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WHERE FEAR AND WEAPONS MEET 

The Weapon • LP/CD 


FAS TBREA K^ LP/CD 

Whenever You're Ready 


OUT NOW! 


IN MY EYES • LP/CD 


byathread 


will haven 


REVELATION RECORDS 

RevHQ.tom po. box 5232 Huntington beach, ca 92615-5232 

The Best Hardcore Record Store on The Web. TO ORDER DIRECT CALL: ( 714 ) 842-7584 
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BYATHREAD 

The Last Of The Daydreams • LP/CD 


HIMSA 

Ground Breaking Ceremony • LP/CD 


WILL HAVEN 

WHVN • LP/CD 
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po box 8345/Berkeley,CA/94707 
coldfrootrecords.com 
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DEAD BOYS- new 7" with unreleased studio 
tracks (from '78 & *80) coming soon! 

C0-S9/CD-EP & LP-$8/PICT. 12"-$10/7"-$3.50/all post paid 
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BELLRAYS/STREET AMERICAN HEARTBREAK 
WALKIN CHEETAHS (featuring ex-JETBOY) 
split full length CO "Postcards..." debut F.L.. CD 


ELECTRIC FRANKENSTEIN (REO) SPEEDEALER 

"Up From The Streets" 7" s/t LP (only) 

color vinly via mail order contains non-CD tracks 
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TOILET BOYS 

'Sinners & Saints’ 
new CD-EP 


TOILET BOYS 

Living Like A Millionaire 

ltd (1,000) picture LP 


COLDFRONT/SIN CITY 
SAMPLER-25 TRACKS-S2 

it's cheap, it rocks... 
GET IT! 


EL DIABLO 
"$6.66 EP" CD-EP 
TAZ (Rev. Hort. Heat) 


& Blair bros. (Hagfish) 










SUBURBAN VOICE 
PO BOX 2746 
LYNN, MA 01903-2746 

Phone: 978-532-7705 (No Fax!) 

E-mail: aIellen@shore.net 
STREET ADDRESS (For UPS/Fed Ex/ 
Airborne ONLY... otherwise, please 
send all packages to the PO Box): 

18 Sherwood Ave., Peabody, MA 01960 

EXALTED GRAND POOBAH 
(and all writing and photos, except 
where indicated) 

A1Q. 

CONTRIBUTORS/STAFF 

Anna 

Nick Branigan 
Chris 

T. Chandler 
Rachel Courtney 
David Del Valle 
Alex Dorfman 
David Grenier 
Jeff Hall 
Chris Howe 
The Instigator 
Mike Jrgnsn 
Phil Lerman 
Monique Levasseur 
Rich Mackin 
Scott Marquis 
Maxwell 
Muckhead 
Scott M unroe 
Paul Piantedosi 
Mike Ramek 
Marc Ruvolo 
Jason Schreurs 
Jane Simpkin 
Drew Steeler 
Andy Thurston 

THANKS, YOU RULE 

Ellen, Jane, Bob Catalano, Brian Sheklian, 
Ray Lenioine, Leo, Jeff Hall, Justin, 175 
Grams, Micky from the Business, Robbie, 
Bill Damon, Monique, Bill Chamberlain, 
Jim Martin, Todd Rogers, Aus-Rotten, 
Todd Benoit, Mark Civitarese, Mahmood 
and the Middle East, James Whitten, 
Micah, Tom Gatton, Chris Miller, Andy 
Steele, Pat Leek, Jorge, Tom Rakip, Erba 
& Wedge, Paul & Sue, Derek from Insult, 
Out Cold, Jonathan Rowland, TJ, Bonnie, 
John Peters, Nathan, PTL Klub, everyone 
who helped put the CDs together, the 
bands who provided tracks for the CD, 
Nick At Nite for puttiing "Maude" reruns 
back on the air and anyone I forgot... 

THIS ISSUE IS DEDICATED TO 
THE MEMORIES OF 
GEORGE C. SCOTT, 

OWEN HART and 

GORILLA MONSOON 


•••IMPORTANT— 

SV REVIEW POLICY 

SV covers mainly punk, hardcore and garage 
rock. Reissue releases of the above are also wel¬ 
come for review—anything from the 50s to now, 
if it has that raw, energetic spirit. Metal, oi, post¬ 
punk/noise, emo and other eclectic styles are 
covered on an increasingly selective basis. I 
mainly want the louder punk and hardcore stuff. 
I’m going to be getting a lot pickier about what 
gets in from now on. That means a lot less mod¬ 
em (i.e. soft) emo and pop/punk in the coming 
issues. 

We DON'T review swing or ska music (ex¬ 
cept if it's punk with a ska influence). Further, if 
you use the terms “alternative” or “electronica” 
to describe your music, don’t bother sending it!! 
If a press sheet for a CD compares the artist to 
Marilyn Manson, Kom, Limp Bizkit (ugh!!) or 
Tool, it’s most likely going to be rejected on sight! 
I also, for the most part, don’t generally review 
any Christian or so-called “spiritual” music. 
People can follow whatever belief system they 
want but I don’t wish to promote music of that 
nature in this ‘zine. 

We do the best we can, but, due to the volume 
of material receiveed, not everything we get will 
be reviewed. It's just not possible, anymore. 
CD’s, LP’s, 7”, videos and music or politically- 
oriented ‘zines and books are all welcome for 
review. 

•••VERY IMPORTANT— 

WE DO NOT REVIEW ADVANCE 
PACKAGES!! 

Hate them. They suck... The completed album 
(either CD or LP) must be sent to get a review; 
Arwork and lyrics are elements I consider in re¬ 
views—I can’t review something if I don’t have 
the complete package. With punk and hardcore, 
it’s more than just the music... why review some¬ 
thing without all of the elements in tact? If you 
don’t want to send something twice, just send 
the completed album . Advances are put in a sepa¬ 
rate section from the regular review pile and usu¬ 
ally end up getting ignored. The only cassettes 
that will be reviewed must be cassette-only re¬ 
leases—if they’re available on LP or CD and you 
send cassette, it won’t be reviewed. 

Thanks for your continuing support. It’s ap¬ 
preciated... I mean it! There are few things in the 
world better than having your senses blown away 
by an amazing recording. So keep ‘em coming... 

—AL— 


SV MAILORDER 

Postpaid prices are for the US and Canada. 
Overseas prices apply to the rest of the world . 
Please make any check or money-orders pay¬ 
able to Suburban Voice 


FANZINES 

SV #42-Subhumans. Boils, Final Conflict, Spe¬ 
cial Duties, Dropkick Murphys, Ducky Boys, Fit 
For Abuse, Pinkerton Thugs, The Trouble, Un¬ 
seen, 30 Seconds Over Tokyo plus a 7" EP 
featuring The Trouble, Fit For Abuse and 
Pinkerton Thugs. 132 pages-$4.00 ppd/$6.00 
overseas 

SV #41-15th ANNIVERSARY ISSUE -Anti- 
Flag, UK Subs, Business, Defiance, Suspects, 
Dicks, S weetbelly Freakdown, Ensign plus a CD 
featuring 33 (mostly) rare/out of print/tough to 


get songs by such bands as Youth Brigade, 
Proletariat, FU's, Jerry's Kids, Ensign, Halfoff, 
Offenders, Instigators, Avail, Raw Deal, Psycho, 
Stretch Marks, COC, MDC and a lot more. 73 
minutes long and the zine is 148 pages, our 
biggest issue-New lower price: $4.00 ppd/ 
$6.00 overseas 

£Y#40- -Showcase Showdown, Misfits, NOFX, 
Violent Society, MDC, ADZ, Electric Franken¬ 
stein, Fluf, Wretched Ones, New Sweet Breath, 
Ben Weasel, Chixdiggit!, Rutles, plus a 7" EP 
with Violent Society, Halflings, Everready and 
New Sweet Breath-132 pages-$4.00 ppd/$6.00 
overseas 

SV #39—Blanks 77, Propagandhi, Strife, Doc 
Hopper, Lifetime, Parasites, No Use For A Name, 
Sicko, Girls Against Boys, Tub, Chum, plus a 7" 
with Jon Cougar Concentration Camp, Tub and 
Fed-Up. 116 pages— $4.00 ppd/$6.00 overseas 

SV #38 —Swingin’ Utters, Civ, Brainiac, Fitz 
Of Depression, Garden Variety, Rhythm Colli¬ 
sion, Ignite, Nomeansno, The Pist, plus a 7" with 
Showcase Showdown, Rhythm Collision & Hell¬ 
bender. 100 pages— $4.00 ppd/$6.00 overseas 

£V#37—Avail, Riverdales, Horace Pinker, Bat¬ 
talion Of Saints, Horace Pinker, Muffs, Elastica, 
Boris The Sprinkler, Youth Brigade, Bouncing 
Souls, plus a No Empathy/Wretched Ones 7". 96 
pages— $4.00 ppd/$6.00 overseas 

SV #36 —New Bomb Turks, Arc welder, Bad 
Religion, God & Texas, Wayne Kramer, Queers, 
Raw Power, Type O Negative and a Dischord 
tribute/AIDS benefit 7" with Sinkhole, Horace 
Pinker, Bruisers and Shattered Silence. 88 
pages— $3.50 ppd/$5.00 overseas 

§V#35—All, Afghan Whigs, Alcohol Funnycar, 
Buzzcocks, Doughboys, Freeze, Gaunt, Shades 
Apart, Tad, Therapy?, plus a 7" EP with Shades 
Apart, Bombshell and Doc Hopper. 80 pages 
(not counting the 4 blank pages my idiotic ex¬ 
printer added!)— $3.50 ppd/$5.00 overseas 

SPECIAL DEAL-any 3 back issues for $8 
ppd/$15 overseas, any 4 for $10 ppd/$18 over¬ 
seas, any 5 for $12 ppd/$21 overseas, any 6 for 
$14 ppd/$24 overseas, any 7 for $16 ppd/$27 
overseas or all 8 for $18 ppd/$30 overseas 


FROM THE ARCHIVES! 

(Qtys. ltd.-not included in n special deal”) 

SY #25—from 1988-Rollins, DOA, Goo Goo 
Dolls (before they sucked!), Killdozer, Soulside, 
Wrecking Crew, Exodus. No 7" with this one. 56 
pages-$3.00 ppd/$5.00 overseas 

BLUDGEONED EAR #2, #3~from 1989. I'd 
almost like to forget about this, but here are the 
second and third issues of this short-lived SV 
metal offshoot. #2 features Motorhead, Celtic 
Frost, Death Angel, Armored Saint, Hallows 
Eve, Overkill and Wargasm (32 pg.)/#3: Sacred 
Reich, Annihilator, Atrophy, Destruction, 
Mucky Pup, School of Violence (24 pg.)-$2.00 
EACH ppd/$4.00 EACH overseas 


RECORDS 

SUBURBAN VOICE CHEAPIE 7" COL¬ 
LECTION (SV 015) —A lot of my back issues 
are out of print. But I’ve still got some 7" discs 
left, so I’ve put together a pack of 4 records, plus 
a low-budget sleeve, but it’s cheap, so no one 
has any right to complain. The records come 
















from Issues #28,29,30 and 33. The 

bands are Haywire, Left Insane (2 
songs each), American Standard, 
Crucial Youth, Sheer Terror, 
Crawlpappy, Verbal Assault, 
Daltonic and Shattered Silence. A 
steal!—$4.00 ppd/$6.00 overseas 

ISOLATED-Punk Rock Tribute 
7" EP (SV Oil)—A1 (SV), Tim 
(Up Front, Eidolon, V.Card) and 
Scott (Said & Done, Eidolon, 
V.Card) cover the Adolescents 
(“Kids of the Black Hole”), 
Subhumans (“No”) and Minor 
Threat (“Guilty Of Being White”) 
on this AIDS benefit record—$2.00 
ppd/$4.00 overseas 

THIRD DEGREE-Opium (SV 
008)—4 song double 7"—Mid- 
tempo and melodic hardcore, at a 
low price—$2.00 ppd/$4.00 over¬ 
seas 

BOSTON HARDCORE ’91 EP 
(SV 005)—The same 7" that came 
with the now out-of-print issue 
#31—Sam Black Church (an early 
demo version of “Formaldehead”), 
Wrecking Crew (“Ignorance 
Obeyed”) and Said & Done (“Col¬ 
lege Boy”). In a somewhat lame 
sleeve, but cheap—$2.00 ppd/ 
$4.00 overseas 

DALTONIC and SAID & DONE 
records are now out of print... 


ADVERTISING INFO 

Due to increasing costs, I'm forced to 
raise my ad rates for the first time in 
awhile. I'll also be charging extra for in¬ 
side and back covers, as well. Here are 
the new rates: 

Full Page (7.5 x 10): $150.00 
Half Page (7.5 x 5 or 3.75 x 10): 

$80 00 

Third Page (5 x 5 or 2.5 x 10): $60.00 
Quarter Page (3.75 x 5): $50.00 
Sixth Page (2.5 x 5): $30.00 
Inside covers (7.5 x 10): $180.00 
Back Cover (7.5 x 10): $225.00 
Payment MUST be made with ad. If 
you can send it via e-mail on a JPEG or 
on a disc in Photoshop, that's the best 
way. 200 resolution is the best. Camera- 
ready art (85 line screen) is also accept¬ 
able. 

Now for the tricky part-I don't have 
a deadline yet and don't advise sending 
in ad copy until this deadline is set. If 
you're a regular advertiser, you'll be no¬ 
tified either by e-mail or postcard. If 
you're not a regular advertiser, e-mail, 
write or call and you'll be added to the 
advertiser list. With my sporadic publish¬ 
ing schedule, this is the best way to go. 
Best guess for #44? Sometime in the first 
half of 2000. 


DISTRIBUTION 

Newbury Comics, Tower, Dutch East, 
No Idea, AK Press, Rhetoric, Cyclone, 
Sound Idea, Surefire, Very, See-Hear, 
Lumberjack, Vacuum and probably a 
few others... 

I do deal directly with stores & smaller 
distros, but there's a 10 copy minimum 
and COD (or pre-payment to save 
COD charges) is preferable. 


IMPORTANT CORRECTION 

Contrary to what it says on the cover, the postpaid cost for this issue of Sub¬ 
urban Voice is $5.00 in the US and Canada and $9.00 overseas. I had to go up a 
bit on overseas shippng because that's what it now costs me to send them airmail. 


THIS ’N THAT 


A high mortality rate for local bands 
this year... over the course of 1999, the 
following acts have called it quits: The 
Trouble, Ten Yard Fight, 30 Seconds 
Over Tokyo, Fit For Abuse, Fallen Short, 
August Spies, Blacklist and Shoot The 
Hostages. The Pinkerton Thugs made a 
major personnel change, with the depar¬ 
ture of guitarist/vocalist Micah 
Smaldone and he's apparently been re¬ 
placed by Bill Brown (ex-Shoot Xhe 
Hostages) 

The mortality rate for venues is on a 
level with that for the bands. During this 
year, the Elvis Room in Portsmouth, NH, 
the Espresso Bar and Space in Worces¬ 
ter and Studio 159 in Providence all 
closed, although some of those people 
are attempting to reopen elsewhere. The 
Endless Knot and Bad Grrrls Studio were 
both busted by the local authorities for 
doing shows without the proper licens¬ 
ing. Most of the halls in Boston/Cam¬ 
bridge aren't allowing shows to happen 
there anymore. Various venues in Provi¬ 
dence and Worcester have picked up 
some of the slack, but that’s a hassle for 
a lot of people. 

So there's still no permanent all-ages 
space for more underground-type punk 
bands. Paul and Sue continue to look for 
a space for shows and a record store. 
Meanwhile, as of this writing (and it 
changes from week to week), the 
Brighton Elks Hall has had a number of 
all-ages punk shows with relatively few 


problems, so I sure as hell hope it con¬ 
tinues. Not to sound like a parent or 
anything, but it's important to be vigi¬ 
lant in making sure no one messes 
things up through vandalism, drinking 
inside or outside the hall, etc... The 
Karma Club on Lansdowne Street have 
been doing all-ages shows with mainly 
hardcore bands and Avalon are also do¬ 
ing all-ages shows with bigger name 
acts. 


I know the record review sections in 
this issue are too big. And that was af¬ 
ter a tremendous amount of editing. I 
also had a few other articles and fea¬ 
tures that had to be cut for this issqe 
for space requirements and hope to get 
them in next time. And I'm always re¬ 
defining the areas of coverage. Read the 
review policy for more info. There are 
certain styles I'm completely sick of. 

The other thing I’ll be working on is 
finally getting a web-site up for Subur¬ 
ban Voice. Something I’ve been talk¬ 
ing about/promising for a long stretch 
but I’m going to try to make it happen 
before the end of 1999. We’ll see... 

It also looks as though CD compila¬ 
tions will be coming with every issue 
from now on, each one supporting a 
charitable endeavor of one sort or an¬ 
other. This issue, some of the proceeds 
will go to Amnesty International. A lo¬ 
cal battered women's shelter will prob¬ 
ably be the next beneficiary... 











































DROPKICK MURPHYS / BUSINESS. 

► 3 SONG EP fj 

Mob Mentality 

By "McBUSINESS" ||J| 

DROPKICK MURPHYS version of * INFORMER” ' * W 
L^THE BUSINESS version of "STREETS OF BOSTON ” Wf 
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LETTERS 


SV: 

Lets face it the, the music that the 
majority of people listen to is absolute 
crap. The type of music that I will be 
talking about is “alternative” music. I 
believe the whole purpose of “alterna¬ 
tive” music was exactly what the name 
implies: an alternative to the mindless 
corporate rock that the major labels put 
out. Given that definition, alternative 
music should comprise the entire under¬ 
ground scene of music. To understand 
why “alternative” music isn’t what it 
should be we must go back to when it 
became massively popular. 

Nirvana, of course, was the first real 
alternative band to become extremely 
popular. They were the alternative to the 
crap that was popular then (Guns n 
Roses, Paula Abdul, Poison). And 
whether you like Nirvana or not, that’s 
the truth. 

But then came all the fake alternative 
bands, such as Third Eye Blind, Wall¬ 
flowers, Everclear. And there was actu¬ 
ally a real alternative band when they 
became popular, but then like so many 
other bands got big and then got boring. 
The band I’m talking about is of course 
the Offspring. 

The record stores called anything 
similar to Nirvana alternative. And then 
anything similar to those bands alterna¬ 
tive. And of course the public, who can’t 
think for themselves apparently believed 
this was right. And the cycle continues 
until where we are now. 

There is nothing alternative 
about”alternative” music. The simple 
equation is “alternative” music = corpo¬ 
rate rock. However, that is just main¬ 
stream popular “alternative” music, 
which I don’t consider alternative at all. 
Real alternative has been around long 
before Nirvana was even formed. Real 
alternative music is alive and well in 
every underground indie band out there. 

Thanks for reading this. My address is: 
Chris Will, 20125 Y Highway, 
Waynesville, MO 65583 

Sheesh... it’s 1999 and you’re still wor¬ 
ried about this stuff? Why even care 
about such labels as “alternative.” Just 
listen to the music you like and don’t be 
concerned with what it’s called. And I’d 
argue that the Offspring were never all 
that exciting to begin with; just OK, if 
that.—AL 


Dear A1 & SV: 

Hey, Chaz Halo here. Just a fairly 
quick note to give you the inevitable re¬ 
sponse to the inevitable Dimestore Ha¬ 
loes dissing session perpetrated by the 
Ducky Boys in the last issue of SV. 
This’ll be rapid and painless. 

Here is the actual sequence of events, 
firstly. We did the MRR interview (where 
we did not dis the Ducky Boys, just the 
stagnant “scene” in general) and the 
Flipside interview (where, again, we did 
not dis the Ducky Boys; however, in jest, 
I used one of their song lyrics to illus¬ 
trate a point) around the same time. The 
focus of the interviews we did at the time, 
including those two, was to make public 
our disillusionment with the lack of va¬ 


riety in the Boston punk scene. At the 
time oi was big and I just kind of felt 
that the kids here deserved more to 
choose from, that’s all. And obviously 
feuds and shit like that between known 
figures on any scene are fun and silly 
and entertaining and I thought I’d stir a 
little shit and see what happened. Just 
harmless fun. I honestly thought we’d all 
have a laugh and that’d be the end of it. 
No big deal. 

Unfortunately the Ducky Boys, who 
were not really even the object of our 
discontent at all, took it all very seriously 
and let it be known they were upset. I 
did fire off a letter to Mark Ducky ex¬ 
plaining that it was nothing personal and 
I thought he’d get in touch and we’d have 
that aforementioned laugh about it. But 
I guess he was still hurt and never got in 
touch. When the 2nd article came out 
later in Flipside (in which I used the lyric 
“I’ve got my friends” as a typical sign 
of sheepherd mentality in 90s punk) I 
again heard through the grapevine that 
Mark was upset. So again, hoping to get 
Mark to lighten up already, I wrote him 
another note. It wasn’t an apology at all, 
just an explanation and another invita¬ 
tion to talk to me about it if he had a 
problem. Again, no response until that 
Ducky interview in SV. 

In a way, I think it’s great that they 
responded in public. It’s fun to read and 
gives us some more cool stuff for our 
presskit. But we never dissed them per¬ 
sonally, we never used their names in an 
interview and only used that line from 
that song to illustrate a point. So obvi¬ 
ously they overreacted and they probably 
feel stupid about it now. Hey, we can 
relate. 

And no Mark, we certainly do not 
“model ourselves after every 70s glam 
band you’ve seen.” Our hair’s too short 
and we don’t drink nearly enough 
champaign! We’re a punk band. Just not 
the violent, macho, racist inbred kind. If 
that’s sissy and glam these days, then 
guilty as charged. Hand me that eyeliner! 

Anyway, the Ducky Boys are OK by 
us, good luck to ‘em and god bless ‘em. 
Let’s all just let it go, OK? I honestly 
don’t believe anyone would get upset 
over something so harmless. 

Hail Hail Rock ‘n Roll 

Chaz Halo, PO Box 391785, Cambridge, 

MA 02139-0018 


Hi Al: 

Whether you may know or not, every 
year at Swampscott High we have a day 
where they bring in a couple of prison¬ 
ers from the state institutions to talk to 
the students in order to try to steer us 
away from a life of crime, and help us to 
not make poor life choices which lead 
us into trouble. I believe they also get 
community service credit and it looks 
good at parole hearings or whatever. 

Anyhow, Wednesday, [February] 
10th, we had 3 prisoners come in and 
speak. Aside from one gentleman tak¬ 
ing almost the whole period and allow¬ 
ing only 10 minutes for the second 
gentleman and none for the third, their 
speeches/rap sessions went pretty well, 
with some interesting stories about how 


they ended up in the state’s fine facili¬ 
ties. During the question and answer ses¬ 
sion however, there was a disgusting and 
hostile attitude towards these gentlemen 
by the student body with several baiting 
questions asked of them such as (and I 
can’t make this stuff up) “have you ever 
been raped in prison?” and “do they 
search you for drugs everyday?” (asked 
with the intention of bringing up body 
cavity searches). I, however, was unable 
to ask if they felt that the prison system 
made any sort of earnest effort at reform¬ 
ing them or if they were just there for 
punishment. 2 of the gentlemen brushed 
on it briefly, the first gentelman who 
spoke mentioning that he attends a lot 
of programs in the prison (NA, AA, vio¬ 
lence prevention, etc) and bringing up 
the High recidivism rate which shows 
that very little “correction” is going on 
in the state’s Correctional facilities. The 
second gentleman who spoke touched 
upon rehabibilitation while answering a 
question, mentioning that he feels he has 
been changed, but not really by the 
prison system, but that the change came 
from within himself after he became 
extremely in last year and spent time in 
a coma, and having found god (scary). 

Although I was unable to ask my 
question I stuck around for a few min¬ 
utes, missing the beginning of lunch to 
try to ask my question, but the first two 
gentlemen were being asked many ques¬ 
tions so I approached the third gentle¬ 
man, a man named David, and asked him 
about his opinion as far as Rehabilita¬ 
tion vs. Punishment and he told me that, 
“There is no rehabilitation in prison” and 
“Prison is JUST punishment,” which I 
found rather disheartening as of these 3 
gentlemen, all had been in trouble with 
the law since a young age, the first 2 
since their teens adn the third man hav¬ 
ing been serving a life sentence for sec¬ 
ond degree murder for 20 years (he is 
now 41). 

Anyway, just thought you might find 
that interesting as it contains some rather 
pertinent political facts as far as the 
prison system and it’s lack of effective¬ 
ness, as well as the hostility and lack of 
respect towards these men by the stu¬ 
dents of the high school, which hope¬ 
fully will be more mature and tolerant 
by the time they are adults, but I some¬ 
how doubt it, and feel it reflects the atti¬ 
tudes of the nation as a whole. 

TJ Xenos 
Swampscott, MA 

/ agree with TJ’s last sentence com¬ 
pletely. Our society doesn’t want to re¬ 
habilitate, these people. They just want 
vengeance and punishment.—AL 


Hey Al, 

Not to criticize an editorial that I 
mostly agree upon, but I have to men¬ 
tion a few things about Anna Sin’s “In¬ 
fertility and Childlessness Yes! Popula¬ 
tion Growth No!” (SV 42). While Anna 
makes many good points in this piece, 
what she basically is doing is stating ev¬ 
erything that The Church of Euthanasia 
says but as the tenents of her own group, 
the “Society for the Prevention of Child¬ 
birth.” While it possible that she merely 
has come up with similar ideas as the 
COE, much like I painted a half smile 
half skull on my jacket for purely deco¬ 
rative reasons before realizing it was 


Toxic Narcotic’s and several other bands’ 
logo. Since she starts off the column with 
reference to the slogan “Save the earth, 
kill yourself.” Acknowledged as a slo¬ 
gan. As it happens, the slogan is actu¬ 
ally “Save the PLANET, kill yourself’ 
and is well known to be coined by the 
COE. 

Furthermore, I take issue with Ms. 
Sin’s condemning of heterosexual sex. 
SEX IS GOOD! (also a COE slogan) 
Condoms, Vasectomy, pills, etc etc etc... 
Oral, anal, there is a lot we can do with¬ 
out pregnancy. Also, it seems odd that 
she was inspired to reduce the popula¬ 
tion after not being able to find a park¬ 
ing space. I also have a car, as I am a 
hypocritical suck, but before we tell oth¬ 
ers what to do, lets get rid of those nasty 
cars that are as big of a problem as over¬ 
population. (Okay, so what that I tell 
people what to do all the time, I SAID I 
was a hypocrite!) 

I wanted to check out Ms. Sin’s site 
on the web, but either it or my computer 
has problems, and no luck, so I can’t re¬ 
ally contrast the two further, and so I 
won’t say that this is the case, because I 
don’t know her, and she is on the other 
side of the country as the Somerville 
based COE, and so probably doesn’t re¬ 
alize the sameness of her group to the 
COE, and I would also like to see a group 
out there somewhere between ZPG and 
a group that has “Fetuses are for Scrap¬ 
ing” signs, but Ms. Sin’s comments leave 
her up for criticism of just forming a 
group to form a group (again, check out 
all the one man organizations getting 
mail at MY PO Box—actually a few of 
them even I don’t belong to). Watch out, 
soon Monty Python characters will be 
out calling you a “splitter”! 

Anyhoo, you don’t have to found ev¬ 
erything to be DIY, it’s alright to join 
sometimes. 

Rich Mackin, POB 890 Allston, MA, 
02134, richmackin@earthlink.net 

(Rich Mackin is NOT a COE member, 
and plans on having lots of kids to ex¬ 
ploit in his Allston Zine sweatshop.) 


Al: 

I just got S V #42, thank you for send¬ 
ing it and for such a kick ass review. I 
am glad to see that some people under¬ 
stand what “hardcore” is really about. 

About the cover art for the Boiling 
Man/Broken split. Jim Martin did the art 
for our side and I did the art for the Bro¬ 
ken side. Sorry if I’m being nit-picky, it 
is just that I get really over protective of 
my art work. 

There are some ads out for our 7” on 
Ice Records that state we feature former 
members of the Pist. I am not sure where 
Ice got that idea, because it is not true. 
We actually feature former members of 
Cher. Our less than satisfactory deal with 
Ice is coming to an end due to the fact 
that the pressing of the record is almost 
gone. We will be re-pressing the 7” in 
the future with someone other than Ice 
Records. 

Todd 

Boiling Man 


Got something to say? Write to 
Suburban Voice via e-mail at 
aIellen@shore.net or via mail at 
PO Box 2746, Lynn, MA 01903 
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RANDOM THOUGHTS 

by AL 


I park my car behind this beat-up truck near 
the Lynn post-office and can’t help but notice the 
array of “interesting” bumper stickers. Lots of 
pro-gun sentiments, something derogatory about 
Clinton and Ted Kennedy, but the one that caught 
my eye was “The More We Feed, The More They 
Breed” and another anti-welfare sticker. This is 
why I hate humanity. I realize I’m painting with 
a general brush, here, but it doesn’t take much to 
dig out some pretty odious ideas. And where do 
they get it from? They’re force-fed these myths 
about welfare, about “breeding,” from the right- 
ward-leaning mass-media. An increasingly con¬ 
solidated media, I might add, if the recent merger 
of CBS and Viacom is any indication of what’s 
to come. 

So that gets me to thinking—it’s not just media 
conglomerates. Everything’s being conglomer¬ 
ated. Two supermarket chains in my area, Star 
and Shaw’s, just announced a merger. You won¬ 
der how many jobs will be lost in that transition. 
Macy's took over Jordan Marsh. BankBoston and 
Fleece, excuse me, Fleet Bank have merged and 
it will certainly lead to job consolidation. After 
the telephone company was split into a number 
of "mini-Bells," there's an ongoing process of 
reconsolidaton. In this region, New England Tele¬ 
phone and NYNEX merged in the past few years. 
All made possible by business deregulation and, 
somehow, I don't think there's a lot of benefit to 
the average consumer or lower-level worker. And 
those on the lower rungs continue to lose ground, 
as the gap between the highest and lowest paid 
continues to widen. 


So those with the money move into desireable 
urban locales like Cambridge, Somerville, the 
Jamaica Plain and South End neighborhoods in 
Boston and it drives up rents and displaces long¬ 
term residents. Or if they don't desire an urban 
environment, they move to increasingly-expen- 
sive suburbs. It’s getting harder and harder to rec¬ 
ognize the town I grew up in. That town is 
Swampscott, about half an hour north of Boston. 
It’s a well-to-do suburban enclave, a magnet for 
the affluent by virtue of its well-regarded school 
system, relatively low crime rate (only two mur¬ 
ders in 25 years) and shoreline location. I haven’t 
lived there full-time in over 20 years, except for 
about six months after I graduated from college. 
I can’t afford it, to be honest. It seems as though 
the middle class and working class are disappear¬ 
ing from certain parts of that town. My neigh¬ 
borhood was pretty typically middle class. Very 
much in the middle, but houses in that part of 
town now generally go for $260-300,000. And 
that's to say nothing of the houses closer to the 
water which are between $400 and 500K. Not 
all of them are palatial, either. The Lynn side of 
town remains more working class, but housing 
and rental prices, overall, are through the roof 
and only the well-off can afford to own a home 
there, unless you want to live in a shithole. For 
what I paid for my house in Peabody (two towns 
over) in ‘97, which is in decent shape and in a 
good area, I would have gotten a dilapidated eye¬ 
sore in Swampscott or paid $60-80,000 more for 
a similar dwelling. 

Anyway, in the central business area of town, 
Vinnin Square, there’s an influx of upscale and 
pricy stores and restaurants and plenty of sports 


utility vehicles (we’ll get back to those fucking 
things later in this column) in the parking lots. A 
glance at the police log in the local paper show a 
preponderance of calls about groups of kids gath¬ 
ering or skateboarding or “suspicious” cars in the 
neighborhood. This is a town populated people 
by who have cloistered themselves from the evils 
of the city and hide behind their windowshades, 
convinced that their suburban streets are going 
to burst into crime. Tony stores who view those 
who don’t look “right” with suspicion or con¬ 
tempt. Where some residents look at the city as 
being a world away, not to be ventured into be¬ 
cause they saw those hyperbolic news reports 
about rampant crime on the 11:00 news. 

And the media and politicians play to those 
fears—little talk about helping the less fortunate 
in the inner cities. Lots of talk about lowering 
taxes, eliminating welfare and getting “tough” on 
crime. Homelessness and poverty may be on the 
increase in Boston and other urban areas, but we 
don’t have to worry about that out in the ‘burbs— 
well, except for Lynn, and no one gives a rat’s 
ass about that city, either. Why? Because these 
are the people who get out and vote and those 
are their concerns. They’ve become increasingly 
materialistic and self-centered. Unwilling to vote 
in a tax override to build a badly needed middle 
school, as happened in Swampscott in the last 
few years, but then they’ll turn around and cry 
about how their kids aren’t getting a good edu¬ 
cation. This is the home of the power elite and 
they’re building up the walls and delineating the 
borders. 

Speaking of education, I don’t like the push 
on the MCAS tests. The educational process is 
paying way too much attention to these tests and 
they’re being used as a sole yardstick to measure 
educational process. What a crock of shit. In 
Lynn, the superintendent just announced that 
principals’ salary increases will be tied to MCAS 
scores. So we can expect cirriculum to be con¬ 
cerned with “whether it’s on the test.” Who cares 
about learning ? Just memorize shit and get a good 
score on the test. Preparing people to be good 
little conformist drones, along with dress codes 
and school uniforms. Creative thought processes? 
Individualism? Forget about it! Anyone reading 
this who is of high school age and lives in Mas¬ 
sachusetts: DON’T TAKE THE MCAS TESTS!! 
Some kids in Danvers, a few towns over, fought 
back and didn’t take them. You might suffer some 
repercussions such as suspensions, perhaps even 
threat of arrest, but don’t take the tests. The more 
kids that refuse to give into this attempt at quan¬ 
tifying education into misleading data, the bet¬ 
ter. 

But getting back to Swampscott, granted, I 
don’t exactly live in a cutting edge, urban envi¬ 
ronment... my neighborhood in Peabody is quite 
sedate and quiet and, to be honest, it’s where I 
choose to live. I did live in Lynn for over 14 years 
and kind of got tired of being awakened by si¬ 
rens on Lynn Shore Drive or poor people going 
through our parking lot at 4 AM with shopping 
carts to fish for cans, but I also understand why 
they have to do that. Peabody has its own share 
of problems—an overzealous, corrupt police de¬ 
partment, an autocratic mayor more interested in 
putting on unnecessarily lavish parades and in¬ 
ternational fests, building a needless golf course 
(not far from my house and the fucking blasting 
is driving me up a wall), while doing little to ad¬ 
dress the decaying schools and horrendous traf¬ 
fic everywhere. There’s also an underlying ani¬ 


mosity between different ethnic and religious 
“tribes”—i.e. the Catholic townies in South 
Peabody don’t really like the Jews who live in 
West Peabody and vice-versa. While there’s a 
good amount of small-mindedness in this city, as 
well, there still seems to be a bit more of a down 
to earth quality here, kind of a throwback to where 
I grew up. And I’m not afraid to venture into 
Boston, not willing to forget about those who are 
left behind, even with this economic boom and 
unwilling to completely segregate and separate 
myself into a bordered-off enclave. 


I can sum up my animosity towards sports util¬ 
ity vehicles (SUVs) in this lyrical couplet, the 
first song written for my new band (which hasn’t 
started practicing yet, but hopefully will in the 
not-too-distant future): 

I wanna see you die in a fiery SUV 

/ wanna see you burst inflames right in front of 

me 

An eruption of debris from your monstrosity 
I wanna see you die in a fiery SUV 

OK, granted, I don’t REALLY want all people 
who drive SUVs to die or even wish them bodily 
harm, for that matter. Although I will admit I did 
feel a pang of vicious pleasure when I saw a photo 
of one of those overturned nuisances in the Bos¬ 
ton Globe. In reality, though, it’s just some vent¬ 
ing in a crude, over-the-top manner. I just want 
to see fewer of them. They’re clogging up the 
roads, causing accidents, destroying the environ¬ 
ment and they’re nothing more than a status sym¬ 
bol, a flaunting of wealth and societal position. 
A way to show “I’ve arrived and fuck you!” So 
it’s not likely there will be fewer SUVs on the 
road. In fact, sales are picking up—the 
envionmental Sierra Club reports that 40% of new 
vehicle sales are SUVs or light trucks. What’s 
next, when SUVs become too commonplace and 
you want to further differentiate yourself? Hum¬ 
mers? Tanks? Don’t laugh. 

There’s a cool anti-SUV web-site, the Sport 
Utility Vehicle Anti-Fan Club (URL: http:// 
www.howard.net/ban-suvs.htm) which has a lot 
of information about these eyesores. They go into 
detail about how consumers have been basically 
manipulated by advertising (there’s something 
new, huh?) and talks about the safety and envi¬ 
ronmental impact. Some of the specifics from this 
site follow... 

One of the biggest misconceptions about SUVs 
is that they’re safer. The Anti-Fan club cites a 
Consumer Reports article that states the oppo¬ 
site might be true: 

“It is ironic that, according to many compa¬ 
nies that manufacture SUVs, one of the most com¬ 
mon reasons people give for choosing an SUV is 
that they believe that SUVs are safer than other 
vehicles. However, there is great controversy over 
how safe SUVs really are. According to Consumer 
Reports : “SUVs tend to be tall and massive. Judg¬ 
ing by looks alone, they should be safer than most 
other types of vehicle — but looks can deceive. 
The safety record of SUVs has been spotty at 
best.” It is SUV’s high center of gravity, accord¬ 
ing to CR, that make them less stable as a class 
than cars. In particular, says CR, drivers of small 
SUVs are involved in more fatal rollover acci¬ 
dents than any other type of vehicle. (November, 
1997, pg. 60)” 

They detail the advertising efforts to sell SUVs 
and how they play into consumers’ insecurities: 

“Advertisements often appeal to our insecuri¬ 
ties. Ads tell us that by just purchasing the right 
product we can fix the biggest of problems in our 
lives. The advertisements for SUVs are no differ¬ 
ent. In fact, they are among the most ironic of all 
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advertising campaigns because they often prom¬ 
ise consumers not only something that they can’t 
deliver, but just the opposite of what they will 
deliver. 

The site also quotes from Land Rover’s The 
Authoritative Guide to Compact Sport Utility 
Vehicles and follows up with some cogent analy¬ 
sis : 

“Unlike a station wagon or a minivan, a SUV 
doesn’t lock the driver into a particular category 
or association. It’s difficult to make generaliza¬ 
tions about a man or woman driving an SUV...” 
(The Authoritative Guide to Compact Sport-Util¬ 
ity Vehicles , 1997, pg. 20); This quote is saying 
to people who would normally buy a minivan or 
station wagon that they can buy an SUV instead, 
and they won’t look like such a nerd to their 
friends. The SUV craze seems to appeal to people 
who might be unhappy with their lives and want 
to pretend (if only while driving to the grocery 
store) that they are someone else, or at least they 
want others to think that they are “someone else.” 

The quote above also seems to say that if you are 
one of the sheep following the herd by purchas¬ 
ing the latest fad, you can still pretend to be an 
individual.” 

Also, according to the Sierra Club’s Vince 
Bielski: 

“Sport-utility vehicles are marketed to appeal 
to that peculiarly American fantasy of rugged in¬ 
dividualism. Some owners actually do drive their 
4x4s off-road across streams and up rocky moun¬ 
tains, but, as the sales guy pointed out, most never 
leave the pavement. Their owners just revel in the 
feeling of power as they navigate their luxury 
tanks through the metropolitan jungle.” 

The same old thing... be an individual by do¬ 
ing what everyone else is doing. Keeping up with 
the Joneses. After all, your neighbors might look 
down on you if they see a Toyota Tercel parked 
in your driveway instead of a Range Rover, cor¬ 
rect? 

With the average mileage for these vehicles 
being in the 12 miles per gallon range, they’re 
far from fuel-efficient and it could also a con¬ 
tributing factor toglobal warming. Of course, the 
"love affair" with the automobile, period, has long 
been one of those factors. The Sierra Club report 
states: 

“The price for backsliding on fuel efficiency 
isn’t paid only at the pump: it includes increas¬ 
ing the pressure to drill for oil in unspoiled wild 
places like the Arctic National Wildlife Refuge, 
and the risky warming of the earth’s atmosphere. 
For most consumers, however, the demand for 
better gas mileage has seldom been connected to 
the environment. According to John DeCicco, se¬ 
nior associate at the American Council for an 
Energy Efficient Economy, “People have only 
cared about efficiency when they’ve been hit with 
a gas crisis... 

Late last year, the United Nations assembled 
the world’s leading climate experts, who reached 
an important consensus on global-warming. 
“Their report looked at the 30 percent increase in 
carbon dioxide concentrations in the atmosphere, 
and correlated it with the expected early signs of 
warming, like extreme weather,” says [the Sierra 
Club’s Dan] Becker. “They concluded that warm¬ 
ing has begun and that human pollution is a ma¬ 
jor cause. The only debate is over how bad it will 
be.” 

There’s just the plain old annoyance factor. To 
once again quote from the web-site (and I con¬ 
cur with their assertions): 

“SUVs are big and tall, and thus they block 
your view when you drive near them. If one is 
directly in front of you or behind you, they are all 
you can see when looking in that direction. When 
they pull up next to you at a stop sign, you can’t 
see around them because of their size. There have 
always been pickup trucks and other large vehicles 


on the road, but SUVs are so popular that they 
are adding significantly to the number of these 
annoyances one has in a daily commute. People 
who are driving SUVs might think, “Hey, good 
for me. I can see around you, why should I care if 
you can’t see around me?” Apart from the fact 
that we are living in a society here, and should 
try and cooperate as much as possible, it isn’t safe 
for the driver of the SUV if the driver in the small 
car can’t see around them. It might make the small 
car more likely to be in an accident that the SUV 
will then be involved in. This also causes traffic 
conjestion, as many drivers will not pull out when 
they can’t see around one of these monstrosities. 
SUVs are gas guzzlers. 

In addition to the bad gas mileage, SUVs do 
not have to pass the same emission standards as 
passenger cars (in spite of the fact that they are 
mostly used as passenger vehicles). Many cities 
are already not able to meet Clean Air standards. 

As has been mentioned above, the less fuel effi¬ 
cient your vehicle, the more you are directly con¬ 
tributing to smog and other environmental prob¬ 
lems. Most people don’t know how to drive their 
SUVs. It is common that a lot of people who buy 
SUVs don’t realize that they are driving a truck! 
They still drive like they are driving a car, and 
this is very annoying on the road, when they cut 
quickly in front of you, or tailgate (an annoyance 
when anyone is doing it, but even more of an an¬ 
noyance when it cuts down on visibility even 
more, because their vehicle is so big). People also 
don’t seem to realize how big their SUVs really 
are and I see them having difficulties and tying 
up traffic behind them trying to maneuver into 
small parking spaces, in drive-thru lanes, etc.” 
That’s what drives me nuts. They cut down on 
visibility, they encourage aggressive driving and, 
above all, there’s a certain arrogance involved. 
Conspicuous consumption. I own a car and am 
thus contributing, to an extent, to the same 
environmnetal problems, but let’s face it. Out in 
the ‘burbs, public transportation isn’t as reliable 
or cumbersome to use, as everything’s spread out. 
I choose to live here and, frankly, couldn't afford 
to live in the city, unless it was in a shithole. But 
I at least drive a fuel-efficient vehicle and only 
care that it’s reliable or gets me where I’m go¬ 
ing. That’s it. 

So, in conclusion, to get right to the heart of 
the matter, fuck SUVs!! 


As I write this, it's the fall of 1999. The Presi¬ 
dential elections are over a year away and I'm 
already sick of the whole process. With the ob¬ 
scene amounts of money involved, only those 
heavily indebted to corporate or monied inter¬ 
ests can afford to run. None of the candidates elec¬ 
trify, inspire or create excitement. Or pursue a 
particularly progressive agenda. I'm almost ready 
to throw up my hands and not even bother voting 
for any of the sons-of-bitches, this time. 

Once again, the only candidate voicing any sort 
of concern for the working class is Pat Buchanan, 
who is a racist, anti-Semite, homophobe and xe- 
nophobe. I think that about covers it. I've written 
about Buchanan in the past and continue to be 
frightened by him. Want some proof? These are 
quotes taken from the Fairness and Accuracy In 
Reporting web-site (http://www.FAIR.org), a pro¬ 
gressive media watchdog organization. Here's the 
wit and wisdom of this candidate: 

On race relations in the late 1940s and early 
1950s: “There were no politics to polarize us 
then, to magnify every slight. The ‘negroes’ of 
Washington had their public schools, 
restaurants, bars, movie houses, playgrounds 
and churches; and we had ours.” (Right from 
the Beginning, Buchanan’s 1988 autobiography, 
p. 131) 


In a memo to President Nixon, Buchanan sug¬ 
gested that “integration of blacks and whites— 
but even more so, poor and well-to-do—is less 
likely to result in accommodation than it is in per¬ 
petual friction, as the incapable are placed con¬ 
sciously by government side by side with the ca¬ 
pable.” (Washington Post, 1/5/92) 

In a column sympathetic to ex-Klansman 
David Duke, Buchanan chided the Republican 
Party for overreacting to Duke and his Nazi “cos¬ 
tume”: “Take a hard look at Duke’s portfolio of 
winning issues and expropriate those not in con¬ 
flict with GOP principles, [such as] reverse dis¬ 
crimination against white folks.” (syndicated col¬ 
umn, 2/25/89) 

Trying to justify apartheid in South Africa, he 
denounced the notion that “white rule of a black 
majority is inherently wrong. Where did we get 
that idea? The Founding Fathers did not believe 
this.” (syndicated column, 2/7/90) He referred 
admiringly to the apartheid regime as the “Boer 
Republic”: “Why are Americans collaborating in 
a U.N. conspiracy to ruin her with sanctions?” 
(syndicated column, 9/17/89) 

“There is nothing wrong with us sitting down 
and arguing that issue that we are a European 
country.” (Newsday, 11/15/92) 

In a September 1993 speech to the Christian 
Coalition, Buchanan described multiculturalism 
as “an across-the-board assault on our Anglo- 
American heritage.” 

Writing of “group fantasies of martyrdom,” 
Buchanan challenged the historical record that 
thousands of Jews were gassed to death by diesel 
exhaust at Treblinka: “Diesel engines do not emit 
enough carbon monoxide to kill anybody.” (New 
Republic, 10/22/90) Buchanan’s columns have 
run in the Liberty Lobby’s Spotlight, the German- 
American National PAC newsletter and other pub¬ 
lications that claim Nazi death camps are a Zion¬ 
ist concoction. 

“Our culture is superior. Our culture is supe¬ 
rior because our religion is Christianity and that 
is the truth that makes men free.” (ADL Report, 
1994) 

“With 80,000 dead of AIDS, our promiscuous 
homosexuals appear literally hell-bent on 
Satanism and suicide,” Buchanan wrote in 1990 
(syndicated column, 10/17/90). In the 1992 cam¬ 
paign, he declared: “AIDS is nature’s retribution 
for violating the laws of nature.” (Seattle Times, 
7/31/93) 

In a January, 1991 column, Buchanan sug¬ 
gested that “quasi-dictatorial rule” might be the 
solution to the problems of big municipalities and 
the .federal fiscal crisis: “If the people are cor¬ 
rupt, the more democracy, the worse the govern¬ 
ment.” (Washington Times, 1/9/91) He has wriN 
ten disparagingly of the “one man, one vote Earl 
Warren system.” 

So this is someone being seriously considered 
as a presidential candidate. And he's had years of 
access to the mainstream media, co-hosting 
CNN's "Crossfire," among other things. This man 
is scary, a retrogressive political force. Or is it 
farce? What a shame that populism has been 
usurped by the far-right. I hope Buchanan remains 
a fringe candidate, but if ex-pro wrestler Jesse 
Ventura can be elected governor of Minnesota, 
who's to say this guy doesn't have a shot? OK, in 
all likelihood, he doesn't-the american people 
aren't that completely far gone, are they? I sure 
as hell hope not. Or else, does Washington 2001 
= Berlin 1933? 


I'd like to take this opportunity to welcome the 
new columnists—Jeff Hall, Muckhead, Mike 
Jrgnsn and "The Instigator"-to the pages of SV. 
Hope you'll find their ideas interesting, provoca¬ 
tive, entertaining or all of the above. If you have 
any comments, they're always welcome. 














LOGICAL COMPASSION 

by Jeff Hall 


Since the Columbine high school massacre we 
have been inundated with the images and stories 
of various community groups “pulling together” 
to organize tributes and charities in memory of 
the victims. Although these kind deeds and mes¬ 
sages of thoughtfulness are encouraging, the so¬ 
ciological aftershocks of April 20th have spawned 
a darker, less visible new wave of abusive intol¬ 
erance in American schools and an intense as¬ 
sault by a myriad of politicians, school boards 
and conservative campaigning groups on several 
of our basic civil liberties. 

Along with the admirable displays of sensitiv¬ 
ity we witnessed after the tragedy, has come a 
frightening new undercurrent of reactionary “Big 
Brotherism” calling for stricter government con¬ 
trol on everything from trench coats to video 
games. The result of this scapegoat mania has 
been a powerful and disturbingly misguided 
“crackdown on kids” which is jeopardizing the 
civil rights of both young and old. A prolifera¬ 
tion of this dogmatic fanaticism will inevitably 
prove to be the seed for future violence. That is, 
unless those responsible for the guidance of our 
youth learn to recognize and understand the im¬ 
portant connections between censorship and con¬ 
formity, intolerance and violence, civility and 
hostility. 

The regulations and policies which compro¬ 
mise our basic freedoms are the same as those 
which breed the hostile, hate charged environ¬ 
ments in schools and homes where tragedies like 
Columbine find their roots. When a non-violent 
lifestyle or mode of expression which does not 
directly harm others is criminalized by school or 
state in the name of “decency”, a dangerous ex¬ 
ample is set for the masses. 

The message sent has the strongest impact on 
children, who are taught that it is OK to perse¬ 
cute those whose beliefs and appearances fall 
outside the conventional strata of acceptance. It 
teaches children that it is OK to discriminate 
against those who express their emotions in dif¬ 
ferent and unique ways because the established 
value system is one which places decency over 
liberty and social comfort over individuality. 

The legal justification of social intolerance 
through legislation which compromises our civil 
liberties is directly connected to the volatile, cruel 
and sometimes lethal environment that has been 
created in American schools for those who seek 
to express themselves in ways not readily ac¬ 
cepted by their peers. Further assaults on civil 
rights and freedom of speech will only intensify 
the attacks on outwardly unique children, thus 
perpetuating the current increase in teen depres¬ 
sion, suicide and self-destructive behavior. Those 
are the true factors that raise the probability of 
school shootings, as opposed to black clothing 
or spiked hair as some right wing campaigning 
groups would have you believe. 

It is crucial that the recent assaults on civil 
rights stemming from the aftermath of Colum¬ 
bine are identified and resisted. As the great 
American novelist Gore Vidal put it, “For the 
average American freedom of speech is simply 
the freedom to repeat what everyone else is say¬ 
ing and no more.” It is indeed a dangerous time 
in America for those who dare to say something 
more with their words or their appearance. 

There is little we can do to prevent certain fac¬ 


tions of society from physically striking out at us 
when we choose to express ourselves through 
unconventional means. Whether we are targeted 
through school yard hazing, police brutality or 
random acts of hate inspired violence—opting 
to strike back with violence merely adds fuel to 
the fire, debases our message and further endan¬ 
gers the chances for justice and civility in our 
lives.However, in order to empower ourselves 
against these types of atrocities, we can and must 
learn to verbally and civilly defend our music, 
our lifestyles and our individuality. We must be 
prepared to peacefully confront those who seek 
“safety” and power through the blanching of so¬ 
ciety and the oppression of others. We must learn 
how to disprove the propaganda and erroneous 
messages sent by those who hope to capitalize 
on the nation’s fears and misperceptions at our 
expense. 

Those who seek to use Columbine as a spring¬ 
board to reform, tweak and trim our civil liber¬ 
ties must be held accountable for their role in the 
bastardization of the American school system and 
the consequences that system is having on the 
youth of today. These challenges must be con¬ 
fronted head on, lest our already slim rights to 
freedom of speech become the next victim of the 
Columbine massacre. The assault on peaceful 
self-expression must be stopped. 

One medium being targeted by conservative 
factions is the expression via the Internet. In the 
next few months, legislators will be presented 
with bills calling for “decency controls” to be 
placed on web pages. The Federal government 
has the capacity to control and monitor every 
website if it gets the green light from congress. 
Through means like those used to control radio 
broadcast, the government could establish an of¬ 
ficial licensing board that would approve the con¬ 
tent of each page before it’s legal publication. If 
the government is granted the right to restrict our 
freedom of speech across the net in the name of 
“decency”, the line defining “decent” speech will 
continually be redrawn according to the interest 
of the bureaucracy and not the principle of lib¬ 
erty. We must protect “indecent” or objection¬ 
able expression from government regulation in 
order to safeguard that which we as individuals 
consider beautiful and inspiring. 

Many lobbyists and legislators on the “Chris¬ 
tian Right” point the finger at certain genres of 
music. There have been calls to ban music such 
as the Dead Kennedys and KMFDM from being 
sold or distributed. Texas already has a law on 
the books which denies government subsidies to 
companies who sell or carry “profane” music in 
their stores. Certain extremists have even called 
for Marilyn Manson and other “purveyors of filth 
and violence” to be indicted on charges of mur¬ 
der, convicted and executed. In other words, bum 
the First Amendment and punish private citizens 
for their ideas and words while demonstrating 
persecution and violence as viable solutions to a 
“problem”. 

The “decency” regime has also kicked off a 
campaign seeking to ban films such as “Pulp Fic¬ 
tion” and “Basketball Diaries”. “Basketball Dia¬ 
ries” was in fact pulled from store shelves fol¬ 
lowing the Columbine incident. According to the 
campaigning groups, the films cause violence and 
“pervert the minds of young children”. However, 
many critics would consider these films to be 
insightful illustrations of the human condition. 
Many esteemed film experts have interpreted 
“Pulp Fiction” and “Basketball Diaries” in par¬ 


ticular as carrying strong anti-violence themes. 
We must maintain freedom of speech for pre¬ 
cisely the same reason we maintain freedom of 
religion; so that we may agree to disagree. 

However, the assaults on music and film seem 
almost trivial when compared to the recent calls 
for police regulated “student profiling”. This pro¬ 
cess would consist of classifying and monitoring 
students according to what clothes they wore 
while at school. Many students dress in ways that 
associate them with particular social groups or 
in ways which convey certain attitudes or 
mindsets. Athletes frequently wear sports uni¬ 
forms and letter jackets. Others choose more 
striking or rebellious attire. Apparently the so- 
called “Trench Coat Mafia” wore long black jack¬ 
ets to distinguish themselves. People do not real¬ 
ize that Eric Harris and Dylan Klebold are not 
criminals because they dressed in black. They are 
criminals because they murdered thirteen people. 
The appearance of a person is never an excuse to 
harass, intimidate or regulate him or her. How¬ 
ever, support for establishing personality profiles 
overseen by police on the basis of “irregular or 
suspicious attire” is spreading through many 
towns and schools districts in hopes to “identify 
potential problems” before they occur. 

Freedom is always in jeopardy, but especially 
in the wake of a tragedy such as Columbine. The 
wrong way to deal with this type of crisis is to 
blindly call for more government control. The 
right way is to identify and deal with the social 
factors and environmental catalysts which are 
most likely to cause a recurrence of the tragic 
event. 

Youth violence is a problem which finds its 
roots in other, pre-existing problems and in or¬ 
der to understand the nature of the beast we much 
first examine the nest from which it hatched. For 
example, a total of eleven kids were killed in the 
Jonesboro, Paducah, Pearl, Springfield and 
Edinboro shootings during the 1997-98 school 
year. However, the same number of kids are killed 
by their parents or guardians every two days. Why 
doesn’t the government or the media focus more 
on the skyrocketing levels of domestic violence? 

Right here in Massachusetts, the DSS (Depart¬ 
ment of Social Services) is a complete mess and 
cannot even afford to keep a hotline running for 
children being victimized by neglect or abuse. 
Lack of government funding has cut social ser¬ 
vices for people of all ages to bare bones bud¬ 
gets. Shelters in the metro-Boston area turn fami¬ 
lies with children away from their doors nightly. 
It is not uncommon in public high schools to see 
guidance councilors so over worked simply try¬ 
ing to help kids land jobs or seek higher educa¬ 
tion, they don’t have any time to offer any real 
guidance for troubled children who need help or 
counseling. Meanwhile, Washington D.C. de¬ 
bates how far to cut back taxes on account of the 
tax surplus while failing to recognize the severe 
deficit of options available to children who are 
in need of emergency shelter or counseling. 

There are simple, economic solutions to some 
of these problems which in many cases boil down 
to making children a priority in the state and fed¬ 
eral budgets. However, rather then dealing with 
the real factors which propel young folks to com¬ 
mit acts of violence against each other—sjictms. 
poverty, conformity and domestic abuse—the 
politicians choose to slice at our civil liberties 
every chance they get, hoping to please the poll¬ 
sters and exploit the fears of our fellow citizens. 

If Columbine caught you 6y surprise, you ob- 
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viously haven’t been paying much attention to 
the types of challenges facing young people to¬ 
day. There are people who seek to erect walls 
around our freedom so that we may not attain 
the liberties that are rightfully ours. These walls, 
these laws, these lies are nothing more than block¬ 
ades along the road to peace and civility. For more 
information on protecting your civil rights, visit 
http://www.aclu.org. 


QUEEN OF THE FAUX-PAS 

by Anna 


PART I: AFFIRMATIVE ACTION 

Just what the world needs, yet one more rant 
about affirmative action based on the experience 
of a young white female living in California. Oh 
well. This was never an issue close to my heart, 
until recently. For some reason, early this year I 
began to think about it in depth and came up with 
some opinions that I had never heard expressed 
by anyone before. Then my enthusiasm was re¬ 
vitalized last June when I read a very informa¬ 
tive article in Time Magazine that caused me to 
become firmer in my convictions regarding the 
topic at hand. And it even touched on some of 
my concerns about the inner-fallacies of the af¬ 
firmative action debate as a whole, which made 
me feel relieved that I was not the only one who 
noticed them. 

Before I embark on my little rant, I should state 
that I am only discussing its role in admittance 
to universities; the scope of this rant will not en¬ 
compass affirmative action’s role in job place¬ 
ment, for example. And I swear that my opinion 
has nothing to do with the fact that I barely got 
my white ass accepted by the University of Cali¬ 
fornia at Berkeley, when I might not have been 
accepted at all under affirmative action. 

Once upon a time, I was against affirmative 
action. The way I saw it, it was just another form 
of racism, but this one was sanctioned and con¬ 
doned by the PC-whipped masses merely because 
its victims were, by and large, white males—and 
white males are not protected by the codes and 
bylaws of political correctness. Three or four 
years ago, I was convinced otherwise, that affir¬ 
mative action was necessary because it gives op¬ 
portunities to people who were previously de¬ 
nied them. Surely if someone was unfairly de¬ 
nied an opportunity, any attempt to make up for 
that injustice was honorable, and affirmative ac¬ 
tion seemed to be effective. So, ^accordance 
with my new belief, I voted against Proposition 
209 (the 1996 California voter initiative which, 
in 1998, ended affirmative action in this state), 
and even made a half-assed effort to collect sig¬ 
natures for a new voter initiative that would rein¬ 
state affirmative action. 

Now, however, I am anti-affirmative action, 
and anti-apti-affirmative action. A paradox? Not 
at all, and now I shall explain. 

The debate about affirmative action quickly 
devolved into a duel of nitpicking over false, 
pseudo-“issues,” and it has thus far yielded little 
in the way of positive results. While people ar¬ 
gue, the “minorities” suffer. (Let me now state 
that henceforth, any use of the word “minorities” 
refers to blacks, Latinos, and American Indians). 
This is because both sides of the affirmative ac¬ 
tion debate either gloss over (at best) or ignore 
(at worst) the root of the problem that gives rise 
to the need for affirmative action. Not much im¬ 
portance was placed on a serious and complete 
analysis of its effectiveness. Those in favor of 


affirmative action fight only to maintain it, while 
those opposed to it fight only to dismantle it. 

But affirmative action is a mere Band-Aid so¬ 
lution that goes nowhere near the root of the prob¬ 
lem. It was instituted over thirty years ago, and 
the fact that the “playing field” is still far from 
“level” should be a pretty big hint as to its effec¬ 
tiveness. Affirmative action should only have 
been a temporary solution, while we concentrated 
our efforts on the root of the problem—that be¬ 
ing the poor quality of education in the urban 
inner-city (an oversimplification to be sure, but 
it will have to do for now). Affirmative action 
should only have been put in place out of des¬ 
peration—which it probably was—and the mil¬ 
lisecond after it was instituted, the government 
and the education system should have gotten its 
collective ass in gear and improved K-12 educa¬ 
tion in the worst-performing school districts 
(which, surprise, surprise, happened to be by and 
large located on Indian reservations, barrios, and 
slums). 

Before the passage of Proposition 209, I did 
not see either side trying to get to the root of the 
problem and eradicate the need for programs like 
affirmative action. Opponents just wanted to end 
affirmative action and leave the playing field un¬ 
even, to use the popular metaphor, while propo¬ 
nents naively believed that it was an adequate 
solution to the problem—that it actually “leveled” 
the proverbial “playing field.” 

But affirmative action was and is a fucked up 
solution. Give me a break. I don’t know what it 
is that allows those in favor of it to so conve¬ 
niently overlook the fact that it did screw over 
qualified people. Yet, this very cognitive disso¬ 
nance would allow affirmative action proponents 
to feel justified in their dismissal of anyone who 
disagreed with them as racist, paranoid, and im¬ 
bued with an unearned sense of entitlement. They 
would not dare admit that affirmative action is 
fucked up, that it is not the ideal solution, lest 
they be branded as a whiny white person who 
takes their privilege for granted. 

But really, affirmative action is essentially the 
favoring of one group of people over another, and 
denying opportunities to those who may be bet¬ 
ter qualified. It is totally pitiful that we’ve had to 
resort to this. It’s embarrassing! I am sorry but 
there is no way you can justify affirmative action 
as “fair.” You just can’t. It’s no one’s fault that 
they were bom white, Asian, or male, and it’s 
not fair to deny them opportunities because of 
the sins of others. Herein lies affirmative action’s 
inescapable hypocrisy. 

Affirmative action was and is abused. It should 
have been implemented with the understanding 
that it was a temporary solution to be used only 
in the interim, until the problems that caused the 
need for affirmative action were fixed. It is an 
insult to believers in equal rights everywhere that 
this country relies so heavily on affirmative ac¬ 
tion to “even things out.” It would be much more 
beneficial for everybody, especially those who 
are currently “profiting” from affirmative action 
for them to get equal opportunities for their whole 
lives, not beginning when they apply to college! 
Wouldn’t it be better for everyone to get an equal 
education, so the one who’s truly the best quali¬ 
fied could get into Harvard? If someone has a 
shitty education, their chances of being accepted 
by Harvard are diminished, with or without af¬ 
firmative action—and even if they are accepted 
into such a school, their chances of being able to 
compete with their better-educated classmates are 


impaired. Not to mention that the entire issue was 
complicated by the fact that it was class, and not 
race, that should have been taken into consider¬ 
ation when determining who was most likely 
denied educational opportunities during grades 
K-12. 

While all this pointless bickering was transpir¬ 
ing, urban inner-city students would really have 
been benefited if the bickerers expended their 
efforts not on maintaining/dismantling affirma¬ 
tive action, but on improving the education they 
received, and as the problem was slowly fixed, 
slowly dismantling affirmative action. Why 
haven’t the aforementioned bickerers strove for 
the day that affirmative action is unnecessary, thus 
rendering the issue moot? 

When Proposition 209 passed, I was upset. 
Sure, affirmative action wasn’t the ideal solution, 
but it was the best solution around. Or so I 
thought. Now, I’m thinking that it just may turn 
out to be a blessing in disguise. The University 
of California at Irvine, for example, has initiated 
an outreach program to local public schools, help¬ 
ing to bring mostly poor and Latino youngsters 
up to speed with their white, middle class coun¬ 
terparts elsewhere in the state. These programs 
are not remedial; rather, they seek out promising 
students who are motivated enough to put in the 
extra effort needed to compete. This outreach was 
a direct reaction to the dismantling of affirma¬ 
tive action, and although in the greater scheme 
of things this is only a small start, it is offering 
much better assistance to those in need of it than 
affirmative action ever could. For many young 
students, a university education is finally a tan¬ 
gible opportunity for the future. » 

Unfortunately, these outreach programs are not 
able to handle the tremendous demand and many 
students are turned away. Of course, it is not the 
university’s job to send their students to local 
schools to run math academies; it is the local 
school districts that need to pick up the slack. 
However, this is an excellent step forward, and it 
will help many of those who need it until the 
public schools can get their acts together. 

At last, the citizens of California are being 
forced to address the root of the problem, now 
that we don’t have affirmative action to rely upon 
to keep our consciences clear. Admits U.C. Irvine 
chancellor Ralph Cicerone, “209 pushed us to 
go harder and faster.” Instead of affirmative ac¬ 
tion, students are much better served by an im¬ 
proved K-12 education, with the availability of 
advanced placement classes and preparation for 
standardized tests. This, unlike affirmative action, 
will help them to be fully competitive. 

Perhaps the main reason affirmative action 
prevailed for so long was because it was a politi¬ 
cally correct policy that made guilt-ridden white 
liberals feel better about themselves. Society as 
a whole became too dependent on it as a means 
to “even out the playing field,” and rarely stopped 
to think about how it was in actuality an extreme 
policy that didn’t get anywhere near the root of 
the problem. In California, under affirmative ac¬ 
tion, black and Latino presence on college cam¬ 
puses decreased, and dropout rates among these 
groups weren’t exactly anything to write home 
to mom about. 

And did 209 do any further damage in Cali¬ 
fornia? The answer so far appears to be that it 
did not. There was not a significant decline in 
minority admissions to the University of Cali¬ 
fornia system as a whole. In fact, in 1998, 7439 
black, Latino, and American Indian students were 







accepted, which was only 27 less than in 1997 
when affirmative action was still in effect. How¬ 
ever, most of them were placed on the second 
and third tier campuses, while the top campuses 
(UCLA, U.C. San Diego, and the university’s 
flagship campus, Berkeley) saw a dramatic de¬ 
cline in minority admissions. Proponents of 209 
assert that now students are going to universities 
that “match their academic level.” If this is true, 
then dropout rates should decrease accordingly. 
Under affirmative action, the dropout rate of black 
undergraduates in the U.C. system was 42% 
(double the dropout rate of whites), most likely 
because they were in competition with whites and 
Asians who had higher test scores and GPAs. It 
will be interesting to see if the graduation rate 
for minorities at the University of California will 
now increase. 

Of course, less opportunity to attend a presti¬ 
gious campus such as UCLA or Berkeley is an 
indisputable drawback. In this world, a diploma 
from a renowned university can give you a sig¬ 
nificant edge over your competitors. Addition¬ 
ally, critics of 209 claim that the dearth of mi¬ 
nority students at U.C.’s most prestigious cam¬ 
puses is denying all students of the chance to 
experience diversity and to interact with other 
cultures. U.C. Irvine’s assistant vice chancellor, 
Juan Lara, believes that the “diversity of the state” 
of California is not reflected in U.C.’s top cam¬ 
puses, and, therefore, the U.C. system has “failed 
in its mission.” But I don’t think it is the “mis¬ 
sion” of the universities to give such opportuni¬ 
ties to minorities, because in reality, it’s too little, 
too late. It is the mission of K-12 public schools 
to adequately prepare their students for a univer¬ 
sity education, and they are not doing their job— 
it is they who are failing in their mission. 


This lack of diversity in the top campuses does 
not reflect badly on the University of California. 
It reflects badly on K-12 public education in the 
state of California. The U.C. Regents should not 
hang their heads in shame for denying a larger 
number of blacks, Latinos, and American Indi¬ 
ans admission to its top campuses. It is not their 
fault that the public schools are doing such a de¬ 
plorable job of readying all of its K-12 students 
for the rigors of a university education. 

It is a shame that the end of affirmative action 
had to be so abrupt, and that many promising stu¬ 
dents will miss out on opportunities, falling by 
the wayside, until the education system readjusts. 
But it is a good thing that California is beginning 
to be shaken out of its complacency regarding 
the dismal state of its public education system. 
The passage of Proposition 209 will prove to be 
a good thing, if and only if the citizens of Cali¬ 
fornia and its K-12 education system take imme¬ 
diate action to bring the most poorly-performing 
public schools up to standard. 
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PART TOO: UNLITERITE AMERIKINS 

While we’re on the subject of the embarrass¬ 
ingly pathetic state of the American public edu¬ 
cation system, I would like to address an issue 
near and dear to my heart: Illiteracy. You should 
be warned that I will come off as a snob, because 
when it comes to the issue of literacy, I am a snob! 


Why is it that I can’t read zines, album liner 
notes, or websites without being accosted by a 
barrage of misspellings, bad grammar, revolting 
sentence structure, and syntax errors? It seems 
that on a daily basis, my taste for impeccable lan¬ 
guage is being violated by gratuitous illiteracy 
on the part of Ugly Americans. I don’t under¬ 
stand it. I went to the same shitty public schools 
that all of you people went to; why was I able to 
escape from the clutches of high school and 
emerge relatively unscathed by the functional lit¬ 
eracy that plagues our nation? 

I wasn’t even aware of the depth of it until I 
took a required English Composition course at 
community college. Sure, I read zines, but they 
were generally written by people younger than 
myself, so I generously chalked up any mistakes 
to their youth. But then I took this class. It was 
during the midst of a particularly terrible writer’s 
block, and I was very insecure about my writing 
skills. Then I began to read my classmates’ es¬ 
says. I was appalled at the disgraceful excuses 
for writing I was being subjected to. My confi¬ 
dence was boosted. I came to the conclusion that 
it was an objective fact that I was by far the most 
superior writer in the class. Even the professor 
herself confirmed this during conversation. And 
once my ego was thus swollen, I never looked 
back. 

Most of the aforementioned zines and liner 
notes, and all of the websites I’ve read, are pro¬ 
duced with these modem technological devices 
called computers. Let me give you all a little tip. 
These days, computers are equipped with pro¬ 
grams called “spell check.” Therefore, it never 
ceases to amaze me that people who, for example, 
write liner notes for CDs do not utilize this fine 
program. Every typo and misspelling is a glaring 







blemish on what might otherwise be a fine work 
of art. And it makes the artist(s) look like a spoiled 
fucking dumbass. I actually feel that the way I 
use language reflects on me, for better or for 
worse. If I am ever so lucky as to be able to put 
out an album, I would not be so cavalier as to not 
proofread the liner notes multiple times, making 
sure that everything is in order. As for zines and 
websites, it really mitigates the author’s credibil¬ 
ity when an otherwise admirable rant is destroyed 
by a plethora of examples of illiteracy. 

Penultimately, I would like to point out the 
pathetic plentitude of puerile prattle and piffle 
that is present on the Internet. Any American dork 
can build an ugly website on Geocities, and show¬ 
case their functional literacy for the entire world 
to see. It’s embarrassing! It’s humiliating! Fie for 
shame! Probably most people on this planet know 
more than one language, and us Americans can’t 
even master our native tongue, let alone any oth¬ 
ers. 

So to you, dear reader, I submit my plea. 
Please, make me less ashamed than I already am 
to be an American, and learn the difference be¬ 
tween you’re and your, their, there, and they’re, 
its and it’s, and to and too. Stop using apostro¬ 
phes to signify that a word is plural (e.g., I have 
lot’s of album’s by the Dead Kennedys). Learn 
to use periods at the ends of sentences, especially 
before starting new ones. And for the love of 
sweet baby Jesus fucking Christ, learn how to 
spell definitely! 


PART III: DEDICATION 

This column is not dedicated to Judge Jessica 
Cooper, nor is it dedicated to the people who 
served on the jury that convicted Dr. Jack 
Kevorkian of second-degree murder. No, I hope 




those people suffer a slow, painful death. The 
more slow and painful, the better, for the sake of 
irony, you know? 

This column is dedicated to the aforementioned 
Dr. Jack Kevorkian, my hero, who was unfairly 
convicted and jailed last spring of second-degree 
murder for euthanizing a willing man who was 
suffering from Lou Gehrig’s disease. Truly it is 
cruel and unusual punishment to throw such a 
sweet old man in jail. 


POST-SCRIPT 

Have I been spewing some ill-informed shit? 
Don’t be afraid to tell me. It would fill A1 with a 
sense of purpose if he had readers’ letters to put 
in this fine zine. So practice your writing skills 
and make a nice man happy. 


PLAIN ENGLISH 

by Chris 


This is the column where I suppose I start 
showing my age to all you youngsters out there 
reading this. A1 got quite a laugh and said I was 
“going emo” when I told him what I was going 
to write about, whatever that means I don’t know 
or care. All I know is what follows. 

Whenever I see my exceptionally bright (and 
huge—over 3 feet tall and over 40 lbs. at the time 
of this writing, at the age of nearly 18 months!) 
nephew gleefully charging around exploring his 
world, on the one hand it’s inspiring. Since ev¬ 
erything in his world is so new and exciting to 
him at this stage of his life, it’s always fun to see 
him in action—well, mostly fun. And a small part 
of my heart awakens that ten years ago was kept 
under lock, key and chains. Out of love for that 


little hulk, Gregory Alexander, comes the rest of 
this column. 

I have a picture of my nephew on my desk here 
at home, right next to the computer as I type this, 
that I particularly like. In it, he is holding a teeth¬ 
ing ring and has about as pensive and wistful a 
look on his face as a 9-month-old can have. A 
very adult expression, now that I think of it. It 
makes me think that, what if even now he’s think¬ 
ing about what else lies ahead in his life? Being 
that he is already showing signs of high intelli¬ 
gence it would not at all surprise me if already, 
in his little way, he’s turning over that idea in his 

mind. And it makes me temper my joy at his en¬ 
thusiasm with my customary devil’s advocate 
mentality. Don’t tell me you didn’t see that com¬ 
ing, folks! 

As I watch my nephew play and as I think about 
him, which is often, an especially harsh reality 
darkens my forecast. Our world as it is now is in 
dire enough straits; if we think things are bad 
now, what will they be like 20 years from now 
when my nephew and his peers come of age? At 
best, not much better, my guess is. What sort of 
future can my nephew look forward to, at the rate 
we abuse our environment and each other? What 
if he turns out not to be the sports-loving mun¬ 
dane that his parents obviously hope he will be? 
If he grows up to realise just how futile and soul- 
killing comformity is in the long run? Yes, it may 
gain you temporal, easy acceptance by those 
around you, but will it satisfy the soul of an ob¬ 
viously intelligent fellow like Gregory is show¬ 
ing signs of becoming? It never has satisfied 

mine, never will, speaking for myself. And if Gre¬ 
gory turns out to be one of ours, as in one striv¬ 
ing to express himself in a corrupted and confor¬ 
mity-ridden world to make himself happy, I can 












tell he will be in for a rough ride in the future. 

You see, I worry all the time about him. Given 
how my sister is by far the more mundane of the 
two of us, I worry terribly about how she may 
vigourously strive to crush any signs of true in¬ 
dividuality that surface in Gregory’s personality 
in the interest of making him into a “normal per¬ 
son.” She claims to be open-minded; in truth, she 
has what I dub the typical mundane attitude about 
anything truly different. In short, “Fine, But Not 
In My Back Yard!” Or, in plain English, “I don’t 
care what it is, just keep it away from me and my 
child!” When I mentioned to her that I have 
friends on-line who are of the transgendered per¬ 
suasion, she promptly shot back something to the 
effect of “Well, that’s fine, but as long as they 
don’t dress that way around my son!” Ohh, Gods 
forbid that the boy grows up with anything re¬ 
sembling an open mind, now, right? I see her 
point, and I understand where she’s coming 
from... but, on the other hand, many of these 
friends are parents also and they are smarter than 
that to dress like that around their own children. 
But it’s times like that that I fear she may be over¬ 
compensating in her desire to raise him right by 
squashing and stifling him. I can’t really com¬ 
ment for certain as to how this will ultimately 
turn out; all I can do for now is to sit tight and to 
pray that my sister is settling into motherhood as 
well as she appears to be on the outside. The “ter¬ 
rible twos” are right around the comer with him, 
and I cringe at what may happen... 

At the bottom of this, I suppose, is my heart¬ 
felt wish that Gregory does not grow up to be yet 
another brainless mundane whose purpose in life 
is to take up space and reproduce. Who cannot 
see beyond the tip of his own nose as far as the 
world of art and spirituality goes. Who thinks that 
all that is mundane is the only “right” way to live 
one’s life and to look at things—through a half¬ 


blind set of eyes. I do not look forward to the 
day, if ever it comes, that my nephew looks at 
me and snarls words to the effect of “You know, 
Mom’s right about you, you really are a fuckup!” 
That will truly hurt, not because he’s right, but 
because it will come from the mouth of one who 
is smart enough to know better, that there is more 
to life than what he sees around him and what he 
was raised with. And I will feel sad because of 
the loss of yet another sharp mind to the choking 
blanket of mundanity. 

I’m sure many of you have a younger relative 
you feel the same way about, or something like 
it as well, right? Drop your oh-so-cool fa$ade of 
“I’m punk, I don’t give a shit!” and examine those 
feelings. Sad to think that young relative in ques¬ 
tion may well grow up to be yet another adver¬ 
sary of yours cos he/she sees you as an outsider, 
right? Just another sheep in the herd? What can 
you do? Here is my suggestion; buck the stereo¬ 
type of whatever you are seen as. It’s the way I 
dealt with the shootings in Colorado earlier this 
year and the wave of hysteria the media imposed 
upon the mainstream idiots concerning Goths and 
such. Demonstrate manners and social graces; 
“Hello,” “Please” and “Thank you” make a sur¬ 
prising difference with regular and sincere 
useage, no matter how “freaky” you may look. 
Being more thoughtful and aware of the feelings 
of those around you (without being PC) helps 
also. As an online friend of mine puts it, she is 
amazed at how many young people she encoun¬ 
ters at her job never say any of those things and 
show any real social graces. But by doing things 
like this, little things that make an amazing 
difference,not only may you find a difference in 
the way others treat you (treating you better), you 
also may have a better chance of setting a good 
example for the young relative you love so. 
Maybe even of planting the seeds of individual¬ 


ity in their mind by showing that who and what 
you are as a person will make the best impres¬ 
sion on those around you no matter what your 
appearance. At the least, it may help them learn 
the meaning of the old saying “Don’t judge a book 
by its cover,” an attitude most folks never seem 
to learn in their lifetimes. Be more Christian than 
the ones who call themselves Christian by out¬ 
doing them at their own game; being truly as 
openminded and accepting as they claim to be! 
Not that most of you will give a shit about what 
I’ve just said, but maybe one of you will, and to 
that person I say “Good luck!”... 


STRAIGHT FORCE 

by Chris Howe 


The violence, power, guns, Armani suits, nice 
cars, crews, sleepless nights, trenchcoats, stand¬ 
ing outside smoking, and of course: the late night 
drinking. Solution to all. Life gives you a lemon, 
you grab your overcoat and hat and stroll down 
the streets with a cigarette in hand to the bar. Have 
a drink. The many faces of the old times, it ap¬ 
peals to me. The romantic late night bootlegger 
during the Noble Experiment. The urban voice, 
the power struggles from within the original ghet¬ 
tos, and the immigrant saga. The many faces. La 
via vecchia comes to meet with the la via nuovo 
(the new way). There’s something about the fam¬ 
ily man. Respectable. Nice wife, the kids, big 
house in the city. Nice cars. Kisses his mom, 
kneels at church, then steps outside and smashes 
someone’s head against the curb with the heel of 
an expensive Italian shoe. And not some punks, 
(‘cause they’re not worth the time), but someone 
from a rival family, or someone who has disre¬ 
spected your wishes, and the wishes of your fam¬ 
ily. The gangster! 
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So I say. 

The best lives are the ones that have more then 
one face. I have more fingers then friends that 
understand me. Everyone else, if they care at all, 
get [blank] the zine and column writer, [blank] 
rock and roll guitar punker, [blank] artist, [blank] 
employee, or just a [blank]. And they see iden¬ 
tity only as [the kid] who talked some trash, [the 
kid] we want to beat up, [the kid] giving me bad 
looks. What an arrogant prick I must truly be! 
What a pity to have an identity so misunderstood. 
What a pity. I thought you went to college to be¬ 
come someone! The great part of living behind 
masks is that you get to be so many people all at 
once, yet even better than that is that you don’t 
have to really be anyone at all. With these words 
I can lay down violence. I can be the tough-guy. 

I can be the emotional guy. I’m the intellectual, 
or I’m the street punk, better fucking yet, I’m 
both. And the best part of it all is: I’m great at it. 

It surprises me how rarely I meet people in¬ 
volved with punk who understand the concept of 
an artist, in this case, a writer. Maybe this is not 
the case. Maybe it is such a plain fact of life, that 
it’s just never voiced, and I (in return) am misun¬ 
derstanding them! But more often than not it 
seems that people get upset with me, right away. 
Which leads me back to my original gripe: I’m 
misunderstood! To judge an artist by his art. A 
singer by his song. Words on a page aren’t the 
truth. Lyrics to a song don’t sing the truth. A ges¬ 
ture is only that, a gesture. Writers, artists, can 
do something fucking fantastic with that basic 
principle. They can take people to new worlds, 
levels, emotions. They can take a person’s inside 
and flip them upside down. I can’t say that I’ve 
attained any of those talents. Writing is a hard 
fucking thing to do, that takes a lot of practice, 
effort and intellect. But there is one great thing I 
know about writing, actually the only thing, and 
It’s what has fueled all my writings to date. It’s 
something I learned when I was sixteen. 

I was a senior in high school and the school 
had pretty much given up on me. Like most punks 
and artists, I didn’t fit the comfortable mold of 
white upper class suburbia. To put it another way, 
Saturday detention and I were close pals. The 
school administration finally caved. They were 
sick of dealing with me in the office, and sick of 
dealing with my teachers who would complain 
about me. So they cut me a deal, the great Ameri¬ 
can way. I would do two classes in the morning, 
a class on current issues, and English, then I could 
do art the rest of the day. So I spent six out of 
eight periods in the art studio. For two of those 
periods I would be the only student, actually the 
only person at all, present. I remember the jani¬ 
tor just locking me in the art studio while the fac¬ 
ulty took their lunch break and had their meet¬ 
ings. It was fucking great. 

Those times were the best I had during high 
school (except for the times Big Nuts and I got 
our whole English class to set our classroom up 
outside overnight and we made a grown man cry). 
Anyway this went on for a while, until the head 
of the art department found out I was unsuper¬ 
vised for two periods in the art studio! He was a 
nice middle aged man, who was always well- 
dressed and professional. He was a Doctor or 
something or other and was one smart bastard. 
We got along well and he knew I was capable of 
using a pencil to make pictures or things sitting 
still and, better yet, capable of thinking and, re¬ 
ally even better than that, listening to every word 
he had to say. This is when I started to learn some 


shit. He decided to meet with me as often as he 
could during those periods. He taught me, or tried 
to teach me, about higher order thinking. He spent 
a lot of time with me, and I was impressed. He 
have me school money to buy art supplies. He 
showed me the thought behind art. And he taught 
me with respect. It’s vary rare in high school to 
get a teacher who shows you the same respect 
that they expect you to show them. 

Anyway, he was a smart guy and I learned 
some great things. Many of those concepts he 
explained to me apply to all art, and all life. He 
taught me one thing that I’ve never forgotten and, 
to this day it’s the only thing I know about art 
and writing. I can barely make a good sentence. I 
can’t spell, and I can’t punctuate correctly. But I 
can draw. I can think. And I know art as a pro¬ 
cess. Here we go, this is what he told me: “Chris, 
sometimes you just need to lie to tell the truth.” 
If that ain’t the fucking truth than I don’t know 
what the hell is. 


I write a zine called Straight Force. It contains 
writings such as the one you have just read. If 
this interests you and you have at your disposal 
$3, or $5 if you do not have the privilege of re¬ 
siding in the United States of America, send it to 
me. 

If this does not interest you, you can also write 
to me. I’m very good at reading letters and re¬ 
sponding to them. This goes for e-mail as well. 

Chris Howe/Straight Force Zine 
PO Box 200069 
Boston, MA 02120 
e-mail: STR8FORCE@AOL.COM 


MAD WORLD 

bv Muckhead 


So, I went on a little camping trip over the 
weekend to the Colorado River. Damn, it was hot! 
We were right on the border of Mexico, Califor¬ 
nia, and Arizona (If you want to keep up with 
this rant you’ll dig out your North American map, 
globe or what have you). The heat stretches all 
the way from where we were and doesn’t cool 
down until you enter San Diego. It’s that kind of 
heat where you make sure you have plenty of 
water, sunscreen, shade and lots of time to do an 
extremely minimal amount of physical exertion. 
On the way back I am just boiling up in the car 
which has no air conditioning. I’m thinking to 
myself, “Imagine living out here and having to 
get things done. God, it would suck.” And then, I 
see “them.” They are all sitting out in the drastic 
heat on the side of the road. Maybe twenty or 
more. A helicopter is flying over head and Bor¬ 
der Patrol is having a field day. “Them” are the 
“illegal aliens” that have amazingly trucked their 
way through the steep, desolate and punishing 
hot mountains of the eastern-most part of San 
Diego County from some point where the border 
of Mexico and the USA is just a line in the sand. 
As I whooshed past this scene it gave me that 
feeling that some creeps interpret as “American 
Pride.” I refer to it as “American Shame.” 

All along this stretch you will find endless 
Border Patrol agents riding around in their new 
air-conditioned Broncos. They have nothing to 
say to me. They look at me and wave me by. I am 
white (Don’t get me wrong, whites probably don’t 
find much luck with any checkpoints if they’re 
not the clean-cut types. I guess I am). They are 


looking for brown people. Some of the agents 
are brown as well. So, let’s take a gander into 
who these “suspects” are. My mother and I used 
to live in a town that for many years has been a 
back roads way to head north for these “mi¬ 
grants.” She grew up horribly poor and knows 
what it is like to have nothing. We would hire 
these guys for work and pay them the same as 
would be paid to American laborers (we all got 
paid the same unless I could weasel my way out 
of working.) plus lunch and laundry facilities. 
Some of them couldn’t have been a day older 
than 14. 

One rainy morning two guys came to the door. 
They always ring the bell and then stand far back 
from the door as to not intimidate anybody. They 
asked me if we had any work and I said no. They 
both kind of looked at each other and then one of 
them made the motion of eating and rubbed his 
stomach. I said, “Oh, tienen hambre,” which 
means, “you guys are hungry.” They shook their 
heads and you could just see the starvation in their 
eyes. I brought them in and fixed them breakfast. 
Man, they were really confused as to what to do 
with a bagel! 

These “illegals” were often very nervous and 
couldn’t decide if they should trust me or not so 
they didn’t really want to tell their stories. I was 
in college at the time and I was taking Spanish 
so I could speak it a little. I finally gained the 
trust of two guys who could speak a little En¬ 
glish and together we were able to construct then- 
story. As I mentioned before this neighborhood 
had canyons that could be taken to farther north. 
In time, many of these people would get this far 
in San Diego and look for some sort of work. 
Unlike many others they have no connections in 
Los Angeles and do not have the money for a 
trusty “coyote” (A coyote, as they are called are 
the folks that help these people get across the 
border and to a “safe house” for a large fee). Many 
people think that these “border crossers” are from 
Tijuana. This is not usually the case. Many people 
who live in border towns such as Tijuana or Tecate 
can get work permits to work in the states. They 
don’t want to leave Mexico because they grew 
up there and now that they make American money 
(minimum wage in Tijuana is five bucks a day) 
they live pretty well. From what these guys were 
telling me, most of the folks that make these crazy 
treks are from central and southern Mexico. Hon¬ 
duras, especially. That’s where these guys were 
from and they said so were most others. If you 
have your map out take a look at where Hondu¬ 
ras is. Way the fuck down there. As unbelievable 
as it sounds, these guys walked from there to 
Tijuana and then made it across the border and 
walked through the canyons to my neighborhood. 
They would live in these canyons for about three 
months. They send most of their money home so 
they don’t get robbed and then take a bus back to 
Tijuana and depending on how much money they 
had left over, either walk, or take a bus back to 
the Honduras. A couple months later they do the 
same thing all over again. This was considered 
normal. That is like walking from San Diego to 
San Francisco. Once reaching San Francisco you 
have to run your ass off hoping not to get caught 
by the pigs, or robbed/beaten by the border thugs 
(these folks prey upon “border crossers”). Then, 
you must walk through the canyons of the bay 
area until you get almost to Sacramento where 
you will live in a canyon and look for work. Oh 
by the way, this is all in a place where you know 
you are “illegal” and stick out, you speak a lan- 
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guage that is in no way the standard language of 
the area, you can’t drink the water and are forced 
to try to find some sympathizers that will let you 
work your ass off for them for a handful of dimes. 

It is truly hard for me to express the rage and 
disgust I feel when I see these people made out 
to be criminals. To think that they literally risk 
their lives over and over to feed their families 
and to also think there are few Americans who 
would risk their spoiled asses for their family 
makes me ashamed. For all of the words that are 
used to label these people like “wet back,” “ille¬ 
gal alien,” “border crosser” and “migrant,” I have 
some names that describe them much more ac¬ 
curately. “Hero,” “saint,” “provider” and, now that 
the border crossing has been pushed to the rigor¬ 
ously dangerous area where I witnessed these 
noble men being rounded up like the FBI’s most 
wanted, “What many Americans could only hope 
to be.” 


(HOPE) I GET WELL SOON! 

by Mike Jrgnsn 


I’ve lived in Denver, Colorado since I was 1, 
in 1973. The ever unique Colorado. I believe the 
only band from here that you would have seen 
interviewed in this magazine was The Fluid in 
1990 or so. However, I also believe that the ma¬ 
jority of the times that you hear about our fine 
region (it is nice), it’s got a rather negative, pecu¬ 
liar angle to it. Have you noticed? If it weren’t 
for the uncharacteristically successful Denver 
Broncos, I sometimes think this state would al¬ 
together be seen as just bizarre. And, quite hon¬ 
estly, other than stupid violent crimes and our 
“image” of being rodeo-obsessed hayseeds, I 
don’t necessarily mind it! Freaks do liven up the 
day, after all, and you needn’t be in California to 
know what I mean. Let’s see... 

Who could forget about Ronald Reagan’s 
would-be assassin from Evergreen, John 
Hinckley? So close yet so far! Then there was 
that loon from Park Hill, Crystal Cartier, who 
sued Michael Jackson claiming that she was the 
one who wrote “Billie Jean.” Imagine suing the 
Michael Jackson! Why not go after the surviving 
Beatles while you’re at it, too? Or how about 
Francisco Duran from Colorado Springs who 
fired several rounds at a White House wall with 
a semi-automatic assault rifle in broad daylight? 
That’ll show ‘em, huh? A little Glidden paint, 
some new glass and the president was able to get 
back to that football game. Remember the “Fo¬ 
cus on the Family” anti-gay and lesbian militia 
from Colorado Springs? Or how about the insu¬ 
lar and creepy “Promise Keepers,” dreamt up by 
CU Buffaloes coach Bill McCarthy in Boulder? 
Then there were the “Boulder Beer Riots,” where 
all the trust-fund kids on campus set the town on 
fire and went looting after one too many of their 
keg parties were broken up. Awesome, bud! Or 
what about that “Bob” idiot from Denver (I don’t 
even want to give his full name, the creep) who 
bought up all of O.J. Simpson’s auctioned pos¬ 
sessions and then set them on fire in front of that 
L.A. courthouse? Well, he had no sooner done 
that when he was arrested and sent to Denver 
county jail for beating his girlfriend and her son. 
Whatever. Of course then you’ve got the perpetu¬ 
ally vague circumstances surrounding the Jon 
Benet Ramsey murder in Boulder. I guess if 
you’re even richer than O.J., you too can kill a 
loved one in a feverish fit, and then blow it off 


and come out even more unscathed. 

Then there was all of that wonderful attention 
Denver got for holding the Oklahoma City Bomb¬ 
ing trials here. Who could forget the (semi) ani¬ 
mated, (semi) controversial TV hit, “South Park” 
(a real place way up in the mountains). And if 
staying in your home 24-7 in lieu of a jail sen¬ 
tence appeals at all to you, you have Denver to 
thank for “House Arrest,” which originated here. 
As did the wonderful “Denver Boot” car immo¬ 
bilization brace. I once went into my local Post 
Office to check my PO box, as I do every week, 
and came out less than 2 minutes later to find 
one on my front wheel. Suprise! You can only 
ignore minor parking tickets for so long. You have 
both Sebadoh’s “As the World Dies,” and the 
Doughboys’ “She Doesn’t Live There Anymore” 
that make references to Colorado, but then con¬ 
versely there’s all of the weird trouble that rock 
stars seem to get into once they come to Denver. 
Take Depeche Mode’s guitarist Martin Gore. All 
the poor guy was trying to do was live like a real 
rock ‘n roller, you know? So what if he hurled a 
large TV and a couch through a Denver hotel 
room window? Like, natch! Does that mean he 
really needs to be arrested and have his mugshot 
plastered all over town? Guess so. 

I remember waking up one morning and turn¬ 
ing on the TV to find a visibly shaken Hootie & 
the Blowfish live at Denver International Airport 
(which is another story, in and of itself). It turns 
out that the airplane on which the band was fly¬ 
ing had to have an emergency landing here when 
another (drunk, insane) passenger began shout¬ 
ing and throwing food at the band and the flight 
staff. He had claimed to be a member of the Blow- 
fish and was temporarily allowed to join them in 
first class. When the band told him to beat it, the 
guy totally flipped out and the plane made a bee¬ 
line for where else, Denver, so they could lock 
the guy up. Hootie’s statement: “No, I don’t know 
who he is. Do you guys know who he is? We 
don’t have any idea what just happened.” Also, 
evidently the Black Crowes’ singer Chris 
Robinson tried to take some 3.2 beer (which is 
another story, in and of itself) from a convenience 
store without paying. By the time the cops got 
there, it was just in time for the star to be heard 
saying: “Fuck you! Don’t you know who I am?” 
This is also when he apparently threw a $100 bill 
at the clerk, but was still detained. And then of 
course, we had the Columbine High School mas¬ 
sacre. 

And people were suprised...why? It’s a ques¬ 
tion my friend posed and he’s not even from here. 
There does seem to be something in the south¬ 
west that does uncommon things to people’s 
minds, and no. I’m not talking about the altitude, 
but then I don’t really know what it is, either. I 
am sure, however, that the type of environment 
that was already at that high school between early 
‘88 and late ‘89 (when I was one of their stu¬ 
dents), did nothing to deter such a catastrophe. 
The enormous school, the hordes of glib mall 
kids, the disembodied artist types, the popular 
“Columbine Rebels” football team (who could 
do no wrong as far as the faculty were all con¬ 
cerned), and all of the forced “Rebel Pride.” So 
now it’s that situation, exacerbated by the avail¬ 
ability of just about any semi-automatic weapon 
to affluent kids. Do the math! To me, sadly, it 
pretty much all figures. But I will assure you, 
reader, that as frustrating as that school wds, as 
much as the “peer” rejection got to me, I had no 
intentions of going out like that. 


I should mention that I was pissed from the 
get-go. All my friends all went to Columbine’s 
“rival” school, Chatfield high. My parents moved 
across the dividing line (basically Wadsworth 
Blvd.) and so there I was. Already a moderately 
dysfunctional teen who was completely enam¬ 
ored with punk rock and speed metal, this was 
not easy. And, there were no school buses for my 
subdivision. So if I missed the public bus, I had 
to walk 45 minutes to be there by 7 A.M. But, at 
first, I was perseverant. I was usually late for first 
hour, shop class, so I would usually not go, but I 
rarely missed any of my second class, Language 
Arts. 

The shop class, when I was there, didn’t go 
well. Quite honestly, at that time I was more in¬ 
terested in pot-smoking than spot-welding. The 
other students were all guys and, in short, were 
all hicks. When my grades in this class began 
looking grim, I convinced one of these guys to 
“help” me with my welding assignment, which 
meant basically that he would do it and I would 
give him $20. He did it, but it turned out that 
behind my back he went and told that teacher all 
about it. So then, after missing 4 straight days of 
this class, I finally got there early on the fifth 
day. Possibly expecting a slightly positive turn 
(now that I had handed in a finished piece), I 
ended up being pretty suprised that day. I was 
sitting alone in the workshop 20 minutes before 
class, and the gruff shop teacher leaned out of 
his office, saw me, and could be heard muttering 
“Oh no, no, no, no” well before he even walked 
up to me. When he did, he firmly grabbed both 
of my shoulders and physically threw me out of 
the class. “The park’s that way” he yelled, refer¬ 
ring to the adjacent Clement park where every¬ 
one went to do their unapproved business. “Why 
don’t you go on and toke up your devil’s weed,” 
he added. The end of shop class. It was just as 
well, though, and now I could go to my new first 
hour, Language Arts, with renewed interest. 

Here, I could actually make a respectable grade 
for myself. So, next I began using the most ver¬ 
bose sentences I could in an effort to amuse my¬ 
self and to let this teacher know that, although I 
might not resemble the usual grade A material, I 
was. She was a jovial, kind of plump gal who 
took English quite seriously and knew that she 
ought not encourage or appreciate me, but she 
did. She once actually put a smiley-face next to 
where I had written something like “His idiosyn¬ 
crasies were oft thwarted by jargon” in a short 
story. She called me a “card” and a “pill” a lot. 

So anyway, taking a long time to make friends 
there, lunchtime in particular was rough. This is 
when the student cliques were most apparent. And 
so, not being part of one (besides fostering a 
proud aversion to cliques in general), led me to 
hang out (for some reason) in the main entryway 
by the pay phone. No one that I knew was around 
at that time of day, so what I would do (again, for 
amusement) was call and pester the Columbine 
main office. The office was right on the other side 
of a door in the entry way, just feet from me. For 
a couple of weeks during lunch I used the opera¬ 
tor to make person-to-person calls to the school 
principal. I used names like “Dick Glick” and 
“Kermit Bullock” and laughed when the bewil¬ 
dered principal struggled to remember these non¬ 
existent friends of his calling him collect. Again, 
I was mere feet away from him, on the school’s 
own pay phone. I hadn’t even gotten bored of 
this moronic activity when finally, a secretary 
simply opened that side door and peeked out. I 








heard her say “Here he is,” and the principal 
rushed out to nab me. For minutes, he stared si¬ 
lently at me in his office. Later, the secretary en¬ 
tered and informed him that I was not on file at 
the school (due to some clerical error). He then 
stood with his back to me, gazing out the win¬ 
dow, and began dramatically asking “Who sent 
you?” and “Who do you work for?” I could barely 
even say “Um, I’m new here,” before he would 
bark, “Listen punk, if you won’t cooperate with 
me, I’m sure the school superintendent would 
love to get a piece of you.” When it was finally 
resolved that I really was an enrolled student, who 
really did do this of my own free will, then came 
their decision: 10 day suspension (and to this day, 
this is the one incident my folks actually laugh 
at). 

When I returned to school, whether through 
some bizarre grapevine, or because of a newfound 
appeal (since nothing would faze me now), I made 
a few “friends” at Columbine. All that they ever 
wanted was pot, but at least that gave me some¬ 
thing, uh, “constructive” to do at lunch, and be¬ 
sides, we could at least talk about music. They 
were a combination of hardcore-type kids and a 
few full-on stoners, but when we were all together 
it started to feel almost as weird as when I wasn’t 
friends with anybody. Because the two hated each 
other, they looked at me like a sore thumb. But 
my attitude was that they were just being petty. 
Because it was truly those sacred athletes, the 
dummies on the “Columbine Rebels” football 
team that we had nothing in common with. I of¬ 
ten saw these guys (unmistakable in their regi¬ 
mental school gear) hitting unsuspecting students, 
knocking over their lunches and generally being 
loud and idiotic. But with me, they were usually 
asking for pot or acid whenever they saw me. I 
would always think to myself “Why do they 
bother?...Ignorance is bliss in itself, right?” I al¬ 
ways told them that “I don’t have anything like 
that,” the response I would have given the princi¬ 
pal himself if he’d asked me, which is what it 
sometimes felt suspiciously like. 

In art class, the jocks sat right by me and were 
obsessed with drawing different examples of cat 
torture (their legendary pastime) whenever it was 
free-art hour. I liked the art teacher a lot, but that 
this was acceptable to her, (of course it is, they’re 
“Rebels”), made the outcome of this class even 
worse for me. One night, my mom told me that 
the art teacher and principal had gotten together 
and called her to recommend that I be tempo¬ 
rarily excused from school to obtain “psychologi¬ 
cal counseling.” It seemed that the art teacher 
didn’t find anything redeeming about my very 
colorful drawings of giant pumpkin-headed 
people and their giant cats driving cars and throw¬ 
ing bones as wrestlers wrestled. I was stunned. I 
continued to do the class and to do my own thing, 
albeit with justifiable disdain for my “art teacher.” 

In history, the teacher was the father of one of 
the star football players who, in a terrible car ac¬ 
cident, had become a quadriplegic. Needless to 
say, I felt sad for him and his family. However, 
the fact remains that he was a terribly closed- 
minded person who had chosen me to make some 
kind of stupid example out of. Maybe he didn’t 
like the look of my Einsturzende Neubauten T- 
shirts. Whenever we were watching a filmstrip 
where some kind of tribal, indigenous music was 
going on, he would always stop the film and ask 
aloud: “Is this your kind of music, Mike? Huh?” 
I never responded. He would always push it, too, 
saying “Come on! Fight Back!” Sometimes he 


would go so far as to turn the lights back on to 
needle me. I resented this, but understood all the 
anguish he must be going through. So whenever 
I forgot a historical date on a test, I inserted terms 
out of context, such as “Detente” or “Mekong 
Delta,” that did have some significance. This as¬ 
tounded him and he made the class aware of that. 
Mine were the only answers that he read aloud, 
and (much to his chagrin), the class urged him to 
give me partial credit for them. I then skipped 
his last class before summer vacation. When 
school was again in session, months later, he 
made sure I was yanked from my first class and 
suspended for 3 days for that absence. 

Around this time, there was a girl, Shannon, 
who regularly propositioned me to have some 
kind of relationship. I thought how forthright she 
was was kind of cool. But I really liked someone 
else, Michelle, who was ironically one of the most 
serious students the school had. I didn’t get in¬ 
volved with Shannon, but twice I got her to di¬ 
vert the salesman’s attention at a nearby electron¬ 
ics/music store so that I could steal microphones. 
Michelle was flattered by me, and she usually 
volunteered to do my homework for me. We made 
out once, but she knew my C-/D+ average was 
no match for her 4.0 GPA, let alone her family’s 
expectations, and that was that. 

I was getting really frustrated. In my math 
class, we had the most meek lady teacher I had 
ever had. I completely took it out on her, and she 
was totally undeserving. When she would pass 
out tests, I would take the entire stack of papers 
and begin work on the top one without passing 
them on. She glared but didn’t even respond! The 
next time, she handed out each test individually. 
This time, when she got to me, I took my sheet 
and started working on it with one hand, and held 
on to her arm with the other. Without me even 
looking up at her, she would repeat (in the mild¬ 
est tone possible), “Please release my arm” and 
“Unhand me, please.” The entire class was on 
the floor. Then, she kicked me out of class but 
did not even send me to the principal. Instead, 
she kindly offered to let me go sit in the ‘com¬ 
mons’ as long as I stayed on campus. On the way 
out, I turned off the lights and turned on the over¬ 
head projector so that a disarray of numerals was 
projected onto her face. The ex-marine math 
teacher next-door caught some of this and 
dragged me by my spiky blond hair to the 
principal’s office. One week suspension. 

I was almost completely out of control, al¬ 
though in a ridiculous, mind-boggling sort of way. 
When I came back I soon realized that I had de¬ 
veloped a wild, or just plain bad reputation. I had 
made a few real friends, but was quickly notic¬ 
ing that the other ones just hit me up for weed, 
and then ignored me whenever I tried to talk to 
them. They were all aware that I played guitar, 
and I intended to buy a new one. So, when this 
guy offered to trade me 3 ounces of pot for my 
crummy Flying-V copy, I accepted. What he 
showed up with was of a similar green color, but 
absolutely not real pot. One good look at it and a 
hit of it proved that. It was some kind of mossy 
olive stuff that I never did find out the true origin 
of. I ridiculed the guy for thinking I was igno¬ 
rant. He was truly ashamed, I could tell, although 
he said he had no idea how real it was since he 
didn’t smoke it. Convinced of its’ unauthenticity, 
he gave the large amount of “stuff’ to me and 
left. 

That was it. I started telling anyone who didn’t 
know the difference that I had bags for sale. I 


managed to sell four or five quarter-ounces of 
this thicket-type substance. After the last sale, I 
entered the school to find that the entire admin¬ 
istrative staff had surrounded me. In the office, 
now joined by police, they looked at the remain¬ 
der of the big bag. I was asked to wait alone in 
another office as they talked. I heard them laugh¬ 
ing and when I was asked to return, the police 
were gone. They knew it was bunk. No crime in 
fooling fools, I guess, I felt better about that too, 
since those kids would say any lie to you or about 
you just to smoke a damned bowl. The school’s 
decision was unanimous though, I was expelled. 

So, whatever. I got done with school and got 
my shit together (somewhat). My sister success¬ 
fully graduated from Columbine. And those two 
kids who did all of that killing at Columbine ten 
years later, well, they got their wish: attention 
and revenge. I guess that’s what I got too, but 
now somehow it all seems so much healthier. 


ERASING THE RACE 

with The Instigator 


CHILDREN.... FUCK OFF! 

So, I’m at a show talking to this girl. She’s 
really cool, smart, attractive and funny. As it gets 
later we exchange phone numbers. Then she says 
good-bye and starts to leave the club. I ask her 
where she’s going, as the show hasn’t ended yet, 
and she says “Oh, I have to pick up my son from 
the babysitter.” Instantly my heart falls to the pit 
of my stomach. All of a sudden I’ve decided that 
I will most definitely NOT be calling her any time 
soon. I’ve just fallen victim to one of the biggest 
turn offs known to man, a single punk mom. 

So, why do I have such a hang up about asso¬ 
ciating with a punk mom? Or, more importantly, 
what is my issue with people having kids? The 
answers are simple, and so logical that I would 
hope even the most simple minded would under¬ 
stand why I’m so turned off by humans repro¬ 
ducing, and ultimately join me in my crusade to 
stop any further human procreation. 

You see, the root of just about all the problems 
we face in the world today is overpopulation. We 
are living in a world where food is getting scarce, 
resources are being rapidly depleated, urban ar¬ 
eas are getting congested beyond belief, pollu¬ 
tion is getting worse and violent crime is run¬ 
ning rampant. Add to that the corrupt government, 
lack of jobs and housing, traffic jams, and 
homelessness, the future starts to look pretty 
bleak. And what is the reason for this you ask? 
Overpopulation. Yet you still cry that “it’s your 
right” to have a child, and you actually think its a 
good idea to have a kid in a world where the stan¬ 
dard of living is rapidly falling. Falling because 
there’s too many fucking people on this planet. 
Duh, pretty good idea. 

But what really pisses me off about punks hav¬ 
ing kids, is that I always thought that punks would 
have enough intelligence to figure this out, and 
excercise caution in their sex lives. Appartently 
this is too much to ask nowadays, as it’s actually 
become cool for punks to have kids. Remeber 
that old saying “No future?” Well believe it kids, 
because you (and now your parasitic offspring) 
definitely have no future. 

But lets just say that you DID fuck up and ac¬ 
tually had a kid. Don’t act like you planned it, 
and “It’s the best thing that ever happened to me” 
and expect me to give you some condescending, 
congratulatory bullshit like all your other friends 







are giving you (even though most of them prob¬ 
ably agree with me). There is nothing honorable, 
cool, or sensible about having a kid. Quite the 
opposite, you just made the biggest mistake of 
your life. 

You WILL however get some respect from me 
if you actually raise your kid with some com¬ 
mon sense and intelligence (this is asking for a 
lot at this point, since you’ve already proven that 
you don’t have too much by having gotten to this 
point). This means that you will refrain from 
making the following bad decisions when rais¬ 
ing your child. 

These are some popular “punk” ways of rais¬ 
ing a child, and they’re all fucking completely 
stupid for the following reasons: 

•“ Home schooling. ” This will definitely insure 
that your child will: a) be far less intelligent than 
most children (do you actually think that your 
qualified to educate ANYBODY?) and b) Have 
absolutely horrendous social skills, leading to 
extreme amounts of difficulty later on in life when 
the kid decides to move out of the dumb peace 
punk commune and try to get a real job. 

• Having no father figure present. This is definitely 
more the fault of “punk dads” skipping town and 
not taking any responsibilty for their actions. This 
will have a negative effect on the child, as with 
no positive male role model, they’ll grow up to 
fear men (or least be awkward and uncomfort¬ 
able around them. Or worse- they’ll become to¬ 
tal misogynists and hold their mother (and all 
women) in contempt for their fucked up child¬ 
hood. The likelihood of this is pretty good if mom 
decides to go the fashionable “I got fucked over 
by a guy so now I’m a lesbian” route that I see so 
many punk moms going. Punk dad’s have to take 
responsibilty for their children (after all, they’re 
the idiots who go “oops” and cause all of this 
insanity). Be a man, and take some responsibil¬ 
ity by being there for your kid, or at least paying 
some child support. Does the world need any 
more single mother’s on welfare? I don’t think 
so. Which brings me to my third and most im¬ 
portant point: 

• Reinforcing typically dysfunctional family sce¬ 

narios. Let’s face it, if you’re an alcoholic/ drug 
addict welfare recipient, you will never be any¬ 
thing more than white trash. Add to that domes¬ 
tic abuse, absentee fathers, extreme poverty, mal¬ 
nutrition (due to poorly planned out vegetarian 
diets) and a general unsafe, unstable home life, 
you are only going to make your kid as fucked 
up (if not more) than you are. You were probably 
exposed to these types of scenarios growing up, 
which is why you became a punk in the first place! 
So congratulations on creating a new generation 
of punk rockers, because you didn’t learn from 
your parent’s mistakes, you just reinforced them. 
I see so many punk parents doing this shit, and it 
makes me sick. 

Raising your kid the “punk” way will ulti¬ 
mately make him/her have total and complete 
contempt for you and your beliefs. Every teen¬ 
ager goes through a rebellious stage, and yours’ 
will probably become a conservative, pro- life, 
religious fanatic, just to spite you. I was raised 
on a hippie commune myself, and by the time I 
was in my early teens, I’d fostered a lot of ani¬ 
mosity toward hippes, and that’s why I became 
the total opposite- a punk. And if you really love 
your child, you’ll go to all his football games, 
and all her basketball games, even if you were 
ridiculed by these types of kids in high school. 


But knowing you, you’ll probably disown your 
kid because they’re not out doing Food Not 
Bombs with you. For shame. 

So, the bottem line is, overpopulation degrades 
the quality of everyone’s life. Mine, yours and 
your kid’s. But even if the unthinkable happens 
and you DO have a kid, raise it using some com¬ 
mon sense. In the end we’ll all benefit. 

E-mail me at aaronulcer@hotmail.com 


SUCKERPUNCHLINES 
by Rich Mackin 


HERE WE ARE NOW, ENTERTAIN US! 

Many years ago, I was at a party-1 was the 
only person there over 21, most attendees were 
19-20. It was at the apartment of a friend of mine 
from my home town of Norwalk, CT, and as a 
friend I was invited to spend the evening with 
young people that attended Boston University 
with my friend Kirsten. 

Eventually, the subject turned to the time-hon¬ 
ored complaint “There’s nothing for us to do!” 
Like there are activities fairies out there that are 
neglecting their duty to keep young people in 
America entertained. 

Biologically, and by hunger, which is essen¬ 
tially the same thing, we are motivated to search 
for food. Before grocery stores and 7-1 Is, people 
would need to do this for quite a hefty portion of 
the day. Other time was spent looking for a good 
place to sleep where sabre tooth tigers would not 
eat them. Then they started growing things and 
domesticating animals and food was closer, and 
buildings were made and a place to sleep was 
there and the time spent looking for food and 
shelter was reduced. This allowed for secondary 
activities and eventually we wind up in modem 
times. 

All these kids essentially were unhappy since 
they pretty much had everything they needed, but 
in getting everything they needed, had both free 
time (find a Indonesian sweat shop worker with 
a 16 hour day that has the major complaint of 
having “nothing to do”) and the lack of satisfac¬ 
tion of GETTING what they need. Like the theory 
that something feels more like your own when 
you go and work for it yourself. 

Anyway, rather than enjoy the company of one 
another, they complained about not having en¬ 
tertainment- basically not enough bands come to 
entertain them. Not enough OTHERS were there 
to provide THEM. They were here, now, enter¬ 
tain them! 

“WHY,” one asked to me “isn’t there anything 
to do in Boston that isn’t 21+” 

I blurted out without thinking “Because of you 
guys” 

“What?” 

Uh oh, I had to have a reason to say that! Luck¬ 
ily one came to me. “ The reason that there is 
nothing for you guys to “do” is that you guys 
don’t give anyone a reason to give you anything 
to do. First of all, instead of taking this time to 
organize yourselves and do something yourself, 
you sit around at this lame party- not even hav¬ 
ing fun, complaining about how someone else 
should provide you with entertainment. If all the 
clubs are 21+, why don’t you all write them and 
ask them to have all ages shows? Ask the City 
Council and such to promote all ages shows? Ask 
bands to play all ages shows? Hell, why don’t 
YOU organize some shows. And why do you need 


to watch something to be entertained? Why not 
do a zine, or have an Amnesty International type 
writing campaign and make some sort of differ¬ 
ence in the world?” 

A few balked, a few got the point. I just got 
annoyed, partially with myself for my own 
uppityness. 

Fast forward to a few weeks ago. A loft space 
had a show. All ages. In a private house, but open 
to the public. Donations to “we dare to be free” 
anarchist collective. Hooray! something “to do!” 
Early show, so the kids could get home on time. 
Totally DIY. Of course, what happens? Well, as 
always, at any given time there were more kids 
hanging out outside than inside. (Between bands 
this did make sense, what that it was really hot in 
there.) Nothing wrong with hanging out in itself, 
but you know, in a mainly poor, mainly black 
and hispanic family neighborhood, the sudden 
arrival of 100 or so brightly haired strangely 
dressed kids attracts attention. Attention also is 
not in itself a problem, but when all the high 
school kids are drinking.... it is. 

“I can make myself puke!” said one girl, and 
after several botched attempts, she manages to 
do so a few feet away from the doorway to the 
space. “Oh wow!” I say, “ That will really stick it 
to the system! Authority figures are quaking in 
their boots!” 

When the cops come later, it is a violation of 
entertainment license law that is quoted for the 
shutdown, but maybe if 16 year old pink haired 
girls didn’t visibly puke up beer while cops drove 
by every few minutes, maybe they would have 
cared less. Maybe if someone besides the 3 
grownups at the show listened when the organiz¬ 
ers begged the kids to walk a few blocks to the 
park instead of hanging out drinking directly in 
front of the place, the cops would be less inter¬ 
ested. Oddly enough, those of us old enough to 
go to the several cool bars with bands instead of 
supporting the DIY show seemed more intent on 
not screwing things up than the kids that came 
into the city just to go to it. 

Of course, the cops did come. The show was 
shut down. The people that lived there no doubt 
got into some trouble, and I doubt will put on 
more shows. I can go drink at a bar tonight, or 
write essays like this. But the kids have nothing 
to do. 

Submitted for your disapproval, 

Rich Mackin 

<richmackin@earthlink.net> 

POB 890 Allston MA 02134 


SQUAREPEGROUNDHOLE 

by David Grenier 


THE MYTH OF THE CHRISTIAN 
MONOLITH 

I met this kid at a show once, his name is Dave 
Lucander and he did, or perhaps still does, a zine 
called Message from the homeland. He is a strong 
advocate of gay rights and was really interested 
in some of the stuff I had written on sexuality so 
he asked me for permission to reprint one of my 
columns. He seemed like a nice enough guy so I 
told him he could, and a few weeks later my 
mailbox contained a copy of his zine. Now it 
wasn’t the best zine I have ever seen (that award 
may still go to Ym Johnny and I don’t give a fuck), 
but it certainly wasn’t the worse either (that award 
goes to issue number one of Retrogression ), it 














had some good ideas that were fairly liberal but 
not all that radical. It had some writing that var¬ 
ied from decent to poor, and it’s design was at its 
best, dull, at its worst, difficult to read. In short it 
was much like many of the other first or second 
issues I have ever seen of zines, it was what one 
would expect from someone just getting into this, 
and it is something that the author will look back 
at in five years when he is a much better writer 
and refuse to ever show anyone. 

So the zine didn’t stand out as amazing, it was 
still worth reading. The kid had put his time and 
effort into it and come up with something that 
was more interesting than the flux of MRR clones 
that come out every year. Yet when I saw it re¬ 
viewed in another zine it was obvious that the 
reviewer never even bothered to read it. They saw 
in the introduction that the author was both 
straightedge and Christian and suddenly decided 
this kid’s hard work couldn’t be worth their time. 

That really pissed me off to no end. 

The idea that someone isn’t considered a valid 
part of our scene because they don’t fit some 
•premade punk mold is disgusting. You’ve all 
heard me attack the idea that straightedge some¬ 
how isn’t part of punk, and I have no desire to 
repeat myself here. But more and more I am find¬ 
ing the need in our scene to make the same de¬ 
fense of Christians, a position which wins me 
absolutely no friends. But that’s what Retrogres¬ 
sion is all about. 

Let’s get a few things plain here. I’m an athe¬ 
ist. I am not going to debate the existence of a 
God I don’t believe in. I don’t care whether or 
not God exists, what I care about is that people 
have the right to make up their mind for them¬ 
selves what they believe. I also freely admit that 
I have taken part in my fair share of Christian- 
bashing in the past. The fact that I have found 
myself needing to defend Christians more and 
more is not a testement to higher rates of intoler¬ 
ance in the scene, it is a testament to my expo¬ 
sure to more Christians of all stripes especially 
through my activist work. It is a testament to my 
growing up and being less close minded than I 
was when I was nineteen. And yeah, my anger 
over this particular case probably has to do with 
the fact that I kno\^ the kid. 

I also realize my job here is not going to be 
easy. Christian equals bad is a fundamentalist tru¬ 
ism throughout most of our scene, sort of like 
how other people believe Capitalism equals free¬ 
dom or premarital sex equals wrong. When some¬ 
one believes something as a fundamental truism, 
it simply can not be questioned. The more you 
talk with them about the subject the more they 
will resort to saying “well, you’re just wrong” 
with very little clarification. In their mind you 
might as well be saying that the earth is flat. As 
Noam Chomsky said in a recent interview in The 
Progressive , you end up sounding like you are 
from Neptune. 

Of course, my timing is a little awkward. It 
seems odd to be writing a column defending the 
right of Christians to believe in their faith at the 
same time as I am preparing to go out this week¬ 
end and confront Christians who want to take 
away a woman’s right to control her reproduc¬ 
tive health. It’s also strange that this column, if 
Retro goes out this weekend [Dave’s e-zine—AL], 
will be read at the same time as a bunch of scary, 
fucked up evangelical Christians are having their 
annual conference in Washington DC. I’m sure 
that enough idiotic and hateful things will be said 
at this conference (and publicized by C-SPAN) 


to make most people want to avoid Christianity 
forever. But we have to rise above that hate of 
Jerry Falwell and not allow it to make us hate 
David Lucander. 

ARE SOME MORE EQUAL THAN 
OTHERS? 

At the root of my problem with this whole situ¬ 
ation is this idea that only certain people can be 
allowed into our punk rock club„ or our radical, 
leftist or revolutionary clubs for that matter. The 
rhetoric I hear in the scene surrounding Chris¬ 
tianity and Christians is often purely hateful. It’s 
almost as if there is something inside of us that 
wants to be close mided, oppressive pricks, but 
since it is not socially acceptable to be hateful 
towards minorities anymore, we’ve chosen reli¬ 
gion as a new marker of the un-star belied 
Sneeches. 

Even what tolerance exists in the scene for 
those who are not atheists sounds a lot like the 
tolerance conservatives express for non-hetero¬ 
sexuals. The idea that someone should be allowed 
to exist as long as they hide who they are and 
what they believe. “I don’t hate all Christians,” 
someone will say, “as long as they keep it to them¬ 
selves.” Any queer punks find that phrase famil¬ 
iar? 

Much like with straightedge, hell, much like 
with any nonconformity, any visible deviation 
from the norm is taken as “flaunting” or “preach¬ 
ing.” It is not preaching for a punk to wear a bunch 
of band patches, but for a Christian punk to wear 
a cross or a “WWJD” bracelet draws snickers and 
jeers. Why? 

Punk is supposed to be about expressing your¬ 
self, about finding your passion. If someone finds 
their passion in spirituality, why is that any less 
valid than if they find their passion in a bottle, or 
in a certain chord structure? It’s funny that bands 
like Catharsis preach a sort of dionysian way of 
living, but ignore the fact that many religious 
ceremonies (well, not so much the ones at the 
dull suburban churches many of us may have been 
brought up in) are more dionysian than many 
punk shows. 

Many people find strength from religion. I 
don’t, but I have known people who’s faith is the 
only thing that allowed them to survive incred¬ 
ible hardships, or may be the only thing that made 
them want to fight for a better world. If punk is 
about expressing what is important to you, and 
encouraging others to do the same, then the knee- 
jerk Christian bashing I so often hear (and unfor¬ 
tunately participated in in the past) is antithetical 
to the foundation of the punk community. 

I will not participate in a community which 
sets up a hierarchy of theisms, forcing atheist 
ideology on people the same way fundamental¬ 
ists evangelicals try to force their religion on oth¬ 
ers. 

ALL THE NAZI COMPARISONS 

The inevitable response provoked when push¬ 
ing for more acceptance within the scene (or any¬ 
where, really) is some sort of ridiculous compari¬ 
son with the Nazis. In fact, it seems like any time 
people are arguing anything, they both will re¬ 
sort to making some analogy that will prove that 
the other person is “just like the Nazis.” Its such 
a cliche that I begin to wonder why people can 
never select any of histories other “bad guys.” 
But I digress. Anyway, when discussing this with 
people someone almost always asks if I would 
support tolerance for Nazis in the scene. After 
all, aren’t I oppressing them and setting up a hi¬ 
erarchy if I oppose them and their views? . 


This is, of course, a specious argument. I don’t 
oppose Nazis because I think swastikas are ugly, 
I oppose racism, facism, oppression, nativism, 
tribalism and violence. These are the defining 
characteristics of a Nazi. The only defining char¬ 
acteristic of a person of faith is that they believe 
in some sort of supernatural being, beings, force 
or power. While it is a belief I don’t subscribe to, 
it is also a belief that in and of itself affects only 
the believer. The fallacy here is thinking that be¬ 
cause a person believes in some sort of god or 
goddess or lifeforce that they are evil. The idea 
is that somehow belief in a higher power makes 
on a racist, sexist, anti-gay scumbag. 

Now I’m not denying that there are people out 
there who believe some really fucked up things 
who are also Christian. In fact, there are a lot of 
people out there who believe really fucked up 
things who attribute those fucked up things to 
their religion. Many anti-abortion activists at¬ 
tribute their beliefs to Christianity, the Christian 
Identity movement is really frightening, Focus 
on Family, and lets not forget our favorite whip¬ 
ping boys, the Ku Klux Klan. And throughout 
history Christianity has been used to justify a lot 
of absolute shit. The Crusades, witch burnings, 
the Requiremento, Stryper, the list goes on. I’m 
not ignorant of these things, I am not denying 
them, and I am certainly not condoning them (al¬ 
though I would suggest that many times Chris¬ 
tianity is used as a convenient excuse for imperi¬ 
alist or Capitalist atrocities). I am simply saying 
they do not prove that Dave Lucander is a bad 
person or somehow not punk. This idea of taking 
the actions of some and using it to demonize an 
entire group is the basis of all tribalist 
propoganda, and it is just not logical. Consider¬ 
ing the widespread existence of religion through¬ 
out time, we might as well judge people by what 
language they speak as by what theism they sub¬ 
scribe to. 

For every hideous act or organization done in 
the name of religion, I can think of something 
wonderful someone has done because they were 
inspired by their faith. The more involved I get 
in progressive activism, themore I am exposed 
to this. Churches and religious organizations 
seem to be one of the strongest bastions of peace 
and human rights work in this country. For every 
Gary Bauer there is a Martin Luther King. For 
every David Duke there is an Oscar Romero. For 
every Oral Roberts there is a Ray Burgouise. For 
every Jerry Falwell there is a Desmond Tutu. For 
every crazed antiabortion gunman killing doc¬ 
tors in the name of God, there is a nun getting 
gunned down by Central American death squads 
because she put her life on the line to work for 
human rights. How many of us punks can say 
that? 

Religion is neither good nor evil by itself. I’m 
not going to say that Christianity turns everyone 
into a Family Research Council nut, nor am I 
going to say that Christianity turns everybody into 
a School of the Americas Watch activist. All reli¬ 
gion does by itself is give someone strength and 
morale. That’s not something I am going to take 
away from anyone. 

IN CLOSING 

This isn’t to say that one can’t have an informed 
critique of Christianity or other religions. Hell, 
if a band or a zine or a person is using their reli¬ 
gion as an excuse to be racist, you should defi¬ 
nitely take them to task. And if a band has noth¬ 
ing to offer but a dozen songs about how life with¬ 
out Jesus is meaningless, then you would prob- 




ably want to disagree with them. But there is a 
big difference between reading something and 
interacting with it, critiquing the individual ideas 
you disagree with and simply refusing to read it 
because the author happens to be Christian and 
doesn’t feel the need to hide himself (aside from 
a brief mentioning of it in his intro, I don’t re¬ 
member Message from the homeland as being a 
“Christian” zine. It was a progressive political 
punk zine done by a Christian kid. 

Informed critique does assume that the person 
doing the critiquing will be informed. That means 
that you have to know more than a few thirdhand 
facts about Christian repression. Compare this 
to the current hysteria over goth (and sometimes 
punk) in our nation’s schools, where a school 
administrator has a knee-jerk reaction to a sub¬ 
culture she knows nothing about based on a few 
minutes of hearsay on a talk show. Most of us 
“in the know” think the hysteria over goth is com¬ 
pletely ridiculous. Now realize that goth and punk 
are only a few years old, and maybe one per cent 
of the world population considers themselves at 
all involved with these scenes. Yet we get all pissy 
when someone assumes skinheads are nazis, 
crushes are all drunks, straightedge is a violent 
gang, et cetera. We expect people not to pass 
judgement on our culture without understanding 
it and hate when one example like GG Allin or 
some kids in Salt Lake City is used to demonize 
us and our friends. Now compare that to picking 
a few examples out of a religion that has been 
around for two thousand years and has had tens 
of billions of adherents over that time period. 

Kind of ridiculous, isn’t it? 

David Grenier, Retrogression Magazine: 

A journal of music and revolution 
PO Box 815, Norton MA 02766 
http://www.retrogression.com 
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Here we go again with the zine & 
book review sections. / enjoy getting 
zines, don't enjoy writing this section 
all that m uch, so if it seems slap-dash, / 
apologize. Actually, I don't—YOU try 
doing it sometime. But anyone who puts 
an honest, creative effort into their work 
gets a thumbs-up from this overbur¬ 
dened ‘zine editor... 

Oh yeah, any place where I listed the 
price as “postage,” there wasn't a price 
to found on or in the zine, so send $1 
plus maybe a few stamps to at least make 
sure costs are covered 

KEY: 

X = Xeroxed 
O = Offset/Printed 
D = Digest-sized 
T = Tabloid or over-sized 
N = Newsprint 
G = Glossy cover 

AMERICAN UPSTART Vol. 2, #2 (PO 
Box 10005, Kansas City, MO 64171. O, 
40 pg., $2) Mainly a skinhead and 
streetpunk orientation, interviewing Pa¬ 
triot, Fatskins, Anti-Heros, Beerzone, In¬ 
filtrators, Ultraman and Lower Class 
Brats. Plus, columnist Jason has a talk 
with Lars of Rancid (it’s better than his 
right-wing columns that have appeared 
in past issues). Lars makes an idiot of 
himself with this comment, by the way, 
while talking about women in bands: “To 
be a girl and rock you have to be a bitch” 
He meant it as a compliment but it’s an¬ 
other example of idiotic sexist condition¬ 
ing. Anyway, while some of the inter¬ 
views get a little silly, this ‘zine at least 
steers clear of anything else reactionary. 

ANG RY THQREAU AN #24 (PO Box 

3478, Hollywood, CA 90078, OG, 92 pg, 
$4 ppd) Rev. Randall Tin-Ear publishes 
this ‘zine and he’s an astute observer of 
various facets of society. While there’s a 
music orientation, with reviews, an in¬ 
terview with Turbonegro and ex-MRR 
coordinator Jen Angel (also of Fucktooth 
‘zine), the most interesting articles are a 
well-documented piece on just how in¬ 
ept/lousy the LA police department is, 
the weakness of college and “alternative” 
weekly publications and a piece that 
claims George Lucas might have 
plagarized Star Wars from an earlier film, 
The Little Prince. The barbs are well- 
aimed throughout and in an entertaining 
format. 

A PUNK KID WALKS INTQ A BAR 

#13 (PO Box 254, Rye, NY 10580, ON, 
48 pg., $1 ppd) This issue isn’t quite as 
good as other issues of APKWIAB that 
I’ve seen (and he had to fill up a lot of 
space with silliness), but there were 
things that made me laugh out loud, so 
that’s got to be a recommendation of 
some sort or another. A short interview 
with At The Drive-In, Alkaline Trio and 
actor Mike Maronna, reviews, rants, etc... 

ATTENTION DEFICIT DISORDER 

#6-7 (7309 Huntley Ave., Tampa, FL 
33604, ONG, 84 pg., $5 for #6, $3 for 
#7) #6 comes with a sampler CD of 
mostly-released (I believe) material, ex¬ 
plaining the $5 price. A colorful, Satanic 


cover and more debaucherous documen¬ 
tation contained within. Letters, columns, 
show & record reviews, a history of Sa¬ 
tanic imagery in rock music and inter¬ 
views w/Writhe, Hot Water Music, 
Panthro UK, 88 Fingers Louie, Dillinger 
Four, Agnostic Front (some of these are 
quite short). The CD favors mainly me¬ 
lodic punk and emo bands and is listen- 
able, for the most part. Among the better 
bands—Dillinger Four, Panthro UK, At 
The Drive In, Sam The Butcher, Thumbs, 
Bar Feeders. An inexpensive way to 
check out bands, but samplers without 
unreleased material are becoming too 
commonplace. #7 eschews the music, 
although the cover is no less colorful and 
there’s a book of comics included. Also, 
Welt, Dropkick Murphys, Lillingtons, 
Thumbs, a tribute to Florida metal leg¬ 
ends Nasty Savage (hell yeah!), Tiltwheel 
and the usual reviews and columns. 

AWAKENINGS #2 (1114 Main St., 
Waltham. MA02451,XD,76pg.,$l ppd) 
Xeroxed ‘zine filled with reviews, mu¬ 
sic news and interviews (hey, I rhyme!) 
of Allstonians and Steady Ernest. Paul 
loves the ska, but also digs punk, 
hardcore and other related forms. 

BIGIAKEOVER #43-44 (249 Eldridge 
St., #14, NY, NY 10002, OG, 200+ pg., 
$4.95 ppd/$ 18 for 4 issues) Well over 200 
pages per issue, now, and even if neither 
REM or XTC are exactly my favorite 
bands these days. I’m still proud to have 
this magazine on the table next to my 
chair. Or in the bathroom. Jack Rabid 
knows his stuff inside and out and the 
interviews are so in-depth and done from 



the perspective of an individual who lives 
and breathes this music. #43 features Bob 
Mould, Dave and Captain from the 
Damned, Fugazi, Ray Davies (!!) and 
Jesus & Mary Chain. #44 has the Pretty 
Things, Greg Ginn, Sebadoh and there’s 
a two-part interview with Mark Lindsey 
from Paul Revere & The Raiders spread 
over each issue. No, it’s not a punk-zine. 
But for those with an adventurous musi¬ 
cal pallette, this is a feast. Not to men¬ 
tion Jack’s always thought-provoking 
column. 

BQ Q K QF LETTERS #11 (PO Box 

890, Allston, MA 02134, XD, 40 pg., $3 
ppd) Rich Mackin keeps up his busy 


schedule of performing, writing and pub¬ 
lishing and here’s another installment of 
Book Of Letters. A prankster with a point, 
as he attempts to reach inside corporate 
walls and give them the old needle with 
his letters. Sometimes he gets a reply, 
either a robotic form letter or some pub¬ 
licity flack engaging in typical corporate- 
speak. Not always... Nantucket Nectars 
sent him a handwritten postcard and dis¬ 
played a little humanity. You wonder, 
though, how much more humanity exists 
within those walls, while laughing out 
loud at Rich’s pearls of wisdom. 

BRAT #8 (PO Box 4964, Louisville, KY 
40204-0964, ON, 56 pg., $2 ppd) This is 
an interesting, well-rounded ‘zine that 
touches on a number of issues in the ar¬ 
ticles and editorial pieces—the erosion 
of students’ rights both in high school and 
college, fallacies about welfare, the 
Promise Keepers, police profiling and a 
journal of a homeless person and some 
of the topics. There’s also an interview 
with Boy Sets Fire, a lot of give and take 
on the letters page and a history of hip- 
hop. The staff apparently want to evolve 
beyond their punk and hardcore origins, 
to appeal to youth of a political bent from 
diverse backgrounds. 

SR-I DG ES F R EEZE FIRST #4 (301 
Newbury St., #154, Danvers, MA01923, 
XD, 48 pg., 250 + stamps) All kinds of 
stuff in here—reviews, a report on a 
Weston/Atom & His Package show at BU 
last winter that got broken up by the “au¬ 
thorities,” work-is-hell stories, ramblings. 
All laid out in a seemingly random fash¬ 
ion. 

CHICKEN IS GO OD F OQD #5 (PO 

Box 642634, SF, CA 94164-2634, ON, 
64 pg., $2 ppd) The band mad-libs are 
still there, but there’s more to this ‘zine 
with each issue. This is the “beauty” is¬ 
sue and Summer offers tips on pimple 
care, a piece on “ugly women my dad 
had the hots for,” the style of Reno (mul¬ 
lets are big), beauty ads from the 60s and 
style comments about bands posing in 
promo photos. Plus “fun pages,” rants, 
reviews and a beer-making guide. Witty 
without being smarmy or unctuous. 

DOGPRINT #12 (PO Box 2120, 
Teaneck, NJ 07666, O, 60 pg., $4 ppd) 
Fancy layout, these days (and sometimes 
a bit hard to read, though not as bad as 
Ray gun), and coverage of hardcore, emo 
and whatever other rock forms Lenny 
enjoys. Columns, reviews, interviews w/ 
Harriet The Spy, Starlite Desperation, T- 
Tauri and Chris from Pessimiser Records. 
Comes with a Harriet The Spy/Party Of 
Helicopters split 7”. Dogprint will be a 
free ‘zine starting next issue. 

DUMPSTER DIVE #15 (PO Box 426, 
Norwalk, CT 06856, O, 28 pg., $2 ppd) 
This feisty DIY zine continues to be en¬ 
tertaining, this time speaking with Thee 
Headcoats (yeah!), Mickey Leigh (Rat¬ 
tlers, Stop and the brother of Joey 
Ramone), LES Stitches and Hatebreed. 
Plus a short review section. 

EYE DEAL #14-15 (355 E. 4th St., #18, 
NY, NY 10009, ONG, 92 & 76 pg., $3) 
Garage and punk and rock ‘n roll and the 
last two issues have lined up some heavy 
hitters for interviews—the Dictators, 
Zeke, Holly Golightly, Quadrajets, Avail, 


Hellacopters, New Bomb Turks, Lazy 
Cowgirls and the Dropkicks. Plus re¬ 
views and a few specialty music columns. 

FLASHING ASTONISHER #12 (PO 

Box 70, Syracuse, NY 13210, X, 78 pg., 
$2 ppd) A hodgepodge of rants, columns, 
wise-assedness and info on Tibet and 
having a band rehearsal. Plus interviews 
with Mogwai, Fugazi and Sidedoor 
Johnnies. Life in Syracuse, home of the 
militant sXe’rs and a large contingent of 
Eddie Money and disco fans (and editor 
Gregg comments on all of that and more). 
Sounds like a sad place, in a lot of ways, 
but the publishers of FA have managed 
to keep their wits about them. 

FLIPSIDE #115-119 (PO Box 60790, 
Pasadena, CA 91116, OGN, 180 + pg., 
$3) Continuing to cover the music they 
want, the way they want, with interviews 
of bands from many genres, columns 
covering musical happenings all over 
California and different styles, such as a 
garage rock column and zine column 
from Angry Thoreauan's Rev. Randall 
Tin-Ear. No short review can do justice 
to the amount packed in each issue, al¬ 
though not every word is gospel. And 
Nardwuar’s interviews are quite 
unique—annoying but, also, often quite 
perceptive and capable of deflating some 
large egos, nettling Rob Zombie, in 
particluar. They do print some truly idi¬ 
otic, ugly letters, though. That said, how 
can you fault pieces on the likes of Rudi¬ 
mentary Peni, Seem’ Red, Slayer, graphic 
artist/collagist Winston Smith or 
Dillinger Four? The most recent issue in 
the pile (#119) has the overhyped 
Bellrays on the cover, but there’s a his¬ 
tory/interview with Raw Power, that 
aforementioned Zombie interview, 60s 
rocker Davie Allan and Daniel Johnston. 
Each issue, of course, is jam-packed with 
stuff, providing many days of quality toi¬ 
let reading (the crucial test for any zine). 

G IVE THANKS Issue #A (606 3rd 
Ave., #34, San Diego, CA 92101, O, 28 
pg., $1.50) Published by Kevin Murphy 
(ex-411, Headfirst and now in Farside) 
and his writing exudes both a jaded bit¬ 
terness but, also, the fact that punk and 
hardcore did touch his life and continues 
to do so. His writing is honest, such as 
this chestnut from an Indecision review: 
“All you lame-ass hardcore kids should 
just wake up and admit that you’re all a 
bunch of leather wearin hair famers 
deep down inside.” Plus he re-prints re¬ 
vealing quotes from Choke of Slapshot 
and a homophobic one by HR of the Bad 
Brains. He also doesn’t have too many 
complimentary things to say about ex- 
bandmate Dan O’Mahony’s latest 
project, Speak 714. Reviews, an article 
about underrated records of the 90s, a 
piece on the Iraqui conflict and inter¬ 
views with Palpatine and Rob Moran of 
Unbroken. 

GREE N MEANS GQ! #6 (PO Box 

3306, Jersey City, NJ 07303, ON, 96 pg., 
$2 ppd) A ‘zine that goes longer between 
issues than SV. I know, impossible, but 
Mike and Jen return with their sixth is¬ 
sue. Interviews with Robert Griffin of 
Scat Records, hip-hop artist Dalek, Jon 
from the My Pal God label, a report on 
rock in DC, a humorous profile of what 
makes a music “snob” (and it’s dead on 
fucking accurate!), articles about The Ex 



























and Snuff and a review section that takes 
up a little over half the ‘zine (as with SV, 
that’s what happens when you don’t pub¬ 
lish for awhile). The writing is blunt and 
honest and also witty. 

GUILLOTINE #18 (314 79th Street, 
#8E, Brooklyn, NY 11209, OGN, 152 
pg., $4 ppd) First issue of this NYC ‘zine 
I’ve seen in awhile and it’s a good one. 
Jam-packed, in other words. Columns, 
comics, reviews, a drum-tech column, 
features on Northern Ireland, tattooing 
and grafitti, even a tribute to metal greats 
Venom (right on!). Interviews that are 
often probing and occasionally confron¬ 
tational, as with the Unseen piece, here. 
In My Eyes, Underdog, 2 Man Advan¬ 
tage, All Out War, OS 101 and the Truents 
are some of the other acts covered. 

HEART A TTA£K #21-22 (PO Box 848, 
Goleta, CA 93116, ON, 76,88 pg., $1.50 
ppd) I’ve picked up HaC when I can find 
it, over the years, but now I’m trading 
with Kent again and I’m glad to do so. 
Even though he’s now ripping off the 
scene by doubling his cover price (500 
now. Cashing in!... and, yes. I’m being a 
wise-ass). Anyway, each issue is filled 
with an abundance of thought-provoking 
material regarding the hardcore universe, 
as well as beyond that realm. Endless 
pages of letters and columns covering a 
variety of issues, be it the standard scene 
concerns of what encompasses DIY, 
whether Christian punk is an oxymoron 
or the inherent evil-ness of bar-codes, to 
such intensely personal and poignant dis¬ 
tillations of crumbling marriages and re¬ 
lationships and sexual/physical abuse. 
#21 features an interview with Rob Fish 
(Judas Factor, 108, Resurrection). #22 is 
part one of a women’s issue and there 
are columns dealing specifically with 
gender issues, as well as an interview 
with Submission Hold and an “insider’s” 
reflection on ABC No-Rio. Sure, it’s pos¬ 
sible to take issue with anyone’s defini¬ 
tion of punk or hardcore, mine or Kent’s 
or anyone else’s, but HaC is a consis¬ 
tently-interesting ‘zine. 
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HIT LIST #1-4 (PO Box 8345, Berke¬ 
ley, CA 94707, OG, 130-160+ pg., $3.95/ 
$20 ppd for 1 year) In the interest of dis¬ 
closure, I’m a columnist for this maga¬ 
zine. Started by MRR refugee Jeff Bale, 
along with Brett Matthews from 
Coldfront Records, the idea behind it is 
to tweak people of all political/sociologi¬ 
cal persuasions by having a number of 
columnists with curmudgeonly and/or 


provocative and/or controversial points 
of view. Also to have articles about top¬ 
ics in the same vein. But that’s not the 
only intent—it’s to cover music that in¬ 
spires the various staff-members to the 
point of yelling, screaming passion and 
that music decidedly leans towards the 
rockin’ variety of punk and its predeces¬ 
sors and offshoots. On the masthead, 
you’ve got Nprb, Tesco Vee, Vic Bondi, 
Jack Rabid (Big Takeover), Mike Stax 
(Ugly Things), Byron Coley, Tim Stegall, 
Phil “Whiskey Rebel” Irwin from Ran¬ 
cid Vat, Ben Weasel and the Feederz’ 
Frank Discussion. The first issue delves 
into black metal, with an in-depth article 
tracing the music’s history, plus an inter¬ 
view the Michael Moynihan, the author 
of Lords Of Chaos (and Moynihan, him¬ 
self, is a controversial figure). Issue #2 
features the bands that comprise the Con¬ 
federacy of Scum (Antiseen, Rancid Vat, 
Cocknoose, etc.), Templars, Junk 
Records, an article about Indian activist 
Ward Churchill, questioning whether his 
views are racist and a conversation be¬ 
tween Ben Weasel and Jesse Michaels 
(Oplvy/Common Rider). #3 has the Anti- 
Heros, Black Halos, Sloppy Seconds and 
a history of the Lurkers. #4 has an article 
about a radioactive nuclear reservation 
in Washington State written by Bondi 
(scary shit), interviews w/Marky 
Ramone, Patrick from Pelado Records, 
Farside and Australian punk band the 
Rocks, plus a piece on the ascent of mu¬ 
sic posters (Kozik, Coop, et al). There’s 
also a Fastbacks’ feature that runs 
through the first four issues. The whole 
point of Hit List is about the music—the 
original inspiration of punk, which was 
something rude, caustic, cantankerous, 
in-your-face. Dare I say it dangerous. I 
don’t know how productive it is to be 
contrarian all the time or just be an 
asshole. But the world’s full of them. 
Plus, not everyone writing for this maga¬ 
zine takes that stance, anyway. And I 
completely agree with Jeff that not 
enough people have a sense of humor 
anymore. I’m curious to see how far Hit 
List will go, both in terms of longevity 
and subject matter. I can say this much— 
it’s far from dull. 

HOBBY BROADCASTING #5 (PO 

Box 642, Mont Alto, CA 17237, ONG, 
52 pg., $3.50) All about micro and DIY 
broadcasting and accompanying issues. 
Information on equipment, FCC shenani¬ 
gans, an interview with longtime broad¬ 
caster John Calabro, a history of Italian 
and French pirate radio in the 70s and a 
small review section. 

HODGEPODGE #5 (Mike Schade, 140 
Lisbon Ave., Buffalo, NY 14214, ON, 88 
pg., $2 ppd) This ‘zine gets better with 
each subsequent installment. Politically/ 
socially aware and the interviews, both 
inside and outside the musical realm, go 
into depth. A long talk with Tony Reflex 
from the Adolescents, ADZ, etc..., 
MOVE activist Ramona Africa, 400 
Years and Kaia, a first-person journal 
about experiences with the Zapatistas, an 
article on socially-responsible investing 
and the obligatory review section. 

I STAND ALONE #10-12 (PO Box 321, 
Buckner, KY 40010, ON, 48 & 64 pg., 
$2 ppd for 10, 11, $6 ppd for #12) An¬ 
other ‘zine with a deep devotion to 
hardcore. Has the standard review, inter¬ 


view and column format, but there’s heart 
and intelligence. The interviews do reach 
beyond the surface and attempt to get 
behind the motivations/feelings of the 
subject. #10 features Despair, Harvest 
and Trustkill Records. #11 has Kid Dy¬ 
namite, Out, Kent McClard and a By The 
Grace Of God tour diary. #12 features 
Reach The Sky, Catharsis, Bum It Down, 
Another Victim and comes with a split 
7” of Brother’s Keeper and BTGOG, with 
the former doing Sabbath’s “Children Of 
The Grave” and the latter Suicidal’s “Trip 
At The Brain.” Neither will make you 
forget the originals, to be honest. 
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IMPACT PRESS #18-22 (10151 Uni¬ 
versity Blvd., #151, Orlando, FL 32817, 
ON, 48 pg., $2 ppd) The emphasis is the 
political/social, with a smattering of 
music reviews. Columns and features on 
various issues in each issue. Not only 
about censorship, feminism, political 
prisoners in the US, homelessness or 
population growth, but something as per¬ 
sonal as reaching the age of 30 and what 
one has to look forward to. It’s from a 
left/progressive perspective, mainly, but 
not dry or overly scholarly. This is a ‘zine 
I look forward to receiving every other 
month. Even if I get pissed off reading 
about how fucked up things are in this 
world. 

INTENSE CITY #2 (PO Box 668, NY, 
NY 10116, $6 ppd) A full-color glossy 
20 page magazine, but the main thrust is 
a CD-ROM that has reviews, video clips, 
interviews, artwork by creator Gabe 
Walter, segments on pro wrestling and 
the Three Stooges (what an impeccable 
cultural sense!) and graffiti. There’s also 
an 8 song audio segment with songs by 
Anger, Fat Nuts, IDK, Faction 0 and 
Worthless. Sound quality for this segment 
is so-so, as is the mixed bag of punk and 
hardcore. The zine and CD-ROM are 
done with a sense of humor, although the 
live reviews are quite out of date at this 
point. Some of the featured bands: Break¬ 
down, Mr. Pickle, Mindstand. 

JERSEY BEAT #64-65 (418 Gregory 
Ave., Weehawken, NJ 07087, OG, 116, 
132 pg., $3 ppd) Jim subtitles #64 “Old 
Faces, New Bands” and there are inter¬ 
views with Jets To Brazil, Burning Air¬ 
lines, New Rising Sons and the Jackie 
Papers (who formed mainly, but not ex¬ 
clusively, from the ashes of, respectively, 
Jawbreaker, Jawbox, Texas Is The Rea¬ 
son and the Pink Lincolns). Electric Fran¬ 


kenstein, McRackins, Fluf, Mearth and 
Ben Weasel are also interviewed. In #65, 
Teen Idols, Ducky Boys, Shades Apart, 
Indecision, Lillingtons and Bouncing 
Souls get the Q & A treatment and there 
are also reports on the WE Fest and 
SXSW conference, which has turned into 
the biggest industry weasel fest (well 
maybe besides CMJ), yet Jim still has the 
stomach for it. Reviews, specialty music 
columns on everything from ska to swing 
(blah!) to oi to softer music to industrial 
& techno. Way more open-minded than 
SV! And kudos to Jim for keeping it go¬ 
ing even longer than this editor. 

JINX #5 (Bowling Green Station, PO 
Box 1051, New York, NY 10274-1051, 
OG, 60 pg., $2.95) Not a typical maga¬ 
zine and I’m not sure I’m completely 
understand it, to be honest. Definitely 
tongue-in-cheek and satirical, but also 
making a point and covering a wide va¬ 
riety of topics in often non-linear fash¬ 
ion. It’s a magazine of “danger, adven¬ 
ture and the underground.” The danger 
part comes in climbing the Williamsburg 
Bridge connecting NYC and Brooklyn 
to hang a Jinx flag. It comes with the ar¬ 
ticle about subway surfing in Brazil. In 
fact, there are several articles about ad¬ 
ventures in Latin America, including 
hitchhiking in Mexico. There’s also a 
report from the joint Ozzfest/Warped 
tour... that sounds like a recipe for dan¬ 
ger, although it was remarkably incident- 
free, according to the reporter. There’s 
also a piece on exiled black activist 
Assata Shakur and one on the assassina¬ 
tion of Pancho Villa. On glossy stock and 
with full color throughout. As I said, 
atypical... 

KING MAXWELL’S SNOTRAG VoL 
2, #2 (3881 Bigelow Blvd., #2, Pitts¬ 
burgh, PA 15213, XD, 16 pg., stamps) A 
good interview with Aus-Rotten, Silver 
Tongued Devil (including ex-members of 
Pittsburgh thrash metal band Eviction— 
I’ve still got their demos!), an Anti-Flag 
pictorial, reviews and commentary. Max¬ 
well also has a political web-page to 
check out at http://www. pitt.edu/ 
~masstl88. 

LOLLIPOP #47-48 (PO Box 441493, 
Boston, MA 02144, OGN, 132 pg., 
$4.95) They’ve cut back to a quarterly 
schedule, but continue to cover a wide 
variety of music. Metal, alternarock, 
some punk. #47 includes an interview 
with Rich Mackin (who writes a piece in 
#48), Lydia Lunch, filmmaker John 
Hughes (never liked his stuff, by the way) 
and #48 interviews Lords Of Chaos au¬ 
thor Michael Moynihan, black metallers 
Emporer, Dropkicks, Streetwalkin’ 
Cheetahs and Candy Snatchers (kind of 
short). They do cover a lot of ground, a 
good chunk of it in genres that hold no 
appeal forme (‘AAF-style metal, techno, 
alt-rock) and you could call it a hipster 
smorgasbord, I guess. I do enjoy the “let’s 
make fun of promo photos” thing. I did 
it last issue, too, but these guys did it first. 
The cover artwork is quite colorful, inci¬ 
dentally. 

MAD AT THE WORLD #2 (10 Garvey 
Dr., Jamesburg, NJ 08831, ON, 64 pg., 
$2 ppd) A hardcore emphasis, featuring 
interviews (some quite in-depth) with 
Out Cold, Kill Your Idols, Yuppicide, 
Breakdown, Down Low, Fit For Abuse 
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(RIP), No Contest, Fan Shen. Reviews 
& short fiction/prose pieces, as well. 

MOTION SICKNESS #7 (PO Box 
24277, St. Louis, MO 63130, ON, 80 pg., 
$2 ppd) It says “The End” on the cover, 
so could this be the final issue? I hope 
not, because there’s always some good 
writing to be found in this ‘zine. Col¬ 
umns, including one by publisher Phil 
where he deals with the death of some¬ 
one close to him, an article about the ‘98 
More Than Music Fest (this has been out 
awhile) and a transcript of the rape dis¬ 
cussion at the fest. Interviews w/the 
Dread, Damned, Rainer Maria and Aaron 
Cometbus. There’s also a fascinating, 
wide-ranging essay by Michelle Embry 
that attempts to explain how society fos¬ 
ters alienation, feelings of guilt and self- 
loathing and she details the factors that 
conspire to create, in her words, this 
brainwashing... be it religion, marketing 
or other forms of cultural conditioning. I 
think that’s the crux of it—after several 
readings, that’s what I get out of it and 
her conclusion is the change, the achieve¬ 
ment of true freedom must start with the 
individual. 

MUDDLE #15/16 (PO Box 621, Ithaca, 
NY 14851, ONG, 128, 164 pg., $3) 
Double issue and with an indy rock/emo 
bent for music coverage, featuring Fire¬ 
side, Errortype: 11, Ink & Dagger, 
Wicked Farleys, Rainer Maria, The Lo¬ 
cust, Joan Of Arc and others. I think that 
one writer who complains about how 
lousy TV is needs to just turn the fucking 
set off and I don’t get the celebrity gawk¬ 
ing or “Dawson’s Creek” fetish, either. 
So you met Beck? Big deal. Heather Ann 
Parker’s personal experiences with a fire 
‘n brimstone Baptist Church is interest¬ 
ing, though, enough to offset the inter¬ 
view with Pedro The Lion, a band with 
Christian members. I also tremendously 
enjoyed Jim Testa’s anti-swing screed. 

MUTANT RENE GA D E #10-11 (PO 

Box 3445, Dayton, OH 45401, ONG, 48, 
52 pg., $2.00 ppd) Definitely not a zine 
that takes itself too seriously. Each issue 
has a theme, supposedly. #10 is the com¬ 
puter/technology issue and does have an 
interview with 70s electronic musician 
Larry Fast (Synergy) and a column why 
computers suck, but the rest is a jumble 
of reviews, poetry (blah), rants, surveys 
and silliness. #11, with a glossy cover, is 
the “sell-out” issue and gets various opin¬ 
ions on that topic—my favorite response: 
“Ugh. Columns about selling out is SO 
1996.” Plus interviews w/Superchunk, 
singer/sonwriter Lauren Hoffman and 
author Erika Lopez and more surveys and 
reviews. 

OX #33-35 (c/o Joachim Hiller, PO Box 
143445, D-45264 Essen, GERMANY, 
OG, 132 pg., $5 ppd) Long-standing 
German ‘zine—actually, more like a 
magazine—and covering all aspects of 
the underground scene, except it’s in 
German. Which gets frustrating ‘cause I 
want to read these articles, particularly 
the one about Canadian legends the For¬ 
gotten Rebels in #35 or the history of the 
Clash in #33 and 34. Then again, I’m sure 
German readers are equally frustrated w/ 
SV’s English text. Each issue comes with 
a CD sampler that runs over 70 minutes 
and, while it’s basically current, in-print 
material, there’s a few unreleased tracks 


and, along with the big names, smaller 
artists are included, as well, so there’s a 
chance to discover some new heroes. As 
with the ‘zine, all genres are covered and 
some of the liner notes are in English. 
For Ox, the definition of musical cool is 
broad, from punk to hardcore to garage, 
not stuck in one stylistic ghetto. Tons of 
reviews, columns and features in each 
issue. Angry Samoans, Electric Franken¬ 
stein, Agnostic Front, Dillinger Four, 
Dropkick Murphys, to name just a smat¬ 
tering of artists covered. 

PASAZER #12 (PO Box 42, 39-201 
Debica 3, POLAND, OGD, 184 pg., 
price?) No idea how much this costs, but 
it comes with a 70 minute plus CD of 
bands not only from Poland, but all over 
Europe. Unfortunately, in the mix of 
punk, hardcore, ska (too much of it) and 
strangeness, not much stands out—Citi¬ 
zen Fish’s song is enjoyable, so is the 
ravaging punk of Karma with dual male/ 
female vocals, powerful HC by Abhinada 
and Intensity, but much else. The maga¬ 
zine is huge and filled with tons of re¬ 
views and interviews with the UK Subs, 
Intensity and a lot more, but it’s all in 
Polish. Dang... ‘cause the CD doesn’t 
really make up for it. 

PEOPLE CAN’T DRIVE #5 (1004 
Rose Ave., Des Moines, IA 50315-3000, 
OD, 52 pg., $2 ppd) A literary-style ‘zine 
from the co-editor of Spank. Poetry, short 
stories, personal ramblings from differ¬ 
ent writers. Michelle uses this as an out¬ 
let for some reflections, often humorous, 
on miscellaneous subjectSs as does 
ShitEd (from Flipside, among others) and 
C. Owens, who remembers being called 
a fag when he was 10.1 don’t think there’s 
a male out there who can’t remember a 
time when that happened. Sad, isn’t it? 

PLASTIC BOMB #26 (Gustav-Freytag- 
Str. 18, 47057 Duisburg, GERMANY, 
OG, 132 pg., about $6 ppd) Comes with 
a hit ‘n miss sampler CD, including an 
Oi Polloi song sung in German, plus 
some feisty songs by from Violent Soci¬ 
ety, Pitstop 500, Bildunslucke, 
Stressfaktor and Radikalkur. Not exactly 
household names—most of these bands 
are smaller label German bands and the 
quality varies. Only a couple of ska 
songs, at least. As for the ‘zine, all in 
German and including features on Vice 
Squad, recording engineer Colin 
Richardson, who’s worked with GBH, 
Discharge, Exploited, etc..., Sick Of It 
All, Die Toten Hosen, reviews, columns, 
etc.. I wish there was a magic machine I 
could insert these German zines into and 
have it come out in English, ‘cause I feel 
as though I’m missing out. Maybe I 
should learn some German. 

OI I1CKDIJMMIES #11 (6810 Bellaire 
Drive, New Orleans, LA 70124, ODN, 
32 pages, stamp) Well, the print is teeny- 
tiny and hurts my eyes, especially with¬ 
out many graphics or photos to break it 
up, but there’s a lot packed in for a small 
‘zine. Reviews, columns, interviews w/ 
the Persuaders, Royal Pendletons and 
Vapids. Now where’s that magnifying 
glass? 

RAPID FIRE #18-19 (RD#1, Box 3370, 
Starksboro, VT 05487-9701, X, 38, 40 
pg., $2) The two latest installments, with 
the usual punk rock coverage and articles 


about co-editor Paul’s passion for motor¬ 
cycles. Why not? Both biking and punk 
are subcultures viewed as “outlaw” by 
mainstream society. #18 features Blanks 
77, pieces on the Laconia and Americade 
motorcycle rallies, plus live/record re¬ 
views. More reviews in #19, plus the 
Business, Bouncing Souls and Swingin’ 
Utters. 

RATS IN THE HALLWAY #11-12 (PO 

Box 7151, Boulder, CO 80306, ONG, 68, 
84 pg., $2 ppd) There’s a jump in quality 
between 11 and 12 and this ‘zine is pretty 
good to begin with. But I’m impressed 
with the interviews in #12 done with car¬ 
toonist/writer Ted Rail and collage artist 
Winston Smith. Oxymoron, One Car 
Pile-Up and the Messyhairs are also fea¬ 
tured. #11 has Sloppy Seconds, Gamits, 
Floorpunch and 88 Fingers Louie. Each 
issue features fiction, commentary and 
reviews. 

RUDE INTERNATIONAL #3-4 (PO 

Box 391302, Cambridge, MA 02139, 
OG, 68, 76 pg., $3.50) Joe Strummer’s 
on the cover of #3 of this glossy publica¬ 
tion and there’s a conversation with the 
Clash vocalist and brief discography of 
his work. Other interviews are with the 
US Bombs and Skoidats. Plus a report 
on the two skinheads murdered near Las 
Vegas, a photo essay of MM Bosstone 
Ben Carr’s wedding, a gambling column, 
Warped diary (yawn) and reviews. #4 has 
a retrospective of Jimmy Cliff and a study 
of rude boy culture, interviews w/Anti- 
Flag and Jesse Michaels (Oplvy/Com- 
mon Rider) and Buster from Bad Man¬ 
ners. A GBH photo essay and the other 
usual features round it out. 

SCATTER BRAIN #1 (1515 N. 
Sedgwick, Wichita, KS 67203, X, 32 pg., 
$2 ppd) Interviews w/Down Division and 
Lost Cause, poetry, pretty bad comics, 
photos and flyers of Anti-Flag and a 
Billie Joe Armstrong paper doll that you 
can dress up with cut-out clothes. 
Xeroxed, cut and paste format. 

SCORPION #4 (PO Box 7804, Wash¬ 
ington, DC 20044-7804, ON, 64 pg., $2) 
Willona’s come a long way with this in¬ 
frequently-published ‘zine and this issue 
highlights her concern with societal and 
racial issues. She interviews her parents 
about growing up during the era of seg¬ 
regation in the south (Willona is African- 
American), as well as Damon Locks, for¬ 
merly of Trenchmouth and now with the 
Eternal and advertising creator Radhika 
Soundararajan on that business (a repre¬ 
hensible one, I might add, and, yes, I 
know I accept advertising). There’s also 
an interview with Natalie Avery, a musi¬ 
cian and community activist, about build¬ 
ing community involvement and an ar¬ 
ticle written by two different proprietors 
of independent bookstores that also func¬ 
tioned as distros and alternative art 
spaces. Plus reviews and personal obser¬ 
vations and a couple of travel journals 
from Willona. 

SECOND NATURE #8-9 (PO Box 

11543, Kansas City, MO 64138, O, 64 
pg.) A double issue published simulta¬ 
neously, with two separate volumes and 
quite impressive, aesthetically, with the 
abstract cover design and thick paper. The 
usual review/interview/column format 
inside, featuring Dillinger Escape Plan, 


Isis, Discount, No Idea Records, Botch, 
Farewell Bend, Jejune and an article on 
different bands’ difficulties with the Con¬ 
quer The World label. 

SECONDS #48 (24 Fifth Ave., #405, 
NY, NY 10011, OG, 98 pg., $2.95) Eclec¬ 
ticism continues to be the name of the 
game in this colorful, glossy magazine. 
This time out, the Seconds crew inter¬ 
view filmmaker John Waters, Robert 
Fripp, Twiggy of Marilyn Manson, Mor¬ 
bid Angel, David Crosby and Depeche 
Mode. The latter interview was done by 
Eric Wielander... sheesh, going from in¬ 
terviewing Warzone and Sick Of It All 
in the first issue of his ‘zine Village Noize 
to being a techno/synth-pop head. Of 
course, he was 17 years old when that 
‘zine started. In addition, there’s a his¬ 
tory of pothead bible High Times and a 
lovely centerfold painted by artist Beth 
Love, who’s also interviewed. Even if I 
don’t like all the artists here, the inter¬ 
views are mainly probing and interest¬ 
ing. One thing that bugs me... the way 
they capitalize genres like Punk, Heavy 
Metal, etc... I can’t explain it, it just does. 

SHREDDING MATERIAL #12 (2515 
Bidle Road, Middletown, MD 21769, 
ONG, 68 pg., $2 ppd) A long stretch be¬ 
tween issues for Jon, who’s been busy 
getting married, buying a house and 
working on his MBA. He asks himself if 
he’s still a supporter of punk while watch¬ 
ing the stock report on the news. Hey, at 
least the guy’s honest. Not the path I 
wanted to take, ultimately, although I will 
own up to having a business degree and 
owning a house (after 15 years of crappy 
apartments). Anyway, in the latest install¬ 
ment, interviews with Samiam, Trans 
Megetti, Miss Lonelyheart, Braille Driv¬ 
ers, Fugazi, Pegboy and Knapsack (most 
of which are fairly short). Columns, re¬ 
views and a “gambler’s comer.” 

SHREDDING PAPER #3 (PO Box 

2271, San Rafael, CA 94912, OG, 88 pg., 
$2.95) A fairly new ‘zine published by 
MRR ex-patriate/Shredder/American 
Pop Project honcho Mel Cheplowitz. The 
Muffs are on the full-color cover and 
there’s an interview with them, the 
Rock*A*Teens, part 2 of a Gears’ inter¬ 
view (cool) and Man Or Astro-Man. Plus 
columns, a boatload of record reviews 
that take up almost half the ‘zine and a 
roundup of recent punk bootlegs. 

SLOBBERKNOCKER #1 (Snooker- 
fly@aol.com, O, 48 pg., $2 ppd) Mike 
Snoonian is back the zine biz, a few years 
after his last effort, Pocket Full Of Chump 
Change. He still approaches his writing 
unafraid to reveal his innermost feelings, 
even if it’s about receiving a prized 
Fozzie Bear stuffed animal from a girl¬ 
friend (Fozzie is the most romantic of the 
Muppets, according to Mike). Besides the 
personal stuff, which is written with wit 
and insight, this ‘zine covers both music 
and pro wrestling and does both in the 
right spirit. Mike seems rejuvenated by 
both forms of entertainment and it comes 
out in his writing. Interviews with Hot 
Water Music. J Church, Kid Dynamite, 
the publishers of Spare Change, a news¬ 
paper dealing with homeless issues in 
Boston and the honchos behind the Back¬ 
yard Wrestling Alliance. Mike informs 
me he’s trying to get an interview with 
wrestling sensation Chris Jericho in the 
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next issue, so stay tuned. And e-mail him 
for mailorder info, as there’s no address 
listed on the ‘zine. 

SLUG & LETTUCE #57,58,60 (Chris¬ 
tine Boarts, PO Box 26632, Richmond, 
VA 23261, ONT, 16 pg., 550) First, 
Christine’s photos are excellent; I wish I 
was as good at live shots as her. Always 
an essential read, with reviews, resource 
information and columns concerning not 
only the DIY punk community, but other 
pressing societal issues (Karen Coulter’s 
article #60 about corporate dominance 
and how it affects people’s everyday lives 
is interesting). To Chris and her cohorts, 
it is, indeed, a community and her en¬ 
thusiasm is infectious. 

SOAP& SPIKES #5-6 (431 Burlington 
Ave., #5, Burlington, ON CANADA L7S 
1R3, X/OG, 36, 60 pg., postage?) This 
is one of my favorites right now because 
S&S gets intreviews with an impressive 
lineup of classic punk bands. #5 is good 
but, with #6, Derek and Jawn really come 
into their own, with the biggest issue yet 
and they speak with the Diodes (an early 
Canadian punk band), Fear drummer Spit 
Stix, Keith Morris of Circle Jerks, Eerie 
from Samhain and Danzig and DOA. In- 
depth and really digging into the history 
of the artist(s). #5 includes Toxic Rea¬ 
sons, Tony James (Generation X and oth¬ 
ers), Germs’ drummer Don Bolles, Ill 
Repute and Brandon Cruz of Dr. Know. 
Writing about exactly what they want. 
What a concept... 
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SO FUCKIN’ WHAT? #5, 8 (253 
Alexander St., #322, Rochester, NY 
14607-2538, X, 34, 26 pg., $2 ppd). 
Xeroxed, cut ‘n paste format and fuckin’ 
punk, with an anarchist bent. Reviews, 
columns, interviews—#5 features 
Degenerics, Sweatshop Boys, Abstain; 
#8 has no interviews, but pieces on toxic 
waste, animal rights and Mumia Abu- 
Jamal (reprints of outside source mate¬ 
rial). 

SONIC IGUANA #3 (PO Box 1867, 
Cave Creek, AZ 85327, ONG, 52 pg., $3 
ppd) Published by the one and only Jeff 
Dahl and the artists covered reflect his 
taste for glam, punk and good ‘ol rock ‘n 
roll. Interviews with Iggy (along with a 
centerfold B&W photo), Texas Terri, a 
tribute to Carl Perkins, columns by long¬ 
time punk scribe Tim Stegall, Tony Ado¬ 
lescent and Jeff, a Beat Angels’ tour di¬ 
ary and even a Johnny Thunders cross¬ 
word puzzle. Rock out, baby... 


SOUND VIEWS #52-54 (96 Henry St., 
#5W, Brooklyn Heights, NY 11201, ON, 
48 pg., $2 ppd) NYC music and culture 
and the article in #54, “The War On 
Dancing,” gives a good overview of the 
crackdown on nightlife under Adolf 
Giuliani’s mayoral reich. There’s also a 
lpok back at Live Skull in that issue and 
an interview w/Inspecter 7. #52 has the 
Bongos’ Richard Barone, Indecision, 
Firewater, Eric Mingus (yes, Charlie’s 
son) #53 includes Floorpunch, Black 47 
and an overview of NYC’s Irish music 
scene. In each issue, there are reviews, 
cartoons, specialty columns and a run¬ 
ning series on “Bad Dates” by Jonathan 
Dixon, detailing a seemingly endless ar¬ 
ray of miserable experiences. One article 
is about a date with a woman he met 
online and it didn’t quite turn out to be 
what he expected—although, I think his 
preoccupation with her less-than-svelte 
or attractive physical appearance is a 
good example of prejudice towards those 
who don’t fit within society’s acceptable 
appearance parameters. Interesting, 
nonetheless, and he does change the 
names to protect the innocent/guilty. 



SPANK #26-27 (1004 Rose Ave., Des 
Moines, IA 50315-3000, O, 52, 76 pg., 
$3 ppd) Another ‘zine always welcome 
in my mailbox and I figure, by the time 
you’ve published more than 20 issues and 
it still has a DIY, non-corporate vibe, 
they’re doing it for the pure love of the 
music. Cool cover art on both issues, first 
of all, and on nice thick paper. One new 
wrinkle is they’ve added columnists in 
the last two issues. Otherwise, covering 
a wide range of punk, hardcore and indy 
rock, featuring Anti-Flag, Bluetip, Re¬ 
triever and the Rondelles in #26 and 
Moral Crux, Lillingtons, Pinehurst Kids, 
Mike from Bad Monkey Records and 
Stiff from Stiff Pole Records. An exten¬ 
sive review section, as well as the “Shit 
List,” which is the first thing I look for in 
each issue, which consists of gratuitious 
potshots are often-worthy (i.e. crappy) 
targets. 

SPIJNKOLA #4 (5 Sharon Ave., Nor¬ 
folk, MA 02056, X, 18 pg., postage?) 
Interviews with 30 Seconds Over Tokyo, 
Skally Punx, Still Boris, reviews and 
thoughts on the Boston punk scene and 
what they call a “cheesy tribute to the 
Ducky Boys.” 

STRAIGHT FORCE #4 (PO Box 

200069, Boston, MA 02120, ON, 80 pg., 


$2) Well, the big text is easy to read... 
way cooler than the teeny-tiny print here. 
Interviews with In My Eyes, Proclama¬ 
tion and Syracuse show promoter/art 
teacher/writer John McKaig, all of which 
are fairly in-depth. Reviews, columns (I 
did one for this issue, incidentally, and 
co-editor Chris Howe writes for S V) and 
rantings, some of which are a bit imma¬ 
ture (he seems to have a problem with 
people of a political persuasion), but he 
admits as much. 

SULLIVAN MAGAZINE #! (306 N/W 
El Norte Pkwy., PMB 305, Escondido, 
CA 92026, ON, 48 pg.) Music-oriented, 
along with some poetry and short fiction. 

A pictorial and short narrative on Jets To 
Brazil, photo essays, an editorial on Col¬ 
umbine, reviews and a zine-within-a-zine 
called Catharsis that has a piece on Shell 
Oil, ramblings and a detailing of the all¬ 
ages SOMA club’s takeover by a more 
corporate entity. 

TAIL SPINS #32 (PO Box 1860, 
Evanston, IL 60204, OGN, 96, 124 pg., 
$4 ppd) The cover art always stands out 
and, in addition to the many pages of re¬ 
views, there are interviews with the Mak¬ 
ers, Built To Spill (very short), artist Skot 
Olsen (he did the cover, here), plus a look 
at the mysterious death of 60s rocker 
Bobby Fuller, best-known for “I Fought 
The Law” and another mysterious death 
involving a man found frozen behind an 
adult bookstore. There’s also an article 
on trepanation, which is drilling a hole 
in your skull to reach a “higher con¬ 
sciousness”—rather crazy (sorry) if you 
ask me. Some weirdness with the rock. 

10 THINGS JESUS WANTS YOU TO 

KNOW #20-21 (8315 Lake City Way 
NE, #192, Seattle, WA 98115, ON, 80, 
84 pg., $3 ppd) So Dan got married to 
his longtime girlfriend (eloping to Vegas, 
no less)... as a married ‘zine editor, let 
me offer congratulations. The usual en¬ 
joyable assortment of columns (includ¬ 
ing one by Ben Weasel in #20), reviews, 
interviews, and an increasing amount of 
erotic images. In #20, there’s also a sur¬ 
vey on virginity and short interviews with 
a pair of women who do voyeuristic 
websites. But it’s not as immersed in that 
sort of thing as The Probe , although that 
material has increased in issue #21. In 
#20, there are also separate interviews 
with two women who book shows/clubs 
in Seattle and both touch on the attempt 
to overturn the teen dance ordinance that 
makes all-ages shows in Seattle difficult/ 
impossible. Interviews w/Misfits, June 
Of 44, Portrait Of Poverty and the Cath¬ 
eters. #21 has a series of interviews with 
punk rockers who are also parents, a re¬ 
port on punk in the Basque section of 
Spain and an interview with Larry and 
the Gonowheres. 

3RD GENERATION NATION #15 
(Miihlenfeld 59,45472 Miilheim, GER¬ 
MANY, OG, 72 pg., e-mail at 
RealShock@aol.com for overseas price) 
Another German punk ‘zine, in the na¬ 
tive tongue, featuring the Dropkick 
Murphys, Libertine, Upsets, and a 
lengthy piece on the US Bombs. Reviews 
and columns and looking like there’s a 
lot to read, but the language barrier comes 
into play again for this reviewer. Sorry. 


THOUGHT CRIME #5/UPHEA VAL 

#4/WARFEAR #1 (Craig, PO Box 471, 
Allston, MA 02134, XD, 36 pg., 
stamps?) Three mini-zines in one and 
each are mainly personal ramblings, ob¬ 
servations on music and life. Craig isn’t 
afraid to be pointed in his criticisms of 
the punk scene in Upheaval. In War Fear, 
Dan Roche talks about his family expe¬ 
riences and how his father got reamed 
by his former employer; read than and 
it’s hard not to be cynical about any cor¬ 
porate employer. In Thought Crime, Dan 
Wars offers his own writings and other 
people’s on such topics as high school 
and college hi-jinks and evading the pigs 
after curfew. 

TRUST #74-77 (Dolf Hermannstadter, 
Postfach 11 07 62,28207 Bremen, GER¬ 
MANY, O, 64 pg., 4 DM) Maintaining a 
committment to underground music for 
over a decade. I can’t understand much, 
since it’s in German, but it’s obvious a 
lot of effort goes in. Covering a wide 
variety of hardcore, emo, garage and indy 
rock, with interviews of At The Drive- 
In, Boy Sets Fire, Indecision, Agent Or¬ 
ange, Kid Dynamite, Rocket From The 
Crypt and the Makers in recent issues. 
#76 has a chat with Kenny from Marginal 
Man. There’s something you don’t see 
in every ‘zine. Incidentally, I don’t know 
how much 4 DM translates to US cur¬ 
rency. If you’re curious about overseas 
mailorder, e-mail Dolf at dolf@is- 
bremen.de. 

WONKA VISION #6 (206 Twining 
Ford Rd., Richboro, PA 18954, ON, 60 
pg., $2 ppd) Interviews w/Scott of the 
Small Publishers’ Co-Op, Boils, Violent 
Society, Pilfers, GBH (vety short), At The 
Drive-In and Public Urination (very stu¬ 
pid) and a pretty touching essay written 
by a guy dealing with the murder of a 
friend. 



ZINE GUIDE #2 (PO Box 5467, 
Evanston, IL 60204, OGN, 188 pg., $6 
ppd) Another exhaustive edition of the 
guide., well, let’s just say there’s a lot in 
here. Alphabetical directory to ‘zines, 
with listings of content, testimonials/en¬ 
dorsements, a cross-reference for which 
bands, individuals and topics appear in 
which ‘zine and various polls that list 
favorite ‘zines among other zines, labels, 
“zine-o-philes,” etc... and the most fre¬ 
quently-covered bands. Definitely some¬ 
thing to have around if zines have an 
important place in your life. A good re¬ 
source. 
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BOOKS 


ANECDOTE: STORIES FROM THE 

ROAD compiled and edited by 
Rachael Almada (Bodach Press, PO 
Box 2427, Palm Springs, CA 92263- 
2427, 312 pg., $9.95) 

Touring in a band sure as hell sounds 
like a fucked-up experience and Racheal 
lets the bands tell the stories in their own 
words. This premise isn’t new—there 
was “Hell On Wheels” a few years back 
and Rollins’ “Get In The Van,” of course, 
but the bands, promoters and fans con¬ 
tributing to this book tend to be lesser- 
known (not all of them, though) and part 
of a more-underground community. Over 
100 of them, including Calvin Krime, 
Nbodys, Tilt, Kill Creek, Blanks 77, 
Hickey and the Anti-Heros, to name a 
few. The recurring themes seem to be that 
funds are always low, getting paid is of¬ 
ten an iffy proposition and puke, piss and 
shit are facts of life and finding a place 
to get rid of these bodily fluids and wastes 
can be almost as much of a challenge as 
getting to the gig and playing. Maybe 
more-so. There are the inevitable run-ins 
with hostile locals (there’s always some¬ 
one drunk, it seems), law enforcement 
and, of course, the van always but always 
fucks up. Why do it? Why put yourself 
through it? Who knows. Pete from Cress 
says, “It all looked like shit, it sounded 
like shit, but we thought “Fuck it, we re 
here, let's play!” You put yourself 
through all sorts of hassles and adven¬ 
tures for that brief time you get to play 
your music. A band once said to me years 
ago that the time on stage makes it all 
worthwhile. 

The book is divided up thematically, 
with short takes on vans, “idiots and 
assholes,” the previously-mentioned 
bodily functions and masturbation is part 
of it (Matt from the Dropkick Murphys 
contributes to this section), cops and au¬ 
diences/fans/to name some of the top¬ 
ics. There are also longer writings, tour 
diaries and other wacky experiences. The 
Pink Lincolns write about playing at a 
camp for mentally challenged kids. The 
infamous story of how Mike Blank cold- 
cocked TJ with a microphone, while at¬ 
tempting to be Roger Daltrey during a 
Blanks 77 set is told. Kenny from the 
Neighbors tells what it’s like opening for 
so-called rock gods, the Ramones, not 
even able to load out their equipment 
until the Ramones gear is packed up, not 
able to sell their $2 7”s without kicking 
back 20% or take up a tiny bit of space 
in the merch area and being paid $100 
for a sold-out show. 

A quick read and it’s quite entertain¬ 
ing. You feel for these bands, as they put 
themselves through holy hell for the op¬ 
portunity to play music for audiences that 
often consist of the other bands and the 
bar staff. An adventure, for sure, and 
these tales convey the craziness of the 
touring experience. This isn’t the world 
of tour-buses, road managers and huge 
road crews. This is getting out and doing 
it yourself and it’s a crap-shoot. 

FUCKED UP + PHOTOCOPIED; 

INSTANT ART OF THE PUNK 

ROCK MOVEMENT by Bryan Ray 
Turcotte and Christopher T. Miller 

(Ginko Press Inc., 5768 Paradise Dr., 
Suite J, Corte Madera, CA 94925, 240 


A coffee-table type book, packaged in 
a hardcover and with full-color, glossy 
pages. A contradiction to the gritty con¬ 
tent contained within? Perhaps, and it 
might be a book you get a well-off rela¬ 
tion to buy you as a gift, but Turcotte and 
Miller did a good job pulling this thing 
together. A collection of vintage punk and 
hardcore flyers from the 70s thru about 
the mid-80s, photographs and recollec¬ 
tions about the nascent US and Canadian 
scenes, divided up by geographic region 
(incidentally, I was one of the contribu¬ 
tors for the Boston segment), although 
the vast majority concentrates on the west 
coast scene. Looking at these older fly¬ 
ers makes one realize how it’s become 
something of a lost art in recent years, 
except, perhaps, for the Koziks or Coops 
of the world. Also, while those artists are 
often aiming their work at the collectors’ 
market, these flyers were created with the 
express purpose of advertising shows. It 
was kind of an accidental art form. And 
it won’t only be the young’uns drooling 
at some of the lineups listed on these fly¬ 
ers—the west coast shows, in particular, 
have me wishing I could get in a time 
machine. The book certainly captues the 
in-your-face essence of punk and the nar¬ 
ratives present a story of a true DIY sub¬ 
culture from those who were there. Con¬ 
tributors include Pushead, Gary Floyd of 
the Dicks, Jamie of SS Decontrol, Bis¬ 
cuit from the Big Boys, Keith from the 
Circle Jerks, John Denney of the Weridos 
and Loma of the Germs. 



THE PHILOSOPHY OF PUNK: 

MORE THAN NOISE! by Craig 
O’Hara (AK Press, PO Box 40682, SF, 
CA 94140-0682, 171 pg., $12) 

Anew edition of Craig’s book, includ¬ 
ing some updated information, such as 
the ascent of extremist sXe hardcore and 
Chumbawamba’s mainstream “cross¬ 
over,” but the essence remains the same 
and Craig’s faith in punk as more than 
music hasn’t been shaken. He remains a 
true believer. 

His discourse presents both a highly 
idealized and real-world viewpoint of the 
music (and adjunct philosophy) of the 
music. He divides the scene into punks, 
straight-edgers and skinheads, admitting 
these categories are broad and somewhat 
limiting. Punks are portrayed as anti-au¬ 
thoritarian, environmentalist, rejecting 
sexism, racism, homophobia, patriotism 
and generally leaning towards anarchism 
in their political beliefs. Rebellion is the 
central characteristic, rejecting main¬ 


stream attitudes and mores. That’s the 
“ideal.” The reality is these viewpoints 
often just apply to the “creators,” those 
who get actively involved through ‘zines, 
playing in bands, starting labels/distros, 
etc... Skinheads and sXe people are por¬ 
trayed in a less-positive light, for reac¬ 
tionary viewpoints and, in the case of the 
latter, perverting the original intent of 
straight-edge and rejecting many of 
punk’s progressive ideas. 

Craig feels media misrepresentation 
and the growing popularity of some 
bands bring in more negative elements 
and mentalities—the negative image 
sometimes becomes a self-fulfilling 
prophecy, in a way (“Quincy punks”). I 
wonder if his assertion that most punks 
are anarchists is completely accurate, but 
I’ve certainly become a lot more aware 
of that ideology’s presence as my in¬ 
volvement with the more subterranean 
aspects of the scene have increased. More 
than I might have thought a few years 
ago. Of course, I also question how deep 
those beliefs are or just something 
adopted for shock value or an adolescent 
phase. 

The author only concerns himself with 
those intimately involved, the aforemen¬ 
tioned “creators.” He concedes the “con¬ 
sumers” often maintain their mainstream 
values that dilute the intent and he treats 
this group as peripheral to the punk scene. 
In my view, the majority of people going 
to certain shows are “consumers.” Maybe 
not so much the more underground 
shows, but with more popular bands and 
larger-scale gigs, that’s definitely the 
case. I’ve always had the attitude it’s dif¬ 
ferent things to different people, that the 
definition of punk is subject to many in¬ 
terpretations. I might be a little more 
cynical about it than Craig (maybe not) 
but punk’s “philosophy”—as he’s laid it 
out here—has certainly touched many 
people who want to make a difference. 
But it’s still a minority. 

Since I first reviewed this book in ‘95, 
I’ve been increasingly-reinspired by the 
DIY aspects of punk and gained an ap¬ 
preciation and empathy for what Craig 
writes about. I still don’t think punk can 
change the world and it can’t be simpli¬ 
fied or put into pat categories quite so 
easily. But, to a certain extent, the book 
presents a positive dissertation to inspire 
those already involved and to those out¬ 
side our self-contained subculture who 
yearn to understand what’s going on with 
all the people with the funny hair who 
listen to that loud music. 

SALAD DAYS by Daniel Smith 

I don’t ordinarily review manuscripts 
but I’m doing so here, because it’s a good 
one... a coming-of-age novel with a punk 
rock theme, divided into two main parts. 
Smith plans to publish it himself early in 
2000 if another publisher doesn't pan out. 

At the outset, the protagonist/narrator 
Frank Smith is on the way home for the 
funeral of his best friend. This is the lead- 
in for Frank to tell his story. The first part 
finds Frank going through his high school 
years in a small midwestem town, Iola, 
Kansas. The time is the mid-80s and he’s 
the quintessential outsider, troublemaker, 
what have you, refusing to fit in and tak¬ 
ing enormous shit for it from classmates, 
teachers and other authority figures. Any¬ 
one who’s ever felt like or considered 
themselves an outcast or outsider will be 
able to relate to this story. Listening to 


their principal say “don't you know you 
won’t get anywhere without becoming 
part of the system that clearly works,” 
who wouldn’t have their defiance rein¬ 
forced. Who hasn’t had some asshole say 
that to them at one point or another? 
Frank finds refuge by forming a punk 
band, the Fluorescent Condoms with 
some like-minded pals. The centerpiece 
of their set is a song called “Persistence, 
Resistence” and it’s a summary of their 
drive, their feelings, at least for Frank. 
His individuality and integrity become a 
central aspect of his makeup. He discov¬ 
ers a whole new universe a few hours 
away in Lawrence, at a punk club called 
the Outhouse, a place where he finally 
feels a part of something. He’s particuarly 
inspired by a band called the Jerk Offs 
and their magnetic vocalist Norm. 

That band becomes a part of the story 
in the second half, as Frank moves to 
Lawrence, following graduation. It’s now 
the late 80s and, early in this segment, 
Frank goes to see the final gig of the Pain 
Killers, a band he’d seen at the Outhouse 
years before. He hooks up with Merle, 
the vocalist, who’s now going to be play¬ 
ing guitar in a new band with a heavier, 
accessible emphasis, and they ask Frank 
to be their vocalist. As Merle explains, 
“Punk is dead. I'm tired of doing punk” 
Frank decides this approach isn’t for him. 
The band goes on to name itself the Me¬ 
dia Whores and end up being quite suc¬ 
cessful. By another twist of fate, he 
bumps into Norm from the Jerk Offs, 
who’s about to leave town and explore 
the outside world and Frank ends up as 
the Jerk Offs’ vocalist, basically a dream 
come true. The balance of the book be¬ 
comes an extended tour journal, with the 
frustrations, adventures and harsh reali¬ 
ties that accompany it. Of course, rela¬ 
tionships become frayed, as the band 
eventually limps back home. Then there’s 
the issue of “evolving” as a band and in¬ 
corporating more progressive influences. 
This leads to personnel changes and 
Frank ultimately questioning whether 
this evolution compromises or dilutes the 
music’s purity. Is this what he wants to 
do? 

So it’s more than a tour story—it’s a 
coming-of-age story, trying to determine 
what one will do in the pursuit of their 
art and attempting to maintain their own 
identity without compromise. Smith has 
a skill for character development, dia¬ 
logue and rich detail. The text is witty 
and quick-moving. Oscar, one of Frank’s 
pals from the Condoms days, is a real 
wise-ass, having been forcibly relocated 
from the west coast into the middle of 
nowhere. A loudmouth, a braggart, a 
caustic little bastard, but embraced by this 
group of social misfits. There are also 
fantasy/daydream sequences, some of 
them sexual in nature (expose that id!) 
to a military assault on a sea serpent while 
Frank spends some time at the beach in 
Ocean City, MD. These don’t really do 
much for the story, although the intent is 
apparently to further-expose the main 
character’s thoughts. 

All in all, it’s a story with an eye for 
detail and anyone immersed in the punk/ 
hardcore scene will get a kick out of the 
references to bands, locales, etc... It’s a 
poignant memoir for anyone who ever 
believed in the power of the music and 
it’s ability, if not to change the world, at 
least have an effect on one’s identity and 
perspective. 















Aggressive music with outspoken lyrics. That’s 
what Aus-Rotten have been about for a good chunk 
of this decade. The Pittsburgh-based band have backed 
up those beliefs this past summer by being a part of 
the Primate Freedom Tour, a campaign dedicated to 
ending primate research. Musically, Aus-Rotten are a 
sonic powerhouse, drawing influence from Discharge 
and Crucifix (they’ve covered songs by both bands) 
and other so-called crust bands. A thorny sound domi¬ 
nated by thick guitar and bass chords, rampaging 
drumming and agitated vocals. The lyrics certainly 
pull no punches in their excoriation of racism, corpo¬ 
rate transgressions, ethnic genocide, sexism, religious 
zealoty, animal torture, police abuse and homophobia. 
It’s hard to miss the point of such songs as “Fuck Nazi 
Sympathy,’’ “Perverted Patriotism” or “Xenophobia.” 
Their most-recent album, “...And Now Back To Our 
Programming” expands on the formula, slightly, to 
include a side-long “suite" that examimes capitalist/ 
consumerist society and the selling-out of ones ide¬ 
als. The piece then urges people to try to live up to 
what they claim to believe in, stating “it is still your 
option what path to choose .” As the members of Aus- 
Rotten say in the interview, though, no one’s perfect 
and it’s unfair to point fingers or act self-righteous. 
Ultimately, you do what you can. Anyway, I spoke 
with the band—Dave (vocals), Eric (guitar/vocals), 
Corey (bass), Tim (drums) and the newest member, 
Adrienne (vocals and formerly of Spitboy) outside 
the Tune Inn in New Haven, CT. I did a follow-up 
about the Primate Tour with Dave in August at the 
Brighton Elks Hall. Adrienne wasn’t along for that 
show, but their old drummer, Rich, was back behind 
the kit... 

SV : The most boring and obvious question... give me 
a short history of the band. You’d actually broken up 
for awhile, hadn’t you? 

Eric : Yeah. We broke up for about 8 months. We call 
it a hiatus now (laughter). It seems so much nicer than 
a breakup. We broke up in the summer of ‘96 and got 
back together by the spring of ‘97. It was very short. 
SV: How come? 

Eric : We just needed a break from each other. 

Corev : We came off of a pretty large European tour 
and it wasn’t so much being with each other day in 
and day out. We just needed a couple of days to our¬ 
selves, except it lasted a couple of months. We did a 
couple of side projects. Eric and I did a band called 
Doomsday Parade. Tim and Dave did a band called 
Human Investment. Then, after that, we got offered 
to do a benefit show for ABC and that’s what got us 
back together. It was supposed a one show deal, with 
us doing a reunion show and we just talked about it 
and decided to keep things going. 

Eric : Two years since then, huh? 

Corev : Originally, the band started in August of ‘91. 
There have been a lot of lineup changes. Me, Eric 
and Dave have been doing this since ‘92. 

SV : Are you still doing “Rotten Propaganda”? 

Dave : Kind of trying but, financially, it’s really fucked 
right now. There’ll be another issue coming out. I was 
trying to get it out with the new record but that’s not 
going to happen yet. It’ll be with the new record, even¬ 
tually, by sometime in the fall, but it’s not ready yet. 
SV: This question’s for Dave. You’re a father... you 
have a daughter, right? 

Dave : Yeah. 

SV : How old is she? 

Dave : She’s 3. 


SV : Being a father, what hopes do you have for her, in 
terms of education? How do you want to raise her so 
she avoids the quote-unquote indoctrination of the sys¬ 
tem? 

Dave : Just basically bring her up with everything that I 
know, everything that her mother knows. Try to teach 
her to be a good person and teach her the downfalls of 
the mainstream society and the traps that follow them. 
Just try to protect her, like most parents, but in a more 
alternative lifestyle. 

SV: One big difference, I would imagine, is that you’d 
probably want to foster her creativity or individuality, 
wheras a lot of parents get frightened when they see 
that. 

Dave : Yeah. And there are certain things that we teach 
her. She’s a vegetarian and when she gets to a certain 
age, she’ll have to make up her mind for herself whether 
she wants to continue that or not. Of course, we just try 
to teach her what we think will help her be a good per¬ 
son and keep her safe. 

SV : How about education? Are you going to have her 
go to a public school? 

Dave : Well, Kayleigh, who’s my daughter Reagan’s 
mother, wanted to put her into an alternative school, 
but it’s really expensive, so I’m not sure what’s going 
to happen yet. The other option was Kayleigh was try¬ 
ing to finish up school herself as a teacher and then just 
teach her at home. We still have about two years to 
figure out a plan, I guess. 

SV: Tell me about the Primate Freedom tour, what it’s 


all about, what you hope to accomplish with it. 
Dave : It’s going to all the primate resource centers in 
the country and it’s basically trying to raise a lot of 
awareness about animal testing in this country, draw 
a lot of attention to it. It’s mostly ignored. We’re go¬ 
ing on it, as a band, to help fund it, help keep the tour 
going. Other bands like Anti-Product and Oi Polloi 
are also going. The bands basically keep playing ev¬ 
ery night, as opposed to the activists, who’ll be set up 
in a city for 4 or 5 nights, doing teach-ins and demon¬ 
strations. We’ll keep moving and play every night to 
keep trying to raise money to keep the whole thing 
going. 

SV : This touches on the lyrics to "The System Works 
For Them." Do you think there's any long-term solu¬ 
tion to changing the American corporate system in 
our lifetime? [Yes, I know it's kind of a broad, poorly- 
worded question-AL] 

Eric : I don’t know if there’s a solution, but there’s 
definitely alternatives. That’s one thing we stress the 
most—as I hold my cup of Dunkin Donuts coffee! 
(laughter) 

SV : At least it’s not Starbucks! 

Eric : Beggars can’t be choosers. We’re in New Ha¬ 
ven, CT, for chrissake! But, I mean, there’s definitely 
alternatives. Solutions to such huge problems—I’m 
not going to say it’ll never happen. As far as saying 
will we see it in our lifetime, I doubt it. There’s al¬ 
ways alternatives, there’s things you can do to put 
yourself and others into the right directions. Boycott¬ 
ing certain multi-nationals, not buying certain prod¬ 
ucts, eating at certain places, etc. Stuff like that. I 
mean, that’s what we do. We do that for our personal 
reasons. Obviously, it comes across in our music. 
People can listen and check out our records and maybe 
make the same decision. 

SV: You’re hoping you can inspire them to maybe 
think that way. 

Eric : Yeah, exactly. I mean, we can’t go out and say 
“OK, McDonald’s is going to fall tomorrow,” but if 
we can get people educated to the truth behind the 
whole... 

SV : It’s not [going to fall] because people are lazy. 
Adrienne : I think it’s important to not judge people 











for the choices that they make because 
if you’re trying to make certain choices 
and boycott certain products and 
choose certain products that you want 
to support, that’s totally great. But you 
can’t do that 24/7 and I think when 
people start pointing fingers and 
harshly judging other people based on 
their choices that they’re making, then 
things begin to be unfair. 

SV : These are often people who live at 
home and don’t have to deal with real 
life, either. 

Adrienne : Yeah, totally. 

Tim : That’s the thing. Obviously, this 
is a world where you have to work to 
survive so you’re ridiculous to criticize 
people for working. But you’d also 
hope that maybe people would make a 
choice that, OK, I’m going to try to 
work for a non-profit company rather 
than get a corporate job or something. 
SV : Or do something to help people. 
Tim: Right, yeah, to do jobs that actu¬ 
ally benefit humanity rather than just 
themselves. 

Eric : You can always find alternatives. 
There’s always lesser of evils out there. 
You’ve just got to get off your ass and 
find them. You just can’t be lazy with 
it and you’ve got to do what you can. 
Adrienne : You can’t be perfect. 

Eric : You can’t be perfect all the time, 
but you do your best. That’s what 
counts. At least you’ve got a clear con¬ 
science about it. 

Dave : You can make a stronger point 
with people, trying to encourage them, 
I think, than criticizing. They’re more 
likely to listen to what you have to say. 
SV : Finger pointing can be a bit of a 
turnoff. Preaching, whatever you want 
to call it. 

Eric : Preaching, yeah. That’s just fas¬ 
cism. We won’t preach. We just let 
people know. 

SV: You make your point. You just put 
the information in front of them. That’s 
what I like about your records. There’s 
all kinds of goodies in there and people 
can read it and make up their own 
minds. 

Eric : Right, exactly. 

SV: Well, hopefully by the time this is¬ 
sue comes out, it’ll be over, but there’s 
an action going on Kosovo right now 
and I was looking at the lyrics to your 
song “Tuesday, May 18, 1993” and 
how it talks about the ethnic cleansing. 
How do you feel about the NATO ac¬ 
tivity over there? 

Tim : We were just discussing that. 
When we saw the flyer for tonight’s 
show, because it mentions the ethnic 
cleansing going on. And we were say¬ 
ing that, obviously, genocide is happen¬ 
ing and we’d hope that humanity would 
rally together and do something about 
it because that’s wrong. But, at the same 
time, what’s the right way to go about 
it and the bombing campaign doesn’t 
seem to be working and whenever you 
bomb and decimate a country, they al¬ 
ways seem to rally around even the 
most corrupt leaders. 

SV : That’s exactly my take on it. 

Eric : Especially whenever it’s an 
American intervention. The American 
goverment is just so hated in this world 
that, as soon as we are involved in this, 
these people are just going to totally 
turn it against us and say we are the 
ones who... I actually saw an interview 
and that’s exactly what they were say¬ 


ing when they were interviewing people. 
They were asking people how long this 
was going to go on, these murders and 
these atrocities and these people were, 
like, “nothing’s really going on. Why are 
you bombing us?” It was just so igno¬ 
rant, it was unbelievable. 

SV : Well, look at the information they 
get. It’s pretty biased. 

Dave : Yeah, I mean, everything that the 
media says now is making it sound like 
it’s just happened. Like this has just been 
going on for a few months. There were 
these problems going on in the former 


Yugoslavia in ‘92 and the United States 
obviously didn’t care enough. 

SV: They didn’t take him [Milosevic] out 
then. 

Eric : This has all been going on since 
World War I, for 60 or 70 years. 

SV : So many issues come to mind. First 
of all, why there? Why not Turkey, which 
is the US’s ally. The Turks are doing the 
same sort of thing to the Kurdish people. 
Adrienne : There must be some kind of 
ulterior motive. There’s something that 
we don’t know about and that most 
people don’t know about that’s motivat¬ 


ing them to get involved. To me, the 
biggest motivation always comes back 
to money and power. Somehow, that is 
just totally linked with what’s happen¬ 
ing over in that country right now. 

SV: It might be something as simple as 
justifying NATO’s continued existence 
and to justify the huge military budget. 
Adrienne : Yeah, totally. I don’t mean 
to sound paranoid but it just always 
seems hand in hand. When the United 
States get into situations like this, 
money and greed and power influences 
who they attack, who they don’t attack, 
who they bomb, who they don’t bomb. 
It’s not some helping-hand thing, like 
they’re trying to make it. 

Eric : Like it’s this humanitarian thing. 
Adrienne : That’s just bullshit. 

Eric : You would hope that would be 
somewhat part of it, you would hope 
that the American government would 
be somewhat upset over what’s going 
on over there. 

SV: Nah, I’m too cynical to do that, 
(laughter) 

Adrienne : We’re all jaded and bitter. 
Eric : I’d like to give them the benefit 
of the doubt. 

Adrienne : Nah. Forget about it. 

Dave: Look at this country’s legal sys¬ 
tem, this country’s involvement in the 
World Bank and actions they do all over 
the world. They were involved in the 
apartheid regime in South Africa. No¬ 
body can honestly look at this govern¬ 
ment and say they cared about ethnic 
cleansing. That’s just ridiculous. 

Tim : Right. I mean, we’ve propped up 
all kinds of dictators and things like 
that, down in Latin America. 

SV: Or subverting democratically- 
elected ones, like in Chile. 

Tim : Right, because these were 
people... just because we had this fear 
of communism and we wanted to keep 
things safe for our banana business and 
sugar business and things like that, we 
didn’t care that we were keeping those 
dictators there that were slaughtering 
people. 

SV : The communism in China is OK, 
though, because that’s a 1.2 billion per¬ 
son market (laughter). That’s OK, 
right? 

Eric : Plus the Chinese army could kick 
the shit out of the American army. 

SV : Have you been to Europe just that 
one time? 

Dave : We went back to Germany a sec¬ 
ond time and just did a week in Ger¬ 
many and to go play an anti-fascist fest. 
SV : Tell me about your experiences 
over there. 

Dave : I thought Europe was great. A 
lot more sense of community over 
there. 

Adrienne : The organization’s really 
good. 

Dave : Yeah, it was pretty amazing. The 
squat scene was great. It’s having a lot 
of problems now. It was a fun scene 
and even regular people over there were 
a lot friendler. Much more of a sense 
of community, much more open- 
minded people, I think, over there. 
They’re used to a lot of different people 
coming together. 

Eric : Yeah, it’s definitely a whole un¬ 
derground subculture. You go over 
there and you get treated really well and 
it’s not even a rock-star thing. It’s just 
a common respect thing. They say, OK, 
you’re a band, you’re touring. Here you 

















go, here’s breakfast, lunch and dinner. Here’s cases 
of beer, cases of juice, whatever the hell you want. 
And it’s just common respect. You’re coming here to 
play, we’ll have a good time and they treat you well. 
SV: It’s more of a social atmosphere. 

Eric : Yeah, and it’s like taking care of your own. 
Adrienne : Europeans just seem to embrace—like, 
when Spitboy went over and toured—they just seemed 
to embrace us. They’re so happy that we were there 
and being a part of what they were doing. And it just 
made our excitment that much higher and so much 
better. 

SV : How about in this country? Do you think, some¬ 
times, punk rock fans tend to put bands on too much 
of a pedestal? 

Adrienne : Yeah. 

Dave : Of course. 

SV: How do you deal with that or react to that? 

Eric : I just try to talk to the person like a human being 
and have them see that I’m no different than they are. 
I just happen to play in a band. That doesn’t mean 
they can’t go out and start a band. Put out records. I 
encourage people to do that. We’re no different. 
Corev : What the hell—if we did it, anyone else can 
do it. (laughter) 

Eric : Really. I mean, if someone wants an autograph 
or some crazy shit like that, you offer them a hand¬ 
shake and sit down and talk. 

SV: I like how Pat from Anti-Flag handles autographs. 
He signs for them, but then he asks them to sign his 
book. 

Corey : Yeah, but those guys are pushed into that at¬ 
mosphere a lot. They’re going on the Warped tour. 
[For the sake of accuracy, Anti-Flag didn't play the 
whole Warped tour; they did 2 dates. And they admit¬ 
ted to having some reservations about it, for a num¬ 
ber of reasons — Al] They’re the nicest bunch of guys 
but, for as much as they try to deny the whole rock- 
star image... I wouldn’t call them rock-stars. 

Eric : But they’re just caught up in a different scene. 
Corey : They’re just caught up in a different scene. 
They promote a lot of good stuff but, as far as going 
on the Warped tour... They look at what they’re doing 
as getting a message out but there’s other ways of 
doing it... 

Eric : Than being sponsored by a corporation. 

Corey : Or being on Hot Topic compilatons. That’s 
what’s sad. They do have some good stuff to say. 
They’re just going about it the wrong way. 

SV : The whole purpose of that tour is to promote cloth¬ 
ing and some sort of lifestyle, basically. 

Eric : You can’t go around telling people don’t sup¬ 
port the government, don’t support corporations, blah 
blah blah, and then it’s this whole fucking advertise¬ 


ment for kids to buy overpriced shoes and fashion. 
Corev : Overpriced clothes, overpriced concerts. 

SV : But don’t you think, sometimes, even at 
undeground shows, occasionally, kids are just there to 
buy t-shirts and consume? 

Tim: It’s really a punk consumer culture. 

Adrienne : Definitely. 

SV : Come on, I saw you guys when you played the last 
show at the Rat and there was line 6-deep to get to your 
stuff. 

Eric : We sold so much shit at that show. 

SV: And you had coffee cups at that show. By the way, 
I think it’s a cool idea and I wish I’d gotten one. 

Eric : We sell our shit at the lowest possible price. 
Adrienne : Also, we’re talking DIY. We’re talking friends 
printing t-shirts, friends making the mugs, friends put¬ 
ting out the records. It all stays within the punk com¬ 
munity, it’s all supporting the punk community. It’s not 
supporting some guy in his business suit, in his Armani 
tie, sitting there going, “What was that Warped Tour 
thing? OK, transfer the money into my account in Swit¬ 
zerland and send them on another tour.” 

Eric : These things aren’t being screened up by some 
poor slob getting $4.50 an hour in some crap factory. 
When we do shirts, patches, everything, it’s either us 
or a friend of ours who’s involved in the punk scene 
doing it. Like Adrienne said, it keeps our community 
together. Unfortunately, yeah, this is 1999 and money 
is still needed and it keeps the money within the punk 


scene. If we can pay a friend a couple of hundred 
dollars to print us shirts and that couple of hundred 
dollars goes to pay his rent, that’s brilliant. 

Adrienne : That’s perfect. 

Corev : We support the punk rock culture. You won’t 
find bar-codes on our stuff. 

Eric : There’s nothing wrong with having merchan¬ 
dise. Actually, when you go on tour, that’s how you 
eat. 

SV : Absolutely. 

Eric : And we just keep it at the lowest price. You could 
easily sell a t-shirt for $15. We sell ours for $8 and we 
even feel guilty about that sometimes. It’s like, I re¬ 
member when shirts were $5. We keep it the lowest 
possible price. I’d much rather a kid go and buy an 
Aus-Rotten shirt that we made or our friend made for 
$8 than, god forbid, if it ends up in some fucking mall 
shop for $15, made by who knows. 

SV: A friend of mine, who you know, Dave Grenier, 
is trying to create awareness about labor practices and 
conditions by encouraging bands to have their t-shirts 
made in union shops. Have you guys thought about 
that all? 

Corev : That’s just bullshit. They’re making money for 
someone bigger that’s not supporting the DIY cul¬ 
ture. 

Eric : There’s no punk rock union that I know, (laugh¬ 
ter) 

Corev : So, in all aspects, I think that’s bullshit. 

Tim : I mean, I think in the greater society, unions are 
a really important counterweight to corporate power 
and big bosses but, at the same time, I think punk 
rock is still operating on a level lower than all that. 
It’s such a DIY thing that unions aren’t even relevant 
to punk rock. 

SV: Some of the bigger bands, though, that mass-pro¬ 
duce their shirts. 

Eric : I could see that. Like the Misfits or some huge 
name. 

SV: Even some of the bands in Boston, who have 5 or 
6 different designs. They’re jobbing it out somewhere. 
Adrienne : But, like my boyfriend silk-screens t-shirts 
and if some of these big bands came to him and said, 
“hey, we want to give you our business,” he could 
live off of doing that, which he would like to do. 

SV: He’d give them a good deal too, probably. 
Adrienne : He’d give them a great deal, excellent work 
and, to me, that would be fucking awesome. It’s like 
a mutually-beneficial situation and it keeps it in the 
punk scene. So I think it’s unfortunate that big bands 
don’t pursue people that have the resources, can do 
the work and really need the work. 

Eric : I think the problem with big bands like that is... 
SV: It’s out of their hands a lot of the time. 

Eric : It’s out of their hands. Exactly. They have some 
kind of manager or somebody doing that for them. 
SV: They license their logo to some large t-shirt manu¬ 
facturer. 





















Eric : That’s what’s so great about a DIY 
band is like, if Dave or Corey, any of 
us, if we need to get some t-shirts, a 
band member calls up somebody and 
says we need t-shirts. It’s totally in our 
hands. We have full control over it. 
Corev : Even then, I’m more partial to 
supporting mom and pop type busi¬ 
nesses. Community businesses. Not so 
much union businesses. We’ve had it 
back and forth with unions, before and, 
in some respects, I have a problem with 
them. I think it’s bullshit, you’re mak¬ 
ing someone else richer who doesn’t 
support you, any way; 

Eric : They don’t give a fuck about your 
band, anyway. 

SV: I think [Dave’s] just worried about 
the workers getting exploited. It’s about 
trying to use non-sweatshop labor. It’s 
like, I look at the back tag on my shirt 
and it’s made in Mexico or made in an¬ 
other country and it’s for a quote-un- 
quote political band. It’s like, hmmm... 
Corev : Well, I think a political band 
who’s licensing out their stuff is 
bullshit. 

Tim : I think there’s a valid point there, 
though, ‘cause you guys will screen 
your own t-shirts but where are you 
buying the actual t-shirts from? That’d 
be something to look into. You can’t 
control everything. 

SV : It gets back to your point. You do 
what you can and nobody’s 100% per¬ 
fect or righteous. You just do the best 
you can with it. 

Tim : You just try to keep working on it 
until it’s a better world. 

Corev : Where we get our shirts from— 
I’m not going to sit here and plug for 
them—but I think they’re a pretty safe 
business. There’s a lot of people that 
we know, we’ve dealt with them and 
I’m sure if there was a problem, it 
would’ve been brought to our attention. 
SV : Let me ask another lyrical ques¬ 
tion... the song “They Ignore Peaceful 
Protest.” When is violent protest called 


for or justified? 

Eric : Yeah, people give me a lot of shit 
for that because they think that lyric is 
trying to tell people to go out and be vio¬ 
lent. But it’s an old song, it was written 
during the LA riots. It was inspired by 
and it’s about the LA riots. When do I 
think violence is necessary? I’m not a 
pacifist but I don’t go out looking for 
trouble. 

SV: You’re a preservationist. 

Eric : Right. But if somebody pushes you 
so far or pushes somebody you love so 
far... it’s a last resort. 

Corev : Sometimes it’s needed. You can’t 
sit there and keep getting your head 
kicked in, taking the John Lennon theory. 
SV: No, I don’t go for that either, (laugh¬ 
ter) 

Eric : We’ve been in scary situations. We 
saw guns, knives, you name it. 
Adrienne : Police were drawing them? 
Eric : Well, we’ve had riot cop situations, 
we’ve had nazi skinhead situations. 

SV: I was going to ask you about that 
too. Have you had situations, touring 
around the country, where you’ve been 
confronted because of your politics or 
your beliefs? 

Eric : We’ve had some trouble locally 
with people who we know in our scene... 
nazis dnd stuff. Touring, no, we’ve never 
had any kind of problem like that. We’ll 
have occasional people that, without be¬ 
ing malicious, will come up to us and 
just ask us questions and they try to call 
Us on our shots and we expect that. We 
encourage that. We sit down and talk. But 
we’ve never had anybody waiting out¬ 
side with baseball bats. 

Adrienne : Not yet! (laughter) 

Corey : Just about every show has your 
classic moron at it shooting his mouth 
off. That happens. 

Adrienne : And anytime you speak out 
or you take a stance on anything, people 
see that as their chance to shoot you 
down and it goes back to the whole thing 
where you were talking about being idol¬ 


ized and stuff like that. It’s like, how 
come it’s not just my opinion and you 
have a different opinion and we can dis¬ 
cuss it. How come you have to try to 
break it down or break me down? I’m 
not on elevated level but you need to tear 
me down. We could just talk about this. 
We don’t need to be confrontational. It 
doesn’t have to be aggressive and vio¬ 
lent and all that. 

SV : Try to discuss it rationally. 
Adrienne : If you disagree with me, let 
me know why and if you’re valid, you 
might change my opinion. I’m totally 
open to that. 

Eric : It’s all about communication. 
That’s why we do this music. 

Corey : It’s funny. Sometimes, I think a 
lot of people are intimidated to approach 
us about certain stuff. Instead of asking 
us about it, they’d rather talk shit. And 
we’ve fallen victim to that so many 
times, even within our own scene. People 
we see every day, passing on the street. 
SV: Ah, it happens everywhere. It’s just 
human nature. It’s no different from the 
rest of society, unfortunately. The same 
cliques, the same pecking orders. You 
were talking about nazis in your scene. I 
saw, a few years ago, that there was some 
record store in Pittsburgh that was sell¬ 
ing Resistance Records stuff and you 
guys had organized a boycott. Whatever 
happened with that? 

Eric : Well, we alone didn’t organize a 
boycott. The guys in Anti-Flag were in¬ 
volved, we were involved. Other indi¬ 
viduals and groups in the scene were in¬ 
volved. 

Corey : Kids still shop there. We know 
that. But I don’t think you have nearly 
as many kids that shop there now. I think, 
if anything, most of the people that shop 
there don’t know and the other half don’t 
care. There’s other stores in our city, like 
Brave New World, a small record store. 
We really do some props for those guys 
and try to help them out. They help us 
out. 


Eric : They’re all friends of ours and 
there’s no way they’re going to sell any 
kind of white power music. They even 
had people try to sell them used 
Skrewdriver records and they told them 
to take them somewhere else. 

Corey : It’s even at a point they’ve even 
asked us a couple of times about a band 
they’ve never heard of. They do a re¬ 
ally good job weeding out the bullshit... 

A FEW MORE MINUTES 
WITH DAVE... 

SV : How has the Primate Freedom tour 
been going? Do you think it’s accom¬ 
plished what the organizers hoped to 
accomplish? 

Dave : This is our second day back on 
it, on the east coast. The west coast was 
pretty good. It didn’t go quite as well 
as we hoped, but we hope thd east coast 
is going to go better. There were a 
couple of really good shows recently. 
The Primate tour was in Wisconsin for 
the Wisconsin Fest and they got about 
$1300 there, between the show and 
people donating money. Then we were 
just in Pittsburgh, our town, and we 
raised about $1300 for the tour there, 
too, with a two day show. So, yeah, 
things have being going good. The ac¬ 
tivist part of the tour has been getting a 
lot of attention. They’ve been getting 
arrested and causing a lot of attention 
to be focused on what’s going on with 
primate experimentation. 

SV: Do you think the people at the 
shows are coming away with something 
from it? 

Dave : I think so. The one good thing, 
too, is in the cities where the shows are 
at the same time as [when the activists 
are there], a lot of the activists are at 
the shows so people can find out ex¬ 
actly what’s been happening and talk 
to them a little bit... 
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Brother Inferior are a hard-hitting 
political hardcore band from Tulsa, 
OK. Aggressive, powerful songs that 
favor a thrashy emphasis, with the 
occasional traditional punk influ¬ 
ence or even folky moment thrown 
in. Much more than a one-dimen¬ 
sional band. Vocalist Chad Malone 
and guitarist Ryan Rolston are the re¬ 
maining founding members, with 
the current lineup rounded out by 
Grant Lohrey on bass and Garvey on 
drums. They have a CD compilation 
available, "Anthems '94-'97*' of all 
their 7"s, comp tracks and album, 
"Anthems For Greater Salvation," 
from that time frame. There's also a 
newer 7", "Six More Reasons." All 
of these recordings are available 
from their label. Sensual Under¬ 
ground Ministries (address at the 
end). Chad also moonlights in a tra¬ 
ditional Irish band called Rapparee. 
I interviewed Chad before their base¬ 
ment show at 18 Dustin Street in 
Brighton. Chad's an articulate, intel¬ 
ligent individual and I hope it comes 
across in this sometimes rambling in¬ 
terview. 

SV: Give me the history of the band. 
I read somewhere that some of you 
were in a band together prior to 
Brother Inferior? 

Chad : We've been in probably about 
100 different bands since I was 15 
years old. But as for more immedi¬ 
ate history—Ryan and I started 
Brother Inferior with three other 
guys. A guy named Dan Riffe, Mike 
Spradlin and Alex Simmons. Dan 
auit after our first 7", Alex quit after 
the '97 tour and Mike quit 9 months 
ago. Grant Lohrey is now playing 
bass for us. He was in a band called 
Nailed To The Wreck. Ryan, myself 
and Mike were in a band called Con¬ 
cept of Nonsense, which I started 
back in '89. It was kind of like Cryp¬ 
tic Slaughter. I'm a big Cryptic 
Slaughter fan. Our drummer was 
playing with Rash Of Beatings and 
they broke up. He lives in Fort Smith, 
Arkansas and he commutes to prac¬ 
tice with us about once a week. We 
were all in other bands. Ryan's also 
in Burned Up, Bled Dry. Tm also in 
an Irish folk band called Rapparee. 
It's fun. We do a lot of traditional 
songs and a couple that I've written. 
We get compared to the Pogues, but 
I think were much more like the 
Dubliners, if you know anything 
about Irish music. 

SV : I've heard the name, but the 
Pogues is about the extent of my 
knowledge of Irish music. 

Chad : Yeah, that's why everyone 
compares us to the Pogues because 
that's all they've ever heard. 

SV : I haven't heard a lot of the tradi¬ 
tional stuff. 

Chad : I love it. 

SV : Is it a different outlet for you? 
Similar lyrical matter? 

Chad : Yeah, well, it's a lot of drink¬ 
ing songs and old rebel songs. It's 
similar in a sense that it's passion¬ 
ate, rebellious-wise, but different 
topics. Not so anarchistic. When I 
write for the band, I try to write more 
about Ireland's history but relate its 
socialist history to our time now and 
then also throw in some drinking 
songs. When we do rebel songs, we'll 
do songs from the 1798 Reoellion, 
1916 Rebellion and times in be¬ 
tween—the Famine and all that. It's 
cool. 

SV : On the album, you did kind of a 



folky song, "One For The Resis¬ 
tance." 

Chad : Yeah. We did another acous¬ 
tic song for a compilation which was 
called "Maintenance." Actually, we 
do a hardcore version of it but it's a 
different song, same lyrics. Ryan and 
I are really into acoustic music, in 
general. He really doesn't like the 
Irish stuff like I do. I think he's sick 
of it from being around me all the 
time. But we like stuff like the Alarm 
and New Model Army. I'm a huge 
New Model Army fan. 

SV : I love New Model Army. A to¬ 
tally underrated band. 

Chad : Fuckin' hell man. I got their 
newest one, "Strange Brotherhood." 
It's not that good. It's okay, but it 
doesn't compare to "Ghost Of Cain" 
or "Thunder and Consolation." I 
even like "Purity" a lot. Just all their 
stuff. 

SV : "Vengeance" is a great song. 
Those guys never caught on in this 
country, either. 

Chad : No.. I wish I could have seen 
them. 

SV : So you finally gave in and did a 
CD... 

Chad : There's nothing on the CD 
that you couldn't get on vinyl. The 
first two 7"s are out of print and, in¬ 
stead of trying to spend all the 
money on re-pressing those, we were 
like, fuck it, let's put it all on one disc. 
And it actually sounds better on the 
disc. But we didn't want to put any 
bonus tracks, although there is one, 
but it was kind of a joke in the first 
place. There's actually 36 songs, not 
35... the Cure song ("In Between 
Days") on the end. And that was one 
of the first things that we ever did, 
when we had two guitarists. Martin 


added the keyboards. We didn't even 
know. He just threw them on there. 
'Cause Ryan and I, when we were in 
Concept Of Nonsense, we did "Ma¬ 
cho Man" and he added all this cool 
shit to it. Yeah, CD's... plus, we are 
selling them very cheap. $5 at shows 
and $3.50 wholesale, so we don't re¬ 
ally feel bad about it at all. It's 
cheaper than the vinyl. And 
Rapparee just did a CD, although 
there's four original songs on the CD 
and those songs are going to be on a 
7". The reason why we did it just on 
CD is, mainly. I'm the only punk 
rocker in the band. Our audience 
isn't punks. Our audience is people 
in bars. 90% of our audience is the 
yokels down at the pub... 

SV : So you're from Tulsa... 

Chad : Three of us are from Tulsa. 
You've got to give Garvey credit be¬ 
cause he's from Fort Smith, Arkan¬ 
sas and he doesn't like being told 
that he's from Tulsa. 

SV : How far from Tulsa is that? 
Chad : An hour and a half. 

SV : OK, so it's fairly close. I don't 
know the geography too well. 

Chad : Basically, when you go over 
the bridge to get into Fort Smith, 
you're crossing into Arkansas, so it's 
right there. Pretty much, our scene 
is Tulsa, Fort Smith, Joplin, Missouri, 
Oklahoma City, Norman and, a little 
bit farther, Dallas. They're all pretty 
close-knit. All the rest of the cities, 
other than Dallas, are an hour and a 
half away from Tulsa, so we all kind 
of know each other and a lot of the 
bands that we put out on the label 
are all from that area. We know them 
well and want to help them out. We 
don't put out bands that we don't 
know personally. 


SV: So what was it like getting into 
punk and hardcore in the bible belt? 
That must be an interesting place to 
have that kind of scene. 

Chad : You know, I don't really relate 
it to [that]... just being alive and dif¬ 
ferently-minded. It's hard to say 
about being punk or hardcore be¬ 
cause when I was growing up, I was 
a metalhead. But just living there— 
it's all I really ever knew for a long 
time. I thought it was bad. But when 
I tell some of the stories when I go 
outside of Tulsa about some of the 
places that we had, it comes across 
as a lot worse. There are a lot of 
bullshit laws and, to me, it's kind of 
funny. You should see all the 
churches. There's literally churches 
on every comer. 

SV: I've seen speeches by Governor 
Keating and [Republican congress¬ 
man] JC Watts is from Oklahoma. 
Chad : It's a very conservative- 
minded state but it's also real laid- 
back. I like living there because the 
rent's super-cheap and it's not a big 
hustle and bustle like it is here, 
where you get in a traffic jam if you 
want to go down the street. But in a 
bad sense, public transit sucks. You 
can get from place to another, barely, 
if you go within the right time frame. 
Just some of the laws are pretty bad. 
Our city council has done everything 
they can to shut down anythmg re¬ 
motely positive to the punk scene, as 
far as trying to do clubs or shows. 
SV : It's been happening a lot around 
here, too. 

Chad : It's been happening a lot ev¬ 
erywhere. We were playing the 
Stalag show [in Philly] when we got 
shut down. Tulsa—it's hard to ex¬ 
plain without seeing it—but it's not 
really that different but there's a lot 
more religious intolerance and if it 
comes out that you're an atheist, like 
myself, or even not in the usual tra¬ 
ditional Christian sense, you'll get 
verbally attacked pretty regularly. 
That's pretty funny. Like I was in a 
coffee snog reading "A Case Against 
God" by George Smith. Every Sun¬ 
day ana Wednesday, after church 
group, all the little kids would come 
in and start and I'd [quote] the bible 
better than they did, so it was just 
like, "If you want to talk about this, 
let's talk about that." Actually, I just 
got another book while I've been on 
the road, "Ken's Guide To The 
Bible," which is similar to the 
"Hertics' Guide." It's fuckin' cool. 
SV : That leads to my next question. 
Many of your songs do take strong 
issue with religion. I would imagine 
that it stems from your environment 
there. How did you come to that con¬ 
clusion? 

Chad : It's hard to say because I was 
brought up in a Catholic/Jewish 
household. 

SV: I grew up in a Jewish household, 
myself. 

Chad : My father was Irish-Catholic, 
my mother is German-Jew. She was 
bom in Germany immediately after 
the war. Mine was not traditional in 
any way, shape or form, though. My 
father endea up being just pretty 
much agnostic and then atheist later 
on down the line. My mom wants to 

f et back into Judaism, but they've 
een divorced for years. 

SV : It seems as though a lot of people 
are trying to reclaim their Jewish 
roots. 

Chad : Right, and I really have no in¬ 
terest in that. I feel for the plight of 



















the oppressed, as far as Jewish 
people in certain circumstances, but 
Judaism itself, to me, is just a bullshit 
religion. 

SV: It seems like a lot of superstition 
to me, basically. I consider myself an 
agnostic. 

Cnad : Well, agnostic and atheist is a 
lot of the same. 

SV : I just haven't gone all the way, I 
guess. 

Chad : Well, as George Smith said, 
there's theists and there's atheists. 
People get the wrong idea what athe¬ 
ists are, for one thing. An atheist is 
not someone who says a positive 
statement. An atheist does not say 
that there is no god. Now that might 
be a part of his atheism, but that is 
not what makes him atheist. What 
makes him atheist is, say we have a 
Christian person or any kind of god¬ 
fearing person that says "there is a 
god." If you say "I don't agree with 
you," you are an atheist. If you say 
you're not sure, you still don't agree 
with him. Therefore you are atheist. 
You may be an agnostic atheist but 
you are still an atheist because you 
don't have that belief. Because 
there's also agnostic Christians that 
believes that there's something, but 
they don't know what it is. In the 
same sense, it's like agnostic atheist, 
where they're not sure. Therefore, if 
they don't hive that belief, they're 
not theists, which makes them athe¬ 
ist because putting the "a" in front 
of the word makes it the opposite. 
But as far as my lyrics go... getting 
back to that, I may come across 
sometimes as really harsh towards 
Christians in general. And a lot of 
times I guess Jam. But I still like to 
believe that they're just people. To 
me, if someone does something well j 
for another person, they're not being 
a Christian, they're being a good per¬ 
son and when I see Christians make 
the issue of them being Christians, 
holier-than-thou or trying to, like the 
missionary work overseas, which I 
think is a complete pile of shit, re¬ 
gardless of what they want to say... 
SV : There's missionary work in my 
former hometown (Lynn). The Mor¬ 
mons have invaded it. 

Chad : You know, when it comes to 
that shit, I try to attack a lot of things 
that they do in the name of Chris¬ 
tianity and the hypocrisy in their re¬ 
ligion. Now, there's plenty of punk 
kids, especially in the south, you'll 
find that a lot of people have reli¬ 
gious beliefs in one way or another. 
Maybe not total far-out Christian be¬ 
liefs, but god-fearing in one way or 
another and lean respect that. 

SV : There's definitely a lot of Chris¬ 
tian punk and hardcore. 

Chad : Right. Christian punk bands 
and shit like that I want absolutely 
nothing to do with. 

SV : Me either because, to me, it's the 
old story. Punk was supposed to be 
anti-authoritarian and it's contradic¬ 
tory to the heirarchical nature of 
relgion or accepting a god. 

Chad : They can do that. I'm never 
going to tell them that it's wrong but, 
in the same sense. I'm not going to 
tell a colored person they can't join 
the Klan. I'm going to tell you that it 
doesn't make any fucking sense but 
you can go ahead and try. I'm not 
going to criticize you for it. If you 
think you're correct to do that, if you 
don't see the hypocrisy in your ac¬ 
tions, far be it from me to stick my 
nose in. Go ahead and find out for 


yourself. 

SV : That doesn't make any sense at 
all. 

Chad : But to me it's the same kind 
of logic as being Christian and be¬ 
ing into punk. If you like the music, 
fine, but if you're only about the sur¬ 
face music part, you might want to 
look a little bit more into what you 
believe. Lyrically, I guess, it depends. 

I do attack idolatry a lot, just bow¬ 
ing to anything. When I grew up, it 
wasn't my family, but it was my sur¬ 
roundings because, right down the 
street from where I grew up, there's 
abible training ceiiter that moved in. 
You should see it now. It's fucking 
huge. If you ever come near our area, 
you've got to see it. It's bigger than 
Oral Roberts University, which is just 
ten miles down the street. 

SV : That was the guy who went up 
in the tower. 

Chad : Yeah, actually, I was just in 
that tower. My girlfriend Amy just 
had all these awards for college. The 
building is no longer Oral Roberts'. 
Some other business owns it and 
they were holding an awards thing 
at the top floor of that, so I got to go 
up there, where he locked himself in. 

It was kick-ass. I just felt closer to god 
and all that. It was quite Wonderful, 
quite exciting (laughter). 

SV : It's kind of old history, but what 
was it like in Oklahoma following 
the bombings in 1995? How far is 
Tulsa from Oklahoma City? 

Chad : Tulsa's an hour and a half. I 
don't really see how it would've 
been any different, except that I 
knew a few people that hadrelatives 
or friends who were affected by it. 
So, in that sense, it was a little closer 
to home. But as far as city-wise, in 
general, I didn't really see a differ¬ 
ence. Plus I was on tour at the time | 
so I wasn't there but we heard about J 
it. When I got back, I didn't even go 
down. I wanted to see the wreckage 
but by the time I got back, I think it 
was all cleaned up. Plus it was a dif¬ 
ferent city. On a personal level, there 
Were some people I knew who were 
affected but on a city level, I didn't 
see any difference than any other city 
reacted to it. Freaked-out about more 
security and shit like that. 

SV : Of course, it was real interesting 
that, the first few days, it was as¬ 
sumed that a Muslim or Arab did it. 
Chad : Of course, it's got to be a for¬ 
eigner Good Americans wouldn't 
kill each other. 

SV : In your opinion, is the radical 
Christian right still a threat? Kind of 
a broad question, I know. 

Chad : Of course. That's a yes or no 
question. 

bV : You're in the middle of the bible 
belt and we're in the supposedly lib¬ 
eral Northeast, which isn't as liberal 
as everyone thinks it is. 

Chad : Everyone hopes it is. It's 
moreso than there. But, yeah, the 
scary thing about them is, when you 
don't see them is when they're at 
their worst. Right now. I'm on Pat 
Robertson's mailing list and I was on 
some of the really hardcore pro-life 
lists. That shit's kick-ass to read and 
if you really want to know what 
they're up to, they're more than 
happy to give you their information. 
When Ralph Reed was head of the 
Christian Coalition... 

SV : You had a song about him and a 
picture on one of your records. 

Chad : And I still think, even though 
he's not the head of the Christian 


Coalition anymore. I'm convinced 
he's going to step up higher in poli¬ 
tics or at least make the effort. But 
regardless, what their thing was, and 
what I was reading a lot about Ralph 
Reed, is they wanted to take the lo¬ 
cal level. Their tactics were fucking 
brilliant because they weren't trying 
to rise to the top, right away. The best 
way to do it is... voters are so apa¬ 
thetic and they created their own 
voters. 

SV : And they get them out to vote. 
Chad : What they would do is call the 
registered voters in each individual 
city. First question is are you a Demo¬ 
crat or Republican? This a poll. If 
they're Democrat, they'd say thank 
you and hang up but if they were 
Republican, they would let them 
know that there's a Republican per¬ 
son going out for election on tneir 
city board, they would tell them 
where they could go vote at and 
when it was. But the Democrat, they 
wouldn't let them know. They're 
flooding the local levels and you give 
them 10 or 15 years and they will 
have a shitload of people higher up. 
SV: It's grassroots organizing. And 
they do it better than the left. 

Chad : It's totally Hitler-esque and it 
works. It's effective and, unfortu¬ 
nately, everyone's so goddamned 
apathetic that it's probably going to 
come to a head at one point or an¬ 
other. 

SV : It's like the school boards. 

Chad : Yeah, they pretty much run 
those fucking school boards. 

SV : A couple towns over from me, 
Beverly, it's near Gordon College, 
which is a Christian college. So 
they've got a bit of a presence there. 
There was a guy in my area who ran 
for Congress as a third-party candi¬ 
date who's a hardline Christian con¬ 
servative and I think they might 
have had a presence on the school 
board in Beverly for a time. It's re¬ 
ally scary. 

Chad: That doesn't surprise me in 
the leash It seems pretty typical. 

SV : On your "Blasphemy and Trea¬ 
son" 7 , you have a quote from 
Mencken that reads "All govern¬ 
ment is against liberty." What are 
your thoughts on anarchism? An¬ 
other broad question. How realistic 
or pragmatic is it? 

Chad : It is really a broad question but 
at least it leaves plenty of room open 
for an answer. I consider myself, first 
off, to be an anarcho-syndicalist and 
I do believe socialism is a valid path 
to achieve. It's just got to be a step 
by step process. You just can't, all of 
a sudden, have socialism. It has to 
start on a community basis. Hon¬ 
estly, if I didn't believe it to be fea¬ 
sible, I wouldn't shoot for it. Now, 
far-fetched? Maybe. And it certainly 
isn't going to happen tomorrow. If it 
did, we'd have rednecks with guns 
playing King Of The City. So, at this 
point right now, with the band and 
with my own life. I'm just trying to 
achieve more of an organization of 
labor. Just to get people to organize 
through labor issues, grassroots if 
you will, to take the same path as our 
buddies in the Christian Coalition. 
Unfortunately, punks are much more 
apathetic. 

SV : Or when they spout the rhetoric, 
they often-times clon't know what 
the hell they're talking about. 

Chad : Of course, and that's a big 
problem in education. It's a big is¬ 
sue in the punk scene. A lot of them. 


they live the stereotype. The chaos- 
smash-anarchist stuff. Granted, 
some of that might be valid but, in 
the same sense, rd rather follow the 
route of trying to take a little bit more 
of a practical approach and actually 
incorporate some of the values in my 
life and just take it step by step. As 
far as it happening nationwide or 
worldwide, sure it's possible— 
anything'spossible. But all I can say 
is nave high hopes and very low ex¬ 
pectations. 

SV : You also have a quote from Rob¬ 
ert Ingersoll... 

Chad : Ingersoll's one of my favorites. 
I've actually got the book with me. 
SV: Tell me about him because I don't 
know much about him. 

Chad : Nobody really did and I sort 
of lucked out. I got a lot of his 
quotes—and I never said I read all 
of those books—but I got a lot of 
those quotes out a book that my fa¬ 
ther gave me called "The Great Quo¬ 
tations" by George Seldes. Awe¬ 
some... and he really wasn't biased 
when he put together the book. It 
had shit from Mussolini and Hitler 
as much as it did Plato, as much as it 
did guys like Ingersoll and Marx. 
Ingersoll was a colonel in the Civil 
War, fighting for the north, and he 
was also called "The Great Agnos¬ 
tic." The only reason he didn't get the 
Republican nomination for governor 
is because he refused to say that he 
believed in a higher being. But after 
I read him in "The Great Quotations" 
and I found... well, most of his books 
are way expensive but I found a 
couple that were bits of speeches, 
things he had to say on different sub¬ 
jects and the man, as a person, as a 
human being/he reached an ideal 
that I think a lot of people could do' 
a lot worse than to strive for. He died 
in 1899,1 believe. He was very much 
a champion of civil rights, women's 
rights. 

SV : He was ahead of his time. 

Chad : From what I've read, he spoke 
to more people, giving speeches, 
than any other person in America in 
the 1800s. He would fill up a build¬ 
ing with thousands of people and 

P ive a speech. There's no PA system. 

eople were just dying to hear what 
he had to say. He was sympathetic 
to labor but he wasn't a socialist. But 
I think if he were here now, he might 
be, because the situation with the 
Republican Party was ten times dif¬ 
ferent. Sure, there's things that he has 
to say that I don't agree with. But, in 
a broad sense, he was extremely left¬ 
ist, extremely egalitarian. The book 
I have with me, "The Best Of Robert 
Ingersoll," it goes alphabetically, 
kind of like an encyclopedia, on sub¬ 
ject by subject and just what he had 
to say about it. Whenever I feel un¬ 
inspired or I feel something awry, if 
you will, when I flip through it and 
read different things, it just totally 
inspires me. That someone at that 
time—not just that time, but now — 
would think like that and would be 
like that. A brilliant speaker, from 
what I've read, too, just reading his 
speeches. Not to worship him or 
anything—we'll just say highly im¬ 
pressed. 

SV : You were talking about labor or¬ 
ganizing, a few minutes ago, and it 
seems, on a national scale, the only 
candidate that I hear about talking 
about labor issues, at all, unfortu¬ 
nately, is Pat Buchanan. 

Chaa : Yeah. I'm a member of the 



























IWW, the Wobblies, and I do talk a lot about labor 
organization. Now, as much I think the Wobblies 
are a worthwhile organization. I'm not going out 
trying to get people involved in the Wobblies as 
much as I just want them to organize with each 
other. Sure, they can all get together and form an 
outside organization but I think the strongest and 
most effective organization has to start within the 
community, itself, and not trying to organize your¬ 
self with something out or your community. In 
Tulsa, there's only like 5 members. But if you or¬ 
ganize a bunch of people in the community and 
then work with that, it's much more effective. But 
there's only one solution to all theproblems that 
we have and that's organization. To me, the best 
path for that is through labor, because that encom¬ 
passes everyone. At least everyone but the rich 
people and we can just leave them out. 

SV : I take it NOTA were one of your early inspira¬ 
tions. 

Chad : Still are. 

SV : The guy that's their bass-player (Martin 
Halstead) produces all your records, right? 

Chad : The guy that was their bass-player. Our old 
bass-player Alex now plays for them. Martin quit. 
He was getting a little frustrated with their lack 
of production. They just kept playing the songs 
that were written 16 years ago at shows and, plus, 
it wasn't necessarily what he wanted to do. 
They're all on good terms. Anyway, he records, 
produces, everything. He did the Kapparee CD, 
he's done all the Brother Inferior stuff. When Ryan 
and I were in Welfare, he did that. When I was in 
the Kids Who Never Learned How To Color In¬ 
side Of The Lines, he did two records for that. I 
played guitar in the Kids and I played drums for 
Welfare. Martin's just been extremely supportive. 
The first 8 records we did, we did them for the 
price a case of beer. Good beer, mind you, but beer 
nonetheless. 

SV : Hey, it's still a good deal! 

Chad : Yeah. And now, since NOTA's really not 


practicing there anymore and they were playing 
the rent, he has to cover the rent so what he does 
now is anyone who records with him, he's charg¬ 
ing them a small amount of money, just to help 
pay for the rent, and he does everything else pretty 
much for free. So all our records cost a minimal 
amount. But he's also kind of picky on who he 
does, too. But that's his own priority because he's 
just doing it because he loves it. He's an awesome, 
incredible individual who's very giving and very 
supportive. He's also not afraid to tell you if you 
sound like shit. But if it wasn't for Martin, we 
wouldn't have gotten hardly anything done. He's 
helped us out so much. 

SV : This question is taken from the song "Com¬ 
modity." There seems to a resistance to even the 
most minor health-care reforms. It's going on right 
now. 

Chad : I know, man. All the criticism of socialized 
health care and I'm, like, how can you criticize 
when everyone can get cheap care? I was watch¬ 
ing the debate on C-SPAN and they were like, if 
we do these certain health care reforms, you won't 
have access to the best health care and there'll be 
long lines and this and that. I'll stand in line for 
three fucking hours if it means I only have to pay 
$20 to get myself looked at. It costs me $150 just 
to get one of my teeth pulled. It's fucking ridicu¬ 
lous but it's all about money. 


SV : I know. It's the fucking insurance companies... 
Chad : Yeah, and the insurance companies have 
this scam going so that if you don't have insur¬ 
ance, you're basically fucked in a million differ¬ 
ent ways. They just watch each other backs, with¬ 
out regard to the common people. 

SV : I'm very fortunate that my wife has insurance., 
it's managed care, but it's $10 for an office visit 
and prescriptions are reasonable. But, a few years 
ago, I was having some problems—luckily, it 
turned out to be nothing—but I had to press them 
really hard to even get the tests done to make sure 
there was nothing wrong. 

Chad : If you think about it, though, the people 
that can afford the health-care, the people that can 
afford to get insurance are the ones who don't need 
it. They can afford to go the doctor. If all your 
money's going to your car payment or your rent 
payment or your food or whatever, how the hell 
can you budget an extra $100 or $200 a month to 
save up for insurance or going to the hospital. It's 
just flat-out ridiculous but it's not meant to make 
sense, it's meant to be profitable. From an 
economist's standpoint, it's a very lucrative sys¬ 
tem. It's very productive, it works really well. But 
that's from an economist's standpoint, not a hu¬ 
man standpoint. 

SV : Which is probably what would be the better 
track to take with that. You know, call me an ide¬ 
alist or whatever... 

Chad : I'm down with that. 

SV : So how do you balance your beliefs with your 


day to day survival? Where do you draw the line 
in terms of consumption? You may have idealism, 
but you also have to live. You have to put a roof 
over your head. 

Chacf : Any person, and I've said this more times 
than I can count, but if the PC Police want to break 
down my door and take me away, bring 'em on! 
We all have hypocrisies in our lives ana it's just 
trying to minimize that. Try and make as few com¬ 
promises as you can and still feel good about them. 
We all have bullshit and we all justify it and we 
all need to remember that when we start pointing 
our fingers and, unfortunately, a lot or people 
don't. Especially in the punk scene, they'll be the 
first to point their fingers that they're better than 
you because they're not paying for rent and they 
don't own a car and they don't buy certain prod¬ 
ucts. Granted, if I see a company that I feel like... 
we have the opportunity to buy from indepen¬ 
dent stores. When you have the opportunity, if it's 
going out of your way a little bit, no big deal. But 
you can't starve yourself to death just because 
you're afraid of supporting... because it's going 
to happen. But boycotting all of it is not what's 
going to solve it, unfortunately, because they will 
find other ways around it. 

SV : A lot of people aren't going to do that, any¬ 
way, and it's going to have a minimal effect. 
Chad : It's an effect and it's understandable. If you 
can, support the independent businesses as much 
as possible. However, I don't believe that's where 
the total answer lies. I believe the answer lies when 
we, as a community, start working together more 
and providing those things that we need because, 
unless we start providing them, providing alter¬ 
natives and not just trying minimize that and this, 
but until we start actually forming a community 
and working ourselves in the community on that 
level and, also, working for the organization of 
labor. On every scale, until we start organizing in 
that sense and start to be little bit more human in 
every regard... everyone's still very isolationist, 
sectioning themselves off. Until we start to deal 
with each other on a more respectful plane, all 
those things that we do aren't going to mean shit. 
As far as I v m concerned, I just try to eat vegan as 
much as I can and try to buy whatever products I 













can that don't support major corpo¬ 
rations. But, of course, sometimes 
you're in a small town, you break 
down and you have to go to Wal- 
Mart to buy a jack. That's all you can 
do. The fact remains you only have 
so many options sometimes and you 
have to take the least one. I'm not 
saying we have to compromise ev¬ 
erything else but it is going to hap¬ 
pen. If you look at it in the most far- 
off sense—say we did isolate and say 
you didn't want to support the sys¬ 
tem in any way, shape or form. Well, 
first of all, you might have a won¬ 
derful life. It might work for you. 
You might be out in the mountains, 
you might be growing your own 
food, whatever. Good for you, all is 
well. But how do we let other people 
know how to accomplish this if you 
don't write letters, use the phone, get 
out, promote what you're talking 
about. Unless you can get other 
people to know what's going on then 
yoa re, in my opinion, defeating the 
purpose of doing it. It's a gooa ex¬ 
ample. It's a wonderful example for 
the people that can accomplish that. 
A lot of the squatters in Europe have 
squatted abandoned buildings and 
have electricity running and it's real 
community-based and it's good for 
them and it works. But unless they 
support the system in one way or 
another and get out and communi¬ 
cate that, who else is going to know 
these things? So there's viable ways 
we can go about it, with many solu¬ 
tions within the big solution, but I 
don't think that is just THE answer. 
It's a part of the answer. It's made 


up of a million different little an¬ 
swers. 

SV : You just do the best that you can. 
Chad : Sure. And anyone that criti¬ 
cizes you for it, I hate that, when 
you're making an effort. When I 
started trying to go vegan two years 
ago, there was ringer-pointing left 
and right. "You can't do this, you 
can't do that." 

SV : Just do whatever the fuck you 
want. 

Chad : It's like, thank you, I appreci¬ 
ate your concern but I'll do it my 
way thank you very much. If you 
have some sort of positive criticism, 
where you're going to give me your 
opinion and we can talk about it, 
sure. If you're going to just walk up 
to me and start making rules for me, 
well you can just... 

SV : Yeah, that's how I feel. I mean, I 
don't shop at Wal-Mart. There are 
some other options, although they 
seem to be diminishing around me, 
lately, with all these stores closing. I 
uess they're just kind of a figure- 
ead for it. 

Chad : Yeah, point your fingers at 
Wal-Mart and McDonald's, and 
they're part of the problem, but 
they're not the problem. 

SV : Yeah, they're just figureheads. 
Chad : Actually, those places have 
symbolized the problem but if you 
destroy them, which would be, 
granted, a wonderful thing, there 
would be someone else right in line. 
It's the mentality that causes that that 
is the problem, it's the belief system 
in wage slavery and kids being 
brought up to believe that if you just 


work hard enough for pennies, 
you'll eventually make it big. The 
only way to do tnat is by selling out 
your friends and by stepping on 
people's backs and by exploiting 
people like yourself when you were 
15 or 16 years old and had to work 
at a shitty job. I don't believe that 
there's one solution, wholeheartedly, 
but quit pointing your fucking fin¬ 
gers at each other, regardless if 
someone's even a meat-eater. Fine. I 
don't agree with it, but if we're 
shooting for the same goal, when 
they're sympathetic to what you're 
saying, they just haven't gotten there 
yet, cool. What's the fucking prob¬ 
lem with that? You may not agree 
with it but, then again, no two people 
are going to agree about everything, 
anyway, and you end up killing eacn 
other. 

SV : I'm still pissed at my sister-in- 
law for buying stock in Phillip 
Morris, though, (laughter) Oh, did I 
ive her a hard time about that, 
peaking of families, you mentioned 
at the show in New York that one of 
the songs was about your brother, 
the corporate climber. How you 
didn't even recognize him, anymore. 
Chad : Well, I love Jeff. He's awe¬ 
some. He's two years older. Our ide¬ 
als are pretty similar but very differ¬ 
ent at the same time. When my par¬ 
ents split up, he went with one, I 
went with the other and that's when 
I was 13 and he was 15. He was kind 
of like my father. As far as who he 
works for, it's irrelevant. He just 
wants to make a comfortable living, 
have a nice family and that's his idea 
of success. My brother got a little bit 
more caught up in the money aspect 
and that was success. I mean, I un¬ 
derstand, because when he was liv¬ 
ing with my father, that's where my 
father was at. He's not there, now. 


but that's where my father was at 
and, in my brother's formative years, 
that's the impression that he eot. So 
Jeff went off to college, he did what 
he was supposed to do, trying to get 
a good job. And, at the same time, 
he was playine professional soccer, 
so I commend rum for that. I played 
for like 20 years, as well. Then ne had 
some serious financial problems and 
ended up being in debt to my father, 
which is worse than being in debt to 
a loan shark. But insteaa of break¬ 
ing your legs, he'll make you feel like 
you want to jump off a cliff (laugh¬ 
ter). And he's great at it. I think I 
learned some of that, in a good way. 
Anyway, I ended up letting him live 
with me for 9 months rent-free. Me 
and my brother had a lot of bad his¬ 
tory growing up. Pretty much, in a 
nutshell, I was beaten up at least 
three times a day and humiliated of¬ 
ten. I can deal with this, no big deal. 
I have issues about it and those are 
partially the issues I'm referring to 
in one song ("Bastard Son"). But 
"Nothing Inside," after the 9 months 
he stayed with me to get out of debt 
to my father, we talked. We got past 
a lot of the bullshit that we had gone 
through and, then, money became 
more of an issue to him. He never 
wanted to get in debt again and he 
started climbing the corporate lad¬ 
der and he'd just recently gotten a 
job with Merrill Lynch and I hadn't 
seen him in six months. We lived in 
the same city, he got married to this 
girl that he wasn't in love with. He 
loved her, but he just thought it was 
what he was supposed to do. She's 
beautiful and she has a good job, 
they cared about each other ana all 
that and all was cool. Luckily, they, 
didn't have any kids because they're 
already divorced. They still get 
along, but there's no passion. I'm the 













opposite. I just want to feel every¬ 
thing. 

SV : You're emotional. That's why 
you sing for a hardcore band! 

Chad : I saw him right after he got 
the job at Merrill Lynch. I saw him 
downtown, because I had taken a 
day off. Our fiddle player for 
Rapparee was doing an outside 
thing with one of her students and I 
was like, "fuck yeah. I'll go watch." 
And I ran into Jeff and he was on his 
lunch break, in his suit, with his 
friends and I talked to him for a 
minute and it was like setting up a 
business meeting. "Yeah, let's do 
lunch" and I was like, "who the fuck 
is this person?" And then, luckily, he 
quit Merrill Lynch and he's moved 
to Dallas. He came out to our show 
in Dallas a few weeks ago and this 
is, of course, after I've written the 
song because I wrote the song not too 
long after that happened. He's got a 
job that he's much more comfortable 
with. We sat out and slammed some 
beers and he watched us play and 
he was him. 

SV : His humanity has returned. 
Chad : He's returning at least for a 
little bit. 

SV : I'm glad to hear there's a happy 
ending. 

Chad : At least for now. But getting 
into "Bastard Son," that one's more 
about just trying to deal with issues. 
I thought living with my whole fam¬ 
ily was bad. Being beaten up by my 
brother and my parents didn't care 
as long as we didn't make any noise. 
They were too busy fighting 
amongst themselves. Which is pretty 
much what I expected families to be. 
When they told us they were getting 
divorced when I was 13,1 was, like, 
"what the hell took you guys so 
fucking long?" But I thought that 
was the worst of it, until I lived with 
my mom until I was 20. Oh my god. 
And now I think about it. I plotted 
that woman's death every single day. 
I still have journals that I'll go back 
and read and I'm like, god, 1 really 
learned how to hate. And I don't 
want to feel like that. She lives a 
couple of miles from me and I talk 
to her about once every six months 
and, as long as we don't talk about 
anything important, we're cool. 

SV : Just Keep it on a superficial level. 
That's like me and my family. 

Chad : But on a cool note, and I will 
give her respect for this... I've been a 
vegetarian for 7 years, vegan for two, 
and she finally realized that I'm se¬ 
rious about it and for my last birth¬ 
day, she made me a vegan lasagna 
and it was awesome. She'd never 
done anything remotely like that. To 
give you kina of an idea, both of my 
parents got remarried and I don't 
think they planned to do it that way, 
but neither of them would tell me or 
my brother where it was or when it 
was so we wouldn't go. I talk to my 
father a bit now. I think we've got¬ 
ten past a lot of the... he's a good guy. 
He was a horrible father, but I think 
he would be good now. He got his 
life straight. Living with my mom 
probably made him a wreck and I 
understand that because I lived with 
her. It's weird because I'm almost 30 
and you think about it and it still 
fucks you up. But you don't want to 
talk about itBecause then you're just 
a whining bastard. 

SV : I know... I can relate. It wasn't 
physical abuse in my family but it 



abuse. 

Chad : That was the worst of it. I'd 
rather have been beaten. 

SV: They try to make you feel like 
shit. And I still harbor a tremendous 
amount of resentment about it. I 
mean, my dad's okay. My sister. I'm 
not really talking to her right now, 
but on a superficial level, when we 
talk... 

Chad: You can be civil. 

SV : I can be civil with her, but I still 
have some difficulty dealing with 
her, because of things that happened 
in our childhood. She still pulls the 
same shit now that she pulled when 
she was a kid. Families are fucked- 
up, sometimes. 

Chad : And I think that's one thing 
that's really kept me from... I have 
no desire to have kids. I've had the 
worst time with relationships. I'm a 
fucking bastard when it comes to 
that. I'm just way too much of an iso¬ 
lationist. I could, I guess, easily 


you can't. Because you're a grown 
adult, you can make your own deci¬ 
sions and you have to deal the re¬ 
percussions thereof. So, granted, 
we're all fucked up in one way or 
another but we also have to remem¬ 
ber that we're all human beings and 
we all have to remember the shit that 
happened so we can make the posi¬ 
tive aspects come from those things. 
And that's what I feel like I'm trying 
to do is take the hatred and the an¬ 
ger... granted, some of the reasons 
why Fm so anti-Christian, so anti¬ 
capitalist... maybe it's all a Freudian 
thing about my hatred (laughter). It 
could be! But it all logically makes 
sense to me in the same way. But I 
refuse to put it all on that. I have a 
lot of anger and pain, if you will, to¬ 
wards periods of my life. But, in the 
same sense, I've been out of there for 
8 years. I'm 28, almost 29 and I 
moved out when I was about 20. I 
can be civil, I can be cool, I don't har¬ 



bor all of the resentments. Granted, 
in "Bastard Son," I wrote it just be¬ 
cause it just was trying to come to 
the reality... it's still there. The years 
have passed and it's essentially 
eased my mind over a lot of it, but 
I'll never forget. And their ideas of 
success and now many times I was 
told I was going to be nothing. I 
guess they're right. In their idea of 
success, I am nothing. 

SV : If success is measured in how 
much money you're making. 

Chad : My dad pulled one on me 
when I talked to him before I left for 
tour. They're real cool—my dad and 
my stepmom gave Ryan and I both 
buddy passes to get to Europe, so it 
cost us less than $j 00 for the trip. But 
my dad threw a question at me that 
I've never been asked before. He 
said, "Well, tell me what's going on 
in your life that has nothing to do 
with music." (slaps his hands to¬ 
gether, then pauses). "Well, I still 
work at Jarboe." 

SV: You work where? 

Chad : It's a liquor distributor. I do 
warehouse work, drive big machin¬ 
ery, feel like a man. (laughter) Make 
deliveries on Fridays, drive about 
200 miles around Oklahoma into 
small towns and deliver their liquor 
supply. It's quite entertaining, actu¬ 
ally, because when you drive a big 
liquor truck, you have to listen to 
country music, of course. I like early 
country anyway. I was listening to 
Johnny Cash, earlier. It's cool. The job 
itself is physically wearing... 

SV: Hey, Garth's from Oklahoma, 
right? 

Chad : Garth's from Oklahoma. Ac¬ 
tually, I've delivered in Stillwater to 
the club that he frequented, called 
Willie's. I tried to get Rapparee a 
show there but I don't think they'd 
have anything of it. It'd be hilarious 
to play the place that Garth was the 
hit at. The job's cush. It's a family 
business, but they're a rich family. I 
do feel good in the sense that... con¬ 
sidering my previous work. I was a 
manager at a McDonald's for awhile 
and the PC Police can come and get 
me for that one, too. 

SV : Chad exposes himself! 

Chad : Hey, man, I always admitted 
it in the past. It's been several years 
since I've done it, but I did do it. I 
ended up staying for awhile because 
I figured out this scam. I could get 
$20 to $100 a day. It was kick-ass. 
And, plus, whenever bands would 
tour and they would stay at my 
house, I'd steal a half a case of or¬ 
ange juice and a bunch of cheese, 
because I wasn't vegan at the time. 
It had its perks but I was getting real 
cocky about stealing, too. I'd sit and 
talk to the owner, putting twenties 
in my pocket and they all knew. But 
there was no proof because I figured 
out this scam. So before I quit, I 
taught everybody in the store how 
to ao it and then split. Then I got the 
job with Jarboe and I've been doing 
that for years. I dig it because, when 
I'm gone for five months, like this 
tour, they said "just come back 
whenever you feel like it" and I 
won't have to get re-hired. I probably 
won't even have to take a piss test 
again, hopefully... 
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When you see Boiling Man perform live, 
you won't forget it quickly. Whether it's the 
gasoline fire that Toad Rogers set at the start 
of one show or his edge-of-sanity intensity 
and vocal presence; or maybe the hardcore 
guitar hero moves by Chris (aka Leg), who 
logged time in Fastbreak, so it makes sense; 
most of all, it might be the potent roar these 
guys put out. Punk? Hardcore? That's one 
of Boiling Man's points—it doesn't matter, 
fuck the categories. They're just a band and, 
might I add, a damn powerful one. The 
members of Boiling Man, besides Todd and 
Chris, are Tam (drums), Jay (guitar) and Paul 
(bass), who joined the band after this inter¬ 
view was conducted. They've released a 
demo, a split 7" with Broken, two other 7"s 
(one on Ice Records, a new one on Six 
Weeks), appeared on the ABC No-Rio ben¬ 
efit CD ana also appear on the CD in this 
issue. A 3-way split CD with Boiling Man, 
Broken and React should be out now, as well. 

One of three interviews I conducted over 
the course of this evening at the Tune Inn in 
New Haven, CT, when Boiling Man played 
with Aus-Rotten, Broken, React and Sanity 
Assassins. And quite possibly the most en¬ 
tertaining and, at times, bizarre. This inter¬ 
view gets off to a rather strange start... Leg 
getting philosophical or throwing in a non- 
seauitur or something like that. He started 
talking about how everyone has to have 
something to eat before they come to the 
show. While that's true, I have no idea why 
he brought it up... 

SV: Expound on your philosophy. Every¬ 
body eats before they come to the show? 
Le g : Yeah, they got ready all day. They were 
thinking, "hmm... I'm going to the show to¬ 
night and then they got dressed and, on the 
way to the show, they ate at Taco Bell. And 
then they came and had to find a place to 
park. And that's the way it goes. You've got 
to find a place to park. Then they go to the 
show ana pay the admission ana go home 
and sleep. Or sometimes they'll stay up all 
night talking about it. Remember the park? 
That was awesome. 

SV : What are you talking about? 

Lee : That's what I see with these gigs. 

Toad : Don't ask him what he's talking about! 
SV : How long have you been with these 
guys, anywayr 

Le g : Around five months. Since around the 
beginning of the year. 

SV : Tell me the story how you guys got to¬ 
gether. 

Todd : How did we get together? 

Tarn : Me and Todd nad been talking about 
starting a band for about two years. At some 
point our old guitarist Gary figured into the 
equation. It was the three of us trying to fig¬ 
ure out a full lineup. 

Todd : Yeah, originally it wasn't supposed to 
be at all serious. 

Tarn : Yeah, it was going to be a joke band, 
originally. 

Toad : We had a couple of name ideas, like 
Cement Enema. If you can picture what that 
might feel like. 

SV : I don't want to think about that. 

Todd : Talk about being constipated! 

Tarn : It all finally came together with the 
original lineup, which was me, Todd, Jay 
Barry and Gary, who's no longer with the 
band. 

Todd : It just kind of fell together, I guess. 
SV : And when was this? 

Tarn : Three years ago in June, I think. 


SV : Who or what is a boiling man, anyway? 
I know you have a song called that. 

Todd : Well, it's a name that I actually found 
in a comic book, "The Crow." I was trying to 
come up with a good band name for us and 
I had nothing, pretty much, and I ran across 
this one line where he refers to himself as 
the Boiling Man. Someone in the comic book 
stabs him and, as you know, the Crow 
doesn't die. He goes, "man, you must be 
dusted. You must be a junkie to not feel that." 
And he says, "I know pain... I am the Boil¬ 
ing Man." So I said that's pretty cool. But 
then it kind of translated itself in my to some¬ 
one that has just reached their boiling point. 
They're at their limit. I don't know... it s just 
a nifty name, (laughs) 

SV : Yeah. It's cool, it's cryptic, it doesn't get 
you pigeonholed too easily. 

Toda : And that's a big thing we're very much 
trying to avoid is being pigeonholed. 

Le g : Don't even say that! 

Todd : You don't like pigeonholed, huh? 
Leg : That's horrible. 

Toad : Come on, say it with me. 

Le g : I won't say it (laughter). 

SV (with others): We-aon't-want-to-be-pi- 
geonholed! In fact, I remember the first time 
I saw you play and you've written this too, 
that you don't see any difference between 
punk and hardcore. That somewhere along 
the line, there was this big dividing line that 
was created. 

Todd : Right. Most definitely. It's a terrible 
thing. 'Cause I haven't been into this kind of 
underground scene for all that long. I know 
some people who can talk about '86 and this 
and that but, you know what? In '86,1 was 


probably watching cartoons and picking my 
nose. I didn't know anything about any Kina 
of underground scene. 

Le g : You still pick your nose now. 

Jay : And watch cartoons. 

SV : I still watch cartoons. 

Todd : Yeah, well it's good for you. (laugh¬ 
ter) But it's something that I stumbled across 
and I got into. I'd guess I'd say, punk rock 
first and I said, wow, now here's a place 
where I can completely be myself and ex¬ 
press myself ana share open ideas with 
people. And, getting into it, I found it's not 
necessarily always tnat way. 

SV : No way! 

Todd : It's like to get into this circle. It's kind 
of like th£ book "Animal Farm," and I al¬ 
ways bring up this reference. It's like you 
try and stray away from a mainstream that 
you hate and you end up almost building a 
smaller-scale model of that big mainstream. 
SV : It just turns into a microcosm of the real 
world. The same pettiness, the same cliqu¬ 
ishness. 

Todd : Right. 

Tarn : The same power structure. 

Todd : And that's where pinning little labels 
on your sleeve fucks everything all up. Be¬ 
cause that makes it even worse. It's like, 
"we're a hardcore band" or "we're a punk 
rock band" or "we're a whatever kind of 
band." It's just like... 

Tarn : We're a band. 

Todd : We're a band. We have lots of creativ¬ 
ity going on, we have artistic ideas, they 
come out. And I don't care if someone's call¬ 
ing us a punk band but I want them to un¬ 
derstand that hardcore and punk is really the 
























same thing. The ideas are so 
similar but there is no unity that 
everyone waves the flag of. You 
know, unity, equality, and people 
miss out on it. 

SV : So what is the deal here in 
southern Connecticut? Is there 
still a lot of the tough-guy metal 
hardcore down here? 

Tarn : Not so much lately. That's 
kind of died out somewhat. 
Todd : Emo's on the rise. 

Tarn : Emo's pretty big, these 
days. And a lot of indy rock. But 
it's bigger among the people 
around here, the people who 
used to go to the tough-guy 
hardcore shows. The indy rocfc 
and emo is getting bigger among 
that scene, somewhat. 

SV : They've matured. They're 
putting that hardcore stuff be¬ 
hind them now. 

Todd : Right. 

SV : Alright, so you said you're 
an artistic bana. In what way? 
What do you try to put across in 
an artistic sense? 

Todd : Personally, as far as my 
lyrics go, I try and put across 
human emotion and fairness to 
mankind. 

SV : You are an emo band! (laugh¬ 
ter) 

Todd : Maybe... maybe in the 
sense of some of the lyrics. I 
mean, we do have lots of poli¬ 
tics that carry through but I try 
not to touch any kina of politics 
that I can't say I've encountered 
in my own personal life. If I don't 
know what I'm talking about, I 
probably shouldn't talk about it. 
Because you come off looking 
like a big asshole. Someone's 
going to call you on it and you're 
not going to know how to an¬ 
swer a question. 

SV : I know... I've come into situ¬ 
ations like that where I've asked 
a band a question about certain 
lyrics and they don't have the 
information to back it up. 

Todd : Right. It's going back to 
our name. Boiling Man, and 
what I said about being a person. 
Not necessarily a man. I mean 
man in the humankind sense, 
but a person that is so fed up 
with the world around them and 
everything that they come in 
contact with during everyday 
living that this is an outlet. I ba¬ 
sically want people to know that 
they're not alone and lots of 
people feel that way. Just to yell 
it at the top of your lungs what 
you're feeling. And thar s what 
I'm doing. As far as musically, I 
don't know what you guys are 
doing. 

Tarn : Musically... I mean, from 
my point of view, I think we just 
play whatever comes out of us 
when we get together and every¬ 
body, for the most part on most 
songs, contributes something. 
That's another thing, about the 
label... people, for the most part, 
have labelled us a punk band 


from day one, just because what 
some of the members of the band 
have been into in the past and 
now. 

SV: It's also because of the bands 
you play shows with, too. 

Toda : Yeah, exactly. 

Tarn : But if you take our first 
demo and listen to it and listen 
to the stuff that we're writing 
that we haven't even recorded 
yet, now, it's completely differ¬ 
ent. We've changed and I guess 
you'd say progressed or evolved 
or whatever but I think we've 
gotten better as a unit. 


caring a lot less about that kind 
of thing. And it makes for a hap¬ 
pier band. 

SV : You're not writing 20 minute 
jazz pieces though, are you? 
Todd : No no no... 

SV: Good. 

Tarn : We're not progressing that 
much! 

Todd : 'Cause we started this 
whole thing off for ourselves. 
SV : Todd, r ve seen the artwork 
on your records and I was won¬ 
dering if you'd had any training 
for that, at all, and if that's a simi¬ 
lar creative outlet to the music? 



Todd : What I'd like to add to 
that, as far as the progression 
goes, we used to write songs and 
we'd like how a song came out 
and then one of the band mem¬ 
bers would come out with a 
piece of music and we'd listen to 
it and go, "you know, that's 
great" and it'd be a little off, a 
little different from what we 
were generally doing. And we'd 
think about it and we'd go 
"that's not really us." And, look¬ 
ing back now, it's like what isn't 
us? If it's coming out of us, it is 
us. I think we were almost writ¬ 
ing things to... 

SV : To fit in what your audience 
would expect? 

Todd : Yean, what they would ex¬ 
pect. We were trying to live up 
to expectations and, lately, we're 


Todd : I do find it to be very simi¬ 
lar. I get a little deeper into per¬ 
sonal feelings with my artwork 
that I might with some of my lyr¬ 
ics. As far as training goes, the 
only trainer I had would be my 
father. He started me off from the 
moment he figured out I could 
ick up and a pencil and I think 
e's a great artist. I just spent a 
lot of time watching him. I 
wouldn't say he forced me to, 
but he encouraged me a lot to 
just keep it going. Other than 
that. I've taken art classes in high 
school and I have a fine arts 
associate's degree, which means 
nothing. It means I can wash 
dishes, (laughter) 

SV : Have you ever thought 
about doing something furtner 
with it? Like a booklet of your 


work? 

Todd : I've been trying to write a 
comic book. The storyline isn't 
coming to me as easily as a lot of 
really cool images. 

SV : Are you a big comic books 

fodd: Not so much anymore. I 
used to be a big Batman fan. 

SV : Which are worse? Comic 
book collectors or record collec¬ 
tors? 

Todd : It's almost the same ani¬ 
mal. 

SV : Who have worse social 
skills? 

Todd : I'd say comic book collec¬ 
tors. I'm probably going to have 
a bunch of comic book collectors 
hunting me down after this. 

SV: The song "Mr. Rat-Race" 
takes a pretty good shot at the 
whole grind of work and being 
a "working class stiff." So how 
about all this working class pride 
that these people with the short 
hair express? What's your take 
on that? Because that song cer¬ 
tainly does not express much 
working class pride. 

Todd : They still do that? Work¬ 
ing class pride. What the fuck 
does that mean? 

Le g : Ever listen to Youth De¬ 
fense League? 

SV: I saw them once! They were 
geniuses. 

Le g : Now that's a band. YDL! 
SV : Yeah, they were on the Rev¬ 
elation NYHC comp and they 
thanked Skrewdriver on their 
lyric sheet. 

Le g : Yeah... no one liked that. 
Todd : That's not a good thing. 
SV : But that shit's still around. 
Half the oi-type records are talk¬ 
ing about working class pride. 
Todd : Working class pride. If 
someone's proud of having to 
waste about, what, 75% of their 
time for a pocketful of filthy pa¬ 
per, to be proud of that is terrible, 
man. I'd oe proud of sitting on 
my ass all day and being free. 
SV: Hear, hear! 

Todd : That's what I'd be proud 
of. 

Leg : Not me. 

Toad : You like working? You're 
into that. 

SV : What do you do. Leg? 

Leg: I rent videos. 

SV : The perk is you get to take 
home whatever you want, right? 
Leg : I do whatever the hell I 
want. 

SV : I worked in record stores for 
a long time. It's the same thing— 
easy access to all the stuff. 

Todd : I think I just got Leg fired... 
SV : Do you have a day job, Todd? 
Todd : Yeah, I do. I guess I'd be a 
filing clerk for a law office. I'm 
at the bottom of the food chain 
at a law office. I run around all 
day like an asshole, put papers 
away. 

SV : It pays the bills, right? 

Todd : Yeah, it pays the bills, most 
definitely. Back to the working 































class pride thing—I'd rather not be there but I 
have to. Can't stand it. 


SV: It's a tough act between pragmatizing your 
ideals where, like, yeah you're hopefully doing 
something you like but, on the other hand, you 
have to be realistic and survive once you don't 
live with your parents, which a lot of these kids 
don't always understand. 

Todd : Right. I mean, I guess if I could sit around 
drawing all day, but drawing what I wanted to 
be drawing all day and getting paid for it. I'd 
possibly be happy there. But that could even 
get tiring and tedious after awhile. 

SV : Anything else? 

Leg : We're going to be famous soon. That's why 
they paid me to join the band. 

Todd : We're working on a full-length. 

Leg : The "famous" record. 

SV : The one that's going to make you rock gods. 
Todd : Right, exactly. 

SV : MTV video and all that. 

Tarn : We're already practicing our moves. 
Todd : Yeah, Leg shows us how to jump every 
practice 

Tarn : Leg, did you get that thumbs up move 
down yet? The Ace Frehley move? 

Todd : In fact, that's why we were at Love Gun 
last night [they had seen a Kiss covers band the 
night before]. 

SV : Okay, that makes total sense. [Tarn starts 
spinning a drum stick] 

Tarn : I can't do it with my left hand, yet. 

Todd : Pretty good... now we'll put glitter on 
your drum set... 
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n I get a little deeper into personal 
feelings with my artwork that I might 
with some of my lyrics”—TODD 
























^pNO-POjv^ 


the VINDICTIVES 
"Hypno-Punko" CD 



HAGFISH 


"That Was Then, 
This Is Then" CD 







MORAL CRUX MORAL CRUX 
"Nothing But "... Teenage 
The Truth" CD Teenager" CD 


UMP MARSHALL ARTISTS 

"Ack* FASIMCKS/POSB members! u comic 

4 song 7" "Your KungFu..." CD Books..." CD 


Coldfront samDler -$2 


CD $9/7" $3.50 p.p. 


PO Box 8345/Berkeley, CA/94707 

www.coldfirorktrecords.com 


Modern World" CD 

Pop punk layered 
) with harmoniee ala 
the BEACH BOYS. 
Recorded & 
prodeced by 
MARKY RAMONE. 


ALL SYSTEMS GO! 

s/tdebutCD 

Frank Daly & Mark 
Arnold from BIG DRILL 
CAR, and John Kastner 
from DOUGHBOYS. 
This thing rules!!! 


HAGFISH 
Loveline CD 

65 min of 
hillarious 
meyham. 
Interview 
on KROQ s 


DIVIT 

"low Speed Chase* CD 

This is my new favorite 
band, and soon will be 
yours. Bridging the gap 
between post H.C., and 




























Toxic Narcotic are far from a new band, having formed at the beginning of 1990 with Bill Damon (bass! vocals). Will Sullivan 
(guitar) and Kevin Barnello (drums). This lineup was stable until ‘95, when Bill decided to just handle vocals and Joe Rizzi came in 
on bass. There have been some other personnel shifts since then, the most recent of which have been the addition of Ben on bass 
(and bagpipes!) and Eric (from Honkeyball) on drums, replacing Sam Jo drey, who had been with them for a few years. In the past 
few years, TN have turned into an increasingly tight, powerful band, distilling their aggressive sound down to a potent, in-your-face 
force. This isn't pop/punk or even all that accessible, but just a barrage of power, exemplified by the pull-no-punches onslaught of 
“A list on Violence“Junkie Bastard“Fuck You" and “People Suck. ” Bill also runs a record label. Rodent Popsicle Records, and 
has released the bulk of TN material, as well as other bands. TN's output includes a string of 7"s and CD/EP's (the earlier ones 
came out on a collection called “People Suck.." They've also toured the country extensively Just about every year since 1994. This 
has all led up to “89-99" LP/CD, their first full-length and featuring new recordings of songs spanning their entire career. Bill 
believes this is the first DIY punk or hardcore LP (vinyl, that is!) to be released out of Boston in some time. He also keeps busy 
running a recording studio with Will and moonlighted as a bass-player in another band, Shoot The Hostages, for a time (STH have 
a 7 99 and CD on Rodent Popsicle). 

I interviewed Bill, Will and Ben (who showed up after we started) before a recent show at the Brighton Elks Lodge... 


SV: How did the whole thing with the 
bagpipes start? 

Will : Ben plays the bagpipes. 

Bill : I guess the simplest thing to say 
was Ben was a supporter and a friend 
of ours before anyone liked us, way 
back when we first started. He used to 
go to all of our shows and we needed 
a bass-player about a year ago. He had 
gotten out of the service and had noth¬ 
ing really to do. We asked him to play. 
The kid plays about a half a dozen in¬ 
struments really good. He wasn’t se¬ 
riously a bass-player. He played bass 
in a band in Okinawa for a little while 
with a couple of marine buddies, but 
all it took was a couple of weeks and 
it sounded like he’d been playing bass 
for years. That’s how it started. We 
wanted to keep it in the family. He was 
an old buddy. 

SV : I was curious if it was a response 
to the Dropkick Murphys at all. 

Bill : No, not at all. 

SV : That’s probably what everyone’s 
assumption was going to be. 

Will : Yeah, well, people are really silly. 
Bill : Ben’s really into a lot of Celtic 
music, so when he joined us he kind 
of wanted to know if he could incor¬ 
porate it, so he did and we’re going to 
continue. The song we do right now is 
just a traditional where we play over 
it, but we started writing some origi¬ 
nal stuff. 

Will : Me and Ben actually play some 
Irish stuff on the side. He plays the 
pushbox [accordion], I play the man¬ 
dolin and we’re going to try to incor¬ 
porate all of that. 

Bill : You’ll definitely hear more TN 
songs coming out with that influence, 
including some where I might be play¬ 
ing bass and singing again, while he’s 
either playing the box or the pipes. 
And Will can pretty much play any 
stringed instrument, especially the 
mandolin, so we’ll see what happens. 
SV : It sounds like you want to diver¬ 
sify your sound. 

Bill : Sure. 

Will : We were never about just keep¬ 
ing one sound. We used to always play 
lots of different styles because we lis¬ 
ten to all different styles. We never 
wanted to be earmarked. Lately, we’ve 
been a lot more straight-ahead. 

Bill : We’ve got some reggae-related 
material coming out. We’ve been play¬ 
ing it for years. We actually recorded 
a song that incorporates that style, as 
well. We like all kinds of things. We’ve 
just never actually gotten around to re¬ 
cording and releasing any of the songs 
that have reggae or ska-related parts. 
Will : A lot of that was due to the fact 
we couldn’t afford the studio time. So 
we kind of built our own home studio. 
SV: Yeah, I was going to say you’ve 


kind of solved that. Why don’t you tell 
me about your studio. 

Will : We built a home studio, compiled 
our gear... 

Bill : And it works. The “89-99” album 
was done there, I’m doing a whole bunch 
of upcoming bands, here and there, that 
I’ve recorded. [August] Spies, Shoot The 
Hostages did some of their stuff there. I 


think the ultimate goal for us was not to 
have to pay big money for studio time 
and not be in a rush, so we could fix a 
mistake here or there. If you look at some 
of the older records, there’s some good 
music but it’s really low-fi because it was 
done for free in a basement on an eight- 
track or something like that. Even in 
those situations, you’re at a buddy’s 
basement and you’re limited in time. You 
go in a studio with a couple of hours and 
mix, in a real studio, you bring your tapes 
in there. Now we don’t really have that 
problem. We can do what we want, when 


we want and, after ten years of being in 
a band, it’s kind of all we wanted, really. 
I’m psyched. The record we did there is 
the first one I can bear to listen to and 
not go, “Ugh, I fucked up here, I fucked 
up there.” It sucks going in and singing 
your vocal tracks in one hour and hav¬ 
ing to keep them, whether you like them 
or not. 


SV : ‘Cause you can’t afford it. 

Bill : Big money studios. And a lot of big 
money studios don’t sound any better 
than what I’m doing in my basement. So 
that’s how that came about. 

SV: 16 or 24 track or what? 

Bill : Well, I have a 24 channel board and 
I have one ADAT and Will has one 
AD AT, so that makes it 16 when we put 
it together. That’s all we need for bands 
of our genre, really. 

SV : So, ten years as a band. What’s kept 
you going this long? Also, maybe this is 
my perception, but it seems like just in 


the last few years, your popularity has 
really increased. It seems like you fi¬ 
nally found an audience around here. 
Bill : Well, if it means anything, it just 
shows what sticking around will do. 
Something will happen. I mean, I hear 
a lot of bands complaining about how 
it sucks to open up and no one will put 
out their record and it’s tough and “if 
someone doesn’t help us, we’re not 
going to do anything” and no one 
helped us. We had to put our own 
records out from the start and, to this 
day, we are. What kept me going? Ev¬ 
eryone that said we sucked. Kept go¬ 
ing “you suck.” I go, “Fuck you. We 
might not be great but I’m just going 
to stick with it and screw you” and, a 
lot of those people, their bands broke 
up. They’re not doing anything. It 
helped me keep going. Just general 
hatred towards anyone who put us 
down. 

SV: Is that the inspiration behind “All 
Bands Suck”? 

Bill : A little bit. 

Will : It’s pretty much just a sarcastic 
song, ‘cause all bands suck. We suck, 
but we admit it. All those bands that 
won’t admit they suck should really 
just take a good long look. Bands that 
can admit they suck I think suck the 
least. 

Bill : It’s all a matter of opinion, be¬ 
cause everyone’s going to find some 
band appealing or not. No matter what 
band you’re in, somebody’s going to 
like you and somebody’s going to 
think you blow, no matter how good 
or bad you are. That’s what that’s about 
and we’re willing to admit we do. And 
living in Allston Rock City definitely 
makes me hate rock ‘n roll bands more 
and more. Not the bands that are part 
of the punk scene, but the bands that 
are out schmoozing at the clubs, this 
kind of stuff. That drove me to anger. 
Will : We’re just good honest music. 
We’re not here to impress anybody. We 
get good physical therapy out of play¬ 
ing. 

Bill : I figure if this popularity that 
people say has happened for us now 
goes away, that’s fine. We’ll still keep 
doing it, even if we go back to playing 
for 20 people. I was doing it before 
that and I was happy. It definitely 
doesn’t suck. I’m not going to com¬ 
plain. But if it changes and we go back 
to playing to 10, 20 people—like, our 
next tour will probably be mostly 
shows like that. 

Will : Like last week. 

Bill : We played for 6 people on the 
Cape a week or two ago, but at least 
the 6 people cared. So that was OK. 
Will : It was with our buddies’ band 
from far away. 

Bill : Word Salad. They liked it. 











Will : It takes all kinds to make your 
wheel turn or whatever. 

SV : You were talking about Allston a 
few minutes ago. That seems to be 
quite bone of contention with you. One 
of your songs is called “Allston Vio¬ 
lence.” Why don’t you tell me the in¬ 
cident that inspired that song. 

Will : Our friends from the August 
Spies... we were all living together in 
a big house. 

Bill : The Spies’ house, doing shows 
there. We’d have tons of good bands. 
SV: Was this Ashford Street? 

Bill : Ashford Terrace. We had one on 
each—one on Ashford Street, one on 
Ashford Terrace. 

Will : This was the junkie house. We 
had some nasty roommates. 

Bill : That’s what you get when you 
have to have ten different people liv¬ 
ing together to keep the rent in a house. 
Not everyone that lives there gets 
along. 

Will : In any case, we had played a 
show at the Causeway that night. We 
were getting home at around 2:00 in 
the morning and there were still two 
kegs at our house, waiting to be drank. 
We were all in a good mood. 

Bill : Most of the show came there. 
Will : We dropped Brian and Adam off 
at the comer store to get some smokes. 
So the rest of us go back to the house. 
There was about 30 of us or so and, 
all of a sudden, Brian comes running 
into the house going, “they’re killing 
him, they’re killing him.” We went 
outside and these six jocks had gotten 
in some sort of altercation with the two 
at a party a week or two before, found 
them on the street in front of their own 
house. 

Bill : Which is about five or six houses 
away from us. 

Will : And jumped them right in front 
of our house. 

Bill : They didn’t know there were 
about 50 or 60 skins and punks at our 
house that had just come from a show, 
sweaty and mad. 

Will : So, basically, we storm out and 
no one touched the stairs on the porch. 
What they had done first was smashed 


a bottle over Adam’s head. They were 
just giving him the works and we went 
out and knocked every single one of 
them out. 

Bill : The cavalry came to the rescue. The 
one time the freak’s in trouble and all 
his friends come over the hills. 

Will : They went back to the frat houses 
across the street, where there were some 
parties going on, and they dragged some 
of them out and they came out with bats. 
We took the bats away from them and 
smashed them up. My friend Crazy Jus¬ 
tin picked up a cinderblock off the porch 
and runs out in the middle of the street, 
screaming “Ice Cube, Ice-T”—people 
are scattering—and smashes it in the 
middle of the street. It was really kind 
of funny. 

Bill : Needless to say, a lot of these guys 
left duct-taped in stretchers and, at worst, 
Adam had a black eye. 

Will : The cops came that night. What we 
had done was get everyone back inside 
the house and turned off all the lights. 
So the cops came and asked the neigh¬ 
bors, “well, who did this,” and they said, 
“they all ran into that dark house.” 

Bill : 60 or 70 people hiding in the base¬ 
ment. Quietly pouring beers from the 
keg. 

Will : We toss everyone in the basement 
and a couple of us are standing on the 
first story, hiding behind the bookcases 
and stuff and we see the flashlights look¬ 
ing through the window. They’re bang¬ 
ing on the door and the only kid who 
opens the door is a roommate who had 
nothing to do with it, who lived on the 
third floor, who was on mushrooms. 
SV: Oh shit! 

Will : Comes down, hears the banging, 
opens the door, sees cops, goes “excuse 
me,” slams the door in his face and runs 
into the bathroom and pukes (laughter), 
then comes back and opens the door. The 
next day, they came. My girlfriend was 
there alone and the cops came up and 
they busted into the house. They had 
video cameras and they start going all 
around in the house, all around the out¬ 
side, giving her lots of crap. 

Bill : Needless to say* we never had 
shows there again. 


Will : They would sit there outside our 
house, after that, in cars. It was a pretty 
small block, like 4 houses in every di¬ 
rection, and they’d just circle the block. 
Bill : We used to have some pretty crazy 
shows, where we’d squeeze 100 people 
in the basement, full pits, everyone was 
drinking. 

Will : Any night of the week. Any tour¬ 
ing band. 

Bill : We had some bands that became 
real big later that were doing the small 
thing then. 

SV : Name a few. 

Bill : Defiance played our basement, 
Naked Aggression. Deformed Con¬ 
science, Drop Dead, Chaos UK on the 
impromptu jam session in the basement. 
SV : Impromptu jam session? 

Bill : We were all there after a show we 
played in Boston and we just were jam¬ 
ming, so we can’t really say it was them, 
officially, but all kinds of bands. Need¬ 
less to say, we had some great times but, 
after that, it was all over and that wasn’t 
even a show. That’s how it happened. 
SV: The time we’re doing this interview, 
which is the beginning of September, 
must be a time you really dread, with 
the influx of all the college students. 
Bill : Oh sure. 

Will : They don’t know how the fuck to 
drive. 

Bill : Yeah. I mean, the fight named in 
that song is specific but, in general, it’s 
always been going on. Some jock kid has 
got to pick on some skinny little kid with 
a mohawk and he’s got ten of his friends. 
The funny thing about the fight that was 
in this song is it’s the one time that the 
punks actually won. The one kid getting 
picked on had a couple dozen friends 
right down the street. And if you put it 
one to one, two dozen kids to two dozen 


kids, the punks won. Punks have been 
beaten up all their life. All the kids at 
this house had Beamers [BMWs] with 
Jerry stickers on them, the Grateful 
Dead bears. Those are the kind of 
people that were there. 

Will : Not all college students are bad 
but the mentality is really silly. They 
should still be in high school. They 
should be in 13th grade. 

SV : Bill, why do you play bass on the 
recordings? 

Will : Ben didn’t know those songs yet. 
Bill : A lot of those songs Ben didn't 
know becausse he was joining the band 
and we were doing “89-99.” A lot of 
the stuff was written when I played 
bass so I figured I’d just do it. Ben 
plays on the new stuff that’s coming 
out. Some of it was in between. “Damn 
Near Killed ‘Em,” we were in-between 
bass-players at the time. Joe Rizzi had 
left. 

Will : We formed as a three-piece and 
Bill used to play bass. Bill and I are 
the main songwriters of the band. 

Bill : Everyone else has contributed but 
Will and me are two out of the three 
original members. Big up’s to Kevin 
Bamello, who was our first drummer. 
Will : Big up’s to Rizzi. 

Bill : But everyone that’s played with 
us since then has been family. 

Will : It’s always been family. Anyone 
we’ve ever had play has been some sort 
of family. 

Bill : That’s why we liked Ben. He was 
one of our best friends, he roadied for 
a Shoot The Hostages tour I did. I 
know he’s good and into the road-re¬ 
lated stuff. He pulls his weight. It was 
just real simple—”I’d rather have you 
play bass for us than some amazing 
bass-player I don’t know,” so we said, 











“Here, use my bass and learn/’ In a 
couple of weeks, he had a couple of 
dozen songs down and we hit the road 
and went on tour. It was that quick. 
He’s super-talented. Give him any in¬ 


strument and he’s going to learn how 
to play. He’d been playing guitar all 
his life. 

SV: And that’s why you changed 
drummers recently? Because Sam 
didn't want to tour? 

Bill : Well, yeah, he was less-inter¬ 
ested... We’re still friends with him, 
but there was a time where it wasn’t 
that good because we were missing a 
lot of shows and, when there’s so few 
shows to be had, especially with 
what’s going on now, I just dread call¬ 
ing up someone who went out of their 
way to get us a show and going, 
“Sorry, we can’t make it. My drum¬ 
mer didn’t take off work” or whatever. 
But he knew for two months. Anyway, 
not to get into details, but I think we’re 
happier moving along with Eric, our 
new drummer, who’s really just 
psyched to play. He’s just as good in 
his own way. 

Will : It’s also more in Eric’s blood. 
Bill : He’s a punk. 

Will : With Sam, we had to teach. He 
was an incredible student. A hell of a 
drummer. 

Bill : But he comes from a metal back¬ 
ground, which came out in the long 
run, when it came down to not mak¬ 
ing money, for example. And we 
weren’t interested. I mean, after ten 
years, if we wanted to sell out, we’ve 
already had the opportunities. 

SV: I was going to ask you if any la¬ 
bels had ever approached you at all. 
Bill : Oh yeah. I’m not down with most 
of these people. I know how to release 
my own record and I see how much 
these labels scam their bands, even in 
the independent punk scene. I’d rather 
just do it myself and take the long road. 
It doesn’t mean I won't ever release a 
record on another label but I’m defi¬ 
nitely going to be really picky about 
who it is. And I could care less if some¬ 
one yells sell out. It’s not because of 
that. 

Will : I mean, I still work 40 hours a 
week. 

SV : What do you do? 

Will : 1 sell burglar and fire alarms. 
SV : Do you work. Bill? 

Bill : Right now. I’m just running my 
label, basically. It really doesn’t make 
any money but. if anything. I’m liv¬ 
ing off money I invested years ago. 
Running my studio—I’d like to get it 
to some point where I actually could 
maybe record bands and live off of it 


but, c’est la vie, we’ll see how it goes. 
SV: Regarding the song “People Suck” 
are you really a “human racist” and do 
you feel humanity must die, as you state 
in the lyrics? 


Will : Uh, yeah. Pretty much, we hate ev¬ 
erybody equally. We don’t hate anyone 
more for any particular physical reason 
and, yeah, when everyone is dead, we’re 
equal. 

Bill : I mean, I have little faith in the hu¬ 
man race. Everything you see that is 
wrong... the human race built all these 
buildings, destroying nature around it. 
Animals kill, but that’s instinct and 
surival. Humans have gone past that a 
long time ago. 

Will : A large part of the human race has 
just moved back into the city and you’ve 
admitted they suck. 

SV: You’re right about them moving back 
into the city. I've seen articles in the pa¬ 
per about how affluent people are redis¬ 
covering the joys of living in the city and 
what they’re doing is moving in and driv¬ 
ing up all the rents or the buildings are 
being converted to condos. 

Will : Gentrification is happening every¬ 
where. From San Fran to here. 

SV : It’s even happening in formerly “un¬ 
desirable” neighborhoods in Boston. 
Will : There’s people who walk up and 
down streets in Mattapan and Roxbury 
and Dorchester, knocking on doors, ask¬ 
ing people to sell their houses. I love it 
when I read that people are telling them 
to go screw. Fuck you, this is our neigh¬ 
borhood. 

Bill : Yeah, San Francisco to the Lower 
East Side to Allston, Mass and every¬ 
where in between, it’s happening. 

Will : I mean, look at Jamaica Plain. 
Bill : I know this because TN’s been tour¬ 
ing constantly. I’ve been seeing every¬ 
where in the country on a regular basis 
for the last 6 or 7 years. We’ve been tour¬ 
ing the full country at least once a year. 
I’ve seen it. Everywhere I go, every 
house I stay at with some punk rockers 
who do what we do, they’re like, “Rent’s 
going up in the fun neighborhood.” What 
used to be the musician neighborhood is 
now the college kid and yuppie neigh¬ 
borhood and none of the people that lived 
here can afford to live here anymore. 
Will : People need to decide what’s more 
important, money or culture. And, more 
and more, culture’s getting put to the 
shaft. 

SV: Exactly. Like with Fort Point Chan¬ 
nel, in Boston. I guess that was a thriv¬ 
ing artists’ community and it had this sort 
of hip cache and now the developers are 
coming in. 

Will : Yeah. They’re trying to turn it into 
a Lower East Side kind of neighborhood. 


Jesus christ, rents are going to be crazy. 
Who’s*going to live there? Rich people. 
Bill : Something else on “People Suck.” 
I just find it interesting that in today’s 
punk scene—I’m a generally negative 
person and a lot of people seem to be, 
“why aren't you more positive,” and I’m 
like, show me something. Show me a 
single thing. I see the same power cor¬ 
ruption going on in our little scenes as I 
do with the millions of people, govern¬ 
ments, etc... The lyrics in that song can 
relate to this show. A lot of people here 
that, like, they’ve got the upper hand. It’s 
the same argument, anywhere, that I 
think power corrupts. I think the human 
race is pretty much responsible for most 
of its own ills. 

SV : I won’t disagree with you. Some 
people think of the punk scene as this 
big utopia and you and I both know damn 
well that it’s not. 

Bill : There’s tons of shit-talking, for ex¬ 
ample. 

Will : Shit-talking. It’s xenophobic. 

Bill : I don’t own a computer. I have no 
idea but I hear tons of stuff being talked 
about, tons of different people on the 
faceless chat lines where you don’t have 
to put your face to somebody and say “I 
think you suck and this is why.” They’re 
always, like, “good set man” but go 
home and [imitates someone typing on 
a computer], “I heard so-and-so did 
something.” 

SV: I know, because I’m on-line and I 
see that shit. I see it out there and it needs 
to be challenged. 

Will : I try to never talk shit. 

Bill : All of us are guilty once in awhile. 
If you don’t say anything, that can be 
just as bad. People got to say what they 
think. I’m just kind of bummed about 
the whole computer generation not hav¬ 


ing to say it to someone’s face. If some¬ 
one doesn’t like me, say it to my face. 
I’m not going to punch you in the head. 
I’ll probably respect you more. “You 
suck and this is why...” 

Will : Hey, you noticed! 

Bill : We know. We’re just trying. You 
start a band and see what you do. It’s 
easy for people to say until they do their 
own band. 

Will : See how long you go without sell¬ 


ing out. We’re the longest-running 
Boston DIY band. 

Bill : At least that hasn’t broken up in 
between or something. 

[Ben shows up) 

SV: We were talking before about how 
the whole bagpipe thing started. 

Ben : Well, I joined the band about a 
year and a half ago. I learned to play 
the bagpipes when I was in the ma¬ 
rines. 

SV: Did you play in the band in the 
marines? 

Ben : Yeah, I did ceremonies. Did a lot 
of funerals for generals and colonels. 
Then my life changed a little bit be¬ 
cause I came back home. 

Bill : Just a little. 

Will : We don’t make him get up that 
early. 

SV : You’re usually going to bed about 
then, right? Anyway, what made you 
decide to go in the marines? 

Ben : Well, I went into a place with a 
bunch of dudes and really fucked these 
college kids once and I took the rap 
for all six of them. I was already head¬ 
ing in the wrong direction. I was liv¬ 
ing in Allston, beating up college kids 
with brass knuckles. So I joined the 
marines. I said, fuck it, I’ll see the 
world and maybe die. Who knows? 
SV : When were you in the marines? 
Ben : ‘93 to ‘98. 

SV: So you missed the Gulf War, any¬ 
way. 

Ben : Yeah. I was in Okinawa, 
Singapore and Thailand. I did a lot of 
travelling. 

SV : There’s got to be something be¬ 
hind this next anecdote. I saw you guys 
play at the Rat a few years ago and 
Greg from Doc Hopper was at the 
show. I guess you guys went to high 


school together? 

Bill : Yep. 

SV : When you guys were playing, he 
yelled “liberal” at you.. 

Will : Fucking bastard! 

Bill : Well, we went to a high school 
where there were townies. Every 
town's got townies. In Newton, they’re 
affectionately known as “mushes” 
[Sp? Neither Bill nor I were exactly 
sure of the spelling of this word] Well, 
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that’s what they call punks. Hippies, 

metal-heads, etc, liberals. At this Elk’s 
club, if you ask one of those 50 year- 
old guys in the bar what he thinks of 
the kids, he’ll tell you they’re liberals. 
So if he yelled it, it must have just been 
on an ongoing joke. It’s just another 
word people use. 

Will : He’s just a sarcastic asshole, like 
everyone else in the northeast! You no¬ 
tice that when we’re on the west coast? 
Bill : Yeah, we tour so much that we 
notice people are real sarcastic 
assholes up here. A lot more honest. 
Will : It’s really funny because when a 
band from the west coast comes and 
stays in our house, it’s like “hey man, 
how you doing.” It’s all laid-back. 
Bill : And they’ll say, “can we use the 
bathroom” and we’ll go, “No, liberal, 
shit outside!” (laughter) And they 
think we’re serious. 

Will : “Can I put my beer in your 
‘fridge?” “No!” 

Bill : “And your band blows! Take a 
shower!” And they think we’re seri¬ 
ous. 

Will : A few minutes later, they’ve got 
the beer in the cooler and they shit out¬ 
side. People want to ask us why we 
want to shit on each other 24 hours a 
day. 

SV : It’s an indigenous trait here. 

Will : It’s ‘cause he’s my brother. I love 
him. 

Bill : Try to keep him in touch with the 
ground. Don’t want to let him get too 
big-headed. It’s kind of like, some of 
my favorite bands, where I’m friends 
with the members, I can never go 
“good set” with a good heart. I just go, 
“You guys blew. That sucked as usual” 
and they know that’s a compliment. 
SV: “Scumbag” has the line “bom 
poor, die poor, fucked for life.” Are you 
resigned to those sentiments? 

Will : That’s kind of self-explanatory. 
Bill : I just think there’s a pretty simple 
definition. There’s most of us who will 
never have health insurance. My teeth 
are rotting out while I’m surrounded 
by people who’ve got tons of money, 
even in the punk scene, but I won’t get 
to naming anoyone. There’s definitely 
a class difference that you’ve got to 
notice. I am bom poor, I will die poor. 
I know that. I don’t see anything hap¬ 
pening that’s going to change it. 

SV : [jokingly] You mean you’re not an 
upper-middle class kid from Newton? 
Will : Not everyone from Newton is up¬ 
per-middle class. 

Bill : My father lives in Newton and 
he can barely afford to pay his bills 
right now. The city screwed him out 
of his pension. He’s retired from the 
fire department. I’m helping him pay 
some of his bills. 

Will : He’s a vet. 

Bill : Rangers. Army special services. 
After doing that, he did his 20 for the 
Newton fire department and they took 
his pension, so I’m helping him. Noth¬ 
ing in the house has been fixed in 20 
years. Our neighbors have got some 
money. Their house looks nice. It’s the 
same with any town. Newton’s got 
some poor areas, as well. It’s not 
Weston. My parents could barely af¬ 
ford to buy me a bass when I was 14 
that cost $100. A used Fender Squire. 
That was a big stretch for them. They 
weren’t doing great. And I got in so 
much trouble as a teenager that I 
racked up the bills, getting in trouble. 
SV : And you probably went to school 
with all these wealthy kids and I’d 
guess that’s where your class con¬ 


sciousness comes from. 

Bill : Sure. There were a few others that 
were either poor or in a Newton school 
that weren’t from Newton for another 
reason. I mean, I’m not going to com¬ 
plain. I got fed. I’m psyched. Anyone 
who isn’t happy with the little they’ve 
got, I think they’ve got a problem. I got 
fed. I’m not going to say I had a hard 
life but, right now, I don’t see anything 
happening that’s going to change my life. 
I’ll probably be living in an apartment 
the rest of my life and working a not-so- 
goodjob. 

Ben : I work from paycheck to paycheck. 
I work 11, 12 hours a day and do the 
band with these guys. 

Bill : We’re definitely a band that’s one 
paycheck away from being homeless. 
That’s definitely the issue for all of us. 
Ben : Allston’s changing, too. I’ve been 


around Allston since I was a little kid. I 
lived right near Comm. Ave and I used 
to take the B Line into Bunratty’s to see 
these guys. I was only 13 or 14 years 
old. 

SV : In Allston, now Harvard’s going to 
come in and take it over. 

Ben : Everybody. All the people with big 
money. 

Will : In another ten years, the whole 
demographics of Boston are going to be 
entirely different. 

Ben : Yeah. Things are going to change. 
Bill : No one’s going to live in Allston. 
SV : Where are all these people, like you 
guys and people who live paycheck to 
paycheck, going to go? I just wonder. 
Bill : A lot of people are going to JP and 
Mission Hill, it seems like. 

SV: JP’s totally yuppie. 

Will : I think a lot of people are going to 
start moving to South Boston. 

SV: It’s happening 1 in Southie, too. 

Will : I think all the punks should move 
out to one city. 

Bill : Let’s make a punk city in Massa¬ 
chusetts. 

Ben : Take it over. 

Bill : Somerville! 

SV: Somerville’s already gentrified. 
Lynn! I just moved out of Lynn, but the 
rents are still affordable. 


Will : We’ll move into your old apart¬ 
ment. Fuck it up and move somewhere 
else. 

Bill : Everyone move to Al’s old apart¬ 
ment. 

SV: Hey, they didn’t do any maintenance, 
but the rent didn’t go up in ten years. 
Will : We’ll just wreck it and move some¬ 
where else. 

SV : I was just thinking about the first 
time I met you guys. I was waiting in 
line for a Fugazi show and you were 
handing out Toxic Narcotic stickers. 
Will : We showed up for that show with 
all our gear and we handed out like 500 
stickers. Everyone going into that show 
had a sticker. 

Bill : They didn’t let us play, needless to 
play, but we showed up and asked them. 
Will : Their excuse was we didn’t have a 
lyric sheet. 


Bill : At least not on us. 

SV : Going back to something we were 
talking about a few minutes, ago, the 
whole class thing in the punk scene. I 
don’t think you really finished that 
thought. 

Bill : Well, there’s definitely those that 
are more well-off than others in some of 
the other bands. That doesn’t matter. 
Ben : There’s also an age thing. 

Will : These days, punk is ageist, elitist, 
it’s white and it’s kind of silly. 

Bill : I really enjoy playing the southwest, 
because of that. A lot of the punk scene 
isn’t white. It’s mostly Hispanic and 
American Indian. 

Will : And within that tiny little group of 
ageist, elitist, white punk rockers, every¬ 
one fights. There’s a million little cliques, 
this little clique doesn’t like that little 
clique. 

Bill : “Politics” lyrics say it. There’s so 
few of us that when we fight amongst 
ourselves, we’re never going to do any¬ 
thing to stand against anyone else. It’s 
all that’s going on and I hear the shit 
being talked. I’ve sat and witnessed the 
shit being talked for ten years. 

SV : It hasn’t changed, has it? 

Bill : But, most of it’s a lie. We wrote a 
song called “L.I.A.R.” I’ve heard a mil¬ 
lion things about me in places I’ve never 


even been, let alone done. So I can only 
imagine what it’s like in the computer 
generation for younger, upcoming 
bands. They must be getting hell. I hear 
tons of stories from people who have 
computers who hear about all this shit 
being talked about the younger bands. 
That’s just what happens. TTie minute 
you get anywhere, someone’s going to 
put you down and that’s kind of de¬ 
pressing. It’s never going to change. I 
pretty much feel like my motivation, 
as far as activism, if you asked me 
what I do in the activist way is I try to 
help bands. That’s my activist ideals. 
Other people can do other activist 
things relating to animal rights causes, 
any other causes. Mine is trying to put 
out bands that I like that would never 
be able to afford to. Recording bands 
who need the help. 

SV : But that’s doing something con¬ 
structive. Instead of pounding on a 
computer and talking shit about 
people, you’re actually doing some¬ 
thing that helps people, within the 
punk scene. 

Bill : The funny thing is there’s all this 
talk about hating politicians and the 
punk scene is full of politicians, as 
well. It kind of defeats the purpose. I 
never wanted to be a politician. I’m a 
musician. That’s the bottom line. And 
I’m out to help musicians. That’s what 
I do. Someone else can help the poli¬ 
ticians. 

Ben : I’m in it for the music, man. It’s 
like night and day, coming from where 
I was to where I am now. 

Bill : I mean, we’ve got a few songs 
that are real hateful, straight-forward, 
very angry at the human race lyrics but 
we’ve got a lot of songs that have re¬ 
ally intelligent lyrics about a lot of is¬ 
sues. But I’m still not a politician, 
straight-up. None of us are. 

Will : People claim we’re a drunk punk 
band. 

SV: Well, I’ve seen some shows where 
you’ve been pretty hammered! 

Will : So what? We like to tip back a 
few here and there. 

Ben : I work on a liquor truck for 
chrissake. You can’t get away from it. 
Bill : We’re a drunken, chaos, politi¬ 
cal, crusty, hardcore, metal, punk band 
and a million other catch-phrases, as 
well. 

Will : And, basically, we just hate your 
politics. 

Bill : We mix all the catch-phrases. 
Grind-core, crust, drunken, political, 
whatever. It doesn’t matter. We play 
what we like. I happen to like bands 
from a lot of different styles. 

Ben : And, fuck it, we’ll play a jig too. 
Will : The most inspirational thing I’ve 
heard lately was, the last time we 
played here, some band was playing— 
I forget who they were. I was talking 
to this kid. He said his dad, when he 
was growing up, used to put on and 
promote grassroots shows and it was 
absolutely just like the punk rock 
scene. They would hand out flyers on 
the streets. Irish and bluegrass bands 
would go around, they would stay at 
people’s houses. 

SV : Oh yeah. The whole folkie thing 
was definitely of that tradition. Very 
DIY, grassroots. 

Will : That’s exactly what punk rock 
is—DIY, grassroots. That’s what it 
should be... 

TOXIC NARCOTIC 
c/o Rodent Popsicle Records 
PO Box 335 
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9 Shocks Terror live and breathe 
hardcore. Afficionados of thrash 
and aggro in its purest form and 
their sound is an assimilation of 
those Japanese and European 
hardcore records they hoard with 
the jealous guardianship of the be- 
yond-hope collector scum. The 
band's name, in fact, comes from an 
EP by Japanese thrashers Lip 
Cream. 

The members have a fairly long 
and intertwined history that's laid 
out during the course of the inter¬ 
view. Some basics: bassist Tony Erba 
was the vocalist in Face Value some 
years ago. After leaving that band, 
Tony picked up the bass and, along 
with his brother Chris, drummer 
Wedge and guitarist Chard, formed 
a band called the H-lOOs, who re¬ 
leased a few 7" s. Chris left the band 
and, with a new vocalist Steve, the 
H-lOOs became 9 Shocks Terror. 
They've released a 7", "Earth, Wind 
and The Sheik Throwing Fire," a 
split 7" with Devoid Of Faith, ap¬ 
peared on the SV 15th anniversary 
CD compilation and have finally re¬ 
leased their first album, "Zen & The 
Art Of Beating Your Ass" on the 
Devour label. They'll have two more 
7"s out in the future, one on Havoc 
and another on Gloom Records, 
plus a split LP with Japanese band 
Tomorrow on Devour. 

In addition, Mike, Tony and 
Wedge have another band, Gordon 
Solie Motherfuckers. Tony's on vo¬ 
cals in this band and it takes a 
slightly more Americanized 
hardcore approach. It's also a 
merger of their love for European 
hardcore (the Motherfuckers comes 


in tribute to Cheetah Chrome 
Motherfuckers) and pro wrestling, 
Solie being a long-time wrestling an¬ 
nouncer. They've released a 7", 
"Chairshot Politics," and have an 
album planned on the Leguna Ar¬ 
mada label. 

There's nothing subtle about 9 
Shocks Terror brutallizing assault. A 
wall of sound provided by bass and 
guitar cranked to stun volume and 
the lanky Steve flails his body 
around with spasmic recklessness. 
One of the more exciting bands I've 
seen in the past few years and their 
dedication to the original, under¬ 
ground spirit of hardcore is refresh¬ 
ing in this era of pre-packaged, wa¬ 
tered-down nonsense. 

Tony, Wedge and Mike were 
inteviewed via phone this past 
spring. A few of Wedge's quotes 
were kind of garbled-sounding on 
the tape, so I did the best I could with 
it... 

SV : Tony, you were originally in Face 
Value. What happened with that 
band? I get the feeling there was a 
falling out after I read the lyrics on 
the album they did after you left 
["Choices"]. 

Tony : They weren't really punk or 
hardcore kids. They were kind of like 
kids from the sticks who were cross¬ 
over kids and, when they started the 
band, straight-edge was really, really 
big in Cleveland and they wanted to 
have that kind of credibility. So they 
asked me to be in the band. It worked 
fine as long as I wrote the music and 
wrote the songs and had the whole, 
I don't know, image or whatever 
going on and they just kind of stayed 


in the background. Once they de¬ 
cided that this is a band... that's 
where there personalities came out. 
They're all about picking up strip¬ 
pers and taking them to kids' houses 
at like 3 in the morning. They wanted 
to be rock gods, make money off it, 
make a living and stuff. They were 
all about climbing the ladder to get 
to the next thing. "We've got to get 
bigger, get on a bigger label, bigger 
this and bigger that" and then they 
started writing, like that one album 
where I didn't do much of the writ¬ 
ing and it sounded like Grand Funk, 
circa "Loco-Motion" era. We had 
nothing in common really. They 
were the kind of kids that I wouldn't 
hang out with if I wasn't in a band 
with them. And we didn't have the 
same ideals in terms of politics or 
ethics or whatever. They're not evil 
dudes. I see Downtown [Anthony 
Brownj every now and then. His 
band's halfway decent, but we didn't 
have anything in common, basically. 
They were just country guys, rippers 
from the hills of Ohio. They were all 
about dropping trannies and blow¬ 
ing coke on a Friday night. So I quit. 
It just sucked. 

SV : Why'd you hook up with them 
in the first place if you didn't have 
anything in common? 

Tony : I had a band going and it was 
breaking up. It was me and the guys 
from Confront. This was long before 
the macho thing and the band was 
breaking up and these guys called 
me and wanted to do a band. It was 
like, alright. I'll just fuck around. 
Then my main band broke up and 
one thing led to another and we re¬ 
corded the EP and it went over real 


well. It just kind of snowballed. Part 
of it was ego, too. All of a sudden, 
instead of being this dumpy fat kid 
that no one really liked, we were 
playing big shows. I had trouble 
with checking my ego at the door 
and quitting because it was a big 
rush. 

SV: So after that, you were in H-lOOs. 
How did that come about? 

Tony : Towards the end of Face 
Value, when it was starting to suck, 
there was this awesome band in 
Cleveland called Gag Reflex. That 
was Wedge's old band. They did 
Poison Idea-type kickass hardcore 
that no other bands from Cleveland 
were playing. This was around '92- 
'93, things were really shitty around 
here. Everything was really bad 
metal. It was a bad time for 
hardcore. 

SV : Same here. 

Tony : That's when the whole shitty 
8th generation Chokehold bands 
were the shit. It was so bad, politi¬ 
cally, with these kids. They were so 
misguided in terms of what they 
were trying to do with their politics. 
Wedge's band Gag Reflex played a 
show that these big scene kids were 
setting up and they tried to charge 
Wedge to get in. They were like, 
"you got a can of food and 4 bucks?" 
and Wedge was like, "we're playing 
the gig" and they said, "I don't 
know, man, that's not too cool." 

SV : What? That's fucking crazy! 
When you're saying politics, you 
mean scene politics, right? 

Tony : Yeah, right. 

Wedge : We had a reputation for be¬ 
ing a bunch of hardcore drunks. 
Pretty boisterous and pretty loud. 
We didn't fit in with the vegan metal 
crowd. 

Tony : He's not exaggerating at all. 
It was really divided so I started 
talking to Wedge and they were just 
the coolest guys. These big crazy 
bad rippers and I was like, "dude, 
we've got to get together and thrash. 
I'm quitting Value, it sucks, we have 
nothing in common" and I had more 
fun hanging out with Wedge and 
those guys when we played gigs to¬ 
gether so we said fuck it, we're start¬ 
ing an old-school, fuck you, fuck 
you up and get high band and we're 
just going to fuckin' destroy and 
play faster and louder and more 
pissed-off than anyone in Cleve¬ 
land. 

SV : Just like hardcore used to be, ba¬ 
sically. So when was this? 

Tony : '94. 

SV : And the singer was your brother 
Chris, right Tony? 

Tony : Yeah. 

SV : You did a few records and that 
continued until your brother left? 
Tony : Yeah. We recorded three 
singles and Chris and our friend 
Pauly and this other kid... Chris was 
kind of fucked up with his girl¬ 
friend. She was kind of an ass. We 
were living together. We had a 
whole house and she was like the 
girlfriend who came and never left 
and she's all about possessing his 
whole life and putting all this shit 
in his head so, to make a long story 
short, they ended up moving to 
New Mexico together, Chris got his 














head together. She ended up mov¬ 
ing to Cali, they ditched her, she 
came back home and he broke up 
with her, then they moved to Chi¬ 
cago for awhile and then they came 
back and we just made up and ev¬ 
erything was fine. 

SV : He has another band now, right? 
Tony : The Ruiners, which is my 
brother, Wedge plays drums, the kid 
who played drums for Ringworm 
and Integrity for a short stint. He's 
been in the scene since like '84, that 
kid plays bass and Paul, who plays 
in Wedge's other band the Inmates, 
plays guitar. The record just came 
out. It's this total Chaos UK-type 
band. Snotty as fuck. As the ad says, 
it's violent HC with lyrics. There's 
a whole scene of bands in Cleve¬ 
land, the real underground bands 
that only play a couple of times a 
year, at house parties and shit. 
They're bands that'll rip your 


Wound, who are total thrash along 
the lines of Crossed Out. Another 
really good band, who are kind of 
melodic, kind of like Hot Water Mu¬ 
sic and have a good amount of aggro 
are Cripple Kid. Another band is 
Banzai. The cool thing about Cleve¬ 
land is a good percentage of people 
are older than, like, 28. Functioning, 
heavily active members of the scene 
and they all interact with people who 
are like 17 years old. Like in Gordon 
Solie, me and Wedge are in our 30s 
and the bass-player is 18 and that 
kid's as much a part of our scene and 
crew as the older guys, which is re¬ 
ally cool. You don't have a lot of cit¬ 
ies that have that kind of vibe going 
on. 

SV : So H-lOOs eventually evolved 
into 9 Shocks? 

Wedge : We knew Chris was going to 
move out and we'd planned a fare¬ 
well show. About three weeks before 


intelligent and he's got this deadpan 
delivery but he's a total shit-starter 
like the rest of us. 

Wedge : He's just more subtle about 
it. 

Tony : The Mormons would come out 
and play in blackface and book local 
shows and advertise them as Earth 
Crisis coming. Then a bunch of kids 
would show up and go, "what the 
fuck is this shit?" If you even knew 
about the Mormons' demos Volumes 
1-4 that keep getting the wonderous 
reviews in MRR. I'm not even going 
to go into that story. Suffice to say, 
the kid's a genius. 

SV: Come on, tell me about it. Let me 
guess—he taped something that 
wasn't his band and sent it to MRR. 


SV : On the "Sheik" 7", there's a song 
called "Yeti Smasher." What's a Yeti? 
Tony : That's the Indian word for 
Sasquatch. 

Wedge : The abonimable snowman. 
Tony : As we like to say on the stage 
when we're playing the Wembley 
fest and the punters are waiting in 
the crowd, "Brother, the state is the 
yeti. We must smash the yeti!" 
Wedge : That's like "this is a song 
about cunt? Ready? 1-2-3-4" (laugh¬ 
ter) 

SV : What happened with your old 
guitarist. Chard? 

Wedge : It's kind of a long and com¬ 
plicated story. 

SV : How about the Reader's Digest 
version. 


fucking face off. They don't fit the 
mold. For a long time these bands 
weren't really functioning because 
it was so chaotic and crazy. Each gig 
was, like, you'd better have a bail 
bondsman standing by. (laughter) 
But now these bands are actually 
getting their shit together and put¬ 
ting out records and playing regu¬ 
larly and kids are catching on and 
calling us for bookings. A few years 
ago, kids were like "those guys are 
fucking assholes," but now it's com¬ 
ing around. They're seeing these are 
real people and this is a life, not just 
killing time until you go on to grad 
school. 

SV : Who are some of the other 
bands? 

Tony : The Darvocets, Puncture 


it was going to happen, there was a 
massive misunderstanding that led 
to some physical violence and dol¬ 
lar bills being stuffed in people's 
mouths but, about two weeks later, 
it was all cleared up. But we were 
ready to go and we were already 
booking shows and Chris was leav¬ 
ing. We were getting everything to¬ 
gether and needed a singer. Steve 
had quit the Mormons or the Mor¬ 
mons had broken up and he wanted 
to get in another band. He sent us a 
tape and showed up at practice and 
ripped our fucking faces off. 

Tony : That kid was a ripper, man. His 
old band, the Mormons, were just 
crazy. Imagine a less-polished FYP 
on their first record. This raw, fuck- 
you band. He's really young but very 


Tony : Better yet, he kept taping the 
same record that they reviewed. He 
took the record, re-pressed it, spray- 
painted the inner labels and made a 
different sleeve that said "Mormons 
Demos, Volume 1," sent it to them 
and they gave it an awesome review. 
They're like, "Kids, track this one 
down if you can. This is those long- 
forgotten Mormons demos. Oh 
buddy, if you get your hands on this 
one, whoah-ho-ho-ho! Primal fuckin' 
scream therapy raunch 'n roll." So, 
three months later, what's he do? 
Fuckin' same record, spray paints it 
a different color, different cover, 
"Mormons Unreleased Demos, Vol¬ 
ume 2." Sends it to 'em and they're 
like, "Kids, this is 'Killed By Death'" 
type punk." It was so fuckin' funny. 
It's the funniest goddamn thing. And 
they did a fake interview. 


Tony : You ever see "Animal House" 
where Dean Wormer goes, "Fat, 
drunk and stupid is no way to go 
through life, son"? 

SV: Yes- 

Wedge: He was just more concerned 
with getting drunk. He'd been in a 
rehab program before that. He was 
totally into what we were doing and 
he wanted to do it, but he just didn't 
have willpower. 

Tony : He couldn't be bothered with 
having much of a work ethic. We 
love Chard. He's the classic crazy, 
wild, fat drunk buffoon guy who's 
a ripper to hang out with but he lives 
that life 24-7. He can't be in a func¬ 
tioning band. 

SV : You can't be a functioning hu¬ 
man being, never mind playing in a 
band. 

Tony : I was starting to get pissed 




















and I didn't want to be the asshole 
but it was like, the dude's playing 
through all my gear and he won't 
load or unload. When he wanted 
to... he'd, say, rip out this bastard¬ 
ized Chuck Berry riff that would be 
the most god thing. That's when he 
wanted to. 

Wedge : So we were going to work 
in a second guitar player. One time, 
we had a recording session and he 
called an hour before to say he 
couldn't make it in. So we said we'd 
record backing tracks now and your 
tracks later and he was, like, "What? 
You're muscling me out? You mean 
I'm out of this? What are you doing 
to me?" It was like, OK, you want 
to quit, fine. It was a weird situation. 
And, no offense to Richard, but 
Mike has put us light years ahead. 
SV : Mike, you told me you were in 
another band? 

Mike : I played in this youth crew 


and he had the Fubu shirt, the 
Dookie rope [gold chain] and his 
Yankees visor and all these people 
were like "what is wrong with this 
kid?" We're just like, "he doesn't fit 
the uniform? Big fucking deal." 
Mike : Yeah, I don't fit the punk rock 
mold. 

SV : No, you fit the tough-guy 
hardcore mold. Isn't that the look, 
now? The kind of gangsta look? 
Mike : I don't know about that shit. 
SV : You're part of the One Life Crew 
or whatever it's called now? 

Mike : Definitely not. We've had big 
run-ins with them. 

SV : That brings up my next question. 
Is that whole macho thing still preva¬ 
lent in Cleveland? Is it overrun by 
crews? Has it died down at all? 
Tony : It's totally separate. They do 
their thing, we do ours. It's weird 
because a lot of dudes in those bands 
are kind of assholes, but it's also a 


side beating the fuck out of nazis and 
shit. It's hard to explain. Those kids 
are meatheaded assholes but they 
don't fuck with us and they don't 
give us a hard time, but we fuck with 
them. 

Mike : I've had a few run-ins with 
Chubby Fresh. 

Tony : Well, Chubby Fresh is just a 
fucking fat asshole. He's fucking 
Pizza The Hut. No one likes Tony 
Pines. Not even One Life Crew likes 
Pines. 

Wedge : The shows that they played, 
they ended up breaking his back 
around parking meters. That's no 
exaggeration. That whole scene is 
fucked up. It's totally separate. They 
don't even play out around here. 


will always be the kid who I hung 
out with in 1987, was a big fat Jew¬ 
ish kid from Cleveland Heights with 
a big fucking bad Afro, a Nash 
skateboard and was a total posi- 
youth crew kid. 

Wedge : He also beat the shit out of 
me and Chard on my 26th birthday. 
Tony : That kid does not intimidate 
me at all. We just kind of like to 
laugh at that whole thing. But the 
kids who take it seriously and who 
quiver in their presence and go on 
the internet and say "Mean Steve 
this" and "Mean Steve that," they 
just feed off that shit and run with 
it. 

SV : It's just bullying, basically. 
Tony : Totally and we just laugh in 


band. Grudge Match. I'd known 
them for about a year before that. I 
learned those songs right in the stu¬ 
dio. I knew all the stuff from the 
records 

Tony : The kid's a ripper. He's 
young, he's a great player, he's got 
an awesome attitude, he can totally 
hang with our sense of humor. You 
worry about getting young guys in 
the band because you know they're 
going to get pressure from their par¬ 
ents to go to school and other shit, 
but he's white trash like the rest of 
us. He doesn't give a fuck, he just 
wants to play rock. 

Mike : White trash who wears 
Tommy Hilfiger. (laughter) 

Wedge : The cool thing was when we 
were in Columbus a few weeks ago 


total image. They totally built that 
shit up where they're going to be like 
Kiss. They're going to take that 
whole thing and run with it. I know 
some of those dudes who are in¬ 
volved in that and I'll see them at 
wrestling and we'll hang out there. 
But I'm not going to hang out with 
them, otherwise. They're not going 
to kick our ass and we're not going 
to kick theirs. But we're pretty bla¬ 
tant in our dislike for that whole 
thing and they still won't fuck with 
us. Our scene of kids, they're young, 
snotty and pissed-off and they will 
fight those motherfuckers. It's just 
weird how there's a cross-section of 
people in Cleveland that don't get 
along but, at the same time, when the 
shit hits the fan, they'll stand side by 


SV : Aren't they called Pittboss 2000 
now? 

Wedge : Yeah, but that's a bit differ¬ 
ent. That's some metal guys from 
Columbus, like John Lockjaw and a 
couple other people. The scary thing 
is one of those guys in that band, 
Frank, used to be in Ringworm. He 
was in Integrity for a bit, too. He's 
actually cool as fuck and he just looks 
at that band as a joke. Just getting up 
there and shooting their mouths off 
and being assholes. He doesn't take 
that seriously, like the rest of them. 
Mike : They're like an SOD-type 
band. 

Tony : It's like Frank and those cats... 
it's basically two dudes who are re¬ 
ally into instigating that whole thing, 
which is that Lockjaw guy and Steve 
from Confront. 

SV: Mean Steve? 

Tony : Mean Steve. He pulls the wool 
over everyone's eyes. Mean Steve 


their fucking face. 

SV : Either stop paying attention to 
them or laugh in their face. They're 
just bullies and they're probably not 
going to do anything. 

Tony : No one takes them seriously. 
They have their own thing where 
they play at the big clubs. 

Wedge : If they ever play. 

Mike : They're basically not even a 
band, anymore. 

Wedge : They played last night. 
Their annual fantasy show. 

SV: Who played? Pittboss? 

Mike : Yeah. One Life is not even 
around anymore. They're totally de¬ 
funct. 

Wedge : The funny thing about One 
Life Crew is it's supposed to be the 
extension of Confront. Every other 
person who was ever in Confront is 
totally embarrassed about the whole 
thing. 

SV : I don't know much about Con- 





















front. I've just heard the name. 
Tony : Those cats, when they were 
around originally, before a certain 
person gave them the whole im¬ 
age... there were two brothers who 
were nerdy communist-type 
thrashy 80s hardcore kids who 
played a million miles an hour. Re¬ 
ally cool straight-edge kids. And 
then there was Tom Rose, the bass- 
player, who was a big fat mama's 
boy kid. 

Wedge : He plays rugby now. 

Tony : And then there was Steve. So 
two members of that band went the 
whole jock, beat your ass route. The 
other kids were like, "fuck this" and 
they got married and became ac¬ 
countants. It doesn't matter because 
none of those bands do this... play 
Tank's cover of "Crazy Horses" by 
the Osmonds, (holds phone receiever 
up to stereo and we have a brief musi¬ 
cal interlude , giving me time to turn 
the tape over) 

SV: Tell me about Gordon Solie 
Motherfuckers. All three of you are 
in it, correct (Tony, Mike and 
Wedge)? Does it provide you with 
a different outlet? 

Tony : We just added the other gui¬ 
tarist from Mike's youth crew band. 
Grudge Match. So it's two guitar 
players from Grudge Match, one of 
them is Mike/ who's in 9 Shocks, me 
and Wedge and this crazy straight¬ 
edge criminal Shaun. This kid who 
was breaking windows out of kid's 
cars, that kind of thing. 1 never re¬ 
ally wanted to sing for another band 
but I like talking shit on stage and I 
don't want to do that in 9 Shocks 
too much. I just want to be the bass- 
player and rock, I don't want to take 
the spotlight away from Steve. I just 
want to do a simple, raunchy 
hardcore band that ended up being 
in more of a youth crew vein, any¬ 
how, but that's OK. 

Mike : A middle-aged youth crew 
band. 

Tony : So we wrote some songs and, 
as we said on the liner notes to that 
record, we were originally going to 
be a goofy band where we'd come 
out and bash kids with chairs— 
which I did at the first show. I damn 
near knocked the kid out. 

Wedge : He had it coming. 

SV: Why did he have it coming. 
Wedge? 

Wedge : He says, "Dude, hit with me 
a chair," so [Tonyl fuckin' did. 

Tony : Anyway, we started this band. 
Plus, at heart. I'll always have part 
of that 1988 youth crew influence. I 
love that shit, I love that era. If I'm 
going to play an instrument for a 
band, it's going to be Japanese or 
Italian thrash but if I'm going to sing 
for a band, the only thing I can do 
and do good is that kind of style. So 
that's how the band ended up 
sounding and we're cool with it. It's 
our cool little side band. We're go¬ 
ing to do an album on [Ex-Los 
Crudos vocalist] Martin's label. The 
thing is, a lot of these popular 
hardcore bands now, they're good 
and stuff, but you go see them and 
you come out their gigs and the vibe 
is, like, you're almost bummed out. 
They're so goddamned serious and 
what they're saying lyrically is im¬ 


portant... 

Mike : But the humor's missing. 
Tony : Yeah and it's like, you go to a 9 
Shocks or Gordon Solie show espe¬ 
cially and you see everyone with 
these big shit-faced grins on and hug¬ 
ging each other, dancing and having 
a good time. It's not a thing where 
it's totally cheap entertainment. It's 
got a message—we're for real, we're 
DIY but, at the same time, it's more 
of an uplift where kids are having a 
good time and leaving there feeling 
good. 

SV : Yeah, I understand what you're 
saying. Certain shows, I have a good 
time, but I don't get always get quite 
the same feeling I used to. 

Tony : We're not a total rehash band. 
We're not Ten Yard Fight or 
Floorpunch or those bands. There's 
nothing wrong with those bands but 
they try so hard and it comes off as 
contrived. We just go up there and 
rip. I just go with it. I don't have shit 
prepared to say on stage, I don't have 
a notebook where I'm going to tell 
jokes. It's, like, the first kid who starts 
heckling, it goes from there. Before 
you know it, everyone's laughing 
their asses off, high-fiving each other, 
there's girls jumping over the 
drumset. It's just a wild free-for-all, 
with everyone going sick, but not 
hurting each other and leaving the 
gig feeling good. 

SV: You're not going to hit any more 
people with chairs? 

Wedge : Oh, he will when he gets a 
chance. 

Tony : Yeah! But that's all in good fun, 
too. I mean, that kid I hit with the 
chair went to Dean Malenko's wres¬ 
tling school. 

SV: He knew how to take a bump, 
then. 

Tony : Yeah. He took a motherfucking 
bump, (laughter) But it's definitely a 
unity type band, I like that feeling, I 
like that vibe. This is our life, this is 
our passion and, at the end of the day 
when I'm all done with it, I don't 
want to leave feeling all dour-faced 
and down on myself. My personal¬ 
ity really only comes out when we're 
playing rock and we're thrashing and 
Gordon Solie's a good outlet for that. 
SV : On the other hand, you have a 
song "Screaming So Loud," where 
you say, "Should I just pack it in? Or 
should I do it 'for the kids'? Youthful 
ambitions meant so much but now I 
just feel out of touch." 

Tony : Exactly. Sometimes, you get 
that vibe where we drive six hours 
and we'll set up and play and, like 
this one show we played, kids are like 
"what kind of shit is that? What's 
wrong with your drums, dude? They 
look all beat up." These kids are less 
than half our age and they don't get 
it. We're so not a part of the little in¬ 
ner-sanctum and we've got to break 
that shit down. Everyone should rock 
together. 

SV : That's because you guys remem¬ 
ber. You're old enough to remember 
what hardcore was like. 

Wedge : Yeah, but that's actually kind 
of a curse because people look at us 
like we're old men. 

SV : But, on the other hand, a lot of 
these young kids want to check out 
the old hardcore. I know plenty of 


people in their teens or early 20s who 
are checking out Negative Approach, 
Minor Threat, all those bands. 
Wedge : Well, yeah, but those are the 
people who actually get what we're 
doing. We're not playing any type of 
modern-day hardcore. We're playing 
what our roots are because that's 
what we feel. People like that get it 
right off the bat. But the kids who just 
got into it last summer and are wear¬ 
ing Metallica shirts and sticking their 
hair up are going, "what the fuck?" 
There are a new wave of kids that are 
coming in, though, who have a bit of 
knowledge of the older stuff. 

Tony : I think the main thing is the 
kids see both our bands as being com¬ 
pletely, 100% sincere. Even if you 
don't like us, I think people can dig 
on it. We're not fucking around, we 
love doing this and we do it without 
any sense of pretentiousness. We'll 
drive six hours up to Toronto and 
play the basement of an anarchist 
bookstore and love every goddamn 
minute of it. The mid-30s are just 
around the corner for some of us. It 
doesn't mean fuck-all. We're so im¬ 
mersed it. It's the only thing that 
keeps us going. The cool thing with 
Gordon Solie, too, is I always wanted 
to be in a ripping thrash band where 
I was the singer and I didn't have to 
worry about writing the songs. Mike, 
Shaun and Wedge write the songs 
and I write the lyrics. In 9 Shocks, I 
like to write the music but, in Gor¬ 
don Solie, it's sweet because those 
guys know what the fuck they're do¬ 
ing, they know what style we want 
to play and they want to play the 
same thing so I don't have to be the 
den-mother in that band. 

SV: Let's move on to one of your fa¬ 
vorite subjects, wrestling. What do 
you think of the huge increase in 
popularity the last few years? 

Tony : It's a two-headed thing be¬ 
cause, on one hand, it's cool that 
people are digging wrestling but 
Wedge and I and most of our friends 
are such purists that we long for the 
days when wrestling was all regional 
and every different town had its own 
little promotion and the TV show was 
always in a studio with an announcer 
at a podium with a bad bow-tie on. 
Hyping the matches for next Monday 
at the Mid-South Coliseum and the 
only way you can see the TV show is 
on a low-wattage UHF channel. 

SV: And it was on Saturday morning! 
Tony : Right. And it would come right 
after the farm report. That was wres¬ 
tling. What's going on now is "sports 
entertainment." 

Wedge : It really sucks the way the 
WWF and WCW bought out all the 
talent and commodified everything 
and turned it into another way to sell 
advertising time on major cable sta¬ 
tions. At the same time, in the last two 
or three years, there's been a resur¬ 
gence of people that are into the in¬ 
dependent shit. They'll go to the lo¬ 
cal bingo hall and watch a couple of 
fat guys from the bar beat the shit out 
of each other. 

Tony : Everything comes full circle. 
Like thrash has come back and, now, 
independent small wrestling promo¬ 
tions are coming back and, the thing 
is, this generation is so different from 


every previous generation in the last 
50 years that were into wrestling, 
where they believed it hook, line and 
sinker and you'd see motherfuckers 
coming out of church on Sunday 
morning, saying, "man, I hope 
Bruiser Brody beats the shit out of 
that goddamn Buzz Sawyer" and 
now kids are all hip to the business. 
They're like, "man, that was great 
what he said on the mike. That was 
a great angle." Now the companies 
have to cop to the fact that the kids 
know how wrestling works. 

SV : It's totally out in the open. 

Tony : Yeah, it's totally outed. But 
what wrestling used to be so scared 
of was, once people found out how 
it worked, it would fail. It's totally 
thrived because you've got a bunch 
of smart-ass internet kids who know 
how wrestling works. They know it's 
a work, but they love it because 
they're more a part of it. 

SV: It's like watching a soap opera. 
Tony : Yeah, it's great. But, that said, 
there will never be another era like 
the early 80s, when you had like 20 
different national federations all 
based with different regional promo¬ 
tions. They all had their own TV and 
all the promotions interacted with 
each other. They had a world champ 
who would tour the different terri¬ 
tories and take on the top guy and 
that was the big thing. Once a year. 
Flair would appear in Portland and, 
a couple of times, he'd be in St. Louis 
or Georgia or Florida, mid-South. 
That was when wrestling was the 
shit. 

Wedge : Not to mention if you had 
really good cable, you had about ten 
different shows each week. 

Tony : Wedge and I have fond memo¬ 
ries of stuffing Sunday newspapers 
at 5 in the morning while Southwest 
Championship Wrestling was on the 
USA network and Mr. Piledriver, Bob 
Sweetan, was getting a bucket of pig 
shit thrown on him by Bobby 
Jaggerz. That was fucking wrestling, 
that was the soap opera, that was the 
shit where you were hauling ass 
down at the arena with the rubber 
chicken in your hand, rooting for the 
guy to get his motherfuckin' ass 
kicked. 

Wedge : Don't forget Killer Tim 
Brooks throwing the bean burritos in 
the face of every Mexican wrestler. 
Tony : That was a great angle. 

Wedge : That's what got him thrown 
off the USA network. 

Tony : It had all the ingredients of 
great wrestling—blood, mayhem, 
crude, unsophisticated angles, racial 
heat—everything that makes wres¬ 
tling a thing of the people. The pro¬ 
letariat have spoken in the 80s and 
now it's just like major league base¬ 
ball. The common man, the working 
man just left out of the loop. 

SV: It's like arena rock. 

Tony : It totally is, man. It's like see¬ 
ing N'Sync. 

Wedge : Wait... you saw N'Sync live? 
Tony : Well... 

Wedge : I quit... 
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in the family. At the beginning period 


years and I’m the only original member Jorge: But it stopped back home. No- 


You see the Casualties up on stage 
with their liberty spikes and mohawks 
and may wonder if you’ve walked into 
a time warp and transported yourself 
back to England in 1982? Yep, they've 
got the look and it’s a “fuckin’ way of 
life” for them. But get beyond the fash¬ 
ion and you'll find a band that, while 
they proudly wear their influences, at 
the core have a hard-driving, catchy 
punk sound. Fast and anthemic, with 
plenty of singalong choruses. When the 
Casualties play, ypu can usually expect 
the dancefloor and stage to be a sea of 
people singing every word with the 
band. Together since ‘91 and the Casu¬ 
alties have released two full-length al- 
‘For The Punx” and “Under- 


of my life, I was going to be a bum. My 
parents lived in the projects and l abso¬ 
lutely had no future. 


body was doing it. It was mostly bounc¬ 
ers taking over the stage and our thing 
was pushing the bouncers away. There 
were some problems with riots, at the 
beginning, but everything’s under con¬ 
trol now, so it’s better. 

SV: What’s it like living in New York 
City under Rudy Giuliani? 

Jorge : Very bad. I moved out. I moved 
across the river to Jersey, where the scene 
is stronger. Jake lives in Jersey, too. We 
prefer New Jersey. To be honest, when 
there are shows in New York, 80% of 
those kids at the shows are from New 
Jersey. All the bands come from Jersey. 
New York has become more of a 
hellhole, especially with Giuliani, like 
you said. 

SV : Yeah... they’re trying to clean the 
place up, driving up rents, getting rid of 
squats. 

Jorge : Yes. 

SV : Where are you from originally? 
Jorge : I was bom in Ecuador and raised 
in America. And, to be honest,! learned 
English while I’ve been involved in the 
scene. I used to get beaten up by 
Ecuadorean kids in New York for hang¬ 
ing out with punk rockers. They would 
call me a disgrace to the race and stuff 
like that. Even my mother used to give 
me shit for it. I liked it. I loved it from 
the beginning. My brother used to listen 
to the Clash when he came here to 
America first. He didn’t mind. He liked 
what I was doing and he supported me. 
He was the only one who supported me 


from back then. It was all for having fun 
back home. The Casualties, essentially, 
at the time, at that period, was a reaction 
to form a band of punk rockers into the 
same music as we were. All the shows 
we had were at squats and the people 
who organized the shows were mostly 
into heavy metal or the crusty music at 
the time, which was mostly rock ‘n roll 
or heavy metal and we had no-bands of 
our own. We were just kids hanging on 
the street and, next thing you know, they 
came from everywhere. We didn’t expect 
that. Having fun turned into playing out 
of state and, next thing you know, play¬ 
ing around the world. I’m still not used 
to it. I still think the same way. 

SV : How many times have you gone 
overseas to tour? 

Jorge : We went to Europe a couple of 
times and to Japan once, which is the 
tour that I couldn't make it, but I told 
the guys to play without me. 

SV : Did they get someone else to fill in? 
Jorge : They all sang. They all took turns. 
But that’s the way I like it. I consider the 
Casualties to be more than a band. I al¬ 
ways wanted the band to be—it may be 
corny—but I consider the Casualties to 
be for the people and, in New York, we 
started the thing of bringing people on 
stage to sing along and that’s how the 
whole thing started. 

SV: But bands have always done that. 
Since the early 80s, with the hardcore 
bands, everybody got up on stage and 
sang along. 


SV : How old were you when you moved 
here? 

Jorge: I was 8 years old. And the future 
there was no college edu- 


to me was. 
cation, there was nothing. I wasn’t go¬ 
ing to be a messenger and the music was 
what kept me alive. 

SV: And you couldn’t even speak En¬ 
glish when you came to the country? 
Jorge : Right, right. I learned it through 


the lyrics. Funk teaches you so much. It 
also taught me that, no matter who you 
are, you’re somebody inside. You don't 
let people bring you down; no matter 


bums, 

ground Army,” in addition to a few 7” 
releases and comp appearances. The 
current lineup is Jorge (vocals), Jake 
(guitar), Rick (bass) and Meggers 
(drums). I interviewed Jorge in the base¬ 
ment of First Parish Church in Quincy. 
(A note: the tape deck malfunctioned 
for the first five or so minutes of this 
interview and it recorded at an ex¬ 
tremely slow speed. I had to try a few 
tricks to make the tape audible and was 
able to eventually transcribe it, but it 
wasn’t easy. A few lines were lost, but 
it still flows well, I think...) 

SV : Why don’t we start with the usual... 
the history of the band, when you guys 
started, all that. 

Jorge : I guess we’ve been together since 
‘91. And, of course, it changes after 8 


what background you come from. 
You’re special, everybody’s special and 
I wish people would get along together 


and that’s what I would like to do. That 1 
why 1 write songs about the scene, 
want people to stop fighting. 


SV: I was looking at the lyric sheet for 
the first album and one of the songs 
[“Chaos Punx’] was sung in Spanish, 
Jorge : That Spanish song was about 


how, in the early 90s in New York, our 
first followers were Spanish punks and 
Spanish skinheads and they liked us 


maybe because I’d speak Spanish. At 
that period of time, it was more about... 
we used to hang out everyday on the 
street drinking 40s and the Spanish kids 
would come and just get wasted. They 
dropped out of school and it was just 


like total chaos. That’s why l did that 








song. It was for the Spanish kids because 


look that I liked, too. It kind of went to¬ 
gether and I took the look from that era 
and I haven’t changed since the early 80s. 


they had no future. It was kind of a drunk 
song mentality. No future and your par¬ 
ents have no jobs and you don’t give a 
fuck in America. You just want to get 
drunk. People just call us chaos punks. 
That’s where it came from. It was dedi¬ 
cated to the Spanish community at that 
time in New York. Which is mostly gone. 
A lot of my friends either died, doing a 
lot of glue, which is what I used to do 
when I was young. As you can see, with 
the second album, we changed the lyrics. 


I’ve looked like this. People say fashion. I 
say, listen kid. I’ve been like this for al¬ 
most 20 years. 

SV: I remember last summer when I saw 
you at a show and we were talking out¬ 
side and you were saying how hot it was 
and you were standing there in a long 
sleeve shirt and I was like, “Jorge, it’s 85 
degrees out!” At least you’re smart today... 
you wore a short-sleeve shirt. 

Jorge : Sometimes I like to cover my tat¬ 
toos. But it’s a look that I always liked 
from the beginning. It’s me. I’m not happy 
looking any other way. But I tell every¬ 
body my best friends look normal and they 
accept me the way I am. 

SV : I mean, l don’t care one way or the 
other. Whatever makes you happy. 

Jorge: And, at the time, before punk got 


SV: Yeah, they’re more thought-out on the 
secondalbum. 

Jorge: Yeah, .some of my friends commit¬ 
ted suicide. It’s not something you want 
to see happen again. I’m very lucky to be 
here, very lucky. 

SY: It all becomes self-destructive, after 
awhile. 

Jorge: Yes, it does. And the stupid fights, 
stupid tribal wars in the scene that I saw. 
Since I was young. I’ve seen so many 
scenes come and go. A new breed of 
youth taking over the scene and then leav¬ 
ing. I noticed that a lot of those kids who 
talk about how punk they are are the first 
ones to go a couple of years later. 


all business and major label, at the time 
you could travel to another city and there 
were so few of us that, by the look, you 
was into the music you liked and that’s 
how this whole scene started picking up. 


SV: You’re talking about big business. My 
god, I go into the mall near where I live 
and I see Hot Topic selling “Punk’s Not 
Dead” stickers for $4.00 and it’s gotten 
ridiculous. 

Jorge: It is already. I mean, let’s admit it, 
it is big business. No matter how people 


£V: Of course. 

Jorge: Those kids have a very loud mouth 
and I see them bringing all the people 


down and they, to me, are the ones de¬ 
stroying the scene. When was young, I 
was learning from the older people. Even 


try to fight it, even those people who say 
punk is DIY, the people who talk against 
punk selling out... they support heavy 
metal bands and stuff like that. They try 
to bring down the punks for selling out 


like bands who would sell out. If that’s 
what they want to do, go ahead. It 's not 
my thing. I like the underground stuff. 
That’s what I’m into. But when I was 14 
or 15, I learned from the older crowd, 
learned from their mistakes and just took 


but they listen to fucking Motorhead and 
Black Sabbath. 

SV: Hey, Hike Motorhead and Sabbath! 
Jorge : Exactly, so do I, but I’m not going 
around preaching that you shouldn’t sell 
out. I don’t bring down punk bands for 
doing it too much. I like the punk bands 
who live the life, not the ones who just 
come and are punk rock one day, and then 
decide they want to be a businessman. You 
know what I’m trying to say? 

SV: Yeah. And, the other thing is bands 
like Motdrhead and Sabbath, they never 
had any pretense they were part of an un¬ 
derground community. They’re just bands. 


it from there. When I see new kids around 
that age, a lot of them think they’re so 
punk rock. Those kids who dress punk 
rock, they’ll think they ’re the best or even 
those kids who don’t dress punk rock and 


they think this is punk rock. 

SY: Let me ask you this while you’re sit¬ 
ting here with your foot and a half high 


red spikes or whatever you want to call 
it. Do you think there’s too much empha¬ 
sis placed on the fashion aspect of punk 


rock? 

Jorge: To be honest, it is a little bit, but 
there’s another side, also. In other words, 
there are also those people have that men¬ 
tality but they talk a lot of shit. They don’t 


Obviously that’s their career, whatever you 
want to call it. ft doesn’t mean that they 


don’t make great music. It’s just a differ¬ 
ent arena for them... anyway, moving on, 
why don’t you explain ‘‘Unemployed.” 


look it, but they talk so much shit. So it’s 
bad in every way. It’s bad in every aspect 


because punk is all these different scenes, 
now. There’s not one kind of punk, any¬ 
more. 

&V: Of course not. It’s all fragmented and 
that’s another problem too, 

Jorge: Right, in that divisions are created, 
which is very bad. But I’ve noticed in 


Jorge: All the songs on that album, I wrote 
the same day we recorded it. What I was 
feeling about when they were playing the 
music, what was in my head. A week be¬ 
fore we recorded that album, I got fired. 


Boston it seems alright. The kids are to¬ 
gether. 

§V: But I think, sometimes, bands get ac- 


have to be a bum when you’re unem¬ 
ployed. You can do stuff and make money. 
You can survive on your own. 

SY: Sure. That’s called self-employment. 
Jorge: Yeah, but anybody can do it. If 
somebody like me, who never went to col¬ 
lege, can do it, anybody can do it. At the 
time, a lot of crusty kids were panhandling 
off punks and a lot of young punks felt 
like they had to give money to be accepted. 
They feel intimidated. 

SY: And a lot of these kids who are pan¬ 
handling probably come from the suburbs 
anyway and live in $200,000 houses. 
Jorge: Yes they do. Actually, they’re richer 
than the other kids. I’ve been in their 
houses. They do have credit cards. So 


cepted, first, because of how they look. 
I’ve talked to different bands about this. 1 
talked to one band (Kill Your Idols) who 
went on tour with Violent Society and 


they play basically the same kind of mu¬ 
sic and Violent Society went over with 


the crowd and the other band didn’t and 
they think it’s because of the way they 


look. They look like regular guys. 

Jorge: It could also be... when you're 
young, you look up to somebody, you’re 
rebelling and all young people usually 
look for that fashion to be part of an army 
or part of a special group. And they want 
to be different. They’re young, they’re 


learning, they’re aggressive. So that’s 
my opinion. When I was young, I 
looked for that. And, to be honest, I 
got into American punk and I didn’t 
like it too much. I bought Dead 
Kennedy s’ records because I saw 


people with Dead Kennedy's t-shirts 
and I wasn’t into it. It wasn’t my thing. 
Then I borrowed stuff like “Punk and 
Disorderly,” The Partisans and I loved 
it. In that era, all the bands that played 
the music that I liked usually had the 







giving up drinking? 


Jor ge : I gave up a drinking a year and || 

[a half ago. I used to be a heavy4? jUMKjL 
[drinker. 1 would wake up with the 
[shakes, buy a 40. Go to work, buy<,l. 

I some 40s, keep it in the bag. On my § 1J 
I lunch break, I’d go to the park next UXjli v fU 

I door and have some shots and, right gfj * T*f! 
5 after that, I would hang out with my $Lm, ^%J§| 
B friends at Coney Island [High] and gPf 

■ stay there until closing time, 4 in W 

■ the morning, and then buy another 

B 40 on the way home. Then pass out # , imKMi 

Hand wake up really fast and buy IHyN| 

■ another. It was very bad. It wasd^|^^^M| 

■ worse than bad. It was ridiculous. Wm 
®£V: How’d you manage to stop? |P^®BBg| 

■ Jorge: One day, my friends told jl 

fiffime. I had about 20 shots of Ka-^^AjSl IgL 

■ mikaze on the table and they told 
■ me l was going to die if I 

going like that. And. to be hon-F®BBBH 
est. i was drinking because... I’m a very quiet 
{person but when 1 drink*I become sociable, Mr. 
C lown. I ll joke around and stuff like that. I'm 
l a happy drunk and that’s what 1 did. I’m more 
of a social drinker and they told me I’m going 
to die. So l went to the doctor and he told me 
gHBmy liver was fucked and I had to stop. So I 

■ did it. A year and a half ago, I stopped com- 
. •■pletely and I stopped smoking too. I'm sort 

■ of straight-edge now, but everybody in my 
BBSband drinks and do whatever. But I don't do 

■ it anymore. I just stay with the merchandise 
Bland do the touring now. 

:: ^mSV: That keeps you out of trouble. 

MM Jorge : Yeah. And, also, since l don't work 
■Jiiiiiiw a nymore. I’ve got to keep my head straight¬ 
ened out and do my videos. This is better. 


SV: Anything I missed? 

Jorge: Yeah. I just wish, as we were say¬ 
ing before, there's so many factions of 
punk. My belief is we all grow up in 


different ideas, we all have different 
ideas and I think everybody should just 
put everything together and make some¬ 
thing good come out of it, instead of ar¬ 
guing and fighting about it. Maybe 
something special can work out of this 
if people just cart get along somehow. 
And what I would like to do with the 
band is spread that message... 

CASUALTIES 
PO Box 157 
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our first single. I liked Neil when he used to 
sing with Nausea and we were friends back 
then and then I asked him to release a single 
when we First started and he said no. So I did 
it myself. Then, the second single, he wouldn't 
do it, either, because we drank a lot at the time 
and we were into the glue-sniffing thing. So 
we went to my friends who had started this 
label called Eyeball and he did it as a favor. 

It was his first release. And right after that, 
Neil came up to me and said “I’ll do it. Jorge." 
Because we'd had a fight over some money 
there. And he put it out. I don't know why 
he did, but he never helped us with the mer¬ 
chandise, never helped us with touring, noth¬ 
ing. So we did our second album with him 
and we toured with no merchandise and he 
was selling the stuff through the mail and 
he didn’t give us anything. He was impos¬ 
sible to get in touch with. We saw him one 
day and said, “Neil, we’re doing it our¬ 
selves. Give us everything back." And heB 
did and now we're going with Punk-Core. B 
F ve known Dave from Punk-Core since he B 
was young and started in the punk scene. ■ 
And I’ve known Mark from Anti-Heros® 
(GMM Records) since we started. So we flf 
decided to divide the two labels to release By 
each one of them. We were offered stuff®; 
by Hellcat and Epitaph. They’d tried to®; 
talk to us about it, but there’s no way. B..T 
We've already decided what direction Bp 
we’re heading and we want to keep it that ■( 
way. It's doing well, though. 1 can't com-®: 

plain. BB 

SV: You had mentioned, before, about 


that’s why we wrote that part at the end 
of the song ]“For the dickheads who 
panhandle off the punks"]. 

SV: This kind of ties in with what we 
were talking about, but how do you sur¬ 
vive by living outside the system? It’s 
nice to he part of the punk scene and 
talk about changing the system but, on 
the other hand, you have to balance that 
with having a day to day existence. 
Feeding yourself, having a place to live, 
all that. And I don’t see too many places 
to squat. The squat scene seems non¬ 
existent, compared to Europe, or that’s 
what I’ve heard. 

Jorge : It's true. I’m surviving because 
of the band. The band is paying my bills. 
And I do my video business and I make 
a lot of money. At some shows, l can 
make $300-500 with my videos, alone. 
It costs me $1.50 to make each video 
and I sell it for $8. So I make a big profit 
out of that. I don’t understand why they 
make videos and sell them for $15-20. 
SV: Greed. Plus, they’ve got to pay roy¬ 
alties, overhead, etc.. You just have your 
VCRs and that’s how you do it, right? 
Jorge : Yeah, I bought a bunch of VCRs 
SV : DIY... there you go. 

Jorge : Yeah. It works. Trust me. I just 
got an order from Japan for $2000. What 
can 1 say? It’s better than working, 

SV : What happened with Tribal War? 
Didn’t your albums just switch labels? 
Jorge: Yeah. Tribal War goes way back 
with us. They never wanted to release 


"People say fashion. I say , 
listen kid> I’ve been like this for 
almost 20 years "--JORGE 
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Why an interview with former 
Econochrist vocalist Ben Sizemore 
in 1999? Especially considering the 
band broke up in 1993? Easy... I blew 
it. I did see Econochrist play at a 
church in Cambridge and 1992 and 
they were riveting, but I didn’t do an 
interview with them that day. That 
was a strange time for SV... A very 
strange time, for a lot of reasons. At 
that point (late summer ‘92), it would 
be over a year until I’d publish an¬ 
other issue and my involvement with 
the punk/hardcore scene was waver¬ 
ing a bit. So I neglected to interview 
such bands of the era as Born 
Against, Disrupt, Rorschach, etc... 
Bands I saw live but never did fea¬ 
tures on. Getting back to 
Econochrist, hindsight has revealed 
just what an excellent, powerful band 
they were. I kind of knew that at the 
time, and knew it as far back as ‘88, 
when Ben sent me the band’s first 
demo (and a track from that demo, 
“Econochrist,” appears on the CD 
that accompanies this issue!) and 
then their first 7”, “It Runs Deep,” 
from Econochrist’s original home 
base of Little Rock, Arkansas, before 
they moved to the Bay Area. But I 
didn’t do an interview and didn’t 
even really talk to the band, beyond 
saying hello to Ben after their set. I 
definitely blew it. Econochrist were 
a band with a thorny, ravaging sound, 
as well as a pointed socio/political 
message that remains poignant to this 
day. 

So when I heard from my friend 
Todd (a Mass, native now living in 
the Bay Area and who happens to be 
roommates with Ben) that Ben would 
be visiting Boston for a few days, I 
jumped at the opportunity to set up 
this interview. Better late than never. 
And, as you’ll see, there’s more to 
Ben’s life than just music. He’s 
worked as a homeless outreach 
worker and travelled extensively, so 
we covered those topics, as well. 
Econochrist’s music remains avail¬ 
able—all three of their 7”s, both al¬ 
bums and various compilations are 
available on a double-CD package 
available from Ebullition Records for 
a mere $8 (PO Box 680, Goleta, CA 
93116). Their “Trained To Serve” LP 
and “Skewed” and “Another Victim” 
7” remain available on vinyl from 
Ebulliton, as well, but the double CD 
is the most-complete package and it’s 
worth it... would I steer you wrong? 

I interviewed Ben in Jamaica 
Plain, MA in January of ‘99... 
Thanks to Joanie for the use of her 
condo and Todd for getting us to¬ 
gether. 

SV : Let’s start with Econochrist and 
Little Rock. You started when? ‘87 
or ‘88? 

Ben : Yeah, summer of ‘88. I’d been 
in a band a year before with these 
guys, Jon and Markley and this guy 
Jason played bass and that was called 
Criminal Mischief. We played like 
three shows. One was with NOTA, 
who were one of our favorite bands 
back then. We practiced about three 


Ben Sizemore of 



times and it just kind of fell apart. 
Then, the next summer, we got an¬ 
other guy playing bass, Andy, and it 
worked out. We started playing out 
regularly, opening up for a lot of 
good bands like Youth Of Today, 
Government Issue, Ignition. Bad 
Religion, when they first got back 
together. 

SV : So was there a thriving scene in 
Little Rock? 

Ben : (laughs) Not thriving. I think 
we were one of the only bands. A lot 
of people would go to shovvs just be¬ 
cause they were bored. You’d prob¬ 
ably get about 100 people at a show. 
SV: How did you discover hardcore? 
Ben : I got into it when 1 lived in 
Memphis. I lived there during junior 
high and the first year of high school, 
in the mid-80s, and there was this re¬ 
ally cool club there called the An¬ 
tenna and lots of awesome bands 
used to play there. Black Flag played 
there, the Mihutemen, Negative Ap¬ 
proach* Circle Jerks, Toxic Reasons, 
Necros. But it was a bar and 1 had 
this really cheesy fake ID that I could 
sometimes get in with and, some¬ 
times, they’d have all-ages shows and 
then sometimes I couldn’t get in. I 
never got to see Black Flag, ‘cause I 
couldn’t get in, so I just sat outside 
and listened to it. I guess I was into 
heavy metal. I remember for my 13th 
birthday my friend Mike Jackson 


made me a copy of the Dead 
Kennedy s’ “Plastic Surgery Disas¬ 
ters” and that was like, “Fuck! This 
is awesome! They’re not just sing¬ 
ing about bullshit. They care about 
what’s happening in the world.” So I 
started going crazy and buying all the 
records I could, going to shows. Back 
in those days, all the punk kids were 
into skateboarding at the same time. 
SV: When did you end up in Little 
Rock? 

Ben: l moved to Little Rock right af¬ 
ter 10th grade. Me and my mom had 
to move there and I was pretty 
bummed because I hadn’t liked liv¬ 
ing there when I was a kid. Luckily, 
there were about a dozen kids who 
were really into punk. Maybe like 3 
or 4 people who actually played in¬ 
struments. I met those guys. Still my 
friends today, so I guess it all worked 
out. (laughs) 

SV : On the first 7” (“It Runs Deep”), 
the lyrics obviously had a social/po¬ 
litical ideology expressed. How did 
you get into that? What was the re¬ 
action like down there? 

Ben : I guess the way I was raised. 
My parents were pretty progressive. 
My dad died when I was 14, but he 
was a radical lawyer. He had a lot of 
radical ideas. He was involved in a 
lot of labor law, representing unions 
and stuff and he taught at this fairly 
radical law school called Antioch 


School Of Law in Washington, DC 
for awhile. He worked on a lot of 
civil rights cases. He worked with 
one of the most prominent black law¬ 
yers in Arkansas, this guy John 
Walker. They worked on desegregat¬ 
ing the Little Rock schools, busing, 
stuff like that. So I guess I was kind 
of raised by him to believe that 
there’s a lot of injustice in the world 
and it’s not right that, in a country as 
rich as ours, there should be so many 
people poor and so many people be¬ 
ing oppressed. Especially based on 
race or sexuality. That was just kind 
of the way I was raised, in that frame 
of mind or whatever. Down there, 
there’s a lot of rednecks and really 
backwards-thinking people and I 
never (laughs) really got along with 
those types of people or I never re¬ 
ally felt like I wanted to be like them. 
So when punk came along, I already 
had, I guess, a lot of those ideas and 
I just saw my ideas in the lyrics of 
punk bands and it got reinforced. I 
got into things like... anarchism by 
listening to Crass and the 
Subhumans. Vegetarianism, I lis¬ 
tened to MDC’s “Chicken Squawk.” 
I guess that’s how it happened. I 
started reading books and thinking 
about things and talking to other, 
like-minded people. 

SV : Was there an emphasis on the 
political thing in Little Rock, at all? 
Ben : I don’t know about that. We 
were into punk and didn’t feel a part 
of the mainstream. We weren’t jocks, 
we weren’t rednecks, we weren’t 
preppies. We were angry people, dis¬ 
illusioned... We still are (laughs)... 
but disillusioned by the society we 
were in. Especially, in Little Rock, 
it’s really conservative. It^ the bible 
belt, so there are really conservative 
religious views. So that’s kind of why 
we made that name up, Econochrist, 
because we wanted something that 
would be kind of shocking. Some¬ 
thing punk. I don’t think we ever 
thought we’d get out of Little Rock. 
Actually, the first show we played 
was in Memphis (laughter), opening 
up for JFA at the Antenna Club. I re¬ 
member that was like, the goal—”1 
just wanna play at the Antenna Club.” 
SV: JFA were the skating icons. 
Ben : Yeah! That was our first show. 
“Wow! Shit, this is awesome.” 

SV : Did you go skating with them 
afterwards? 

Ben : Maybe a little on the curb or 
something (laughter). 

SV: You were talking about how con¬ 
servative it was. Was Clinton the gov¬ 
ernor when you were living there? 
Ben : Yeah, actually, he was gover¬ 
nor for awhile. I remember being a 
little kid when he was governor and 
we’d go to Arkansas Razorbacks 
football games and seeing him at the 
games. It was kind of funny. Who 
would’ve thought he’d be president 
now? It’s pretty weird. 

SV : Did he come across being as 
much of a bullshit artist then as he 
does now? Oh, is that a loaded ques¬ 
tion! 

Ben : Well... any politician, Democrat 





or Republican, and the system’s so 
fucked-up... I don’t really have any 
remembrance of him as governor. I 
was just a kid, but Arkansas is a piss- 
poor state in the south and I don’t 
remember him doing anything too 
great. I don’t really think my qual- 


I wanted to experience somewhere 
else. And it just so happened that it 
all worked out. We were able to get 
a house together out there and start 
playing shows out there. Andy left 
and then we got this guy Mike. He 
used to be in Christ On Parade, who 



ity of life was enhanced or anyone 
else for that matter. 

SV: When did you move to San 
Francisco and why? 

Ben : I graduated high school in ‘88 
and I didn’t want to live in Arkan¬ 
sas anymore, basically. Andy, our 
bass-player, his grandma lived in the 
Bay Area and I had this friend of 
the family who lived in Berkeley, 
this guy who I knew I could stay 
with if I went out there. Jon and 
Markley were into it. We were just 
into what was happening in the Bay 
Area, with so many great bands 
coming out of there like Christ On 
Parade and Gilman was happening, 
so we were excited about that. Even 
Operation Ivy and Crimpshrine—I 
was pretty into them, even though 
most of the stuff Lookout does to¬ 
day I’m not into. I’m really not into 
that melodic pop/punk thing but 
there was such a tradition of great 
bands coming from the Bay Area. 
And there was a tradition of south¬ 
ern bands relocating there, like the 
Dicks, MDC... Coming up in the 
south, we were really influenced by 
those bands, too. So I guess it was a 
combination of stuff like that. We 
just wanted to be somewhere where 
things were happening. We were 
tired of being one of the only bands 
and playing to the same 50 people 
every show. It just seemed like it was 
going nowhere if we’d stayed there. 
Plus, regardless of the band, I just 
wanted to be somewhere different. 


were one of our favorite bands. We 
were totally stoked that he’d want 
to play with us. He was a great 
songwriter. So between him and Jon, 
they wrote a lot of good songs. 

SV: You also probably didn’t mind 
living in an area that was more pro¬ 
gressive-minded than Little Rock. 
Ben : Well, number one, the punk 
scene was so happening and, num¬ 
ber two, there was kind of that al¬ 
lure of California, the west (laughs) 
and, number three, it’s noted to be 
one of the most progressive places 
in the country. Plus, I’d never been 
there. 

SV : And is that still an accurate as¬ 
sessment? I hear about how, in Ber¬ 
keley, there’s some rousting of the 
street people. I just heard a report 
talking about how San Francisco is 
supposed to be one of the five most 
inhospitable cities for homeless 
people. 

Ben : Definitely. I’d agree with that. 
There’s definitely a large contingent 
of radical, progressive-minded 
people in the Bay Area but there’s 
also plenty of rich, really conserva¬ 
tive people. Anywhere you have 
wealth, you’re going to have a lot 
of conservative people. There’s a lot 
of wealth in the Bay Area, a lot of 
people trying to hoard it and they 
don’t want to be bothered. They 
don’t want anyone asking them for 
a quarter when they’re walking from 
their BMW to the fuckin’ mall or 
whatever. There’s a crackdown, a lot 


of just weird, backwards thinking 
blaming the victim. It’s always 
funny to me how the poorest, least 
powerful people of society are al¬ 
ways scapegoated for society’s 
problems. The people with the least 
power—unemployed people, home¬ 
less people, people of color. They’re 
always scapegoated anytime there’s 
problems with the economy but not 
the people who hold the power, who 
pull the strings. The people who 
control things are never questioned. 
SV : Part of the problem with that is 
the minority populations, the poorer 
populations also don’t get out and 
vote. And, like you said a few min¬ 
utes ago, Republicans and Demo¬ 
crats, there isn’t an ounce of differ¬ 
ence between them most of the time. 
But they don’t get out and vote for 
people who might have more of a 
progressive ideology, who might be 
more empathetic to their concerns. 
Ben : Yeah, that’s true, but I think 
people are just so disillusioned 
about the system, they realize that 
no matter who’s in office, they’ll 
probably still be on the streets. And 
how do you get registered to vote if 
you don’t even have an address. 

SV : It also seems like a divide and 
conquer deal, where they try to get 
working class people to be resent¬ 
ful of the poor people, instead of fo¬ 


hoarding so much of the wealth and 
everyone else fighting for the scraps, 
you’re going to have those people 
fighting for the scraps fighting with 
each other and you’re going to have 
a society that’s just riddled with pov¬ 
erty, homelessness, violence, abuse 
and all the negative things that come 
along with that. 

SV: Are there any prospects for 
changing that, in your view? Any 
hope? 

Ben : Global anarchist revolution! I 
think it’s going to start in the year 
2000. Noam Chomsky will lead us! 
SV: Hey, I saw Chomsky on C-Span. 
Of course, it was at 2:30 in the morn¬ 
ing and I had to tape it because I 
wasn’t going to stay up that late. 
Ben : No.. I don’t know. Obviously, 
something like that’s not going to 
happen anytime soon but I think 
there are a lot of things people can 
do working within their own com¬ 
munities. Like the squatters’ move¬ 
ment in Europe or even a place like 
New York City. You have people just 
taking an empty building, fix it up. 
It’s a lot harder to do in the states 
than it is in Europe but there’s a lot 
of ways people can take control of 
their own lives. I was just in Mexico 
in Chiapas and I met a lot of 
Zapatistas. They’re just poor coun¬ 
try people and they kicked the land¬ 



cusing their energies on who’s re¬ 
ally screwing things up—corporate 
leaders, the politicians. 

Ben : To me, it’s just the system. If 
you have a system like capitalism, 
with this really gross, unequal dis¬ 
tribution of the wealth, a few people 


owners off. They’re squatting the 
land down there and they’ve redis¬ 
tributed the wealth. They were get¬ 
ting fucked over for hundreds of 
years, basically, and stood up for 
themselves. Sure, they’re still pretty 
poor, they have a lot of problems and 



the military could just come in and 
possibly wipe them out. 

SV: Like they did already (the mas¬ 
sacre where 45 people were killed a 
few years back). 

Ben : But their lives have improved. 
There’s lots of things people can do. 
Look at something like Food Not 
Bombs. That helps a lot of people. 
It’s just a grassroots thing going on 
across the country. Groups like 
Earth First are doing stuff. Obvi¬ 
ously, there’s so much wrong in the 
world, there’s so much to be done. 
SV : Hasn’t Food Not Bombs had 
some difficulty in San Francisco, 
getting arrested or harassed for giv¬ 
ing out food? 

Ben : Over the years, the San Fran¬ 
cisco police have cited these really 
obscure health codes and stuff like 
that. Like, “Oh, it’s not healthy to 
serve food outdoors,” even though 
there are people living on the streets 
who don’t have any food. I think that 
kind of outweighs any silly little 
health code. “Yeah, they can’t eat 
this food ‘cause it might not be to¬ 
tally clean, so they can just starve 
to death.” It’s just this asinine kind 
of thinking. They want to try to kick 
all the homeless people out of San 
Francisco, as if these people have 
somewhere else to go. 

SV : “We’ll get them out of our 
neighborhood, let them be someone 
else’s problem.” 

Ben : Just sweep it under the rug. 
SV : I know you did a lot of work 
with homeless people. Tell me about 
that, how you got involved with that. 
Some of your experiences. 

Ben : When Econochrist was going 
on, the first couple of years, I just 
got tired of the routine working 
shitty jobs just to make money to 
pay the rent. Quitting to go on tour 
and then having to find some other 
shitty job. So I started going to col¬ 
lege. I got some grants from the gov¬ 
ernment. My mom would send my 
dad’s pension check every month— 
it was like $600 a month so between 
that and some grants and working 
part-time, I was able to put myself 
through school and also, at that 
time—I went to San Francisco State 
and it was affordable. When I went 
first started going to school, it was 
only like $400 or $500 a semester. 
California used to have a really good 
’ public university system. Now it’s 
a lot more expensive. $950 a semes¬ 
ter and they’ve cut tons of classes 
since then. So I started going to 
school and I was kind of 
directionless. I was just kind of do¬ 
ing it to avoid work (laughter) but, 
somehow, I knew there are so many 
obvious things that are so fucked- 
up and one of them is homelessness. 
I thought maybe it would be cool if 
I could work in a place and get paid 
to try to help people who are home¬ 
less. So I wound up getting an in¬ 
ternship at this place, Larkin Street 
Youth Center, which helps homeless 
youth and I felt I could identify with 
them. Sol worked there for free for 
a year, 16 hours a week and then 


they hired me. Then I got a job at 
this other place called Central City 
Hospitality House. They serve all 
homeless people in San Francisco, 
but I worked in the youth depart¬ 
ment. I got a job as an outreach 
worker. I walked around the streets 
and handed out condoms and bleach 
but, also, the idea of the job is to 
find homeless youth and let them 


know that services are available and 
try to help them access those ser¬ 
vices. And if they don’t—because a 
lot of kids, they don’t want to go into 
these social service agencies—so 
the idea is to bring the services to 
them, passing out food and stuff like 
that and just work for them, advo¬ 
cate for them surviving on the 
streets. If they want to try to change 


their situation, try to help them 
change their situation. Like if they 
wanted to get a job, try to get some¬ 
where more stable to live. Along 
with being homeless, that cycle of 
being on the street, there comes a 
lot of drug abuse, prostitution. If 
you’re a kid and you’re out on the 
streets, like 15 years old, how are 
you supposed to get a job? You don’t 


even have anywhere to live. What’s 
your resource? What do you have? 
Your body and people who are will¬ 
ing to pay you money for use of your 
body. So if you’ve grown up being 
abused physically and sexually, shit, 
you might as well get paid for it. 
SV : (laughs nervously) It’s not 
funny, but... 

Ben : Just the irony of it. 


SV : It’s the truth. 

Ben : It’s going to happen and when 
you have a government that is un¬ 
caring and doesn’t take care of its 
citizens, its poorest citizens. When 
it cuts social services, cuts welfare, 
cuts Aid to Families With Depen¬ 
dent Children, you’re going to have 
more and more kids on the street, 
have them sell their ass. And I think 
California’s leading industry is pris¬ 
ons, these days. 

SV : I have an article in my new is¬ 
sue (#42) that I took off the ‘net from 
an organization in California about 
the whole Prison-Industrial com¬ 
plex. There was a conference about 
it recently. 

Ben : So much money locking 
people up for the rest of their lives 
and a lot of them are for these vic¬ 
timless crimes like selling or using 
drugs. All that shit needs to be de¬ 
criminalized. It’s just an excuse for 
warehousing poor people, ware¬ 
housing them under glass, just lock 
them up, throw away the key so they 
won’t be a problem for the govern¬ 
ment. 

SV: It’s a growth industry. You’re 
building all these new prisons so 
there’s all these construction jobs, 
they need more guards. It almost 
seems like a systematic... what’s the 
term I want to use? 

Ben : Genocide? 

SV: Well... that wasn’t exactly it, but 
you could go witfi that, too. 

Ben : Modem day slavery. 

SV: Yeah. They purposely make it 
difficult for the homeless to survive, 
so they commit crimes and they put 
them in jail. It’s almost like a con¬ 
spiracy theory. 

Ben : Yeah, it’s like you criminalize 
the activities... 

SV: You criminalize being poor. 
Ben : Exactly. And then you can lock 
all these people up. They’re not go¬ 
ing to start the anarchist revolution 
in the year 2000. (laughter) 

SV: When you were doing the work 
with the homeless, did you find that 
they reacted positively to your out¬ 
reach? Did they want to be helped? 
Ben : Well, bear in mind I’m work¬ 
ing with youth so you have people 
under 21 generally and I just think 
their situation differs a lot from your 
average homeless adult who may 
have been on the streets a lot longer. 
A lot of these kids are coming from 
broken homes, they’ve had to flee 
abusive environments. You know, a 
lot of them, you’ve got a lot of crusty 
traveller squatter kids and they have 
their own community out there and 
have a lot of problems with drink¬ 
ing and drug addiction but a lot of 
them will tell you they’re doing ex¬ 
actly what they want to do. On the 
other hand, they don’t really have 
much of a choice if you look at their 
backgrounds, generally. The 
hardcore kids who are out there on 
the streets, in places like the Ten¬ 
derloin, they’re not just slumming 
it. If they had somewhere better to 
be, they’d be there. Sure, there’s kids 
that run away from mommy and 
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daddy’s rich home for a couple of 
weeks and live on Telegraph or 
something but the kids you see day 
after day, month after month, year 
after year, if they had somewhere 
better to be, they’d be there. The fact 
of the matter is people want to get 
off the streets and improve their situ¬ 
ation but there’s so few resources. 
Say you’re addicted to heroin and 
you’re about 17 years old. You’re 
sleeping in some abandoned ware¬ 
house or a vacant lot, like a lot of the 
kids do in San Francisco. They don’t 
squat in a fucking house, they squat 
in a vacant lot, sleeping in the foun¬ 
dations of what was once a building 
and it’s rough. So if you want to get 
treatment, there’s not going to be a 
bed for you. You’re going to have to 
wait a couple of months before you 
can get into a program. And how hard 
is it to stay clean on the streets for a 
couple of months when you’re ad¬ 
dicted to that stuff and surrounded 
by and it’s just really difficult. How 
do you get a job? You don’t even have 
a place to live. There’s just so few 
resources. 

SV: What’s really sad about the 
whole war on drugs is that they place 
so much emphasis on the punitive 
aspect of it, the enforcement aspect 
of it, and relatively little on preven¬ 
tative measures or treatment. 

Ben : Yeah, it’s insane. Drug addic¬ 
tion, drug abuse is a health problem. 
It’s not a criminal problem. It 
shouldn't be treated as a criminal 
problem and I believe people have 
the right to put whatever the fuck 
they want to,in their bodies. It’s sad... 
I don’t like seeing people OD and die 
on heroin, but you have a right to do 
with your body what you want to do 
with it, but you’re going to have to 
accept the consequences of your ac¬ 
tions. I just think that our whole sys¬ 
tem creates so few options for 
people, especially you’re coming 
from a really poor situation and our 
society is so competitive and greedy 
that I think it drives a lot of people 
to depression and to seek other 
means of escape. It drives a lot of 
people to doing drugs. Just look at 
our world and a lot of people would 
rather just be high (laughter). I can 
understand it, know what I mean? 
But if I had to fucking live on the 
streets—I’m straight-edge—I 
haven’t been drunk since I was 14 
and the only drug I do is caffeine and 
sugar. 

SV : Amen! 

Ben : But, if I was out there on the 
streets, who knows... maybe I’d be 
sticking a fucking needle in my arm, 
too, after awhile. People want to feel 
pleasure, not pain. People want to 
cover up their pain. By the time this 
article comes out, hopefully I’ll be 
back in San Francisco working again, 
doing outreach with homeless youth, 
doing HIV pre and post-test coun¬ 
selling with injection drug users. 
That’s the kind of work I’ve been 
doing since I was 22 (Ben was 28 at 
the time of this interview ), really. I’ve 
had a lot of breaks because you get 


burned out and I have to go travel 
and get away but, at the same time, I 
just feel like it’s rewarding work. 
When I was travelling, on this last 
trip, I ran into this guy in Austin and, 
he was like, “yeah, you used to work 
at Hospitality House... yeah, I used 
to come in there and eat sandwiches 


and stuff. I was there for a couple of 
months and you talked to me one day 
when I was feeling really down and 
out and I just wanted to thank you 
for that.” I didn’t even remember the 
kid... he was stuck in San Francisco 
and using a lot and was having a re¬ 
ally rough time and maybe I was able 
to help him a little bit at that time 
and he remembered it. So that made 
me feel good. I was thinking maybe 
this kind of work has worth, it’s 
worthwhile even though, a lot of 
times, when you’re out there on the 
front lines trying to work, do social 
work, help people out, it’s hard to see 
that you’re doing any good at all. It’s 
hard to see the fruits of your labor 
and a lot of these agencies that you 
work for, a lot of times your views 
and the views of the management are 
a lot different. Like any other job. 
These agencies have boards of direc¬ 
tors and stuff like that and a lot of 
them aren’t nearly as progressive as 
they would like to appear. 

SV : Oh yeah. They’re just bureau¬ 


crats... my wife works for the state 
in a residential group home, taking 
care of handicapped and retarded 
adults, and it’s very intense direct 
care work. She loves the work and 
feels it’s rewarding and that she’s 
helping these people but a lot of the 
bureaucratic bullshit she has to deal 


with drives her up the wall. That 
bums her out more than the actual 
work itself. 

Ben : I guess, for me, I just figured if 
I’m going to have work—in our so¬ 
ciety, we need money to live, so I 
might as well try to work and get paid 
to do something that helps people out 
and is somewhat beneficial to other 
people. I come from a white, middle- 
class background. I’ve got a lot of 
privelege. I think it’s only right that 
I should use some of that privelege 
to help other people. So that’s just 
kind of where I’m at. When I was in 
Central America—I was in Guate¬ 
mala and Mexico, where people 
work on coffee plantations from sun¬ 
up to sundown for $3 a day and even 
your gutter punk on the street gets 
$300 a month in GA. They’re rich, 
by those standards. So... there’s a lot 
of injustice in the world, a lot of pov¬ 
erty, but there’s things you can do to 
help people change the situation. 
SV: Tell me about Mexico. What 
were you doing down there exactly? 


Ben : I was travelling around and I 
went to Guatemela, Honduras, Nica¬ 
ragua, El Salvador, Belize, Cuba and 
Mexico. A lot of it was just travel¬ 
ling for fun and checking out the 
jungle and pyramids and stuff. Also, 
I studied Spanish at a school in Gua¬ 
temala for a month and tried to im¬ 
prove my Spanish because, working 
with homeless people in San Fran¬ 
cisco, a lot of people in the streets 
are from Central America and 
Mexico and they only speak Span¬ 
ish. They’re really getting fucked 
over so it’s important to try to help 
them and to be able to communicate 
with them in their own language. So 
the idea was I was going to get re¬ 
ally good in Spanish and the reality 
is I can get by but I’m definitely not 
fluent. Then I wound up, also... I 
know some people who were doing 
work in Chiapas and I wound up 
working on this water project, put¬ 
ting potable water systems in rural 
communities out in Chiapas but all 
the communities we worked with 
happened to be pro-Zapatista. It was 
appropriate technology—put in po¬ 
table water systems and hydro-elec¬ 
tric power systems. It was all very 
simple technology. It was kind of like 
glorified ditch-digging but the cool 
thing was you got to work with the 
Zapatistas. They were just poor 
country folks. I didn’t see anyone 
running around with a ski-mask or 
machine gun. I just saw a lot of poor 
people farming and they believed 
that they should have a share of the 
wealth. They should own the land 
they’re working on, not just make 
some other person rich except them¬ 
selves. 

SV : Do you think there’s going to be 
a revolution in Mexico? Does there 
seem to be a growing movement 
down there? 

Ben : Well, with what happened, in 
Chiapas, I would say there was a 
revolution and all the fighting hap¬ 
pened that first week back in ‘94. The 
situation now is that a lot of people 
there took land and kicked off the 
landowners and now they run that 
land collectively. I don’t think that 
movement’s necessarily going to 
spread throughout Mexico. It’s pretty 
much contained to parts of Chiapas 
but I think a lot of those people are 
probably going to be able to hold 
onto that land. I don’t think the Mexi¬ 
can government is prepared to go in 
there and just brutally wipe out all 
those people. They don’t want to be 
like Guatemala, where these military 
dictators just go into a village that 
was supposedly sympathetic with the 
rebels and just kill everybody. It’s 
called the scorched earth policy. I 
don’t think Mexico is prepared to do 
something like that, especially where 
there’s a lot of international workers 
down there. But I don’t really see the 
Zapatistas being able to go into other 
states in Mexico. Mexico’s so huge. 
But if revolution can happen in 
places like Guatemala, El Salvador 
and Nicaragua and Mexico, then it 
can happen in other places. 



"I come from a white, middle-class 
background. I’ve got a lot of privelege. / 
think it’s only right that I should use some 
of that privelege to help other people" 





SV: Tell me about Cuba. 

Ben : I wasn’t there very long. I was 
only there for a week. I had a pretty 
crazy experience. I had a really hard 
time getting into the country. They 
interrogated me for two hours, strip- 
searched me, went through every¬ 
thing I had and then I wound up 
staying with this family, renting out 
a room in their house. One of the 
guys wound up stealing some 
money and I confronted him on it 
and he wound up pulling a knife on 
me, but I got out unscathed. And he 
got out unscathed too... he’s lucky! 
(laughter) I got my money back. It 
was all good in the end. The thing 
about Cuba is it’s a trip. I’m not re¬ 
ally into communist dictatorship, 
where people aren’t allowed to leave 
and don’t have a lot of personal lib¬ 
erties. I’m all into redistributing the 
wealth and having a classless soci¬ 
ety. These people I was staying with 
would get a couple of pounds of rice 
a month and Fidel’s living off a lot 
more than a couple of pounds of 
rice. They get five or six eggs a 
month and he’s getting a lot more 
than that. So I think you’re always 
going to have elites develop even in 
an allegedely socialistic society like 
that one. But I think a lot of the prob¬ 
lems that they’re having in Cuba are 
also from the fact that we’ve had this 
embargo on them for like 40 years, 
so the people are poor, desperate and 
unhappy there. But a lot of people 
in Cuba are educated, I didn’t see 
the levels of poverty that you see in 
places like Honduras and Nicaragua 
and Guatemala, places that, espe¬ 
cially like Guatemala, Honduras and 
El Salvador, the US has always 
backed those governments. I didn’t 
see shantytowns in Cuba but I did 
see them in those places. 

SV: What I always found ironic is 
the US doesn’t have a trade embargo 
with China, but they do have one 
with Cuba. And I think it’s pretty 
obvious why—China’s a much big¬ 
ger market and they’re much more 
amenable to the US overtures to de¬ 
velop it. 

Ben : Totally. I mean, I’m definitely 
no expert on Cuba or Latin Ameri¬ 
can politics or poltics in general. I 
just kind of go with a gut feeling. 
With all the wealth in this world, 
there’s no need for so much hoard¬ 
ing of it and so much poverty. How 
you change it is a difficult question. 
SV : Global anarchist revolution! 
Ben : Yeah, yeah... 

SV: How did Econochrist end and 
could you ever see yourself in an¬ 
other band again? 

Ben : We were together for five years 
and we played our last show in 
Hamburg, Germany in the summer 
of ‘93. We were doing our second 
European tour. We had done three 
US tours. One of them was just a 
couple of weeks. But all the tours 
we did were DIY, just playing all¬ 
ages places. In Europe, we’d plays 
and stuff like that. We’d usually play 
to about 50 people. 200 was huge. 


Sometimes we played some bigger 
shows, with other bands, but it was 
a blast, it was a lot of fun. The punk 
scene has provided me with a lot of 
community and I met people 
through the band that I’m still 
friends with today. I went to Europe 
last year for six months and just 
stayed with people I met through 
Econochrist. I still have a lot faith 
in the punk community, I guess, be¬ 
lieve it or not. And I definitely think 
there’s something really valuable 
there but, with the band, we’d been 
together for five years and the last 
year we were together, we only 
wrote four new songs. Things were 
getting kind of stagnant and then 
Mike, our bass-player, just decided 
to stay in Germany when we played 
our last show there and he’s still 
there to this day and he has a child 
and he’s in a band over there. So we 
just decided to part ways. We didn’t 
want to replace Mike and just be one 


of these bands that keeps going for¬ 
ever and ever with a million differ¬ 
ent members and all this shit. 
Markley’s in this band Strychnine. 
He’s an awesome drummer. Jon’s 
got a new band called Pig Iron. I 
think Jon’s one of my all-time fa¬ 
vorite guitar players ever in the his¬ 
tory of punk and Mike’s a totally 
awesome bass-player and plays gui¬ 
tar too and, last I talked to him, he 
was in a band called the Stinking 
Borgs over in Germany and they 
were pretty cool. Kind of more ‘ 77- 
sty 1 e punk. So, I’m busy with a lot 
of other things right now so I can’t 
really... I totally miss it. There’s 
nothing like playing live, it’s just a 
fucking rush, it’s a thrill. There’s 
something really therapeutic about 
just screaming your head off for like 
half an hour or whatever, just going 
totally nuts. But I guess, right now, 
my priorities are travelling the world 
and stuff, but you don’t really need 


a band to do that. In fact, it’s kind 
of hard with a band (laughs). Al¬ 
though we were getting paid. Those 
tours were some of the best times 
of my life but I guess I just have dif¬ 
ferent priorities right now and I 
don’t really the time to put full-ef¬ 
fort into a band. If you can’t do that, 
why even be in a band? Because 
when I was in Econochrist, it was 
the number one thing in my life. 
Maybe that’s kind of sad, but if 
you’re going to be in a good band, a 
band that’s going to mean some¬ 
thing, you’ve got to put maximum 
effort into it. Right now, my 
attention’s really too divided to do 
something half-assed. I’d rather just 
look at it and say I did that and I 
had my say with that band and I left 
something behind and, hopefully, 
people still get something out of it. 

I still get people coming up to me 
all the time, going, “You doing any¬ 
thing musically? I really liked 
Econochrist...’’ and I go no and they 
go, “Oh...’’ and that’s the end of the 
conversation. That’s kind of de¬ 
pressing. If that’s all people want is 
entertainment or something, then 
why are you into punk? Buy the lat¬ 
est top 40 thing. Fuck that shit. I 
seriously doubt I’d ever be in a band 
but if the right opportunity presented 
itself, maybe I could drop the other 
things I’m doing and focus on a 
band but I don’t really see that hap¬ 
pening anytime soon. But I’ll be in 
the pit, at the front, supporting the 
bands I like! 

SV : Last question. The cover of your 
first 7” and the cover of the first 
Rage Against The Machine are the 
same... 

Ben : ...which came out first! That’s 
my question. I think our 7” did, in 
October of 1988. And that’s just a 
famous photo of this guy—Kwong 
Daki (?) was a Buddhist monk and 
he burned himself alive as a form of 
protest in the early 60s, so we stole 
that picture from Life magazine. 
Rage Against The Machine did it 
and I met that dude Zach before, so 
I thought maybe he would’ve known 
about that. I met him when he was 
in that band Hard Stance, when they 
played Gilman, and I talked to him 
way before Rage Against the Ma¬ 
chine came out so... I don’t know if 
he was familiar with the first 
Econochrist 7’’ but maybe he was... 
MAYBE HE WAS! (conspiratorial 
tone). I’m not saying he stole our 
idea... (laughs). But, “It Runs Deep,” 
the idea... I got it tattooed right here 
on my inner lip (see photo). Jon has 
it on the back of his neck, our roadie 
Sledge has it. The idea is it runs 
deep—your feelings, your values. If 
they’re true, they run deep and you 
believe in them. You’re not just go¬ 
ing to be into punk for a year, then 
go onto law school or business 
school or Wall Street or whatever. 
You’re not just going to be a veg¬ 
etarian for three months. It’s just 
about staying true to your beliefs 
and your values and not selling out. 
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Out Cold’s history begins in 1989, in the out¬ 
lying suburb of Dracut, MA, up near the New 
Hampshire border. In retrospect, it wasn’t the 
greatest time for hardcore in the area, with the 
transition of that music from something with ag¬ 
gressive, punky roots into a heavy, sloggish form. 
That’s no fault of Out Cold, who haven’t devi¬ 
ated from their aggressive vision in their ten year 
existence. If anything, they’ve shed the rock ‘n 
roll impulses found on earlier releases (particu¬ 
larly the first demo I have from them) and crys¬ 
tallized their sound into a purer hardcore assault. 

The lineup has shifted over the years and origi¬ 
nally consisted of Kevin Mertens on vocals, Mark 
Sheehan on bass, John Evicci on drums and his 
brother Fred on guitar. After Kevin left, Mark took 
over the vocals and, after a little more shuffling, 
the current lineup has Mark and John joined by 
guitarist John Kozik (ex-STP/Anal Cunt/Toetag 
and also currently in his own project, Kozik) and 
bassist Muzzi (ex-Fit For Abuse). 

Out Cold’s most-recent releases are a 7” called 
“No Eye Contact,” a split 7” with No Side and 
the “Live In Amsterdam” album. They’ve also 
released three previous albums—a self-titled de¬ 
but (the only full-length with Kevin on vocals), 
“Permanent Twilight World” and “Warped Sense 
Of Right & Wrong.” There have been other 7” 
releases, splits and comps as well. And, of course, 
they appear on the CD that comes with this is¬ 
sue. In addition, Mark and John Evicci have a 


side-band, Alien Blood Transfusion, and they’ve 
released a 5” and a 7”. These various records and 
CD’s have been released through both Kangaroo 
Records in Holland (Middenweg 13, 1098 A A 
Amsterdam, THE NETHERLANDS) and John 
Evicci’s ACME label (PO Box 441, Dracut, MA 
01826—also the band's contact address). 

This interview comes from two separate ses¬ 
sions... the first time with all four members 
present, before a show at Merrimack College, and 
the second with just Mark and John Evicci, in 
my car near the Middle East (hey, it was quiet!). 
Most of the conversation comes from the second 
interview and, for the sake of continuity, I’ve put 
it together into one piece. Also, just to confuse 
you further, any quotes by “John” are from John 
Evicci and the “Kozik” ones are from John Kozik 
(really!)... 

SV: What was the original inspiration to form 
the band? 

Mark : We just really liked old hardcore. We were 
in our own little world of Black Flag, GBH and 
Bad Brains, stuff like that and, what happened 
was, no one was really making that music any¬ 
more and we really loved it, so it just kind of 
came out that way when we started playing. We 
were so obsessed with the early Dischord stuff. 
SV : When was this? 

John : It basically started in ‘89. Kevin on vocals, 
Mark played bass then, I was on drums, my 


brother was on guitar. It was kind of slow getting 
started. We didn’t record our first 7” until ‘92. 
Kevin had gone back to Germany a couple times 
and it kind of held things up. 

Mark : It pretty much went on that way until ‘94, 
then Kevin left the band. 

SV : Why did Kevin split? 

Mark : He seemed to be losing interest in the 
music we were doing. He wanted to go in more 
of a Stooges’ type of vein. We didn’t really want 
to do that. So he got bullied out in a way, I think. 
SV : Wasn’t Marc Tobio [ex-Cancerous Growth] 
with you for awhile? Because I saw his name on 
“Permanent Twilight” as being the bass-player. 
Mark : Yeah. He actually didn’t play on the record. 
We just put him on there to make it look good. 
He was in it for 2 or 3 months, but he worked 
third shift. We’d have practice first thing in the 
morning. He had no car. I had to go pick him up 
in Burlington and he’d be asleep on the way there. 
He was just too preoccupied with other things. 
SV : So who played bass on that record? 

Mark : I did. 

John : Kevin left due to personal and artistic dif¬ 
ferences. Then Mark moved over to vocals. Fred 
left in ‘97 and, since then, we’ve picked up Muzzi 
and John and that’s where we are today. 

SV : John [Kozik], you’ve played in a bunch of 
bands over the years. 

Kozik : Yeah. I won’t go into specifics, but I’ve 
always played in many bands at one time. Never 
just one band. 

SV : What was it like playing in AC? 

Kozik : It was cool for a long time, but then it just 
got stale. Playing with them for a long time and 
then being friends with them before I was in the 
band and then I started living with them for a 
few years and that’s when I lost interest. It was 
kind of strained playing shows and being the so¬ 
ber one and just having to deal with a lot of shit. 

I just got sick of it. I loved playing live, for the 
adventure of it but, after awhile, it was kind of 
nerve-wracking where you’re like, “what’s go¬ 
ing to happen at this show?” It was fun at first 
but then it started escalating to something higher. 
I’m still really good friends with them. I talk to 
Seth fairly often but I just have no interest in be¬ 
ing in a band like that again, (laughter) 

Mark : It does suck being the only sober one be¬ 
cause Kevin was drinking a lot, showing up late 
for shows, not showing up at shows, leaving right 
before going on, stuff like that. And I lived with 
Kevin, too, and that was a huge strain. 

SV : Mark, didn’t you play with GG Allin? 

Mark : Yeah. 

SV : What was that like? 

Mark : It was good. He was a nice guy. 

SV : When was this? 

Mark : I met him in ‘84,1 think, but I didn’t start 
jamming with him until like ‘88. It was always 
just him and me, him on drums and me on guitar 
and bass. Nice guy. He’d come over my house, 
sleep over. He got along with my parents. 

SV : So this was before he was trying to live up to 
being GG Allin 24 hours a day. 

Mark : No. He never really felt like that. That was 
one aspect of him but who has the energy to main¬ 
tain that all day? He was polite, friendly, he had 
a really good sense of humor and he wasn't this 
negative person everyone thought he was. With 
me, anyway, he was always trying to look on the 
bright side. He was a very intelligent person. He 
just had some demons. 

SV : What’s kept you doing this band for 10 years? 
Mark : It’s all the money we make. It was just a 
couple of weeks ago I found a quarter on the 
ground. We played Jacques and I cashed in all 
the empties. 

SV: Jacques is one of the few places you play. 
Mark : That was a sympathy show. The guy kept 





















bugging us to play there. After hanging up 
like 3000 flyers, we got like 40 people in 
there. 

Kozik : Definitely the best turnout I’ve ever 
seen at Jacques. 

SV : It’s a drag queen place, right? 

Kozik : Upstairs. The downstairs is kind of 
a seedy basement. 

Mark : Ugly drag queens, too. We’re talk¬ 
ing amazon drag queens. 6 foot 7 body¬ 
building drag queens. It’s like, take the wig 
off, it just does not work, (laughter) 

SV : Why did Fred decide to leave the band? 
John : I think for a few different reasons. 
He was kind of a scene-minded person. 
When we started out, he viewed the band 
almost like having a purpose to bring back 
old-style hardcore and when this whole 
punk thing happened, the second wave of 
it, if you want to call it that, he got really 
disgusted with it. It just lost meaning for 
him. 

SV : Second wave? Like in the mid-90s 
when some of it started getting commer¬ 
cialized? 

John : Yeah. And jocks started wearing 
Black Flag't-shirts and that type of thing. 
SV: There was still a thriving underground 
scene going on then. I mean, about ‘95 or 
so, the whole punk thing at the Rat was re¬ 
ally picking up. 

Mark : A lot of it lost the threat, I think, for 
Fred. And I can understand his point, 

I’m not going to not make music that I re¬ 
ally enjoy because other people tend to like 
it. You know what I mean? I love the mu¬ 
sic, whether I’m listening to it in my room 
or playing it in the basement. I just like that 
style of music. But I think he saw it more 
as a vehicle for some sort of change that 
just wasn’t happening. 

SV: Some sort of societal change? 

Mark : Yeah. He’d get really drenched in 
society’s views on things. i 

SV : That’s interesting, because your lyrics 
don’t really touch specifically on issues like 
that very much. They’re more, for want of 
a better term, personal revenge-type lyrics. 
Mark : Yeah. I actually have a lot of politi¬ 
cal views but I really don’t sing about them. 
SV: How come? 

Mark : I tend to get a lot more satisfaction 
singing about the things I sing about, espe¬ 
cially where such an angry, fast, violent type 
of music makes me want to sing about vio¬ 
lent things. I have a much easier time com¬ 
ing up with things. Those lyrics just kind 
of pour out of me. It just seems to be a lot 
more true for me. Most of my political 
views are much more conservative than 
people would believe. I’m not this big an¬ 
archist type of guy. It just seems like people 
are too dumb to ever allow that to really 
work. It’s like, if you just take away rules 
and laws, then the first people who would 
be killed are pretty much punk rockers, 
because old people just hate the way they 
look. They tend to have more guns, so a lot 
of people running around with this anar¬ 
chy thing would be the first ones that are I 
shot. 

SV : Conservative in what way? I’m just 
curious. 

Mark : I think our welfare system is way I 
too easy to get on, at least where I live. It’s I 
just like there should be more guidelines! 
and the taxpayer constantly pays out fori 
things. It’s like contstantly paying out fori 
roads that seem to be getting re-blown up I 
every year. They have everyone at a situa-1 


tion now, where, no one really 
has an opinion. You just pay 
these taxes and you really don’t 
see that much for it, for the 
amount of money that they get. 
SV : But, at least on a federal 
level, most taxes aren’t going 


for that. It’s a relatively small 
percentage. Much more of the 
tax dollars go towards the mili¬ 
tary [And, as I should have 
thought of at the time of this 
interview, corporate subsidies, 
which some refer to as “cor- 


welfare,” also draw much more tax 
money than these social programs-AL }. 
Mark : Yeah. That’s true. 

SV : Welfare’s a relatively small amount. 
And, with the welfare reform bill that went 
into law a few years ago, they’ve cut that 
back drastically. 

Mark : Yeah, there’s not as many as there 
used to be, but where I live, there’s a lot of 
people. It’s very easy to get on welfare. 
Lowell has a huge welfare base. 

SV: I remember seeing a documentary 
about the poverty and drug addiction in 
Lowell a few years back. 

Mark : Oh, you’re talking about the crack 
thing? The big drug haven in Lowell. That’s 
the way cities are, though. It’s hard to con¬ 
trol something like that in the city. It just 
gets worse and worse. 

SV : Yeah, and you wonder how it gets there. 
Or how it got in the country to begin with? 
John : If there’s a demand, they’ll find a way 
to supply it. 

Mark : It seems to be Lawrence, Lowell and 
New York. There seems to be that little tri¬ 
angle. It seems like you hear more about 
drugs in Lawrence and Lowell than you do 
in Boston. 

SV: Probably because they’re economi¬ 
cally-depressed. Lynn, too, where I lived 
for a long time. They’re economically-de¬ 
pressed areas and unfortunately, that’s part 
of the deal with those areas. But people 
sometimes tend to stereotype welfare us¬ 
ers. For one thing, most people on welfare 
are poor white people and a majority don’t 
stay on it that long. 

Mark : But I’ve seen career welfare people. 
I don’t think welfare’s a bad thing, but I 
think being a career welfare family is a bad 
thing, where people are just looking for 
ways to stay on welfare. And sometimes 
you can understand, because they end up 
j getting less money at a job than they 
would’ve if they were on welfare. 

[ SV : You’re right. Where’s the incentive? 
j Mark : There’s the incentive to do that. It’s 
too bad the incentive exists in the first place. 
SV : That just means there’s something in¬ 
herently wrong with the fact people can’t 
make a living wage. 

Mark : Yeah. 

SV: And, also, what happens to the people 
who got taken off welfare? They often get 
a minimum wage or low-paying job and 
it’s very difficult for them to survive. To 
provide even the most basic things like 
clothing, housing and all that. 

Mark : But they were doing better on wel¬ 
fare. So there’s no incentive for them to ever 
get off of it. Which is bizarre. It’s bizarre 
that it’s worked into that loop. 

SV: Shouldn’t there be some way to better 
prepare them, through training programs or 
education? And I don’t necessarily believe 
they don’t want to get off welfare. I think 
most of them would gladly try to improve 
their situation. 

Mark : I do too. But improve themselves 
more than a McDonald’s job. Like if they 
were getting paid a good amount of money 
for a job they wanted to do, or at least had 
some sort of challenge... it depends on the 
* individual too, of course, but a career at 
~ McDonald’s or a career at some gas sta¬ 
tion... they might as well stay on welfare. 
Then, you’re basically starving. You’re 
working to not succeed. 

SV : It goes deeper to the fact that they don’t 
have the same educational opportunities 



















someone living in an affluent suburb might have. 
They're dealing with a lot more shit, a lot more 
incidences oldrug addiction, broken families, 
often with single mothers trying to raise kids, 
and it stacks the deck against them, as well. 

John : It s a very complex issue. 

SV : Let's talk about your lyrics. They do ex¬ 
press a lot of rage and hostility and are filled 
with quite a bit of violent imagery. What fuels 
that, exactly? 

Mark : Just typical anger or being pissed off. 

SV : I was looking through some of them and 
there are songs about shooting people in the face, 
some really visceral shit. 

Mark : Well, better I sing about it than do it, 
right? So I figure it's going to come out one 
way or another. I figured I'd just write songs 
about it instead of running around doing it. But 
that's just one aspect of my personality. I don’t 
feel like that 99% of the time. But it's loud, vio¬ 
lent. fast music and I wouldn't want to sing 
happy-go-lucky, positive lyrics over music that 
makes me feel like that. The music fuels what's 
really inside of you. 

SV : Have you ever actually felt as though you 
were going to follow through on them and com¬ 
mit a violent act for real? Or is it just a way of 
blowing off steam? 

Mark : Oh no. I've considered it plenty of times. 
Everyday. I'm waiting in line at the supermar¬ 
ket and someone dares to have 8 items in the 7 
items or less aisle, (laughter) 

John : It's the petty things that really drive him 
insane. 

Mark : It's those small things that will really 
make me just go off. Like not going last in the 
passing lane. I just don't understand these things 
that arc obvious. 

John : It's just real ignorant people that I think 
tick him off the most. Those real dumb, igno¬ 
rant people. 

Mark : Well, people who don't at least have 
proper manners. 1 know it sounds weird com¬ 
ing from someone who plays in a band, but 1 do 
like people who do have proper manners. I don't 
care if someone's dumb. I 'd rather talk to some¬ 
body who was stupid and was at least polite than 
a real smart guy w ho was a complete asshole. 
SV : Hey, people in punk bands and hardcore 
bands are some of the most socially-advanced 
and intelligent and considerate people I know. 
So it's not that unusual. 

Mark : Yeah. Just don't get in that friggin' su¬ 
permarket lane, (laughs) 

SV: We were talking, before the interview, about 
the title of the new Suburban Voice CD comp. 
“Dangerously Unstable," being named after 
your song and you told me there's a story be¬ 
hind that song's title. 

Mark : I got that out of National Enquirer. One 
of the only new spapers I read. 1 w ant to stay in 
touch (laughter). That was after Phil Hartman's 
wife went nuts and then killed him and killed 
herself. They said “dangerously unstable" three 
times in the article, there. 

SV : You told me. also, the new songs you've 
been writing lately are even more negative and 
more angry. 

Mark : Yeah, l can't believe it. This new' album, 
in my opinion, is going to be our best album. 
It’s going to be a real crazy, violent album. I 
want it to be what our first album should’ve been 
like. I like all our albums, but the songs are 
shorter, it's a little bit faster, the lyrics are more 
crazy and frenzied. It should be about 14 songs 
and we're lucky if it makes 18 minutes. 

SV: You also told me you wanted it to be 
rougher-sounding, as well. 

Mark : Yeah, it's not going to be as slick as 


“Warped Sense." That’s a good album, but there’s 
like 4 guitar tracks. I was listening to it the other 
day in a really big room, cranked, and there's so 
much going on in that record. If we kept pro¬ 
gressing like that, it’d be weird. So it's definitely 
a step back. It’s more like the album that would 
fall between “Permanent" and “Warped Sense." 
SV : On “Dumb Animal," you say "people ain't 
for me. Speeies should he extinct Is that the 
truth? 

Mark : Yeah, if you think about it. Animals are 
just running around, living their life. They usu¬ 
ally don't kill for fun. They kill to eat and sur¬ 
vive. People run around and kill for fun. hurt other 
people. Look how much they’ve ruined the earth 
in the past 50 years. Now they’re trying the recy¬ 
cling thing. You know when people start giving a 
shit about recycling, it's too late. People don't 
care until it's too far gone. I kind of wish it was 
just left to animals. It would’ve been a lot better. 
SV : Concerning “Days Are Numbered," does that 
pertain to you personally ? Do you think your days 
are numbered? 

Mark : Actually, that was written about my fa¬ 
ther, a couple of years ago, when it was a secret 
in the family that he had some sort of skin cancer 
and I just assumed it was going to progress rap¬ 
idly. 

SV : You’ve told me he passed away recently and 
that was another thing I was going to touch on. 
how you're coping w ith that. 

Mark : Well, losing my mom last year and my 
father this year, it's almost like I'm still in shock. 
It’s weird. I want to stay positive. He wouldn't 
want me to become some negative person. He 
wouldn't want me to become some raging alco¬ 
holic or to do something that would harm my¬ 
self, so I try to stay as positive as I can about it. 
It's just been a couple of months, so I’m still kind 
of in a fog about it. It still feels like it really hasn't 
happened. 

SV : Both within a year of each other. That s re¬ 
ally rough. 

Mark : Yeah. It makes me wonder... I think my 
father gave up after my mom died. 

SV : You said, when I was talking to you earlier 
today, that you're a homebody, that you don't go 
out much. How come? And does that tie into the 
song “I'm Surrounded"? 

Mark : Yes, very much. “I’m Surrounded." actu¬ 
ally, was written when I was in Lowell and I was 
locked in my house. I was going kind of crazy a 
little at the time. I was really paranoid of people. 

I was nailing my window shut, I was not answer¬ 
ing my phone, didn't want to go out. Just didn t 
want any contact at all. It was like nighttime in 
my house. I had the shades shut. I just would stay 
upstairs in my room. I'd hear someone outside. 
I'd be peeking out the windows. It was deranged. 

I don’t know how it ever happened. 

SV : Why was that? What made you so paranoid 
about everything? 

Mark : The houses were on top of each other 
where I was living. There were just people around 
all the time. You couldn’t go outside without 
somebody calling your name or talking to you or 
asking you questions and it just got to me—-not 
being able to go outside and not be observed got 
to me. But, yeah. I’m a homebody. I like to just 
hang around the yard or hang around in the house 
and do things. 

SV : I find it interesting that you’re saying, in a 
way, you’re kind of an anti-social person, you 
might not always enjoy interacting with people, 
bin you're the frontman for a hardcore band, 
which is a pretty up-front, public thing to do. So 
it's almost an inherent contradiction there, a bit. 
Mark : Kind of, yeah. See, when Kevin left, I did 
not want to be the singer. I was the bass-player. 


But then Fred was like “you're the only one 
who's going to know what the band s about. 
We re not going to be able to find another singer 
who can write lyrics. You're going to have to 
sing" and it was. like. okay. It kept the whole 
Out Cold thing going. Now 1 really am glad. I 
love singing. And I'm not really that anti-so¬ 
cial. I like to hang out with friends and talk and 
I'm always on the phone. I must spend a good 3 
or 4 hours a day on the phone. Maybe it's just 
having people in my immediate surroundings 
that was getting to me. Being on the phone's 
okay. 

SV : And you live in a different area, now. That 
w'as when you were living in your grandmother's 
old house and now you're living in Dracut. right? 
Mark: Yeah. It's just more peaceful. 

SV: A little more suburban? 

Mark : Yeah, and you don’t feel like someone’s 
watching you all the time. 

SV : Where did the cover image for “Warped 
Sense Of Right & Wrong" come from? 

John : I don't know too much about it. A friend 
of ours, Ed, pulled it off the web somew'here. 
It’s just kind of a random image that he thought 
would fit the music. 

Mark : It looks like a staged photo, anyway. 
‘Cause, the back, it's the gun with the bullets. 
That's the problem. It's not coming up with 
songs. It's the cover. The record was done and 
the cover took like a year to get together. 1 hat s 
pretty sad. By the time it came out. it was so 
old, already. 

John : We've always been very bad in the record 
cover department. All our covers are pretty bad. 
Mark : Yeah. The first one gets constantly made 
fun of. All of us standing against a wall. 

SV : It was your Ramones tribute. 

Mark : It was our Ramones thing, yeah. 

John : It didn’t quite come off like that. 

Mark : No. Fred had the pouffy hair. 

SV : You had the bowl cut. if I remember cor¬ 
rectly. 

Mark : Well, the thing is because we loved the 
New York Dolls, we loved the Ramones, we ! 
loved the Stooges and we loved Minor Threat, 
so it’s like all these things rolled into one. You're 
bound to get some strange-looking people. 
You're not going to get someone with an Ex¬ 
ploited t-shirt. Me. I'll be wearing a Dusty 
Springfield t-shirt and another person will be 
wearing a Stooges shirt. 

John : Motley Crue. 

Mark : Noooo, no no no no... 

John : No. I mean we're a motley crew. 

SV : Oh. okay. I mean, some of these young punk 
bands, they wear Motley Crue and Poison shirts. 
That's the stuff they grew up on ‘cause they’re 
a lot younger than us. 

Mark : They like Motley Crue. I just was in com¬ 
plete denial of the whole 80s. 

SV : Speaking of the younger audience, you guys 
really haven't tapped into the whole all-ages au¬ 
dience all that much here. How' come? You have 
mentioned you don’t feel you know the right 
people. 

Mark : It's amazing how we’ve been in this band 
for ten years and we don't know anybody. We 
never know about shows coming up. If we get 
asked to play an all-ages show, we're more than 
happy to do it. It s just we never get asked and 
w'hen we do try to get on a show, usually it’s 
booked. It seems like we’re just one step be¬ 
hind of getting on the shows a lot and it is I rus¬ 
trating. 

John: I think it’s because we don’t network with 
people. We are in our own world, in a way. 

SV : You’re kind of isolated, being up in the 
northern ‘burbs there, too. 








NO EYE CONTACT 


were talking, basically, about SS Decontrol, 
when they went quote-unquote metal or hard 
rock and then DYS did the same thing and 
then the FU’s became the Straw Dogs and 
basically did the same thing. I see where 
you’re coming from with that. 

Mark : Yeah, it’s that. We’re very un-trendy. 
We don’t do this for a living. We all have nor¬ 
mal jobs. None of those bands did it for a liv¬ 
ing, though. 

SV: I don’t know about that. I remember DYS 
almost signed with Elektra, or they were at 
least being looked at by that label. So they 
were going for it. They went more rock. 
John : It would’ve been like a Junkyard or 
something. 

SV : Well, Brian Baker did that! 

Mark : Didn’t the Outlets get on a bigger la¬ 
bel? 

SV: The Outlets were on Restless. Did you 
ever hear the album they did, “Whole Wide 
World”? It was totally neutralized-sounding. 
They made Walter play to a click-track. Here’s 
one of the best drummers in Boston and 
they’re making him play like a fucking met¬ 
ronome. 

Mark : I heard they got signed to MCA very 
briefly. 

SV: Yeah, I heard about that, a few years ago, 
when they got back together. I don’t know 
whatever happened with that... 

Mark : But with something like Out Cold, we 
were just completely oblivious to trends. 
When we were, in high school, we liked all 
this music. We were living in Dracut so we 
didn’t have any friends who liked this music. 

I can’t believe we actually found members for 
the band. I can constantly remember getting 


OUT COLD 


Mark : Yeah, we’re 40 miles away. 

SV: And half this shit’s done on the internet 
these days anyway. That’s how people, in the 
punk scene, are communicating a lot of the 
time. How do you feel about that? The whole 
technological explosion and how it’s Chang¬ 
ing the shape of how people conduct things, 
even in the punk scene? 

Mark : I don’t have a computer. 

John : I think it’s great. It’s just a service. It’s 
an easier access to information for everybody. 
I have no problem with it. 

Mark : It seems like it makes people commu¬ 
nicate better. 

John : I mean, god, I can’t tell you how much 
money I save conversing with Henk [from 
Kangaroo] and people in Japan and everything 
through the internet. It’s infinitely a superior 
thing. 

SV: Tell me about Alien Blood Transfusion? 
It’s you two guys [Mark and John] and you’ve 
got Kevin from the Shods playing bass. How 
is that a different outlet for you, compared to 
Out Cold? 

Mark : It’s more free. We obsess over keeping 
Out Cold on a certain rail. With Alien Blood 
Transfusion, whatever we just feel like doing 
is fine. It doesn’t have the expectations of Out 
Cold, so we can do a lot more stuff. 

SV: As I’ve alluded to before, you guys have 
been around a bit. Any thoughts about your 
perceptions of the Boston scene then, as op¬ 
posed to now? 

Mark : Well, the thing is, I don’t know too many 
new Boston bands, now, so I could never com¬ 
pare it. But it seems like Boston has a big repu¬ 
tation for being a hardcore place where a lot 
of the bands were just around for a brief pe¬ 


riod of time. 

SV: And some of those old bands are certainly 
put on a pedestal. 

I Mark : Kind of, yeah, when some of them only 
released one good record. That happens with a 
lot of bands. They release a good 7” or one good 
record and they get put on this huge pedestal and 
their whole reputation, no matter how bad they 
got, everyone just keeps looking at that thing. If 
they meant it so much, why were they all doing 
it at the same time? Not just Boston bands, even 
the DC bands, even some of my favorite bands, 
like Minor Threat and SOA and early Govern¬ 
ment Issue. If they all meant it, why weren’t they 
doing it in ‘78 or why weren’t they doing in ‘85? 
They were doing it in ‘81, along with all their 
friends. 

SV: It was probably the fact that they were the 
right age for it, at that point, late adolescence/1 
early 20s and that was the time period of their 
lives when it was most-feasible for them to do it.' 
That would be my guess. 

Mark : I don’t know. Sometimes I feel like 
maybe... 

John : They were just being trendy. 

Mark : Yeah. So many people were all doing it 
together. Not that I don’t like the records, because 
I really do. But I wish one of those bands was 
still putting out music like that in ‘85. It would’ve 
really stood out. ‘85 was a bad year for punk. 
SV: Well, Slapshot started in ‘86 and I always 
liked them. I think they kept the root of the old 
Boston hardcore thing going. They did go grunge 
for a bit, later on, but when they started, they were 
a straight-ahead band. 

Mark : “Step On It” was a really good album. 

SV: That was in the late 80s. Wrecking Crew did 
some good stuff in the late 80s. They eventually 
went a little more metal, too, but they started out 
as a straight-ahead thrash band. 

Mark : What did you think of Gang Green after 
their initial stuff? 

SV: I didn’t like it as much. You can’t touch the 
stuff they did when they were 15-16 years old. It 
was of its time, but it was amazing. 

Mark : That was just great. And, to tell you the 
truth, I like all the Freeze stuff, even though it’s a 
lot different. The “Boston, Not LA” stuff from 
the Freeze isn’t my favorite stuff by them. 

SV: “Land Of The Lost” is a great album. 

Mark : “Rabid Reaction” is a great album. I 
thought “Freak Show” was a great album. 

SV: Look, let’s face it. The early 80s was a very 
special time. How old are you? 

Mark : I’m 30. 

SV: Okay, so you were 11 or 12 then? You weren’t 
going to shows at that point, were you? 

Mark : No. By the time I started going to shows, 
in like ‘84,1 completely missed it. I saw Scream 
and Subhumans. I was about 14 or 15 around 
that time. When I was seeing all those Channel 
shows. But it’s like, sometimes, bands were re¬ 
ally good and then they just stopped putting out 
good records. It wasn’t just a slight dwindling. 
They immediately stopped putting out good 
records. I’m not all for bands just putting out 
the same record, one after another. It’s just... 
well, look at the Rolling Stones. “Satanic Maj¬ 
esties.” That was put out around the time of “Sgt. 
Pepper.” And I like that Rolling Stones album, 
but where was it five years later and where was 
it two years before? You know what I mean? 

SV: It was of its time. 

Mark: It was of its trend. That’s what it was, as 
to their early albums or their early 70s 
There were other things going on around 
e that. I guess it’s just trendiness that bothers 

SV: You hate it when bands jump on a band¬ 
wagon. That is what happened in Boston. You 
































harassed just from wearing a stupid Black Flag 
t-shirt and it was just because no one had ever 
heard of that band before. This was a complete 
suburban town. Me and John went to the same 
high school. It was just all pouffy hair. Motley 
Crue, Whitesnake crap and we always just hated 
that stuff. A trend's a trend to us, I guess. 

SV : With punk and hardcore, a lot of the time, 
it's a passing youthful thing for many people. 
People's tastes do change, their perspectives do 
jhange and. I'm not saying whether it's right or 
wrong, but they may get to a point where they 
want to play a different style of music. I may 
not like what they're doing, but it could be a 
legitimate artistic expression with what they’re 
trying to do. 

Mark : Yeah. Like, I like every Black Flag al¬ 
bum. even though they're all completely dif¬ 
ferent. “In My Head" is one of my favorite 
Black Flag albums. 1 like a lot of the later 
GBH stuff. There's a difference between see¬ 
ing a band that's changing because that's 
what they really want to do and seeing a band 
that's changing because they're watching 
their buddy change, too. and they're afraid 
of not being part of the pack. 

SV: GBH have kind of become an institu¬ 
tion. at this point. I still enjoy them and I 
liked seeing them last January, but it was the 
punk rock oldies circuit. You said you saw 
the Vibrators. That's the punk rock oldies 
circuit. 

Mark : Yeah, you want to see the old songs, 
really. I mean, I don't want to hear what 
they're doing now. 

SV: Unless it's good. And that depends on 
the band. .a 

Mark : Everyone in Out Cold likes different * 
music. It's not hardcore all the time. I listen 
to it a little bit. but we just wouldn’t want 
Out Cold to change. It was a point of want¬ 
ing to make sure we ended Out Cold the 
same way it started. We wanted to, at least, 
for ourselves, say that if we put out six al¬ 
bums. they were all of that genre. We're |~7 
doing it strictly for ourselves. 

John: We almost became fanatical about it. ( 

Like when we were really getting into it—1 
got into it around k 86. '87 and, by that time, 
there was nobody playing good hardcore 
anymore or even punk, for that matter, that 
I knew of. It was frustrating that I had to f 
listen to all these old bands, nothing new 
coming out that's any good. So. with Out 
Cold, we took the approach that we were 
going to keep playing the same thing. We’re — 
not going to change like all these other bands. 
That became our focus. 

Mark : Yeah. It wasn't going to be a diluted 
hardcore, where everyone was saying, "Oh, 
you've got to hear this, this is old-style 
hardcore." Then we'd be listening to a Sick Of 
It All record and I'd be saying, "this is heavy 
metal." 

SV : I don't know. I think Sick Of It All had some 
of that early 80s hardcore influence. Although 
they did have the mosh parts, too. 

Mark : But the thing is the label hardcore is used 
for 50 different types of music, now'. Why that 
title got dragged around and kept getting thrown 
onto other styles of music, I just don't under¬ 
stand why. 

SV : It's especially ridiculous when, these days, 
people who are into hardcore don’t acknowl¬ 
edge its punk roots. They say punk and hardcore 
don't have anything to do with each other and, 
to me, that's just complete bullshit. 

VIark : That's ridiculous. That's how it started. 
SV: Yeah. You and I know that, but a lot of 


people do not, unfortunately, and we've got to 
enlighten them. 

John : We always had a lot of hardcore songs, but 
we also had our punk songs. We've always been 
almost half punk, half hardcore. 

SV : Well, lately you’ve been moving more to¬ 
wards that raw, stripped-down sound. I ve listened 
to some of your records over the past lew days. 
With the first album and "Permanent Twilight." 
you can here a little more of the rock 'n roll in¬ 
fluence in there, especially in Fred's guitar riffs. 
Then I listened to the newer 7 s and it s much 
more raw. 

Mark : I guess. I really like what we're doing. 1 
just want to keep putting out good records. I 
wouldn't want to change Out Cold in any way. I 
want it to stay true to what it was originally started 





"/ was going kind of crazy a little 
at the time. I was really paranoid 
of people. / was nailing my win¬ 
dow shut, I was not answering my 
phone, didn’t want to go out. Just 
didn’t want any contact at all" 
_ -MARK _ 

as and not all of a sudden get weird. So if you 
like one Out Cold record, you can like the other. 

I Where if you pick up one record, it's going to be 
as good as the one before or after it. 

John : Like, all my favorite bands, I have to 
specify... I’ll say I like “early this" or "early that." 
99.9% of the bands I love, I can’t just say 1 love 
this band and leave it at that. I have to specify 
> that f only like these albums, 
i Mark : Yeah. I mean, I like early Kinks. 

SV : Early Aerosmith. 

1 Mark : Early AC/DC. 

t SV: Rolling Stones up to “Exile On Main Street.” 
i John : Name any band. I like early Rush. I don’t 
like what they did in the mid to late 80s. 

SV: I like Rush up to about 1980. When did 
“Spirit Of The Radio" come out? And the one 
with "Red Barchetta" and "Tom Sawyer" on it? 

5 John : “Permanent Waves." 

, Mark : That has some good tunes on it. 

SV : My god. people are going to say "those guys 
like Rush?" They’re going to have some ques- 
f tions about our musical taste! 


Mark : I know that's the thing. Like I said, I lis¬ 
ten to tons of Dusty Springfield. 

John : I love early Elton John. 

Mark : Jethro Tull. 

John : Deep Purple. Most of that 70s stuff. 

SV : Me too. Since we're all a little older, when 
we were growing up, everything wasn't as seg¬ 
mented. You heard a lot more styles of music 
growing up, I think. 

John : People were less likely to throw them¬ 
selves into a certain category. They went more 
with their natural sound. Like the Dead 
Kennedys. Who else sounds like the Dead 
Kennedys? The Circle Jerks? The Bad Brains? 
They all had their unique sound. Now it's like, 
if you're a street punk band, you all sound the 
same. If you’re a crusty punk band, you all sound 
the same. That's pretty lame. That's why I 
like hardcore so much, the old stuff. It 
seemed to be the one form of music without 
any image. 

SV : You think so? You don’t think there 
wasn't a uniform back then? I don't know it 
that's completely true. I think there was defi¬ 
nitely a hardcore uniform back then. 

John : I don't think so. I mean, look at Minor 
Threat. They all looked like total normal 
guys, except for Ian. with the shaved head. 
SV : Maybe it's more the audience I'm talk¬ 
ing about than the bands. 

John : Look at Black Flag. Die Kreuzen. 
They all looked like normal guys. It seemed 
to be much more of a from-the-heart thing, 
as opposed to a band like the Exploited that 

k has this image. Everyone falls into a certain 
| image category. 

Mark : It's almost like the fans of that look 
go towards those bands, if you notice. 

SV : That's why everything’s all divided up. 
You’re right about that. I agree. 

Mark : Look at the whole grunge thing— 
someone gets up on stage and wears flannel. 
All of a sudden, you attract all these people 
wearing flannel. It just seems like you at- 
“I tract the people that like your image, that 
' want to have your band as their soundtrack 
1 to their lives of wearing their uniforms. 
John : I think most people aren't really into 
the music. They’re into the whole being a 
y part of some kind of scene. They'll look at 

y an Exploited thing and go, “that's punk, I 

t want to be into this" and they identify more 
with the image than really getting into the 
music, where it was totally the opposite with 
us. I mean, I love the Exploited, but I could 
— totally do without their image. 

Mark : And it was never some teenage angst with 
us. A lot of people feel a certain way because 
they’re pissed off at their parents or they’re mad 
at this or mad at that. I really didn't have any 
problems with my parents. It was never any teen¬ 
age angst. I just liked fast, raunchy music. I'm 
never happier than when I'm playing in Out 
Cold. I feel like it's exactly what I should be 
doing, more now than ever. I like it more now 
than when we started. 

SV : It depends on the person. For me, it was 
fueled more by non-conformity and alienation 
from mainstream life. I always kind of felt like 
an outsider and this was someplace where I felt 
like I belonged. That was the whole thing that 
got me heavily into it. 

John : A lot of the music stirs up these violent, 
chaotic feelings, as a result of being in that po¬ 
sition. I can relate to that, definitely, especially 
those high school years. I hated high school. 
Mark : Yeah, me too... 
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Been a fan of this band since I got 
their 12” EP a few years back and was 
blown away by the hard-hitting, older 
hardcore influences that Kill Your Idols 
embrace. A split with Fisticuffs and the 
new EP, “This Is Just The Beginning” 
(Blackout Records) reinforced what a 
hot band this is. Hailing from Long Is¬ 
land, Kill Your Idols breathe life back 
into hardcore and play with enthusiastic 
vigor. They’re also as sick of all the di¬ 
visions as I am. Isn’t the music supposed 
to bring people together instead of cre¬ 
ating factions based on something so su¬ 
perficial as style or subtle musical dif¬ 
ferences? These issues were discussed 
with Andy (vocals), Gary (guitar) and 
Paul (bass) in the basement of the Tobin 
Community Center, following their set 
there in May. The other members of Kill 


Your Idols are Brian (guitar) and Joe 
(drums). Just before conducting this in¬ 
terview, a confidential source requested 
I bring up something about “scene de¬ 
stroyers in Philadlephia.” So that was the 
opening salvo... 

SV : So what about the scene destroyers 
in Philadelphia? 

Andy : That’s the kids from the New 
England area. They just came to see us, 
got in trouble with the bouncers for ex¬ 
posing themselves. One of the bouncers 
single-handedly blamed one of them for 
destroying the Philly scene because he 
exposed himself. 

SV: Boy, the Philly scene must not be 
too strong if someone pulling out their 
balls can destroy it! 

Andy : How many times has that hap¬ 
pened on the stage and scenes are still 
going strong. I guess that guy never saw 
CR or millions of other... 

SV: Jesus Lizard! David Yow used to pull 
his balls out. OK, let’s get to the real 
questions, now. How’d you guys get to¬ 
gether? 

Gary : A friend of mine named Vinny in¬ 
troduced me and Andy. Me and Andy 
talked on the phone for weeks before we 
actually met each other and I was doing 
a band, Clockwise, at the time. But I 
wanted to get back to playing guitar be¬ 
cause I was playing bass for them. Even¬ 
tually, me and Andy hooked up and 
wrote one song and did a couple of Nega¬ 
tive Approach covers with a friend of 
ours that played drums and a couple of 
other bands. We started to get really into 
it and write songs and take it serious and 
put out a demo, “Live at CB’s” and here 
we are, five years later. We only played 
shows seriously the last 3 1/2 years, with 
touring and stuff like that. But the first 
two years, it was real slow. 

Andy : The guy that introduced us was 
in another New York band called Situ¬ 
ated Chaos. 

SY: Wait a minute... Vinny Segarra? My 
man! Of course I know him. 

Andy : “Kill Your Idols” was a Situated 
Chaos song. That helped to decide the 


name. 

Gary : Once Clockwise and a couple of 
the other projects I was doing kind of 
settled down and broke up, we took this 
on full-time and we’ve been doing this 
totally non-stop for the last three years. 
SV: Did you guys play in any bands be¬ 
fore this? 

Andy : This is my first. 

Paul : A band called Down Low. 

SV: Were any of you guys in Sheer Ter¬ 
ror? I’d heard one of you guys had been. 
Gary : Yeah. I just did three tours. Two 
US tours and the final European tour that 
they did. It was about maybe 30 or 40 
shows, altogether. 

SV: So what’s it like being in a van for 
an extended period of time with Paul 
Bearer? 

Gary : It’s interesting. He stayed at my 


house every time we did one of these 
tours, met my whole family. He’s a good 
guy. He’s totally cool but whatever you 
read on the lyric sheets and whatever you 
hear about him, that’s him. He’s not in 


character on stage. That’s him. 

Andy : That’s why I respect him so much, 
probably more than any other singer at 
all in hardcore. Because he’s totally real, 
totally depressed, totally angry. He has 
it all. 

Gary : Yeah. I mean, it’s somebody I’ve 
looked up to for years since I was young 
and first got into hardcore, so it was great 
to get to know him and it’s cool to be his 
friend, still. I had a great time. It was 
one of the greatest experiences touring 
with them. 

SY: The interview I did with them years 
ago is still one of the funniest ones I’ve 
ever done. I don’t even agree with a lot 
of what he says but he had me on the 
floor with some of his lines. 

Gary : Yeah, he’s a pisser. He totally is. 
SV: Let’s get to some of your lyrics. Is 
“See Through You” dedicated to anyone 
in particular? 

Andy : No, it’s any one person in particu¬ 
lar. 

SV: More of a generalized thing? 

Andy : Yeah, it’s the whole thing that’s 
going on with... just as an example right 
now, rockabilly or swing. How kids are 
moving on and still saying that they’re 
still hardcore and only going to shows 
when they can get in free and then they 
stand in the back and make fun of all the 
younger kids that still like to dance and 
have a good time. They claim to support 
something that they’re no longer a part 
of and now they make fun of it. And I 


just think that it’s weird to do that. They 
only go, literally, because they want 
other people to look at them. A lot of 
times, they don’t even go unless it’s their 
friends’ bands or the big “in” band to 
like at any given time. We live on Long 
Island and that happens there all the time. 
It’s like the average lifespan of a Long 
Island hardcore kid is like six months to 
a year. Then they move on. It’s like com¬ 
ing out of a textbook. It’s the same thing 
with every kid. They move on and they 
look at everybody that’s still involved 
and they laugh and they put it down. 

SV: Well, that’s the same as it’s always 
been. You have a few people who stick 
around for a long time but, for a lot of 
them, it’s admittedly a phase they go 
through. 

Andy : Which is fine. People move on, 
but to turn around and make fun of it or 
claim to still be a part of it when you’re 
not anymore... if you’re trying to move 
on, then move on. 

Gary : I think me and Andy wrote that 
song one night after coming home from 
a show. I forget who played. It was a 
friend of ours’ band but we figured there 
would be a decent amount of people at 
this show and there was nobody there. 
Me and Andy went on a tirade complain¬ 
ing about everything. It was in his room 
and we just decided to write a song about 
it. Because we needed a song. So that’s 
how that one happened. 

SV: There you go. What’s it like on Long 
Island these days, in terms of the scene 


or whatever? I had that term, sometimes, 
but... 

Gary : I feel like I haven’t been home in 
like 100 years. 

Andy : It’s getting really young. Most- 
literally, about 8/10 of the older kids that 


aren’t in bands have pretty much stopped 
coming around. It’s a very, very young 
scene. I mean 2/3 of the hardcore scene 
in Long Island is 16 and under. Which is 
totally cool because, you know what? 
These kids aren’t jaded, they’re not 
stuck-up, they’re not up-tight. They’re 
anxious to hear new music. They’re not 
as concerned with the little gossip that’s 
going around. They just want to come, 
they want to have fun, they want to learn, 
they want to experience what’s going on 
out there. In another two years, they’ll 
all become jaded, too. Right now, it’s 
coming on strong. It died for a little while 
but it’s coming back. On a Friday or Sat¬ 
urday night at Deja One, 250 people is a 
small show. 


SV: Wow. 

Andy : Yeah. So it’s really young but it’s 
really coming back again. 

SV: You’re not as young as a lot of the 
people in this audience. How old are you, 
if you don’t mind me asking? 

Andy: 30. 

SV: OK, you’re 30, you’ve been around 
awhile. What’s maintained your interest 
over the years? 

Andy : Honestly, I think the reason that 
I’ve stayed involved in hardcore for so 
long is because I’m defective (laughter). 
I’m an outcast, whether I look it or not. I 
don’t feel comfortable in quote-unquote 
mainstream society. I still obviously love 
the music, I still relate to it. I enjoy writ¬ 
ing it and being a part of it. I think that’s 
why. I haven’t grown out of it, I guess. I 
still feel it and I still love it. I don’t know 
if I’ll ever change. 

SV: That’s a lot of what I get out of it, 
too, and I’m older than you. 

Andy : Yeah, it’s still a complete part of 
me. I can still get a release, not only from 
playing and writing, but from listening. 
I’m still dealing with the same misery 
I’ve dealt with for the last 30 years. 
Gary : I’m 26 and I haven’t changed since 
I was 16 pretty much. In little ways, in 
maybe a couple more adult-responsible 
ways but, still, my state of mind is rela¬ 
tively the same when I was 16 or 18. That 
hasn’t changed and I still love the music 
and I love playing it. I don’t think I could 
play anything else. 

Andy : I mean, basically, it helps keep 
me sane. Like I said, I guess I’m just not 
normal. And I don’t want to be normal. 
SV: On “Just The Beginning,” there’s a 
line that says “Do you love music or fi¬ 
nancial gain?” What boundaries do you 
as a band draw? What will you do, what 
won’t you do, in terms of the “business”? 
Andy : I would never change my music 
or lyrics. I don’t write the music, but I 
would never want to be a part of it if we 
did... but I would never tone down just 
to try and get some money, I wouldn’t 
change my ideas. If I can make money 
doing what I do, the way I do it and the 
way I love it, and what comes natural, 
then there are no boundaries. I’ll keep 
going as far as I can. I won’t change any 


of my beliefs or ideals to make the 
money. To me, that’s what selling out is. 
Gary : I came up with most of the lyrics 
for that song and it was just a reflection 
on some of the things I learned when I 
went on tour with Sheer Terror. Just some 
of the things I saw going on. 

SV: They had a bad record deal. I re¬ 
member when Blackout was going 
through MCA for awhile. 

Gary : Yeah, well actually, that’s a les¬ 
son I learned through somebody else’s 
band that I’m glad I won’t make a mis¬ 
take with this band. A major record la¬ 
bel deal is something that a hardcore 
band should not pursue. Hardcore is bet¬ 
ter off left as an independent, under¬ 
ground music form. There are bands that 
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play shows and are really big and draw 
a lot of people and they’re not on major 
labels. So you don’t need a major label 
to get fans to like you. You just have to 
work a little harder, maybe. Major la¬ 
bels are only going to spend a lot of 
money on stupid stuff that hardcore kids 
aren’t going to care about. 

SV: A lot of indy labels do that too, 
though, [aggressive promotion] 

Gary : I don’t know. An indy label or a 
smaller hardcore label knows how to 
market a hardcore band better than a 
major label does. The people at MCA, 
from what I gather, had no clue how to 
handle Sheer Terror; How do you mar¬ 
ket Sheer Terror? 

SV: How do you market Paul Bearer? 
Gary : To people outside of hardcore? 
You can’t do it. Sheer Terror’s a hardcore 
band. 

Andv : You can’t even market it to the 
hardcore people. 

Gary : But there was one certain mem¬ 
ber of Sheer Terror, that was a bass- 
player, that I just didn’t agree with eth¬ 
ics-wise, as far as playing music and that 
kind of inspired that song. He was kind 
of all about money and I couldn’t deal 
with it. 

SV: How about something like the 
Warped tour? [sorry that this comes up 
in every interview this issue, it seemsf- 
Al] 

Andv : From what I see, it’s just a bunch 
of punk bands that get together and do a 
festival. Honestly, I’ve never been to one 
so I don’t really know that much about 
it. It’s sponsored by Vans and I’ve been 
wearing them for over ten years. 

Gary : I’ve been to a couple of Warped 
tour concerts. It’s a lot fun. It’s differ¬ 
ent. It’s not like a small hardcore show. 
You see people there that you never see 
at smaller hardcore shows. The punk and 
hardcore kids are more mainstream. But 
for us, now, we’re content doing the 


shows we’re doing. To maybe win over 
a few more fans, I would play on the 
Warped tour. 

SV : But don’t you think it’s more of... 
and I’m loading up this question big- 
time... that the whole purpose of the tour 
is to sell Vans clothing? And I don’t think 
that’s what hardcore’s necessarily about 
to you guys, is it? 

Gary : No, that’s not what it’s about. 
That’s a good point. I didn’t even think 
of it from that whole angle. 

SV : It’s about commerce, basically. 
That’s my take on the whole thing. 

Gary : Andy, how do you feel? 

Andv : Honestly, I never thought about 
it but, looking at it like that, I guess 
you’re right. It’s like a big promotional 
thing to sell shoes. But I’d rather sup¬ 
port that than the Nike punk festival. 
Gary : Yeah. 

Andv : I’d be interested in finding out a 
little more about the background if we 
were asked. 

Gary : I mean, as a product, I like Vans 
sneakers, Vans clothes. 

SV; You mentioned Nike. Is that due to 
the attention that’s been called to their 
labor practices? 

Andv : Yeah, what little I know. I don’t 
know that much about it... 

SV: ! know a little, too, but a lot of people 
use that as a rallying point. But do you 
know the labor background for a com¬ 
pany like Vans, for instance? 

Andy : No. 

SV: OK, I don’t either, but I was just 
curious if you’d looked into that at all? 
Andv : I’m one of those lazy political 
guys. If my friends that are more extreme 
are doing it, then I know it’s safe to do. 
(laughter) You know what I’m saying? 
It’s the lazy man’s way of doing it. In¬ 
stead of reading about it. This is some¬ 
thing that I dislike about myself, that I’ve 
said in other interviews, is I’m interested 
in learning about this stuff but rather than 




going out and taking books and going to 
protests and speeches, I talk to my friend 
and find out what Conflict was talking 
about on their last record because it’s 
easier and faster, (laughter) 

SV : A lot of people do get their politics 
like that, though, instead of reading 
books and sometimes they just regurgi¬ 
tate slogans. 

Gary : A lot of our friends are pretty reli¬ 
able sources. 

Andv : That’s why I don’t take a big stand 
on things like that because I'm not go¬ 
ing to sit there and preach about things 
that I don’t know about. 

SV: Songs like “I’m Still Here’’ and 
“Epilogue’’ seem to be about some sort 
of personal betrayal. Why don’t elabo¬ 
rate on that. 

Andv : “I’m Still Here*’ is almost about 
the same thing as “See Through You,” 
but this time it is more specific. What 
happened was, honestly, that song was 
written about a friend of mine that was 
straight-edge. He stopped being straight¬ 
edge, which was fine. So many of my 
friends have, but they’re still close 
friends. Like the song says, I’m still there 
for them. But what he did was went out : 
and became the poster boy for the 
drunken show guy. He used to promote 
shows and he snuck beer into a no-alco¬ 
hol venue. This is coming from a guy 
who used to promote shows at a shows 
that wouldn’t allow alcohol and would 
deal with it on one end, turn around, and 
snuck alcohol into a different place. 
Which risks losing that show space. It’s 
totally selfish. That aspect of it has noth¬ 
ing to do with straight-edge. He could’ve 
gotten the whole place closed down for 
all future shows. And he went to a show 
and he got sick and he made a complete 
spectacle of himself. And right at that 
moment when I heard about it, I wrote 
that song in five minutes because that’s 
how I felt. Then I added the end when, it 


was like, i m not going to turn my duck 
on this kid because he’s still a friend of 
mine and he’s been there for me. What 
he does like that isn’t going to change 
how I feel about him as a friend but it 
did hurt, in a way, to see him do that. 
Gary : With “Epilogue,” something pretty 
bad happened to me involving a girl¬ 
friend that I had been with for four years. 
It’s just a reflection on what happens 
when people go their own way and, 
rather than let you know what’s going 
on and just being honest with you, they 
just bum the bridge. It’s easier for them 
to just bum the bridge altogether and just 
cut you off. They’ve moved on and 
they’ve got something but they’ve left 
you behind to feel miserable. Again, I’m 
not sure if would ever forgive this per¬ 
son or not. Maybe there’s a possibility, 
maybe not. I don’t know how I feel now. 
But the bridge has been burned. You’re 
getting on with your life. I’m going to 
try to get on with my life, too. It’ll be 
hard but that’s what I’m going try to do. 
Andv : It’s like a healing song. 

SV : Moving on to the song “Fashion 
Statement.” do you think there’s too 
much emphasis on something as super¬ 
ficial as that? 

Andv : I think that there’s way too much 
and a perfect example—we did a US tour 
with Violent Society. Now I think, and a 
lot of other people that like us both think 
we have a very similar style of music. 
SV: Absolutely. 

Andv : We’re hardcore kids, they’re 
punks. 

SV: You could say they’re ‘83 style 
hardcore but they call it punk now and 
that’s kind of what I’m getting to, here. 
Andv : It’s the big separation where we 
played shows and punk kids didn’t want 
anything to do with us. We played 
hardcore shows and hardcore kids 
wouldn’t watch them. It’s so unfortunate 
because we’re good friends with them 
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and to tour with them again would be 
amazing. But it sucks so bad because, to 
do it... we can say, fuck ‘em, we’re go¬ 
ing to do it anyway but, honestly, we 
can’t. No one can afford to go out and 
play and not sell anything. 

SV : That’s ridiculous. You guys are ba¬ 
sically coming from the same musical 
direction. 

Andv : Nothing brings me down more 
than things like that because that just 
proves how important fashion is and it 
shouldn’t be important at all. I mean, it’s 
cool to express yourself and dress how 
you want and feel comfortable. 

SV: People would look at you right now 
and go, “hey, it’s a biker dude!” 

Andv : Being a biker punk in ‘99 is no 
easy task! (laughter) But it’s horrible. 
Kids literally judge each other on what 
they wear or how they wear their hair. 
SV : You’ve got it. I’m on a punk e-mail 
list. Yes, I admit it. And someone won¬ 
dered what I’d look like with a mohawk. 
I wrote back and said, first, my wife 
would kill me. Second, I don’t need a 
haircut to express my punk-itude or 
whatever. 

Gary : If I know somebody who dresses 
like we do, for instance, and then the next 
day they decided they want to go for the 
rockabilly look, I have less of a problem 
with that than when they go for what¬ 
ever look they’re going for and then, all 
of a sudden, they frown on everyone else 
that isn’t like them anymore. And then 
they go and they cling with the crowd 
that they’re a little more like. 

SV : That’s all so superficial. 

Andv : Kids would rather go with the 
look than the beliefs or the sincerity be¬ 
hind it. That’s one of the things that 
brings me down most about the whole 


scene. How important it is about how you^ 
look and it’s weird. That should be a bad 
joke, judging someone on how they 
dress. Especially in an alternative move¬ 
ment- There are kids out there that don’t 
do it but, unfortunately, overall, a lot of 
people do. 

SV : This is kind of different angle on the 
whole “where did you get your name” 
question, which you already answered 
without me asking, anyway. But the 
phrase “Kill Your Idols.” Do you think, 
sometimes, people in the punk or 
hardcore community tend to put bands 
on pedestals. Hero worship and all that 
shit? 

Andv : Completely. I mean, I’m sure 
you've seen it. You’ll see it today. That 
was one other reason. It wasn’t just be¬ 
cause “we like Vinny, let’s name it after 
a Situated Chaos song.” Long Island, es¬ 
pecially, it summed up what was hap¬ 
pening so much. You saw there were 
bands signing girls’ chests and it was so 
bad fpr awhile. We’re equal. Without ev¬ 
eryone, none of it’s going to work. The 
kid that just comes to shows and buys 
records is equally as important as the guy 
in the band or the guy that does the ‘zine 
or the guy that books the shows. There’s 
no one person that’s any more important 
and so many kids don’t grasp that. 

SV: Yeah, but you know there’s as much 
of a pecking order as in “real” society, 
anyway. The same bullshit. 

Andv : Exactly. It’s the same type of 
thing. Your boss, your teacher or what¬ 
ever it is. If you live to the best your abil¬ 
ity and you do what you believe in, then 
no one’s better than you are. That’s how 
it should be. That’s what Kill Your Idols 
is. If I had a buck for every person that 
said “you’re my idol... should I kill 


you?,” I’d be a rich person right now. It 
has nothing to do with a violent act. 
Gary : Just yesterday, there was a perfect 
example. I had met with a couple of my 
friends that had come down to interview 
us and I had gone to bring them into the 
backstage area of this gigantic place 
we’d played with H20, this place called 
the Trocadero [in Philadelphia]. But the 
people that come to these shows... there’s 
plenty of hardcore kids that go to the 
underground shows. Then there’s the 
[kids] that are more influenced and into 
hardcore through the bigger bands that 
they see at the Warped tour. They’re not 
as informed as true hardcore kids. 

Paul : Yeah, there were probably as many 
kids that loved us that night that’ll prob¬ 
ably never hear us again. 

Gary : Or there are some kids there that 
aren’t as informed that will be, because 
maybe they'll try to search out the more 
underground scene. Which is cool. A lot 
of people start out that way. They’re 
mostly younger kids... but I was going 
to bring these two in the back and some 
girl asked me a question and I answered 
her and she said, “Oh, you were just on 
stage. I’m so sorry.” She felt like maybe 
I thought she was an idiot because she 
asked this question and just because I 
was on stage five minutes before. 

Andv : Yesterday was the weirdest ex¬ 
ample of it. I was walking through the 
crowd and kids were like “weren’t you 
in that band” and I go “yeah” and they’re, I 
like, “Now you’re in the crowd. That’s 
amazing.” That’s the way it is. 

Paul : We couldn’t sell our own merch 
there, either, which was a little odd. We 
probably could have met half the kids. It 
would’ve been cool. 

Andv : Doing the merch is where you 
meet a lot of people after you play. Sit¬ 
ting backstage, that’s not my thing. I go 
to shows to make friends and meet 
people. Not to hide backstage, play, and 
be like “Thank you, goodnight.” I don’t 
know anyone in bands that does do that. 
Everyone I know goes and meets people 
and that’s what it’s all about. As clich6d 
or cheesy as this might sound, it should 
be one big happy family. It should be an 


alternative away from, like, when you go 
to a club and everyone wants to be 
tougher than the next guy or cooler. Ev¬ 
eryone should just get along and it’ll 
probably never happen. 

SV: No, it won’t, because that’s just hu¬ 
man nature. 

Gary : A perfect example of the rock-star 
thing that this speaks about is I went to 
see Exodus one time... 

SV: Which singer? Paul Baloff or Steve 
Souza? 

Gary : Paul Baloff. I'm talking about Paul 
Baloff, too. He was behind his t-shirt 
booth. I guess he had guys to sell merch 
but he just happened to be behind where 
the t-shirts were. And, me, I’m used to 
going to shows where the band sells all 
their own stuff and I’m thinking on the 
hardcore kid level and ! walk up to him 
and,I’m like, “let me get an extra-large.” 
And he looked at me like he was of¬ 
fended and he said, “Tm Paul Baloff.” I 
was like, “yeah, I know who you are.” 
SV : “Yeah, and you’re short. Sell me a 
t-shirt!” 

Gary : I’m like, “I know who you are. 
Give me a shirt, man, extra-large” and 
he’s like, “Ahh, get this kid an extra- 
large” and l was just like, “Dude, I drove 
four hours to come up here and see you” 
but he didn’t expect it. He probably ex¬ 
pected me to come up and ask him for 
an autograph or something. Which is 
probably what he’s used to. But you’ve 
got to come down to reality, someday. 
Not everybody thinks of you as some sort 
of god. But the name, as a whole, that’s 
the explanation for it but I like the name 
because it makes people think on all lev¬ 
els. Like I’ve had Christian hardcore kids 
come up and ask me what’s Kill Your 
Idols mean, because they’re concerned. 
Paul : There’s a Christian band called Kill 
Your Idols. 

Gary : They’re concerned that, maybe, 
we’re trying to smash god or Jesus or 
something with it. But it makes people 
think on more levels... 

KILL YOUR IDOLS 
497 14th St. 

West Babylon, NY 11704 
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Hard-driving, aggressive punk rock delivered 
with more than a fair amount of bellicose rage, 
but you won’t meet a nicer pair of guys than 
Broken’s vocalist Jim Martin and guitarist Bill 
Chamberlain. Jim does cut quite an imposing 
figure, though, with his shaved head and com¬ 
bat fatigues. But start talking about rare punk 
records with either him or Bill and watch their 
eyes light up like a pair of little kids’ on Xmas 
morning. Joined by drummer Tarn Granucci and 
bassist Wolf, the collective members of Broken 
are an integral part of the Connecticut scene, with 
many years of involvement in different bands, 
putting out records, doing shows, etc... Formed 
in ‘94, with several 7” releases and splits to their 
credit and, due out by now, a split CD with Re¬ 
act and Boiling Man. I interviewed Jim and Bill 
outside of the Tune Inn in New Haven, CT. Since 
this interview. Jay from Boiling Man has joined 
as a second guitarist. 

SV: You guys have both been in. what. 15 or 20 
bands at this point? 

Jim : Bill’s been in more bands than I have. 

Bill : That’s ‘cause I've been in four at once. 
SV : Why don't you give me a brief rundown on 
the history of 90s Connecticut punk. Bill, I know 
you were in Brutally Familiar, the Pist. TSS... 
Bill : Mankind. I was in a short-lived with a band 
called Deceived, a short-lived band called Dev¬ 
astation. Broken. React, the Lechers and Scarred. 
Jim : 1 ‘m in Scarred, too. 

SV : Now Jim, you were in Baltimore Foot 
Stampers, Malachi Krunch. 

Jim : And that’s about it. 

SV : I just recently saw the episode of “Happy 
Days” where you got the name of that band from. 
It’s a great cultural reference. 

Jim : “Let the pigeons loose!” (laughter) 

SV : Why did the Pist break up? 

Bill : Some of us didn’t see eye to eye, weren't 
getting along. Mainly, I wasn't getting along with 
them or they weren't getting along to me. We 
didn't see eye to eye on a lot of things like... 
music. (laughter) 

SV: That's a pretty broad category. 

Bill : I wanted to play, not much harder stuff, but 
real aggressive hardcore. I like oi and stuff, too, 
but one of the guys said, “you keep on writing 
heavier songs.” I didn't think it was that heavy. 
Do you think the Pist LP is that heavy? 

SV : It's just a good straight-ahead punk or 
hardcore record. 

Bill : Yeah, but that just comes down to 
everybody’s tastes. Not like anyone was wrong. 
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SV : It wasn’t like Hatebreed or Faith C risis or 
anything like that. 

Jim : I think it was just good classic American 
hardcore. Negative Approach-type stuff 
Bill : So we just weren't getting along. We were 
together too much. We were playing four days a 
week for a couple of years. 

SV : When did you start? ‘92 or so } 

Bill : Something like that. I can't remember. 

SV: And you broke up around the start of 96” 
Bill : Somewhere around there. I still like all the 
guys. It’s not like I have any hatred towards them. 
They are all good guys and I still see them and I 
still talk to them. 

SV : Did you start Broken after the Pist broke up } 
Bill : l was in Broken before the Pist broke up. 
I'd just joined them. 

Jim : Broken started in ‘94 and we had some 
lineup changes. Malachi Krunch bit. kamika/icd 
out (laughs) and I got married and a couple of 
guys had serious drug problems they needed tc 
attend to. I 'd rather see them alive than dead. So 
I got Broken together right alter my honeymoon 
and then Bill came in about six months later and 
it's been pretty much the same. Adrian, our other 
guitar player, dropped out last fall He's pursu¬ 
ing a cooking career. 

SV : One more Pist question. Are you going to do 
that reissue of your 7”s and stuff? 

Bill : Yeah. I think me and Al are going to do it 
It'll have 7”s, comp tracks. Hopefully we can lit 
those and the LP on one CD and. if there's any 
time left, we can put some live stuff. And we have 
a whole shit load of cover songs that we recorded 
that were never on anything. We had the Nega¬ 
tive Approach song which is going to be on your 
compilation (YES!-AI). We had a Blit/ cover 
"Someone's Going To Die." A Circle Jerk^ cover, 
a Blatz cover and we had the girl from Jack \c»d 
singing on that. We've got ;i whole shit load of 
stuff that I recorded here. 

SV : Okay, let’s get to this band. Jim. why don't 
you explain the lyrics to “They Won't C ure Can 


Jim Before 1 wrote that song, my cousin had a 
six year battle with cancer and I'd just come back 
from his funeral A lot of my family is Catholic 
and they were putting a lot of investment into 
prayer for him to get better. If that made them 
fee! bettei about it. then it's good for them. But. 
nit' I thought, there was also the business of them 
Hying down to Duke all the time and going to 
Dana Farbei in Boston and let's just say it jaded 
me 1 thought they were getting runarounds all 
the time The first couple of blasts of chemo. it 
just made me feel really bitter about the way that 
the insurance companies run things and the red 
tape you have to go through just to try and get 
yoursell better. And I've been in situations like 
that with auto accidents-, stuff where I’ve had to 
be d and it 's just a nightmare. 

S v. Manelcd bureaucracies, as opposed to man¬ 
aged. 

Jim. Yeah and m\ attitude about it was, of course, 

! realize that there's some good people in medi¬ 
cine who are trying to do the right thing but, re¬ 
ally. I just got bitter with the fact that it just seems 
like they would hold back something just to make 
more money off of me. Like the drug companies 
and the hospitals, they'll pump you up full of 
other shit just to keep you afloat and give you 
the runaround w uli all these charges and things 
like that 

SV It v h«g scarn 

Jim h \ like, you go to other countries and it's a j 
whole different story. They haven't cured it ei¬ 
ther. but you don't have to go through such a 
bureaucracy just to try and get something recti¬ 
fied. 

SV: We re one of the few industrialized coun¬ 
tries that doesn't have some sort of national 
health care sy stem and it's not going to happen. 
They pied t j u ,i through hen Clinton first 
got into office * people started screaming “so- 
c ialism " 
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the insurance capital of the world. So anything 
that's going to happen nationally will not hap¬ 
pen here until the bitter end (laughter). Unti they 
shut the lights off in Hartford. 

SV : Which is what they do every day about 4:00. 
Bill : Hartford closes. 

Jim : If Wolfie was here, what would he say? 
Hartford STILL sucks, (laughter) 

SV : And now they're not even getting the Patri¬ 
ots. 

Jim : I'm so happy the Patriots aren't coming. 
SV : What’s your take on that? I don’t know if 
you’re sports fans or not. 

Jim : That’s sports politics, man. I think our gov¬ 
ernor (John Rowland), who I don’t like very 
much, he was played a patsy but, in some ways, 
I think he was playing the patsy on purpose, be¬ 
fore Kraft [Patriots’ ownerj and maybe gets a 
chunk out of this deal in Boston. 

SV : Hmmm... 

Jim : You know what I mean? It was like, hey 
Boston, Hartford might bite, because he wasn’t 
getting what he wanted. 

Bill : Yeah, he really doesn’t 
seem like a sucker. He seems 
like somebody who’s playing 
other people for suckers. 

Jim : Because he brushed it off 
so easily. I said something's go¬ 
ing on here. I think maybe Kraft 
had this whole thing cooked up 
for awhile. But the outrageous 
things about it were they were 
saying that Connecticut taxpayers 
[ were going to pay for all unsold 
tickets and I was, like, why don’t 
we just get this guy’s dick out and 
suck on it (laughter). The rest of the 
state, it’s either way. The east side's 
all for Boston teams and the west 
side’s all for New York. So it didn't 
make sense. 

Bill : Go Boston! 

SV : Yeah, let it be our problem. Al¬ 
though, in Massachusetts, they're not 
going to get as much of a sweetheart 
deal as they would’ve gotten in Con¬ 
necticut. so I’m happy for you guys. 

You’re not going to get dicked as badly. 

Jim : So when I heard it on the radio, I 
went “YEA A A AHH!! We’re not getting 
the Patriots.” 

SV: I don’t care, just as long as the games 
are on TV. 

Jim : I don't really care about football. We're 
hockey fans. He’s a Bruins fan. 

Bill : He’s a Devils fan. 

SV: I don’t have quite as much animosity to¬ 
wards the New York and New Jersey hockey 
teams as, say, or the Yankees or the Jets. 

Jim : My father had to go to stress management 
for being a Red Sox fan. 

SV : It’s a thankless thing. I've been one for 30 
years and it’s painful. 

Bill : I was in a drug program during the ‘86 
World Series [that the Sox lost to the Mets|. 
Jim : I was in traction and I bet this male nurse 
on the game and he kept coming in. “I’m not 
giving you any medicine.” We had bet on meds, 
how much meds I would get. 

SV: I was at a 7 Seconds show when the ball 
went through Bill Buckner’s legs. That was 
rough. 

Jim : I saw it in a hospital room, in pain. More 
pain on top of it. 


Bill : I was in New Hampshire at a drug program. 
You should’ve seen everybody when the ball went 
through his legs. It was so funny. Everybody was 
crushed. It was great (evil laughter). Even though 
I’m a Red Sox fan. 

SV: Getting off on their agony. 

Jim : It's just like when John Lennon died. Bill 
Buckner, John Lennon, same thing. 

SV : Tell me about “College Town.” 

Jim : You're in college town! 

SV : I know. Town vs. Gown. The townies vs. the 
snotty-assed college students and we’ve got 
plenty of that in Boston. 

Jim : Nah, Boston’s not a big college town. 
Where’s that from? Spinal Tapi No, I don’t know 
if you’ve driven around in this town, Al, but you 
go two blocks off campus and some of the worse 
hell-hole ghettos you’ve ever been in. It's a tax- 
free university, they use all our city services. I m 
sure there’s some kind of deals with that, 
like with fire depart- 
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ment. police and 
all that. They’ve got their own police 
force but, just growing up here, if you don’t go 
to Yale, you don’t mean shit. I 've had friends who 
went to Yale. I've actually met some cool Yalies 
over the years. They told me in their freshman 
year, when they had orieintation, there were cer¬ 
tain neighborhoods they were told to stay away 
from and not to intermingle with the populus. 
SV : They tell people that in Boston, too. Don’t 
go to Roxbury, don’t go to Dorchester, shit like 
that. 

Jim : It's fenced off, it’s “Yale, Yale, Yale.” 

SV: It’s like a gated community, essentially. 

Jim : And that's another song we have. It’s more 
or less about the same thing. Here's this thing, 
where people come from around the planet and 
they’re either going to fuck up the world or try 
and make it better. The CIA works out of here. 
All kinds of shit. 

Bill : They’ve got the FBI building going up a 
couple of blocks over. 

Jim : Right by my house, man. They'll be able to 


look out their window and see me drinking, cof¬ 
fee. New England regional FBI headquarters is 
being built a couple of blocks away from me. 
‘Cause it’s like a think-tank right across the street 
from them. There's forensic labs... everything 
over there. So there's a line in that song, "Hid¬ 
ing in their Ivy League towers , surrounded by 
urban decay” I mean, look around here. Yale is 
two blocks away and it’s all dilapidated around 
here. 

SV : So do you ever think of getting out of here 
or are you going to fight them? 

Jim : No, it's my hometown. The best friends 1 
have in the world are around here. People I grew 
up with. You can’t just leave that. My folks are 
around there, even though my brother's fucked- 
off out west. I've been to a lot of places, differ¬ 
ent countries and there’s still a sense of commu¬ 
nity here, anyway, with the townies. I do have a 
life here. I don’t stand outside Yale all day 
throwing shit. As a matter of fact. I work 
right across the street from it. 

SV : What do you do? 

Jim : I work for an architect. I build mod¬ 
els. 

SV: What inspired you to get into punk 
and try to keep things DIY over the 
I years? You seem to have a diligence or 

insistence about keeping things on that 
kind of level. I mean, you guys have 
been doing this for a long time. You’re 
both in your 30s. 

Jim : Yeah, and there’s definitely not 
a payoff. I think it's peace of mind, 
more than anything. That some kid 
shouldn’t feel helpless, somewhere, 
that, “well, if I don't have this right 
look'' or whatever, you can 
grassroot it up and get going your- 
self. I see these places like Hot 
Topic. 

SV : I know. We just got one in a 
v mall near where I live and I 
* checked it out and thought, “it's 
* really over, isn't it?” Subhumans 
C shirts... 

Jim : For $20. And, for this show 
tonight, I went to a mall that’s 
like 5 miles outside of town 
here. I went there to stick up a 
\ flyer just for the hell of it. They 

don’t even have a fucking bulletin board in there, 
man. Even record stores around here have bul¬ 
letin boards. You strive for underground com¬ 
munication but, at the same time, there's no out¬ 
let for it. You just buy our product. 

SV : It’s faux-rebellion and consumerism, basi¬ 
cally. 

Bill : My rhain thing is when, say, some band 
signs to a major label or even a pseudo-major 
label like Epitaph. To me, it seems like all those 
bands get somehow poisoned and they’re not the 
same after that. 

Jim : It happened to the Exploited in the 80s when 
they went on Relativity. All the albums they put 
out on Relativity sucked. 

SV : But were the Exploited ever that pure? I 
don't know them. We did an interview with them 
like 15 years ago. 

Jim : Were they ever that pure? I don’t know. 
SV : They’re out now on the punk rock oldies 
circuit. They doing the Social Chaos tour. [Bill 
and Jim hadn't heard about that tour at the time 
and I explained it to them. And this was before 
the Exploited pulled off. I mentioned 999 as an- 
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oilier band that were supposed to do it, but they 
didn't end up on the tour, either] 

Jim : I saw 999 right over there. Now it’s a gay 

bar. All punk clubs turn into gay bars. _ 

Bill: Or gay bars turn into punk clubs. 

Jim: Just throw some black paint on the 
walls. 

SV: I've seen punk bands at gay bars a 
lew times. Man Ray, in Cambridge. I 
saw Agnostic Front there, once. I saw 
the Mentors there once, with the Revolt- §| 
mg Cocks. 

Jim: That's a good place for the Revolt- v 
ing Cocks. 

SV : But getting back to the punk scenes 
in Connecticut, there seem to be a lot 
more over-30 people in this neck of the ". ^ 
woods that are still involved in the punk ■BP 
scene. I wonder how come. 

Jim : I think because we don’t live 'in|j|p 
such big cities that chew us up and spit pi 
us out and stress us out. It's a city whereK 
Bill lives, but it's not... even here in New gif*; . ^ 

Haven, it's still very urban but, yet. I - 
have my own space to think. I'm notm 
constantly working just to maintain iii 'WKk 
living space. I think there’s room to jSj| ^ 
ill ink out here. I used to want to go move |jjjj|| 
into New York. Like after I got out of 
the service, I was like, fuck man, I'll^ 
nun e down to New York and just hang* 
out down there. And, after awhile, I was^^^ 
hanging out down there before I madeiBr * 
my mind up about it and, I was like, I'm * 
just going to party my nuts off and die. It's like, 

I needed to go breathe a little bit. 

Bill : I did party my nuts off and almost died. I 
think that helps me now because, now. I’m clean. 

I don't drink. I smoke cigarettes. 

SV: You've got to stop that. It's a disgusting 
habit. 

Bill: Yeah. I know. 

Jim: This man lives on Diet Coke and Newports. 
That's how we pay for recording. Cases of Diet 
Coke and cartons of Newports. 

Bill : But that definitely helps me. Because when 
I was really fucked up, I was totally out of the 
scene. I didn't go to any shows. I didn't do any¬ 
thing but try and get high. 

SV: It gives you an outlet to stay out of trouble. 
Jjm: That's the other thing. I tell my wife all the 
time this is my outlet. She’ll go see me drop $100 
on records and I 'll turn around and say. "it could 
be cocaine, you know.” 

SV : Do what I do with my wife. You make a 
deal with her—"OK. I'm going to buy this record 


and you can buy another pair of shoes." ‘Cause 
she buys shoes as much as I buy records. So we've 
worked that out. You said a minute ago that you 
were in the service. What branch and what made 
you decide to do that? 

Jim : Uh, I stole a car and I had good grades in 
school and there was this program here in New 
Haven for troubled youth. They reviewed my case 
and they sat in front of me—I don’t think they do 
this anymore—but they said "here's your choice.'’ 
Cheshire Reformatory, which was the old juvie 
around here. Now they have a juvie in town. Or 
an oust and ing career opportunity in the armed 
forces. And my mother was an old hippie and 
begged me not to go in the army or marine corps, 
which had shorter contracts, like 2 year contracts. 
So she said, “why don’t you go in the navy, like 
your grandfather." I said I don't want to get stuck 
out in no boat for six months at a time. So I was 
in the air force. It was a pretty good time. It's 
nothing I wanted to pursue. And then the ironic 
thing is, I went in so expeditiously. Like, I just 


mx 


had a score and I went in and they stuck me in 
the first class that was open that matched my score 
and they put me in law enforcement. So I was a 
cop when I was 17 years old. It was quite a con¬ 
trast. When you're in military law' enforcement, 
nobody wants to be your friend anyway, and I 
was already far-gone into punk rock, so I'd have 
get my clothes and put them in duffel bag and 
walk off base and go over to Roy Rogers, get in < 
my punk clothes and go to shows. Because I 
couldn’t wear that shit on base. It was that kind 
of a life. A total double life. Then I would lake 
guys with me. Like, “Martin, you're into that 
crazy punk rock stuff.” I used to live in San An¬ 
tonio and I used to take all these hicks to see 
Fearless Iranians From Hell. They'd be, like, 
(with a hickish accent) “this is wild fuckin' shit, 
man!” So I opened up a lot of guys eyes, too, 
when I was in there. So it was cool and I saw a 
lot of stuff, but I don’t recommend it for just any¬ 
body. Luckily, I grew' up in a neighborhood that 
taught me to be hard, quick, so I could take all 


those punches when I got in. So I made it 
through. 

SV : How about the Baltimore Foot Stompers? 
The infamous Boston show' where you were 
wearing the ski mask. 

Jim : I wore a ski mask at every Stompers' show. 
SV : And you said on the 7” that people were 
scared of you? 

Jim : I'm a fairly large guy. It was A1 from the 
Pist on bass and Bill Collins from MDC was 
playing guitar. He lives here in New Haven. And 
my drummer Marvin is a very big black man. 
with a shaved head. When we played... a lot of 
people kind of already knew my face up there, 
like Mike McCarthy, but he said. “I never knew 
that was you until after the show and I was even 
scared.” (laughter) ‘Cause when we played, ev¬ 
erybody just kind of backed up against the wall. 
They didn't get in front of the stage. And I think 
the mask had a lot of psychological effect over 
people. ‘Cause even when we played around 
here, people that I'd known for years would say 
“I had nightmares about that show last 
night.” It's the mask, it’s the fucking 
mask. And just the sheer size of me. I'm 
not the guy you w ant to see outside your 
window in the middle of the night. Even 
the skins up there—it was funny. “Who 
are these guys?” Because we just kind 
of snuck on that show and had no repu¬ 
tation up there yet. But we broke up. We 
had one split out, that's it, with 
Chelloveck 4. It was fun while it lasted. 
SV: So you've been around since ‘94. 
Are you ever going to do a full-length? 
Jim: End of the year. We'll probably re¬ 
record some stuff that didn’t come out 
too well in the past and we're going to 
record some new songs and put out a 
CD. Now that CD's have come way 
^H^jdown in price. We've got a couple of 
splits coming out, with A Global Threat 
> and we’ve got one with the Restarts from 
England (already out), which I’m put¬ 
ting out a new label I'm starting up 
called Magilla Guerrilla. 
i^g^|SV: Cool. Are you going to have the 
|c ' cartoon character wearing camouflage? 
Jim : We already did it! He’s got a big 
AK-47, bandoliers. 
i$r Bill : It looks fucking cool... 
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Considering that the Rat Bastards still haven't 
made it to Boston for a show and who knows 
when they will, I did this interview via e-mail 
and snail mail. The Chicago band finally have an 
album, “Perpetual Disorder,” on Beer City and 
it’s a non-stop barrage of speedy hardcore. The 
Bastards’ sound is a throwback, in a way, with a 
heavy early 80s influence. Fast and raging, hap¬ 
pily eschewing anything sluggish or metallic. 
Prior to the album there were a number of 7” re¬ 
leases and they had a song on the first Suburban 
Voice CD compilation (a cover of Bad Posture’s 
“Get Tough” that also appears on their album). 
The current Bastards’ lineup is Nicko (vocals), 
Jay (guitar), Rick (bass) and Mike (drums)... 

SV: Why don’t we start off with a short history 
of the band. How long you’ve been together, how 
many records you have out, etc.. Current lineup? 
Also, tell me about Generation Excrement. How 
that came to be. Did you ever play out at all? 
Jay : About 6 or 7 years ago. Nicko and I have 
been jammin’ together about 13 years or so We 
had a band called Industrialized Autocracy. 
Anyways we came to El bombo (pre-Rat Bas¬ 
tards) as a package deal back then. Dino was on 
drums and Wookity Smokey Links was on gits 
also and, of course, Rick on bass. It all came to¬ 
gether and thus the Bastards were spawned. The 
current lineup is Nicko on throat, Rick Sugarfoot 
on the bass, Mike on skins and me on the gits. 
Generation Excrement was a side project. It was 
one of the many bands we had going a little while 
ago (Subjugated, District 13 and the soon to be 
Gojira). The band had lived in a huge loft and 
there happened to be an abundance of people 
willing to jam and make moving music. 
Hahahaha. I think we played out once at the ole 
Fireside Bowl. 




SV : Tell me about the Punk Rock Picnic. How 
that got started... ever had any problems with it? 
Is there a tight community in the Chicago punk 
scene that goes beyond just going to shows? Is it 
more than that? Is it more than that to you? What 
do you get out of it? 

Jay : I think the picnic started about 7 years ago. I 
don’t know exactly how it got started but, yeah, 
there have definitely been problems. It varied 
from not obtaining the proper licenses to, of 
course, drunk punks fuckin’ shit up to the all- 
too-present disorganization dilemma. Yeah, I’d 
say the scene is getting tight. It has really picked 
up. There are a few places to play now although 
they are sort of sporadic. Ya know, only certain 
days are available, shit like that. Yeah it goes be¬ 
yond shows. Da Sout Side (haha) crew has got a 
pirate radio station going, also a punk news 
weekly flyer and, of course,the ole benefit shows 
(food drives, homeless benefits). 

What do I get out of it? I get to help people 
who directly need it and mainly I get to play!!!!!!! 
Thats what I do (we). It is my purpose in life. It 
took some time for me to realize that. I say this 
because it is sort of tough, ya know. I mean the 
one thing that I am pretty good at and makes me 
happy is playing in a hardcore band. It is not ex¬ 
actly the perfect profession. Oooo boy, here we 
go, somebody is going to read this and say what 
a sell out—he wants to make money playing 
punk, just because I used the word profession. 
To that I say fuck you. That isn’t a sell out. All 
we want is gas money and possibly enough cash 
to get to the next town! To me a sell out is some¬ 
one who knows what their purpose or their pas¬ 
sion in life is and they don’t follow it. They stay 
in that 9 to 5 job and complain about it. They 
hate it but they do nothing to get themselves closer 
to their muse in life. They take the safe route and 


take the steady paycheck.To me that is a sell out. 

I know I know we all have to work—that is real¬ 
ity—but if you don’t like it, make the change. To 
me that is one of the purposes in life, to find what 
you were put here in this world to do and make it 
happen and to blossom with that talent, art or 
whatever it is to its fullest extent. Anyway, I have 
come to conclusion that maybe it’s possible to 
make this my life. So I’ll have to starve (hahaha) 
but there are all sorts of avenues that I could take. 
To get back to the original question, playing keeps 
me sane, it keeps us in check. That is what we 
get out of it. 

SV : This kind of ties into the last question, but 
’’White Knuckle Punks” seems to deal with hy¬ 
pocrisies in the punk scene... people whose ac¬ 
tions don’t match their statements. Is that an ac¬ 
curate assessment? This is kind of a broad ques¬ 
tion, but do you think punk should stand for some¬ 
thing? Be some sort of social movement? Some 
bands look at it as a platform to spread ideas and 
ideology about issues, etc... Is that how you guys 
approach it as a band? 

Jay : Yup, you hit it dead on. We thought we’d 
better put it straight forward this time. As you 
know, if we put sarcasm into a song, people take 
it seriously and don’t read between the lines. The 
funny thing about that whole deal is, #1, the song 
was a joke about someone and, #2, our bass 
player’s girlfriend at the time wrote the fuckin’ 
lyrics. Hahahaha—EEEgads, babbling again! 
Back to the main question, this ties into the later 
half of the question but some punks bitch about 
corporate America and the evil-doings of 
corps..You should do this and you shouldn’t buy 
that and they do this.. But through all that they’re 
still swilling that fuckin’ corporate booze or 
stoogin’ it up on cancer sticks at the end of the 
night. What the fuck. If you’re gonna preach it, 
live it. Or I choose not to be a part of the system. 
I disavow everything about it, but then you see 
them panhandling for that oh-so-evil dollar. One 
of the products of that evil system. 

Yeah, punk should stand for something but, 
then again, there was always that fuck you atti¬ 
tude too, ‘ya know? To me, anyway, there was 
always one thing that it stood for and that was to 
think for yourself. Not to think for others. Sort 
of the opposite of what seems to be happening. 
Referring back to the earlier answer, yeah it 
should stand for something and that’s what we 
try to convey. We need to reevaluate things. Don’t 
get me wrong—I think political punk is a very 
powerful tool but there isn’t a political answer to 
everything. The things that a lot of political bands 
strike out against or their ideas are nothing new. 
These concepts have been around for a long time. 
And, yeah, they’re getting the message out, but 
is it working? Is it taking root? I’m not dissin’ 
anybody. All I’m saying is we need to break it 
down to another level. Hypothetically speaking, 
take the jail issue. Politicians are saying build 
more jails and create stricter laws... Yeah that may 
work for the short term but is it getting down to 
the real problem or is it just a temporary fix? Is it 
getting down to the root of the problem? Another 
example ... My buddy’s collective. They had a 
few benefit shows and all went well. To make a 
long story short, the treasurer decided to take all 
the cash and deposit it in his bank. That’s what 
we’re saying—we need to break it down to an¬ 
other level. The sooner we realize that the hu¬ 
man element is what is fucking things up, the 
sooner we can have the impact that we are look¬ 
ing for. All the politically correct issues in the 



world aren’t going change things unless they can 
take root in a person who is more compassionate 
and who has the ability to look beyond oneself. 
That’s how we approach things. We take it more 
on a human level. Yeah the tunes may have a dis¬ 
mal side (hahaha) but it’s a place where we have 
all been. These slaps of reality are usually cre¬ 
ated by one’s doing. And by telling you or some¬ 
body else these things, it may prevent or open 
ones eyes to the reality of life. I also think of ita# 
sort of venting. Some people would say ttte blues 
are depressing but, in fact, it’s anything Sut that. 
Yeah, that’s what we are. We’re a bluesy hardcore 
band. Hahahah. 

SV: ’’Fate” expresses a rather (pardon the pun) 
fatalistic, no-hope point of viewabout life. Come 
to think of it, many of your songs have that kind 
of theme. But is there any hope, either in yOur 
personal lives or for the world at large? Do you 
really feel like you have a “f#ar of success”? What 
would make you happy in your lives? 

Nicko : I guess because of the brutal way most off? 
our music is delivered, I could understand why it 
seems so dismal. But actualy, out of all of them, 
“Fate” is a sarcastic, humorous look at ourselves. 
More or less, no matter how jbad thinjs may seem, 
you can laugh at them. The fear of success isn’t a 
view of our band’s success but a realization of 
many things in one’s personal life. The fear of 
actually being able to live up t<|the expectations 
and/or fill the shoes of what may lie ahead. What 
would make us happy? I’m not sure that’s a ques- 
tion that can be answered so simply. Itnean, there 
are a ton of things that would make life easier 
and more enjoyable but happiness is something 
that we all search for on a personal level. 

Rick : What would make us happy? More sex (ha!) 
Mike : No no. Free booze. 

Rick : Nah, having sex after gettin’ liquored up 
on free booze. 

SV: ’’Superior To None” has sort of a double 
message, to me—a rejection of religion or 
spiritualilty and, also, an environmental one, as 
well. Any thoughts on that? How about so-called 
Christian punk bands? Can anything be done to 
preserve the environment, in your view. 

Jay: Well it really doesn’t reject religion. It’s 
mainly about the human disruptions of everything 
that is essential and vital to us as beings. We hu¬ 
mans like to see ourselves as an intelligent spe¬ 
cies on earth. We try to fool ourselves by saying 
this. But, in fact, we’re just animals—or should I 
say were like a disease? What other animal has 
created such atrocities and environmental tur¬ 
moil? We’ve done most of this in the last 100 
years or so.We see the destruction but we don’t 
acknowledge it. Instead, we create more ways to 
make our lives easier. Pretty intelligent huh? I 
have just heard of Christian punk. What the hell 
is that? Now that’s a concoction. Yeah we can do 
something [to preserve the environment]. It’ll take 
a long time but there is still time. We need to all 
kill ourselves. Hahaha. Even if we killed all life 
on earth with our toxins and such, the earth will 
eventually revitalize itself and start all over but 
this time without her murderers. 

Nicko : Rick wrote that one. Religion is easy to 
kick but I think everyone in the band has their 
own viewpoints on spirituality. The environment, 
well take a look around. I think it speaks for it¬ 
self. 

Rick : Yeah, spirituality to me comes from within. 
Not from religion or such. For some, religion 
gives them guidance. I don’t believe in that. We 
guide ourselves. We have a hand on everything 


that is at play. 

SV: Please elaborate on the lyrics/message be¬ 
hind “Nobody Wins” and “What’s Your Gig” 
Nicko : “Nobody Wins” deals more with inner 
struggles and understanding relationships with 
one another and learning to know when there’s 
nothing mp&^ Realiz¬ 

ing that you’ve known ifcfhe whole tltn&but were 
too blinded to see it. Or you just didn’t want to 
face it. No one wins when yon’re fighting your*** 
self. What’s Your Gig”? Afthpjust a song about 


lay: There is still racism. It’s embedded not only 
in Chicago but everywhere. Chicago has always 
been a segregated city not only racially but eco¬ 
nomically as well. They built project housing who 
knows when but they built them in a part of the 
city where the rest (whites) of the people didn’t 
live or go, so that was fine. But all of a sudden 
the housing is unfit to live in. Yeah most of them 
were bad but, to me, it just seems a little too con¬ 
venient to tear them down just as property values 
are skyrocketing to all hell. Everyone wanted to 


one night stands you may regret. Nothing more, be closer to downtown and what happens? The 
nothing less. wrecking ball comes. Now the land that nobody 

,3X* Was the song “Contaminated Minds” based J wanted is desirable. Why don’t they just build 
on a specific incident? Does that nazi bullshit have new ones on the same location? Why didn’t the 

I any sort of presence in Chicago? repairs come a long time ago? Why did they let 

Jgy: There was a Nazi movement here, but they ' the buildings become decrepit and dilapidated? 
have all been chased out as far a$ I know.'Th$re Ok Ok enough of my conspiracy theory, 
still is the occasional bonehead sighting in the Gentrification is everywhere on the North side, 
burbs though. | / ' r ^% y Not on the South but the North, where every one 

Nicko: “Contaminated Minds” was never b&$eq^ wants to live. Wh|re all the yuppies are moving, 
on an incident, just general feelings of the band (so it would only natural for the city to build 
and most of the Chicago scene. Nazis in the scene up the North. Money draws money, ‘ya know, 

are scarce. They really don't come arotmd any- It’s funny, but when I was a kid, some of the 
more. We don’t take kindly to their presence. • schools in my hood were fucked up and about a 
Hick: Not to make light of it but that sounds like year ago, just after all this gentrification started 

schools 

Mike: We still need to make action, as opposed play lots andfhit. ft all goes back to my theory, 
to reaction. We tend to react to occutrehtej$,Iike Yeah, everyone is moving in. The bar tender at 
the dragging of the guy iri lfcxa§ or g&y bashing. 

Or like the recent racial shooting he|e* 


make action before. Stamp it out before thetrag-. 
edies happen. 

SV: If I'm not mistaken, there are African-Ameri¬ 
can member(s) in your band.This might seem 
like a touchy or strange question* but(assuming 
I'm correct), have there ever any difficulties 
you've encountered from having people of color 
in the band? ' ' 

Jay : No, just the Asian persuasion. Rick and p 
No, there havenT been any difficulties. We 
wouldn’t tolerate that, anyway. Racism is prob¬ 
ably one of our main topics that we voice as a 
band. 

SV: In general, how’s the racial climate in Chi¬ 
cago? Is Chicago is fairly segregated city or not? 

I know there was a big controversy when they 
tore down one of the larger housing projects there. 
Is there a lot of gentrification there? Are well-off 
people from the ‘burbs moving back into the city, 
similar to what’s going on in other large cities 
around the country? 


the pub we gS to fold Nicko that in the last year 
they had built over 700 condos in a 3 block ra¬ 
dius of the place!!!!! I just saw new construction 
with houses starting at $750,000!!! That’s fuckin’ 
unbelj#vabl^it’s sort of funny but, in years past, 
people moVed out to get away from minorities 
apd thepdebauchery (hahaa). And now the mi¬ 
norities and blue collars and such are going to be 
driven to the burbs, their safe haven. Ironic huh? 
SY : How about those Cubs? Will they ever win 
the World Series? Will Sosa break McGwire’s 
record? Do you care? Do the people still miss 
Mike Ditka? Someone once told me all Chicago 
cops look like Mike Ditka. Is that true? 

Jay: Nah, I’m not into sports. But, yeah, all the 
cops look like Ditka. OK, maybe about 70 lbs 
bigger. Hahaha. They will put a stompin’ on your 
ass just like Ditka would. 
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Oxymoron recently undertook their second US tour, 
this time with the Dropkick Murphys and Ducky Boys. 

A tuneful mix of ‘82-style UK punk and oi, exhibited 
well on their first two albums, “Fuck The Nineties, 
Here’s Our Noize” and “The Pack Is Back.” Their lat¬ 
est release is a 6 song EP, “Westworld,” showing a slight 
musical and lyrical progression. I interviewed Sucker 
(vocals/guitar) and Bjoem (drums) in the basement of 
the Tobin Community Center, following their show at 
the venue last spring. Yeah, I know it’s on the short 
side and not real in-depth. Chalk it up to a lack of ques¬ 
tions on my part. This was one of those “wing it” af¬ 
fairs. If you want to see another recent interview with 
the band, check out Rats In The Hallway ‘zine (PO Box 
7151, Boulder, CO 80306; e-mail: 
Wilds@Colorado.edu or http://ucsub.colorado.edu/ 
~wilds). 

SV: How did you guys get together? And where in Ger¬ 
many are you from? 

Sucker : We come from Erlangen, Nuremberg... that’s 
an area in south Germany. We all were friends for a 
long time before we started the band. Our drummer, 
our guitarist and me had a couple of bands going on 
before that. It was nothing serious. We changed our 
names all the time and we didn’t play real shows. Oxy¬ 
moron got together in late ‘92/early ‘93 and in ‘93, we 
recorded our first single, which was “Beware, Poison¬ 
ous!” It was self-produced and we paid for everything 
ourselves. We had no record labels, we just released it 
on our own. It came out in ‘94,1 think, and we sent a 
copy of it to Helen Of Oi! in England. They wanted to 
distribute it and they offered to release it properly and 
gave us an album deal for “Fuck The Nineties,” as well. 
So we said, “great, let’s do that,” so we did it. 

SV: What was behind the title for “Fuck The Nineties”? 
Sucker : When we started, in the early 90s, there weren’t 
any punk or oi bands around anymore. There was all 
this hardcore stuff, crossover stuff, metal stuff. Oi or 
punk rock wasn’t very popular, it seemed. We were all 
into that kindof music—early English oi, punk and 
American punk and hardcore stuff. We just said let’s 
do it, let’s get on stage, let’s do it on our own. We were 
fed up with all the music that was around at that time 
when we started the band. So that’s the title. 

SV : Was the ‘96 tour the first time you were over here? 
Sucker : Yeah. So this is the second time for us. 

SV: How did you hook with GMM for the US release? 
Sucker : We knew Mark Noah from the Anti-Heros be¬ 
cause we played with them in Germany. Before we 
came over to the states, we knew him already. On this 
tour, we stayed at his house, as well, in Atlanta. We 
knew each other and he offered to do it. He was really 
into releasing the album in the states. 

Bjoem : He was a nice guy in the US who ordered our 
“Beware Poisonous!” 7”. Since that time, he was inter¬ 
ested in the stuff. 

Sucker : So he asked if he could release it. 

SV: How was that first tour over here? 

Sucker : It was a great tour and we had a great time. 
The shows were really good when we had equipment! 
It was badly organized. The girl who set up the shows 
told us she had done tours before with bands like One 
Way System and stuff like that. We said, great, let’s go 
over there and everything turned out to be a lie because 
she had never done a tour before. 

SV: Oh no... 


Sucker : It was badly organized. We had distances be¬ 
tween two shows, one on a Saturday and one on a Sun¬ 
day, where it was 26 hours travelling hours. So we 
couldn’t make it. No way. We started the tour in New 
York. The first show we played was in Atlanta and we 
to go there in 1 1/2 days. The second one was in Wash¬ 
ington, DC. Stuff like that. 

Bjoem : We drove all these miles in an Oldsmobile sta¬ 
tion wagon with 8 people—3 in the front, 3 in the middle 
and two in the back. 

Sucker : And all the luggage. 

Bjoem : That’s true. We were promised a van. 

SV : Well, you get to know each other better that way, 
right? 

Bjoem : A little bit. (laughs) 

Sucker : Somehow, it was amazing. It was an experi¬ 


ence. 

SV: You find out really quickly what a big country the 
US is, compared to Germany. 

Sucker : Well, when you travel Germany like that, it 
becomes bigger, too. 

SV: In Germany, would you say there’s still more of an 
interest in American bands, compared to the local bands 
there? Because I used to hear that from some people. 
Sucker : Yes, it is like that. Definitely. Although I must 
say it’s gotten better the last couple of years. But the 
whole scene in Germany is declining a bit. It’s prob¬ 
ably because of all the re-formed oi bands. They all 
come to Germany to play, all these old bands. Every¬ 
body who grew up with bands like One Way System or 
so many of them... if you grew up with bands like these 
and you see them play and they’re crap. I’m not saying 
that One Way System was like that. 

SV: They were great when I saw them a couple of years 
ago. 

Sucker : But there’s loads of bands are real crap today 
and I think a lot of people are disillusioned about their 
own former idols. The big, well-known bands play 
Germany all the time. They all come from England to 
Germany. They play somewhere, they play Germany. 
People probably think there’s no need to go to shows 
where local bands play. So it’s been a bit hard, the past 
couple of years, for local bands playing in Germany. 
SV: How do you guys do? Do you play more under¬ 
ground type shows or bigger shows? 

Sucker : The shows in Germany are a bit different from 
over here, concerning the catering and concerning the 
clubs and stuff like that. There’s some excellent clubs 
in the States, too, but nobody would have an idea of 






















playing a community center like this one 
in Germany. The venues differ. We play 
smaller ones and bigger ones between a 
capacity of 200 and, if we play with some 
better-known bands, maybe 2000. 

SV: How’s the tour with the Dropkicks 
been? 

Sucker : Excellent. It was a great tour. 
The best one we’ve done so far, actu¬ 
ally, concerning everything. It was well- 
organized and it was a 7 week tour. 
We’ve never done a tour longer than 3 
weeks before. Everyone was looking 
forward to playing places like Califor¬ 
nia so, for us, it was amazing. 

SV: On the new EP, there’s a song called 
“Legion ‘82*’ that talks about sticking to 
your guns. As I look at you with your 
mohawk, you do have the 1982 look. Do 
you think the fashion is as important as 
the music? I think it is to some people. 
Sucker : It shouldn't be more important. 
It’s not important at all. That’s what we 
were talking about with the Ducky Boys, 
about an hour ago. It shouldn’t matter 
what a band looks like. All that counts is 
if they play good music. For some 
people, it might be a fashion. I think there 
are loads of people out there who dress 
up like that and don’t have any clue of 
what it’s all about. But “Legion ‘82’’ was 
about people who always complain 
about what’s going on today. They al¬ 
ways say it was better 10 years ago or 
15 years ago and don’t do anything to 
support the scene. 

SV : Well, I admit I was around in ‘82— 
not that it makes me better or anything— 
but I sometimes think it was better in 
certain ways back then. Now, it seems 
to be a little more formulaic or predict¬ 
able. There’s not as much surprise. But I 


just wanted to get your point of refer¬ 
ence... how old are you guys? 

Sucker : We’re all in our mid-20s. No¬ 
body from the band was around in ‘82. 
But that’s not the point. You’ve got two 
choices—either you listen to a different 
kind of music and have a different atti¬ 
tude in life or you have the attitude and 
like this kind of music. Not complain¬ 
ing, on one hand, but doing nothing 
against it, on the other. 

SV : Is there still a problem with nazis in 
the punk or hardcore scene, at all? 
Sucker : Not really. 

Bjoem : We’ve never had problems at our 
concerts. There was one gig, but it was 
long ago. We had a little problem with 
these nazis. This club is known as a place 
where all these nazis go in there. In the 
punk and hardcore scene, it’s no prob¬ 
lem. In some big cities in Germany, you 
have problems with nazis, but not really 
at the gigs. 

SV: I know there was just a new Chan¬ 
cellor elected in Germany. Do you guys 
pay attention to politics at all? Do you 
think it’ll make any difference? 

Sucker : So far, I think nothing’s changed. 
To be honest, I don’t think anybody re¬ 
ally believes anything’s going to change. 
If you have the example in England, 
there’s no difference. You can’t expect 
much of a change from one party to an¬ 
other. They all do the same. * 

SV : My perception is it’s at least a little 
more socially democratic over there. 
They care for poor people maybe a little 
bit better than they do in this country, 
where everything’s getting cut. 

Sucker : It’s a difference between what 
they say they want to achieve and if they 
really do it. Let’s see what happens... 



on Ruff Stuff Records 


to get "Serious Action" by Mai) Order, send $10 PP to: 


Twisted Rico 1112 Boylston St. Suite 314 
Boston, MA 02215 


www.caged-heat.com _ www.twistedrico.com 


























On tour this fall 

check www.GokartRecords.com 
for details 


L ully V I mail order: CD-$10, LP-$8 

Go-kart Records PO Box 20 Prince St. Station New York, NY 10012 www.GokartRecords.com info@GokartRecords.com 


Records' I® 


ANTI-FLAG 


■vnatautttttrtur#? 


DOWN BY LAW 


THE WORLDS FAVOURITE TABLOID WWW.GOKARTRECORDS.COM 


DOWN BY LAW LUNACHICKS ANTI-FLAG 
BUZZCOCKS VISION OF DISORDER 7 HE PARASITES 
DOC HOPPER BORIS THE SPRINKLER PLAN A PROJECT 
THE PINKERTON THUGS THE CANDY SNATCHERS & MORE 


naked!] 


mail order: CD-$10, LP-$8, Video - $12, Go-kart Vs Sampler - $12 
GO-KART RECORDS PO BOX 20 PRINCE ST. STATION NYC 10012 WWW.GOKARTRECORDS.COM INFO@GOKARTRECORDS.COM 


m 

VfsciiHTiSTSPROVE R0SWEU r~ 

1 AUEM IS RtAUX GO-KART 1 

1 lAASCOT IN DISGUISE 1 

ill 










nrrrrnn 





^9 

















FEBRUARY ‘99 

The 12th is my birthday (that no good Dave Grenier 
had to go and post my age on the Boston punk list too— 
it was my 39th and I’m not ashamed of it) and I cel¬ 
ebrated by taking in a couple of enjoyable shows on 
the 12th and 13th. The 12th, it was Bane, Battery and 
Reach The Sky at the Cambridge YWCA’s Hannum 
Hall. A couple days early, but it was touted as the “Punk 
Rock Valentine” show. This hall was the home to many 
hardcore shows in the 80s, but hasn’t been a regular 
venue since then. It was stifling hot, with no open win¬ 
dows and a sizeable audience taking up the air. It was 
worth the discomfort, though (although Ellen and I 
passed on seeing Piebald, who played last, and we 
missed Garrison and Shyness Clinic). Reach The Sky 
are emerging as a powerful band, blending heaviness 
with speed and melody. Battery followed with the best 
set of the night. One part Dag Nasty, one part Minor 
Threat and the speed of youth crew hardcore. Another 
band who know how to put on a show 
and have both the instrumental skill and 
catchy songs to back it up. Hardcore with¬ 
out the macho bluster—in fact, one song 
was a kiss-off to the “tough guys.” It was 
vocalist Brian McTeman’s birthday the 
next day and the hall was festooned with 
birthday balloons for him and Ian from RTS 
capped it off by crowning Brian with his 
own birthday cake. What a mess. Bane fol¬ 
lowed with their cavalcade of motion and 
craziness. Not quite as mesmerizing as their 
show with Madball in December (perhaps the 
best Tve ever seen them), but not disappoint¬ 
ing ever. A fun band to watch. 

The next day was the highly-anticipated 
Anti-Flag gig at the 1st and 2nd Church in 
Boston. The main hall and balcony were 
packed beyond capacity. There had to be any¬ 
where from 600-800 people inside and the place 
is meant to hold perhaps half of that. It prob¬ 
ably broke every fire law in the book and the 
show was stopped a bit early, partially because 
of some outright stupidity, but we’ll get to that. 

At least all the bands got to play, with only the 
Trouble not doing their whole set. There weren’t 
too many major problems that I could see, any¬ 
way. The Explosion started off with a decent com¬ 
bination of melodic punk and oi. Is this the only 
band of that type with sXe people? Damian from 
In My Eyes is one of the members. The Cock 
Sparrer cover brought out the strongest response. 

30 Seconds played with tightness and confidence 
and got a good reception, as well. Pinkerton Thugs 
were next and this was Micah’s last show with the 
band (at least for now). I was invited, again, to play 
“It’s Happening Today” and didn’t fuck it up this time 
(amazing what practice will do!). Hate to see him 
leave... while it’s not strictly Micah’s band, per se, 
he’s definitely a crucial element. A unique vocalist and 
strong guitarist. Anyway, not much different from the 
other times I’ve seen them lately, but that’s not a com¬ 
plaint either. 

There were apparently fears that a shutdown was 
imminent, so Anti-Flag took the stage next. New bass¬ 
ist Chris (#2) is a good fit. Lots of leaps off his amp, a 
good player and he handles backing and the occasional 
lead vocal well. Once again, not much deviation from 
form, although Justin doesn’t ramble between songs as 
much anymore. He could get incoherent or let the pas¬ 
sion consume him on occasion and that’s been modi¬ 
fied. Anyway, the minute that upside-down flag was 
hoisted, a giant cheer went up. I sometimes wonder 
how much of that response is knee-jerk idolatry of their 
musical heroes or if the audience takes the message to 
heart. But that’s just the cynical A1 and, heck, it was an 
honor to have 600+ people, plus the Anti-Flag guys 
sing me “happy birthday.” I missed most of the Un¬ 
seen, since a break was necessary after 4 straight bands, 
but the audience was going crazy, as usual. It was dur¬ 


ing this set that a well-known local scenester started 
diving from the balcony. He did this three different 
times, from my own count, and one girl got her nose 
broken and another guy was knocked unconscious. 
That’s just plain idiotic. Jumping from a balcony a good 
12-15 feet off the floor means that someone or some¬ 
thing has to break the fall and that means serious pain. 
The Fire Department, who had apparently shown up 
when a girl had a seizure, finally stopped the show when 
the Trouble were 4 or 5 songs into their set. The over¬ 
crowding and blockage of fire exits probably didn’t help 
things, either. Anyway, it was a shame because the 
Trouble game out blazing with “We Are The Blood” 
and have added a cover of Slapshot’s “Back On The 
Map.” The newly-shorn Gibby looked appropriately 
crazed. Still, a memorable show and one of the biggest 
punk gigs in Boston in quite some time. 


MARCH ‘99 

A slow month, plus vacation 
time in Florida, so I only made it to one show the entire 
month, that being the 10th anniversary show for 
WMBR’s “Pipeline,” which features local music and 
in-studio appearances. In fact, host Bob Dubrow re¬ 
leased a 2 CD anthology of “Pipeline” performances a 
few years back. Lots of faces from “back in the day,” 
when I was a bit more of a club-crawler (drinkin’ shows, 
that is) than I am now. Gives me mixed feelings—I 
don’t like the late nights too much anymore and won¬ 
der why some of these people continue to go out and 
get drunk and act like buffoons every weekend, but it 
wasn’t that bad a crowd. On the other hand, the bill 
was strong enough that I couldn’t pass it up. Five 80s 
era local bands re-formed for the evening and there was 
one semi-surprise set and that was the show-stealer, 
that being Kurt Davis, the members of Moving Tar¬ 
gets and guitarist Marky Mussel teaming up to do a 


mini-set of Bullet Lavolta songs. Kurt, or Yukki Gipe 
as he was known in his Bullet days, remains a hot-wired 
ball of energy and he spits out the attitude with stare- 
down intensity. All this while not exactly being the 
most-imposing looking person. A mesh of shit-hot 
punk, hard rock and pop mixed together and hitting the 
mark for “Baggage,” “Dead Wrong,” “X Fire” and their 
cover of the Bad Brains’ “Pay To Cum.” Brief, but bring¬ 
ing out the strongest response of the night and kind of 
tough for Volcano Suns to follow up. The Suns, with 
Peter Prescott (also from Mission of Burma, 
Kustomized and, recently, Peer Group), Bob Weston 
(now in Shellac) and Dave Kleiler (also in Sorry), did 
a credible career-spanning set, covering all the songs 
you’d want to hear—the aching, moody “Balancing 
Act,” the shimmering “Cornfield” and propulsive “Stew 
Time,” “Bumper Crop,” “Greasy Spine” and “Jak.” 
Abrasive and tuneful, sometimes separately and occa¬ 
sionally in tandem. Prescott’s drumming is the anchor 
(he’s also the primary vocalist), complemented by solid 
bass-lines and angular-jab guitar. Call it post-punk, I 
guess. Prescott’s biggest sycophant, the Globe 's Jim 
Sullivan, certainly would. Kleiler also played guitar 
for Busted Statues, playing their first show in 10 
years. They omitted their best song, the electrifying 
and brooding “Me 4,” but, in their understated way, 
it was still enjoyable. Melodic and wistful rock, yet 
with presence, especially when ex-Mission Of 
Burma bassist Clint Conley joined them for a few 
songs on guitar. I also don’t think vocalist Bob 
L’Heureux has aged in the last decade. Wonder 
how he does it? The Targets followed with a show¬ 
ing not quite up to their blowout at the Linwood 
last summer, but still on-mark. Unforgettable 
songs played with musical skill and, also, a high- 
powered recklessness. Ken Chambers knows his 
way around a hook and few drummers approach 
the power or versatililty of Pat Brady. Pat 
Leonard’s a damn good bass-player, as well. 
After the Targets came the more traditional rock 
n roll portion of the program... the Voodoo 
Dolls seemed to be a crowd favorite and they 
were OK, but I never quite got the big deal 
with this band. They’re good, but not the type 
of band you’d really go out of your way for. 
Basic values rock ‘n roll, with a 60s-inspired 
garage and pop influence given a hard-edged 
kick. Cam Ackland is a cocky frontman and 
telling these guys to get a haircut would be 
futile, I suppose. Mildly entertaining. Same 
for the Titanics, fronted by Nat Freedberg, 
lately with the Upper Crust. A band whose 
popularity kind of has me scratching my 
head. There’s a certain lyrical cleverness, 
especially for “High On Drugs,” but the 
journeyman rock music doesn’t carry a 
lot of weight. Boston has a long tradition 
these sorts of bands and I used to like 
some of them, but these days they sound 
like the soundtrack to a night of club¬ 
bing and drinking than anything to 
change your life. Oh well—Bullet 
Lavolta’s blitz that followed this less- 
than-enticing set made it worthwhile. 
A pleasant dip into nostalgia, too. 


APRIL ‘99 

The Greek American Club is so fucking hot and sti¬ 
fling. You feel as though you can’t breathe after awhile. 
Pity, because it’s a nicely set-up room, with plenty of 
space and good-sized stage. A diverse bill early in the 
month, with Bouncing Souls, Anti-Flag and Vision. 
Not the most mind-erupting show I’ve seen, but not 
bad, either. Vision, those ten-year hardcore warhorses 
from New Jersey, opened up with a decent combina¬ 
tion of speed, melody and heaviness. Their drummer 
Matt, as vocalist Dave Franklin pointed out, does have 
one hell of a mullet, too. The surging “Falling Apart” 
remains the band’s most-memorable composition. Anti- 
Flag weren’t quite as exciting as in February and it was 
more of a Souls’ crowd, anyway. As Dave Grenier 
pointed out, too, a few more new songs might have 
spiced things up, as well, but I’m not totally tired of 
hearing “You’d Do The Same” or “Die For The Gov- 
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Top and right photos, 
last call for The Trouble, May 14,1999, 
Greek American Club, Cambridge, MA. 
Below left, Kurt of Bullet Lavolta 
Bottom right, Aaron of Bane 




emment,” yet. The Souls followed with a 
fairly enjoyable, boisterous showing. I’m 
not the biggest fan, these days, but they 
put on a good show and have a bagful of 
catchy songs. The intense heat was defi¬ 
nitely taking its toll by then, though, I beat 
a hasty retreat shortly after the final chord. 

It was a considerably different setting 
for this next show At a loft on Williams 
Street in Roxbury. In someone’s home, 
basically... and kind of the epitome of 
DIY, with ping-pong games, beer out of 
the keg. a record swap/sale and easily one 
of the best performances I've seen in 
1999. That was provided by Nine Shocks 
Terror, who obliterated everything in the 
immediate vicinity during the course of 
their all-too-brief 15-20 pummelling ses¬ 
sion. The bass and guitar start rumbling 
and something physically takes over my 
senses, transitioning me a passive ob¬ 
server to a twitching, stomping, 
adrenlain-charged individual who wants 
physically hurl myself across the space, 
as long as the stamina holds up (not for 
long, unfortunately, given my pathetic 
physical condition). This is what it’s 
about—music to drive you out of your 
skull with unrelenting aggressiveness and 
a convulsive, spastic vocalist who flails 
his beanpole body around as though he 
has the palsy. Devastating shit, pal. 
Guernica preceded Nine Shocks with a 
somewhat less-scintillating array of 
hyper-speed hardcore. 

MAY ‘99 

The other end of the DIY spectrum 
from the 9 Shocks show. Sort of. Still all¬ 
ages and in an alternate venue, that being 
the Tobin Community Center in Mission 
Hill, but with some of the trappings of a 
big-time rock show. Anyway, it was the 
Dropkick Murphys’ Boston homecom¬ 
ing, their first in-city show in over a year, 
expcept for their brief set with the Busi¬ 
ness that featured the Swingin’ Utters’ 
Johnny Bonnel on vocals. At least there 
wasn’t a stage barricade, although some 
of the security was a bit oppressive and I 
wasn’t too pleased to be told that I 
couldn’t take flash photos after the fourth 
song of the Dropkicks’ set by their tour 
manager. What the fuck?! The other prob¬ 
lem was the bands occasionally seemed 
to be swallowed up by the cavernous 
room and the sound was miserable all 
night. This was the second time I’ve seen 
the Dropkicks with A1 Barr on vocals and, 
while he’s not a bad fit for ‘em, I do miss 
Mike to a certain extent. The showman¬ 
ship has certainly increased since they 
first started. I remember what a statue Ken 
Casey used to be and now he’s got the 
moves and does the guitar duel thing with 
Rick Barton. Matt Kelly’s a phenomenal 
drummer. The older songs still pack the 
most resonance, particularly “Never 
Alone,” “Boys On The Docks” and “Bar¬ 
room Hero.” The cover of Iron Cross’ 
“You’re A Rebel” was cool, as well. Not 
a bad showing, but not inducing fervent 
devotion, either. Kind of felt the same 
about Oxymoron. Once again, kind of 
hard to get into a band when the sound is 
so awful and it’s not quite the atmosphere 
you enjoy seeing music in. They were 
decent, though. Punchy, catchy punk rock 
played with an abundance of vigor. I only 
caught about half of the Ducky Boys, but 
the months on the road continue to im¬ 
prove their live thing, although I think the 
cover of “Stand By Me” has kind of run 
its course. It’s such a sappy song to begin 


with. Oh well... 

The opening chords to “Violence” hit 
the air and I’m transported back to 1983. 
It’s Youth Brigade, still looking quite 
youthful for guys in their mid to late 30s 
and remaining capable of putting on a fun 
show. No excess, just some wise-assed 
comments and a no-nonsense, catchy 
punk array. I’m not extremely enamored 
of their recent records, although they’re 
not god-awful, either—certainly not as 
bad as the Brigade stuff, requests for 
which they thankfully ignored. I’ll even 
cut ‘em slack for messing up my request, 
“Modest Proposal.” The merger of Brit¬ 
ish inspiration and early 80s west coast 
punk, exemplified by such classic songs 
as the aforementioned “Violence,” “Men 
In Blue,” “Fight To Unite” and their an¬ 
them “Sink With California.” If I had a 
lighter, I would’ve held it high for the 
intro to that one. Reach The Sky pre¬ 
ceded the Brigade with a sweeping dis¬ 
play of melodic hardcore and heavier el¬ 
ements. Very healthy-looking guys, too. 
Makes me envious. I missed the opening 
set by the Cuffs. One of these days, guys... 
This show was at Bill’s Bar, the first all¬ 
ages show I can recall at this venue in a 
long time, if ever, and it was pretty low- 
key for a Lansdowne St. gig. That is, you 
didn’t feel as though you had to pass a 
security clearance to gain entry. What a 
pleasant surprise. A small turnout, unfor¬ 
tunately. 

The crazy weekend—three shows in 
three nights, including a road trip to 
southern Connecticut and, although the 
Monday after was definitely a day of re¬ 
cuperation, it was worth it. What a musi¬ 
cal smorgasbord. Unfortunately, the first 
show, with The Trouble, Ducky Boys 
and Vigilantes, at the Greek American 
Club, was quite bittersweet. People turned 
out in droves for this one and the line 
stretched down the block. The main rea¬ 
son for the turnout and the bittersweetness 
is because it was the Trouble’s final show. 
What a way to go out, although Sam’s 
suit was a bit much. Scratch that—it was 
cool. Ripping through the songs like there 
was no tomorrow which, of course, there 
wasn’t (sorry!). It left the crowd chant¬ 
ing “Don’t break up/don’t break up” re¬ 
peatedly. Few bands in Boston bridged 
the gulf between punk and hardcore and 
the Trouble’s raw aggression and tuneful 
underpinnings will be missed. The Vigi¬ 
lantes and Duckys turned in serviceable 
sets, although nothing out of the ordinary 
and I think the V’s should get another 
bass-player so Jasper can just concentrate 
on being the vocalist, which he’s better 
at. After the Trouble, I took off to get a 
soda and, walking back up Mass. Ave, 
heard sirens and spotted cop cars head¬ 
ing in the direction of^the club. Just as 
suspected—a fight apparently started 
during Patriot’s set, just when the duty 
cop was making his rounds, and the show 
got shut down. The GAC wasn’t going to 
be doing many more all-ages shows after 
this one, anyway, due to neighborhood 
complaints and the club’s proximity to the 
police station, but this squelched the few 
remaining shows that had been booked. 
Incident-free shows in Boston are becom¬ 
ing a rare commodity and it just takes a 
few assholes to ruin things, of course, 
which is hardly fair to the vast majority 
of people just there to have fun and not 
cause shit. Of course, there’s a crackdown 
on youth activity in general, especially 
in the wake of various incidents in the 


news, so people have to be even more 
vigilant of protecting what they have in 
this so-called scene of ours. 

The next night, no such incidents. 
What a treat to go to a club where they 
still have all-ages shows, all the bands get 
to play and there aren’t any fights. That 
was the case at the Tune Inn in New Ha¬ 
ven, CT. Jim from Broken did inform me 
that they’re redeveloping the downtown 
area where the club is located, though, 
and it might have to move. This was quite 
a blistering lineup: besides Broken, it was 
Aus-Rotten, Boiling Man, Sanity Assas¬ 
sins and React. React were a member 
short, their bass-player Hoss being in jail 
in NYC for the weekend, so one of their 
guitarists took over the four-string and it 
didn’t sound any worse for the wear. In¬ 
tense male and female vocals and a wall 
of hardcore thunder. Still somewhat bet¬ 
ter realized on record than live but better 
than when I saw them last year. The San¬ 
ity Assassins followed with a slightly 
doomy take on punk. Their vocalist, 
Spike, was in UK band Blitzkrieg (he also 
runs the Retch label) and these grizzled 
vets to put on a show. Spike, in particu¬ 
lar. A confrontational, energetic dynamo. 
I caught about half of it, due to interview 
commitments. Definitely not playing the 
thrash/aggro style of the other bands but 
no shortage of power, either. Jim loves to 
do the old stare down and barks out the 
words with authority. The closest link to 
the Pist, in terms of sound, albeit some¬ 
what heavier. Boiling Man know how to 
grab immediate attention, and I’m not just 
talking musically. That ain’t bad, either, 
but vocalist Todd Rogers started the set 
by spraying some lighter fluid across the 
front of the stage and creating a mini 
pyro-infemo. Broken might have a song 
called “I Start Fires” but these guys live 
up to it. Another band a member short, as 
their bass-player didn’t show up for his 
last show with the band but, once again, 
it didn’t stop them. Agitated vocals and 
dishing out the musical venom with un¬ 
hinged vigor. Their new guitarist Chris 
Leg has the moves and some of the oddest 
between-song banter I’ve heard in awhile. 
Finally, Aus-Rotten, who played mainly 
songs off their new album, although the 
requisite “Fuck Nazi Sympathy,” “Sys¬ 
tem Works For Them,” “BATF,” and 
“System Works For Them” were per¬ 
formed. Adrienne Droogas (ex-Spitboy) 
did co-vocals with Dave on several songs 
(one other woman did a song with them, 
as well). Among the newer songs, the 
mid-tempo “Civilized Bloodbath” seems 
like an anthem. Overpowering hardcore 
with a strong message. 

So, after crashing at my mother-in- 
law’s and feeling like I was going to bleed 
to death after nicking my nose shaving 
(ever try to fumble around in the dark for 
a band-aid at 3 AM?), it was back to Mass, 
for H20, In My Eyes and Kill Your Idols 
at the Tobin Community Center. Once 
again, the acoustics were horrible, but that 
didn’t stop KYI from kicking my ass. 
Some modem touches, but these guys 
roots clearly lie in early 80s hardcore and 
that’s just fine, especially for the likes of 
“Can’t Take It Away From Me.” Pete from 
In My Eyes looked rather odd with his 
blonde buzz-cut and he seems to know 
every hardcore record cover pose in the 
book (I caught Civ’s crucifixion pose 
from the back cover of the Gorilla Bis¬ 
cuits’ LP, for instance). That said, while 
they were sloppy at times, there’s still a 


lot of energy. Straight-up HC, no more 
or less. Only stuck around for a few songs 
of H20, due to intense exhaustion, and 
something doesn’t quite click. Their 
brand of NYHC is poppier than most and 
the gripping sense of excitement doesn’t 
quite happen. Toby does know how to 
work a stage, though. 

Not a lot of folks at the Elvis Room 
(which has since closed, and this ended 
up being my last excursion there—an¬ 
other loss to the all-ages scene) for 
Pinkerton Thugs and Hudson Falcons. 
Toxic Narcotic and the Statistics both 
pulled out of the show and Vice Squad, 
the original headliners, had cancelled 
some time before. Oh well... it was the 
Thugs with Micah, which was kind of a 
treat. A bit sloppy at times, yet still en¬ 
joyable. The Falcons were equally enter¬ 
taining. First of all, their drummer Alyson 
absolutely kicks ass. Catchy, urgent punk 
with an SLF and Cock Sparrer influence 
and progressive lyrics from a union/work¬ 
ing class perspective. 

JUNE ‘99 

Another venue comes and goes with 
one show—the Tremont Baptist Church 
in downtown Boston. Apparently, the 
church muckymucks didn’t want any 
more shows after this relatively tame one 
(crowd-wise, anyway) with Hot Water 
Music, Leatherface, Piebald and 
Errortype:ll. The place was stifling and 
hot, though not quite on the level of the 
GAC. But it’s a pity, because this place 
held about 600 people and was in a great 
location and was a cool space. Anyway, 
Errortype: 11 began the proceedings with 
a potent blend of emo and melodic 
hardcore. There are certainly similarities 
to Quicksand that I’m sure the 
bandmembers are sick of hearing about, 
but it’s not a carbon copy. Vocalist/guitarst 
Artie Shepherd, who played with 
Quicksand’s Walter, briefly, in World’s 
Fastest Car and has logged time in other 
NYHC bands, occasionally seems a little 
full of himself—maybe chock it up to NY 
cockiness? Good band, though. Piebald 
were up second and this was my first time 
seeing them, believe it or not. Wasn’t all 
that blown away, unfortunately. Maybe 
it was the heat, maybe the anticipation of 
Leatherface, but Piebald didn’t leave all 
that lasting an impression. Their set ap¬ 
parently consisted entirely of songs from 
their new album. That disc isn’t that bad 
and has a good mix of energy and hooks, 
but that wasn’t coming across all that 
much for this set. Next, an event I didn’t 
think would ever occur—the Boston de¬ 
but of Leatherface. Frankie Stubbs is the 
only original member left at this point and 
he has a rather different stage presence 
(or lack thereof)—-rocking on his heels, 
eyes shut some of the time, but those 
mellifluent guitar chords ring out clearly 
and his gruff, warm vocals are instantly 
recognizable. Of the newer songs, “Gang 
Party” was a catchy winner and how can 
you fault a set that begins with “Pandora’s 
Box” and “How Lonely,” both from 
“Mush, one of the best albums of the 90s? 
What’s it sound like? Leatherface kind 
of transcend the whole pop/punk thing, 
but that’s the approximate locus... acces¬ 
sible, but stinging, and Mr. Stubbs is an 
astute, sharply observational lyricist. The 
heat was really starting to get oppressive 
by the time HWM hit the stage. Must be 
some kind of rule that you have to be 
sweating like a pig in order to see these 




guys. Bringing some of that Florida 
sultriness with them. And it’s appropri¬ 
ate that HWM were touring with 
Leatherface, since Leatherface certainly 
had some influence on HWM’s sound, to 
a degree. As always, the tandem, hoarse 
vocals are a distinguishing factor and the 
swirl/punch of guitars and strong rhythms 
have definition and presence. The audi¬ 
ence seemed to know every word and 
basically handled the vocals for “Turn¬ 
stile.” Without sounding sappy about it, 
there’s a strong bond between this band 
and their audience and HWM certainly 
feed off that energy. 

The punx were out in huge numbers 
at the First Parish church in Quincy for a 
huge blowout featuring The Unseen, 
Casualties, Toxic Narcotic, Violent So¬ 
ciety and A Thousand Times No. 
IOOOxNo, to use the shortened version, 
were somewhat rough around the edges 
(Robbie, the vocalist, had been up most 
of the past few days), but their older-style 
hardcore had its moments. Violent Soci¬ 
ety have a new bass-player in the mix, 
yet again, but didn’t lose a step with their 
assaultive punk. Perhaps not quite as 
mindblowing as other times I’ve seen 
them, but no disappointment either. TN 
brought out a strong response—they’ve 
emerged as an incredibly popular band... 
and deservedly-so. Yes, I’ve become a 
convert. It started when Sam joined the 
bands on drums a few years ago (although 
this ended up being his last show with 
them), then bass-player Ben. Cantanker¬ 
ous and uncompromising in its 
worldview—’’All Bands Suck, “’’People 
Suck,” “Allston Violence,” etc... Punish¬ 
ing and liberating, at the same time. The 
bagpipe song they open with, featuring 
Ben on the instrument, is a nice touch, 
too. And he can really play them. Tight 
and explosive. The Casualties had the 
throngs going nuts, as well, although the 
stage was getting mighty crowded (also, 
the hall was stiflingly hot, but it is sum¬ 
mer, after all). No surprises, of course, 
but they’ve got the routine down by now 
and “For The Punx” and “Unemployed” 
hit the spot. This was my first time see¬ 
ing the Unseen (ouch!) since they’d re¬ 
verted to a four-piece and I think I like 
this lineup better. They don’t lose much 
by not having a frontman, since every 
song has plenty of audience participation, 
anyway... the cover of the Pistols’ “Bod¬ 
ies” kind of floundered, though. Not the 
case for their own potent material, includ¬ 
ing tracks from the just-released “So This 
Is Freedom.” A hot, sweaty evening, but 
a fun one. 

Back to the same church later that 
week for a fun show (even though 1 got 
nailed by a couple of over-zealous danc¬ 
ers and ended up with a massive bruise 
in a “special” area) put together by Jeff 
Hall and a benefit for local food chari¬ 
ties... topped off by another electrifying, 
explosive set by Boiling Man. Even bet¬ 
ter than in CT since they had the full five- 
piece lineup, this time. Thought Police 
were kind of rough-sounding, although 
it was fun for this writer to sing Negative 
Approach’s “Ready To Fight” with them. 
Jeff’s band The Kookie Commies mixed 
up pop and punky material, along with 
political lyrics, fairly well. Fallen Short 
have turned into a raging hardcore band. 
Mortar Blast’s twin vocalist attack and 
scabrous early 80s UK punk assault had 
a lot of energry, as well. Hudson Falcons 
didn’t get as strong a response as some 


of the other bands, but their working class 
punk certainly got the job done. 

Insult deserved a better fate than play¬ 
ing before 30 or so patrons at the Middle 
East on a Sunday night. Granted, they’ve 
had a low profile in this city and guitar¬ 
ist/vocalist Derek told me this was their 
first local show in over a year, but they’re 
a band to seek out. Raw, fast old-school 
hardcore ca. ‘82, delivered with bile and 
venom. Quite the opposite from Grief, 
who operate 180 degrees away, stylisti¬ 
cally. Sludge-metal dragged over the pain 
threshold, although somewhat effective at 
it. 

JULY ‘99 

Another trip to an outlying ‘burb, this 
time Sharon, MA, for a hall show and 
worth the drive to see Showcase Show¬ 
down, Toxic Narcotic, The Boils, 
Kookie Commies and The Statistics. 
The show drew a lot of people, too, im¬ 
pressive considering the logistics and 
confusing directions that caused many to 
get lost. The Stats have emerged as a vir¬ 
tual wrecking machine, powered by Brian 
“Chainsaw” Riley’s blowtorch guitar and 
a solid, blistering punk assault. The 
Commies were somewhat haggard sound¬ 
ing, compared to a few weeks before, and 
Jeff’s laryngitis wasn’t helping. Oh well. 
The Boils made their first area appear¬ 
ance with the new lineup and Dan Sheerin 
(from 30 Seconds) did a great job on 
drums. Spotty, at times, but seldom flag¬ 
ging in energy. The set tilted towards 
newer material. TN brought out the now¬ 
customary crazed response. Breaking in 
a new drummer (Eric from Honkeyball) 
and he had it down after only a week in 
the band. Showcase were cut somewhat 
short, due to curfew, and the person in 
charge of the hall was none to pleased 
about them playing a few minutes past 
ten or the hearty “Fuck Yous” that accom¬ 
panied “Fuck You Norway.” Ah well... not 
the sharpest performance ever by this 
band, but hardly disappointing, either. 

A few nights later, far fewer people at 
the Middle East for the return of Italian 
hardcore legends (and I mean that) Raw 
Power, along with Out Cold. 15 years 
after their last local appearance, and time 
has been kind. Mauro, the vocalist, 
doesn’t look as though he’s aged. Guitar¬ 
ist Guisseppe is the only other remaining 
member from those days, but these guys 
still have it. Blistering, speed-driven 
hardcore reinforced with Guisseppe’s 
acrobatic moves and Niccolo’s hammer- 
on leads. Granted, such guitar pyrotech¬ 
nics border on the wanky, but you for¬ 
give it because of the band’s pure rush. 
Plus, former guitarist Davide did the same 
thing back in the old days. “State Oppres¬ 
sion”? “Fuck Authority”? “Police, Po¬ 
lice”? Can’t go wrong there. Out Cold 
complemented Raw Power well with their 
own old-school hardcore barrage. 

My first trip to ABC No-Rio, in New 
York City’s Lower East Side, on a scorch¬ 
ing summer afternoon. It’s a small space, 
but not the anticipated shithole (they now 
have the shows on the ground floor, not 
the basement) and, miracle of miracles, a 
show that doesn’t get shut down and the 
authorities don’t storm the club to stop 
all the drinking. Anyway, From Ashes 
Rise, hailing from Mississippi, got things 
started with an ugly, harsh blend of 
hardcore and grind, topped off with 
gutteral vocals. Not relying on blastbeats, 
but varying between thrash and doomier 


JANE & AL'S WONDERFUL ADVENTURES AT 
OZZFEST 

The Venue formerly known as Great Woods and l refuse to print the new 
corporate name, June 16, 1999 

Vital Stats: 

ETA: 3:00pm 

Number of Albinos: 1 

Number of Midgets: 1 

Number of Boston Globe reporters spot¬ 
ted: 1 

Number of passes affixed to “post punk" 
Globe boy aka Jim Sullivan: 4 

Number of drunken assholes in hand¬ 
cuffs: 5 

Number of dumb women with their fun 
bags spray painted to look like very ugly 
flowers: 2 

Number of Dicks to Chicks: 9 to 1 
Number of corporate banners flappin’ in 
the breeze? Too many. 

Number of silly booths selling crappy 
Spencer Gift merchandise: Too many 
Number of times we were forced to 
watch Rammstein videos: 1 

Godsmack 

Jane: “Pentagramorific!" Played their 
hits and it sounded good. Did not see 
Laurie Cabot. First midget sighting. 

Al: TSON (“The Sound of ‘92" i.e. stuck 
in early 90s grunge mode), with a hefty 
Alice in Chains fetish. Mediocre at best. 
Sully sure likes to say “fuck" a lot. He 
needs to expand his on-stage vocabulary 
a bit. Then again, it suits the audience. 

Primus 

Jane: 1 felt an urge to snack on lightly 
salted peanuts. Num-chuck boy per¬ 
formed. 

Al: Smelled the first joint of the day. 
Num-Chuck boy that Jane referred to 
was a masked second guitarist. This was 
one of the more enjoyable performances, 
mainly because it was so different from 
the other bands. Chops up the wazoo, 
but not masturbatory. Zappa and the 
Residents in a goofy, surreal, creative 
context. A virtual “greatest hits" set, 
reaching back for “Too Many Puppies," 
“Jerry Was A Race Car Driver," “My 
Name Is Mud." Les Claypool sounds like 
a cartoon character and plays bass like a 
madman. 

Slayer 

Jane: I’m not worthy. “Testosteroni." 
Eyeball surgery? Ick. 

Al: I’ll stand by my assessment that these 
guys have never recovered from the loss 
of drummer Dave Lombardo. Current # 
skinsman Paul Bostaph overplays, with 
fills that don’t fit. Can’t completely fault 
a set that begins with “Raining Blood." 
ends with “Angel Of Death" and includes 
early song “Chemical Warfare.” Still, 
they looked kind of bored up there and 
Jane’s right—the eyeball surgery video 
was a bit much. So was some of the foot¬ 
age during the nuzi-themed “Angel," but. 
then again, that shit really did happen 
and maybe people need to see the atroci¬ 
ties of Hitler’s twisted vision. Of all the 
times I’ve seen Slayer, this was the weak¬ 
est performance. 

Deftones 

Jane: DJ, Strike 1. Chinos, Strike 2. 
Crowd thinks they are Wu-Tang Clan. 
Strike 3. 

AJ: Rap model vocals, better than ex¬ 
pected. at least at first. They do lay down 
a hard groove but it wears thin quickly. 
Not as good as say, RATM. 

(It was at this juncture that some fuck- 
head threw a soda al us. Burn in hell. 

Jji The man 

h7w made it 

■ >' oizvYit 

lawn boy. It was also at this point that Al 
ate the worst hamburger he's had in 
years. Good thing he had some pepto- 
bismol tablets in his pocket. Those al¬ 
ways come in handy!) 

Fear Factory 

Al: Techno death metal. No songs, just a 
mechanized beat, gruff vocals and 
butcher-block guitars. These guys head¬ 
lined the second stage, the moshers were 
going nuts and I’m scratching my head, 
wondering why I ever used to like these 
guys—rwhich I did. briefly, about 6 years 
ago. 

Rob Zombie 

Jane: Flash Snatch and Li’1 boy Scratch 
AJ: Hey, it's admirable that a guy from 
Haverhill, MA could make it big. even 
if he had to move to NYC and then LA 
to do it. And Rob's always put on a show, 
even when I saw White Zombie at 
Ground Zero in Cambridge about ten 
years ago. I still remember the awe-in¬ 
spiring back-to-back covers ot “Calling 
Dr. Love" and “Cat Scratch Fever." He's 
still fun to watch, although the industrial- 
strength metal sounds don't really yield 
too many memorable songs. I enjoyed 
the spectacle, at least. 

Black Fucking Sabbath 

Jane: I w ill never be the same again. Fan 
fucking tastic. All the hits.Ozzy was 
gleefully devilish. 

Al: Maybe a half-notch below the Feb¬ 
ruary show in Boston, but still godhead, 
of course. Ozzy scores mega fashion 
points for his Adicts' t-shirt. They wrote 
the book on heavy metal. The blueprint. 
End of discussion. And the songs still 
hold up after 30 years. "Paranoid," "War 
Pigs," "Children Of The Grave," what 
more could you want? OK, maybe "The 
Wizard" or "Symptom Of The Universe." 
if l wanted to quibble. And I also wish 
the woman in the row behind me had 
stopped with the air-raid siren scream¬ 
ing for a bit. No complaints, otherw ise. 
None at all... 

Final Word: 

Al: Amazing how the concourses, vibe, 
what have you at these big shows*—be it 
Ozzfest or Lotsalosers or HORDE (1 
imagine it s the same—I’ve never been 
to the latter) have the same vendors sell¬ 
ing the same jewelry, silly raver hats, 
etc... 1 also found it ridiculous that people 
were willing to fork over $5 to play stu¬ 
pid games to win label CD and cassette 
samplers. Or queue up 100 deep to get 
the autographs of members of some ol 
these bands. I mean, if it was Ozzy. I 
could almost see it, but the guitarist lor 
Fear Factory? Please... Overall. Sabbath 
and Primus made it worth the trip. Little 
else did and it just reinforces my deci¬ 
sion to pretty-much steer clear of these 
big-time mainstream festival shows. But 

I want to thank Krista for hooking Jane 
and l up with the free tickets... 





passages and sporadically grabbing. Next 
were Brother Inferior, who are anything 
but an inferior band. Live, they come 
across in a similar vein as Los Crudos, in 
that their vocalist Chad speaks softly be¬ 
tween songs, explaining the topics, then 
they careen into blastfurnace hardcore 
mode, with Chad harshly emitting the 
words with in-your-face vigor. Actually, 
Brother Inferior offer a slightly wider 
musical pallette than Crudos, with the 
occasional mid-tempo or more melodic 
composition. Hampered by a few equip¬ 
ment difficulties that ultimately forced 
them to stop a bit early, but they accom¬ 
plished quite a bit in 25 or so minutes. 
Effectively expressing their venomous 
outlook with savage intensity. They re¬ 
peated the trick a few nights later at a 
basement show in Brighton, although the 
heat was almost unbearable. Back in 
NYC, Distraught took awhile to set up, 
but it was worth the wait, as their en- 
CRUST-ed (sorry!) UK-derived sound is 
as sharply raw as ever. Super distorto-bass 
and bristling guitar lead the rampage, 
here. 

AUGUST ‘99 

Three distinctly different bands at the 
Middle East... first. Radio Four, with 
Anthony Roman (ex-Garden Variety), 
Tommy Williams (ex-Sleepasaurus) and 
Greg Collins (ex-Milhouse) comprising 
the lineup and sounding nothing like their 
old bands. What they do sound like is a 
heavy dose of Gang Of Four and early 
Cure. New wave? In this trio format, it 
makes a welcome comeback. Tightly-ex¬ 
ecuted, with funky bass-lines, jabbing, 
angular guitar lines cut back and forth, 
with strong drumming underneath and 
vocals from both Roman and Williams. 
Next up were The Explosion and Sam 
from the Trouble has joined on guitar, 
making them a five-piece. An enjoyable, 
tuneful classic punk sound. Finally, The 
Strike, providing mod/poppy music for 
the proletariat or something like that. Best 
song title: “Kickin’ Ass For The Work¬ 
ing Class” and vocalist/guitarist Chad was 
wearing a t-shirt with that legend. Chad’s 
vocals were lost somewhat in the mix, but 
the songs have a ringing appeal and Kris 
has a strong presence on bass. The en¬ 
core of “Danger,” from their first 7” and 
the Clash’s “Career Opportunities” was 
a highlight. 

The Dickies were back for the first 
time in a few years, upstairs at the Middle 
East this time, and it wasn’t even that 
packed. Kind of curious that some older 
bands draw better than others. Leonard 
and Stan are the mainstays (not sure if 
it’s the same lineup as in ‘97), the show 
and songs remain the same and who’s 
complaining? Especially when Stewart 
the Penis Puppet makes his inevitable ap¬ 
pearance. Or when oldies/goodies “Give 
Me Back,” “You Drive Me Ape” and cov¬ 
ers of “Nights In White Satin,” “Para¬ 
noid,” “Communication Breakdown” or 
“Eve Of Destruction” might as well be 
Dickies’ originals the way they twist them 
to their own vision. The Racketeers do 
the traditional rockabilly sound with de¬ 
votional affection and look as though 
they’re having a blast doing it. They’ve 
got the moves, baby—even having a lead 
vocalist doubling on drums. They’ve im¬ 
proved greatly since adding Micah from 
the Pinkerton Thugs on acoustic rhythm 
guitar. Not usually my style and I’ve al¬ 
ready been through one rockabilly revival 


in the early 80s, but these guys might be 
one of the better bands doing it. They 
certainly put on a good show. 

Time to delve into complete nostalgia 
for the Social Chaos tour at Lupo’s in 
Providence. Quite an impressive lineup 
of bands and, despite the presence of 
some complete morons in the audience 
who insisted on firing plastic bottles, 
etc..., certainly not the idiot-fest I had 
feared. And, as opposed to Warped, this 
was just music. No arcades, no diversions, 
except for the merch stands. Sure, you 
have to question why some of these bands 
are treading the boards and realize it’s the 
punk rock oldies circuit. So be it. After a 
bit of a hassle with the guest list, going 
through the fucking metal detector (also, 
why are cameras banned? What a crock 
of shit!), it was worth the trip. The sets 
were occasionally on the short side and, 
unfortunately, One Way System also 
ended up cancelling (so did Gang Green 
and DH Peligro), but there were some 
inspiring performances along the way. 
Lupo’s is a large, sprawling club and there 
was room to maneuver. The Met Cafe 
tended to get jammed, unfortunately, 
since it only holds a few hundred people 
and twice that attempted to jam in there 
for some of the bands. 

The Vibrators were disappointing. 
First off, Knox, should accept the fact he’s 
going bald and cut off the long curly hair. 
You can’t hide a receding hairline, buddy, 
nor a bald-spot. A smattering of favor¬ 
ites, such as “Automatic Lover,” “Whips 
and Furs,” even “Disco On Moscow” 
(which Knox didn’t perform on, origi¬ 
nally) but it seemed bar-bandish and not 
all that energetic. Chelsea, on the other 
hand, fared better. Gene October’s ban¬ 
ter borders on the idiotic and he seems to 
have something of an exaggerated sense 
of self and it gets tiresome, quickly, but 
that’s not the case for their workingman’s 
punk rock. Catchy and stirring, particu¬ 
larly “Urban Kids” and “Right To Work.” 
Only caught a little bit of the Anti-Heros, 
but the kids seemed to be eating up their 
feisty punk and it’s fun to watch Mark 
Noah as the immovable force at center 
stage. The crowd in the Met picked up 
considerably for Vice Squad and, after a 
bit of a delay, they delivered a short, but 
enjoyable punk set. A few people com¬ 
mented on how metal they sounded (and 
they meant that disparagingly) but I don’t 
think it’s a dominant influence. Beki’s 
vocals were strong and “Stand Strong, 
Stand Proud” and “Last Rockers” went 
over well. DO A then proceeded to rip it 
up. Currently a trio and Joey still has the 
moves and the mouth. Loud and blister¬ 
ing and “The Enemy” and “The Prisoner” 
made a killer concluding tandem. Over 
way too quickly. Back into the Met for 
Sloppy Seconds and the first thing I no¬ 
ticed was the body of the guitar was made 
out of a cereal box. Froot Loops, I think. 
Cute Pizza Hut boxers on vocalist BA, 
too. Tuneful and deliriously silly punk 
with hooks. They somehow pull off songs 
called “I Don’t Wanna Be A Homo¬ 
sexual” and “Lesbians Don’t Love Me” 
without coming across as homophobic. 
“So Fucked Up” remains a debaucherous, 
winning anthem, as well. The Business 
followed in the big room with a semi- 
rousing, if occasionally sloppy set. A little 
more intimacy might have made it more 
enjoyable, but it brought out another bois¬ 
terous response and “Harry May” and 
“Drinking & Driving” remain crowd- 


pleasers. Murphy’s Law got the crowed 
riled-up themselves and the stripped- 
down punk and hardcore approach works 
better for them (although “Bong” delved 
into reggae). Jimmy remains the wise- 
assed clown who you don’t want rum¬ 
maging through your house or having a 
party there. Could create quite a mess, 
with all the herb and booze. Come to think 
of it, it’s kind of a frat-house vibe... maybe 
that’s notsuch a great thing, but they do 
put on a good show. 

Time stands still for DRI. I haven’t 
seen these guys in ten years or so and Kurt 
Brecht looks exactly the same. One of the 
original “crossover” bands, but the 
hardcore songs came fast and furiously, 
particularly “Couch Slouch,” “Violent 
Pacification” and others. They rocked. 
UK Subs weren't as hot as when they 
played at the Middle East a few years ago. 
Nicky Garrett remains quite the showman 
and Charlie still has the pipes. The song 
selection wasn’t always that obvious. 
Unexpected, in fact—’’Party In Paris” and 
“You Don’t Belong,” for instance—and 
it wasn’t a pure hit ‘n run set. Delving 
into melodic and bluesy territory on oc¬ 
casion, although the pogo rush was never 
far from the surface. Finally, TSOL, the 
real TSOL that is, with Jack Grisham, 
Mike Roche and Ron Emory. Jack hulked 
around the stage in a sports-jacket and 
dress shirt and bad black dye job, but he 
remains a unique vocalist. I realized it had 
been almost 18 years since I’d seen this 
lineup (then again, it had been 19 since 
I’d seen Chelsea!). Those songs hold up 
remarkably well—a blueprint for South¬ 
ern California punk, while separating it¬ 
self with diverse influences. The aggro 
was there for set-opener “Superficial 
Love,” “Abolish Govemment/Silent Ma¬ 
jority,” “Dance With Me” and “Man and 
Machine.” But Emory is a multi-faceted 
guitarist and there’s a shimmery, haunt¬ 
ing melodicism with “Silent Scream,” the 
spy saga “Triangle,” “Thoughts Of Yes¬ 
terday” and “Wash Away,” the sole song 
they played from “Beneath The Shad¬ 
ows” (also from the “Suburbia” 
soundtrack, the album that Jack said ru¬ 
ined punk rock). This is late night music, 
engaging and lethal. “Code Blue” might 
be the definitive song about necrophilia, 
as well. A long night but a memorable 
one. 

From the cavernous Lupo’s back to the 
basement at 18 Dustin Street in Brighton 
(same place as Brother Inferior) for Kill 
The Man Who Questions and others. 
His Hero Is Gone were detained at the 
Canadian border and showed up about 
half an hour after I left, so I missed their 
set, but the evening was far from disap¬ 
pointing. On the contrary, more like a 
party than a formal gig. KTMWQ don’t 
exactly play background music; in fact, 
one of their songs “Preaching To The 
Converted,” insists they won’t be 
anyone’s background music. Male and 
female vocals and a roaring, powerful 
hardcore sound delivered with speed and 
occasional slow-downs. They were pre¬ 
ceded by E-150, from Barcelona, Spain, 
featuring two male vocalists and one of 
‘em had the high-shriek going. Fast and 
tight, reminiscent of Los Crudos to an 
extent (and not just because of the Span¬ 
ish lyrics). They play with a throttling 
forcefulness and focus. As for the other 
bands, Seven Days Of Samsara, from 
Wisconsin, played with an intense emo¬ 
tionalism, plumbing through heavy pas¬ 


sages and a few somber twists. 
Chupacabra, from Canada, and another 
band with dual vocalists (male/female), 
had a somewhat similar vibe—darker and 
with a gutteral outpouring, although nei¬ 
ther of these bands quite packed the punch 
of the KTMWQ or E-150. Think I Care 
played fast hardcore but came up lacking 
in tightness and their cover of SSD’s 
“Glue” wasn’t all that hot, either. These 
guys need work. 

The next night, I was running late, so 
I only caught a pair of bands at the 
Brighton Elk’s Hall. 175 Grams sound a 
lot better live than on the demo they gave 
me. Mainly fast punk and good taste in 
covers, with Rudimentary Peni and Flux 
Of Pink Indians’ “Tube Disaster.” A little 
spotty on some of the faster parts, but on 
the right track. This wasn’t one of Toxic 
Narcotic’s better recent peformances, 
unfortunately. A bit disjointed and Bill 
was rather lubricated, but that didn’t seem 
to bother the die-hards that much. Over 
to the Middle East just in time to see 
Dehumanized, who played a tight, ag¬ 
gressive set. Older punk and hardcore 
influences and “Coo Coo” could be a 
Subhumans’ outtake. Showcase Show¬ 
down followed with a decent perfor¬ 
mance, but not one that make me see god 
or anything. Delving deeply into the new 
album, although “Oi Oi Deacon,” “213” 
and “Fuck You Norway” made their in¬ 
evitable appearance. It seemed as though 
most of the audience were there to see 
them, as the crowd thinned out apprecia¬ 
bly for Chelsea. And Gene October didn’t 
seem too pleased about it, opining that 
was probably the reason Social Chaos 
didn’t come to Boston. Hey, don’t take 
out your frustration on people who came 
to see you play, pal. Especially when his 
rock-star moves were even more ridicu¬ 
lous than at Social Chaos. Then again, I 
probably got some kickass photos. And 
it was fun to scream along to “Urban 
Kids,” again. Unfortunately, not as tight 
or powerful as a few nights before and I 
wonder if I should’ve seen Boris The 
Sprinkler next door at TT’s, instead. 

Back to the Elks’ for the Primate Free¬ 
dom Tour, which was set up as an adjunct 
to a series of protests and teach-ins around 
the country dealing with primate experi¬ 
mentation. In fact, there were arrests a 
day or so after this show, outside the home 
of someone alleged to be involved in ani¬ 
mal research and Ethan, the show’s coor¬ 
dinator, was one of those arrested. Quite 
an extravaganza, with lots of distro, a 
video monitor showing various footage, 
including some rather disturbing images 
of the pigs putting pepper spray in the 
eyes of protesters. Who said that quota¬ 
tion about “man’s inhumanity to man”? 
Anyway, there were also the bands and a 
couple of speakers, but no puppet show, 
as advertised. The evening began with a 
not-too-memorable showing from The 
Unexpected. Melodic punk with a bit of 
an Anti-Flag musical slant, but not nearly 
as good. Things improved with a fired- 
up set by ClassAction, featuring two 
spasmatic vocalists and a fast, pillaging 
assault. Not always tight, but attention- 
grabbing. A speaker named Sarah did 
some fast-paced repartee/prose concern¬ 
ing feminist issues and cock rock, to name 
a few topics. In-your-face and forthright. 
Also usually on the mark, as well. The 
Restraints followed with an OK, if un¬ 
exceptional hardcore showing. Counter¬ 
poise are from Cincinnati, a wretchedly- 
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conservative locale, so it’s good to see a 
band overcome such a brain-dead envi¬ 
ronment and emerge with some intelli¬ 
gent, progressive ideas. They’re also a 
fairly powerful band. Dramatic, thrashy 
surges played with a good amount of ur¬ 
gency. They ran video footage on a TV 
monitor while they played (dealing with 
animal rights issues). Mark Bruback did 
his spoken-word performance right after 
and he was fantastic. You get the mes¬ 
sage. of course, but it’s delivered in rapid- 
fire, humorous fashion... his impression 
of Henry Rollins was dead-on. I wish it 
had been longer and there aren’t many 
speakers I can say that about. Aus-Rot- 
ten ended the evening with an audience¬ 
involving display of hardcore firepower. 
Not as melting as in Connecticut—and 
their old drummer Rich had only recently 
re-joined the band—but I won’t complain 
too much. Not with “Civilized Blood¬ 
bath” starting things off or such ass-kick¬ 
ers as “BATF,” “Fuck Nazi Sympathy,” 
etc... 

Up at Merrimack College was the first 
show I've had any involvement promot¬ 
ing in several years and, despite a small¬ 
ish turnout, it was a fun time and the 
bands all delivered. Close Call, in par¬ 
ticular, have improved since I last saw 
them a few years ago. Fast hardcore with 
power and presence. Same for Insult, 
Out Cold and Toxic Narcotic. Burn, 
burn, burn, one band after another. 
Thought Police played better than I’ve 
seen them before, as well. Thanks to those 
who drove to the outlying ‘burbs on a 
rainy Saturday. 

TN were even better at the Elks’ Hall 
about a week and a half later, as Eric con¬ 
tinues to find his footing as the band’s 
new drummer. I missed A Poor Excuse 
and the Statistics, while I was outside in¬ 
terviewing TN. August Spies played their 
last show, as a couple of those guys are 
moving to California. A typically spirited 
showing of obnoxious punk rockitude. 
175 Grams sounded a bit sharper than a 
few weeks before, with their fast-paced 
punk approach. The Unseen did their first 
Boston show since returning from their 
tour and they were finally cajoled into 
digging out some past “classics”—this 
happened while Tripp was fixing some 
gear and the other guys kicked into “Bos¬ 
ton United” and “Preacher” and Paul 
looked as though he was going to con¬ 
vulse with laughter. They played the 
opening chords to “Choke's Dead, You’re 
Next,” but Tripp returned and we were 
denied the opportunity to hear another 
lost classic. Oh well... they sounded 
sharp, overall. The months on the road 
haven’t hurt their tightness. 

SEPTEMBER ‘99 

The Middle East was packed and 
primed for the Boston debut of Swedish 
rockers The Hellacopters. This band has 
the moves down pat and the Iggy/MC5 
hybrid is quite obvious... I was also think¬ 
ing of Radio Birdman, a bit... basically, a 
band taking that Detroit influence and 
infusing it with a punkish emphasis, but 
not downplaying the ROCK. The 
‘Copters are very much a ROCK band and 
one’s tolerance for cocky showmanship 
needs to have a relatively high threshold 
but, if the tunes are there to back it up, 
that’s fine. Seemed like some people I 
spoke with were disappointed/unim¬ 
pressed, but from my spot in front of their 
bass-player Kenny, it was hard not be 


dazzled by the Hellacopters’ force and 
power and innate catchiness. One person 
told me they were a lot of better the other 
times he’d seen them, with their previ¬ 
ous guitarist, so that must have been 
mindblowing... ‘cause these guys 
sounded mighty from where I stood. No 
encore and that pissed off some of the 
more voiciferous audience members. I 
only caught about 20 minutes of the 
Supersuckers again, same as last year, 
where they get blown away by an open¬ 
ing band (it was Zeke last time). After 
hearing their new album, that might have 
been a mistake to cut out so soon, ‘cause 
first impressions on it are good, but my 
ears were torched and the ‘Suckers sound 
was cruddily-mixed no matter where one 
stood. 

Slightly more subdued circumstances 
at the Elks for A Global Threat, Initial 
Detonation, Mutiny and ClassAction. 
Subuded in that it wasn’t the overwhelm¬ 
ing big rock experience, but the show 
wasn’t sedate by any stretch. ClassAction 
played with similar gusto as at the Pri¬ 
mate Show, although I think they weren’t 
quite as ripping as the previous time. The 
band’s raw approach has presence, 
though. Mutiny were something quite out 


of the ordinary—a Celtic/folk/punk band 
(I think that covers it) from Australia fea¬ 
turing acoustic and electric guitars, man¬ 
dolin and flute on different songs. Their 
set was on the long side and not really 
my taste, but a few songs caught my ear 
and they certainly put a lot of heart into 
their music. Initial Detonation, from Mis¬ 
souri, do the female/male vocal tradeoff 
(the male half also plays guitar) and it’s a 
hodgepodge of grindcore and progressive 
metal impulses. Something tells me mem¬ 
bers of this band definitely have some of 
those influences in their background. 
Strong, socially-aware lyrics, but not al¬ 
ways the most direct route in expressing 
them. Hit and miss. AGT seemed a little 
off, although that didn’t prevent Mark and 
Bryan from working up the small crowd. 
They still seem to be at the point where 
the Unseen were a few years ago and 
might benefit from a second guitar, too 
(which they had for awhile). Energetic 
enough, at least. 

The retumr! For the first time in 12 
years, PTL Klub graced a local stage. 
This was a local hardcore band that never 
got their due back in the day... maybe it 
was because they were a little older than 
a lot of people in the scene then. There 
was definitely outsider status. There also 
might have been the fact they played fast, 
pull-no-punches hardcore at a time (‘85- 


’87) when everything in Boston was go¬ 
ing metal. Whatever the case, a few more 
pounds around the middle, a steel plate 
in guitarist Bob Domenici’s arm or a little 
less hair hasn’t slowed them down. PTL 
Klub have retained their ferocity and ag¬ 
gressiveness. A thundering wall of sound 
in both thrash and slower modes and Ray 
“Dr. Death” Domenici maintains an im¬ 
posing presence. Nun Slaughter pre¬ 
ceded the Klub with a hysterically-funny 
array of Satanic metal. A few death 
moves, but equally rooted in Venom and 
Bathory and the vocalist kept up the 
schtick between songs. The stage was 
festooned with various bones and a goat’s 
head and, at one point, the vocalist started 
tapping on the head with a bone and said 
“This is what the dead sound like.” Clas¬ 
sic... Out Cold were up tQ their usual 
level of chaotic pillage. 

The original plan this evening was to 
go back and forth between upstairs and 
downstairs and see the Swingin’ Utters 
after PTL, but the latter’s late start meant 
that I missed the Utters’ set. I did catch 
LES Stitches for the first time in awhile, 
now pared to a four-piece and not sound¬ 
ing any worse for the wear. Aggressive, 
catchy punk songs not slavish to one style 


but always delivered with volume and 
Mick certainly has the stage moves down 
and Curt has presence, as well. 

Zeke provided a kickass jolt of punk- 
garage-thrash-rockin’ mania at the Para¬ 
dise. They were playing with L7, who I 
didn’t stick around to see—why bother, 
when Zeke’s 25-30 minutes of wanton 
scorch was the fix I needed and L7 
haven’t put out a really memorable album 
since the early 90s? Even better than last 
year at the Middle East, as they fluctu¬ 
ated between all-out, hammer-down 
speed flay and mid-tempo rockarama. No 
deep explanations, necessary —"This is 
a song about getting drugs. It’s called 
“Let’s Get Drugs ” Not enough bands of 
this ilk come through Boston. We’re left 
with tepid emo, alt-rock flavors of the 
week or mediocre local bands filling the 
clubs. So when a band doing the down ‘n 
dirty napalm fling hits this area, you damn 
well better believe I’ll try to be there. 

Most of the time when I go to rock 
clubs, I usually feel as though I'm one of 
the oldest, if not the oldest person there. 
It’s especially acute for all-ages shows. 
So it was a different type of experience 
when Ellen and I went to see the Pretty 
Things and Lyres at the Middle East. 
Paunches that rivalled or exceeeded this 
writer’s, gray hair, lots of glasses. Defi¬ 
nitely an older demographic, here, and it 


makes sense because the Lyres have been 
kicking around for 20-odd years and the 
Pretty Things, a British band who began 
in the early 60s, aren’t exactly a house¬ 
hold name to Gen X or Gen Y. The Lyres 
were tighter than the last time I saw them, 
opening for ? & The Mysterians well over 
a year ago. Jeff “Monoman” Conolly’s 
voice sometimes strains a bit, but he 
knows how to hammer that organ and 
tambourine and taut garage ravers like 
“How Do You Know” or “Help You Ann” 
seldom lose their appeal. Not the wild ‘n 
crazy raunch, but they’re pretty good at 
what they do. The Pretty Things are any¬ 
thing but. Guitarist Dick Taylor, an origi¬ 
nal Rolling Stone (he was the bass-player 
before Bill Wyman) is probably in his 60s 
at this point and looks it. But he still plays 
a mean guitar. The Pretties started as 
R&B/rock traditionalists in the same vein 
as the Stones, Yardbirds, etc., albeit with 
a rougher take on the form—Bo Diddley, 
Muddy Waters and Chuck Berry figured 
into the equation. In the late 60s, they 
went through something of a psychedelic 
incarnation, with the rock opera “SF Sor¬ 
row,” then went for more of a hard rock 
‘n roll sound in the 70s, at which point 
vocalist Phil May was the only original 
member left. Anyway, their set touched 
on all aspects of their career, plus songs 
from their new album “Rage Before 
Beauty” and those selections were any¬ 
thing but raging. The opening tandem of 
“Roadrunner” and “Don’t Bring Me 
Down” fared better, as did the somewhat 
rockin’ “Freeway Madness” and smokin’ 
“Judgement Day,” a blatant “I’m A Man” 
ripoff, but giving the desired dose of rave- 
up bluesiness. The encore, the Diddley- 
esque shake “Rosalyn,” was a somewhat 
satisfying conclusion. The “SF Sorrow” 
segment had Who-like proclivities, al¬ 
though this piece came out before 
“Tommy” and Jethro Tull came to mind 
as well (take that however you want). 
Melodic and occasionally engaging, but, 
to paraphrase Eric Cartman, veering into 
“hippie crap.” I was hoping for more of 
the ‘64-’66 material, to be honest. Musi¬ 
cally proficient, but not quite what was 
desired. 

To wrap up the month, a crazy punk 
rock birthday party at the Middle East 
Upstairs for Opie, Keith Bennett and one 
other guy (sorry, I forget who) and a 
bunch of loud, nasty bands for the occa¬ 
sion. Plenty of flying debris and silly 
string. Deguello, a three-piece with Keith 
and fellow ex-Wrecking Crew bandmate 
Taras Hrabec, do the slow, heavy, noisy 
metal thing and it’s painfully loud and 
little else at this point. The songs don’t 
exhibit much in the way of dynamics at 
this point. Razorwire are now a five- 
piece and a fairly good band. Mich is a 
bellicose frontman and the songs seldom 
flag in energy and have some catchy parts. 
Things heated up greatly for A Poor Ex¬ 
cuse. Mike McCarthy certainly isn’t al¬ 
ways the most loveable guy in the world 
but he’s a provocative frontman and this 
band charge ahead with a tight, ripping 
old-school hardcore sound. Fast and fren¬ 
zied and the dancefloor was a whirl of 
activity. Watch for these guys—probably 
the best new local band I’ve seen all year. 
Out Cold and Toxic Narcotic continued 
with more of the same, kicking ass all the 
way. The Statistics dished out the high- 
powered punk, as well, but I took off 
about half-way through as exhaustion set 
in... Fun and sweaty. 



Cardboard Ninja Turtle Fighting—the newest dance craze! 





©Education, Communication, and 
Cooperation toward positive change. We 
distribute books, pamphlets, zines, and 
audio in hope that this and other actions 
will create the change we desire. 

©For info & catalog send two stamps, 55 
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Aggro-Pop Intensity from 
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Supersleuth continue to fuse ‘80’s hardcore with straight ahead 
punk into a tight, fast mix. Comparable to No For An Answer, 
Avail, and Mouthpiece, but not exactly like any of them... Their 
sound (especially live) is full of energy, and the lyrics are 
insightful and intelligent. To meet them you’d never guess they 
were a hardcore band, but that’s the point. Four average guys 
playing their asses off for their love of music, not simply to fit a 
certain label or sound. . y— . .■■■■■■ 

US / surface/ air 

$3.50 / $4 / $6 


Very New * Anarchy CD-EP $5 The ( r third|| 
and possibly best release yet Biting political 
punkrock with a great female singer Like Crassj 
Avengers, Conflict Half Empty, and early Bad 
Religion combined Eight songs thaT'll send shiv 
ers up your crusty spine 


Kinda New - Sacrifice CD EP $6 Neat songs 
about gun nuts, cops, sexism corporations, an* 
the religious wrong Sa'nt Ann s spellbinding 
voice jousts with Warren Sides snide 
percussive vocal style 


Not New - split witn Political Silence 
$8 - This CD is two albums, with 34 
songs of political punkrock Thirteen 
fast-paced, sardonic ditties from the 
PAWNS, and 21 songs from Political 
Silence, with an 80s Brit hardcore fee! 


Bad Monkey Sampler CD — ii songs for $2 ppa 

Prices postpaid in U.S., Canada. Other countries add S3 per CD 
Checks to Bad Monkey Records 

Stores contact: Revolver, Bottlenekk Rotz Sour Tooth (Canada) 

Bad Monkey Records 

47S North St.. Oakland. CA. 94609 

www.badmonke y.com 
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Melted Records Presents..My So-Called Punk Rock Life 

A 30 song pop-punk compilation featuring: 

Chixdiggit, Nobodys, Huntingtons, 
Buck, JCCC, 22 Jacks, Limp, 

Teen Idols, Smugglers, Gotohells, 
Travoltas, Boris the Sprinkler, 
Pink Lincolns, Beautys, Darlington, 
Squirtgun,, TYH, The Heartdrops, 
and a special app earence by 
Drunken Cholos (original Queers 
lineup Joe Queer, 

Tulu)!!!!!! 

In stores Sept/99 or 
available through Melted 

.. .. , r , Checks, cash or money orders 

Mailorder for only $8.00 


www.meltedre 


Melted Records 21-41 34th Ave 




































RECORDS & CD'S 


All reviews are by Al, except where indi¬ 
cated. Other reviewers: Anna, Nick 
Branigan, T. Chandler, Rachel Courtney, 
David DelValle, Phil Lerman, Monique 
Levasseur, Scott Marquis, Scott Munroe, 
Paul Piantedosi, Mike Ramek, Marc 
Ruvolo, Jason Schreurs, Jane Simpkin, 
Drew Steeler, Andy Thurston 

A GLOBAL THREAT-What The Fuck Will 
Change? (ADD, EP) and (Step-One) 

Two different pressings, one on the ADD 
label and the second on the UK Step-One la¬ 
bel, with four new songs. The first recordings 
with the dual-vocalist lineup, one of whom is 
Mark of the Unseen. Rough, scrappy punk not 
too far from that band, although with a bit more 
of a pronounced melodic and oi-tinged em¬ 
phasis. The mid-tempo “Live For Now” rein¬ 
forces that assessment. Other songs stick to a 
faster-paced clip. Agitated sentiments against 
blind nationalism, dead-end jobs, religion and 
police aggressiveness (although I don’t think 
their call for abolition of the police is realis¬ 
tic). There’s also a bonus track of their cover 
of Twisted Fuckin’ Sister’s “We’re Not Gonna 
Take It.” The UK pressing leaves off “We’re 
Not Gonna Take It,” but adds a track from that 
session, “Cause For Abortion” (also on the 
recent split with Broken) and four re-record¬ 
ings of songs from their first 7” that were done 
this year with a new bass-player and sound 
better than the original versions. (ADD : 270 
Central St., Hingham, MA 02043) 

A THOUSAND TIMES NO-It’s Never Too 
Late To Ruin Your Life (CD-EP) 

Self-released CD by this local band and it’s 
not bad at all. Fast songs with an old-school 
hardcore meets ranty punk approach and lyr¬ 
ics that aren’t afraid to puncture a few sacred 
scene cows, starting with “Left Your Brain At 
The Rat” and “Singles Bar For Anarchists.” 
“Seth and Badman” has a similar riff as a 30 
Seconds Over Tokyo song who, themselves, 
purloined it from the FU’s. That gives you an 
idea where these guys are coming from. (447 
Flathill Road, Lunenburg, MA 01462 or 
xl000xNox@aol.com) 

ACURSED-A Fascist State In Disguise (Dis¬ 
tortion, EP) 

Hardcore to get the blood pumping, the 
heart racing, the elbows flying. Just watch out 
for the furniture. Rumbling bass, hammering 
drumming, torture-shock guitar and anguished 
vocals all coalescing into a blazing inferno. 
Lyrics concerning the follies of the american 
system, animal rights, greed and personal in¬ 
tegrity and delivered with a shot to the skull. 7 
songs and it’s a good sign when you’re left 
wanting to hear more. Sweden continues to 
pump out the scorch. (PO Box 129, 401 22 
Gothenburg, SWEDEN) 

ADZ-Odz ‘n’ Sodz (Amsterdamned) 

Outtakes, live stuff, single tracks, etc., just 
as the title implies and the standard mixed- 
bag and probably only for completists. The 
best song, “Where Were You” is a live ver¬ 
sion, co-written by Rikk Agnew and it cer¬ 
tainly would’ve fit in well with the Adoles¬ 
cents’ repertoire. The original studio version 
is out of print, anyway. The live version of 
“Wrecking Crew” won’t make you forget the 
original song, though. Neither will their ver¬ 
sion of Jonathan Richman’s “Roadrunner,” and 
they removed the Massachusetts references. 
Sacrilege! On the other hand, covers of the 
Kinks’ “Till The End Of The Day” and Little 
Richard’s “Long Tall Sally” are entertaining 
and that’s one of my favorite Kinks’ songs, 
too. Not a complete waste of time, but I think 
I’ll still wait for the next album. (PO Box 
862529, LA, CA 90086) 

AEROBITCH-Time To Start Kickin’ Ass 
(Punch) 

This is pure rock ‘n roll and the best album 
to wear the Aero- prefix since “Draw The 
Line.” Aerosmith are toothless old fucks at this 


point. Aerobitch, hailing from Spain,on the 
other hand, connect with a dose of scorch. 
Raspy, nasty vocals from Laura and a two gui¬ 
tar rampage, one of the axslingers cleverly 
monikered Rockaway Bitch. Laura makes 
Joan Jett sound like a choirgirl and the fast, 
rockin' sounds cross-pollinate punk, hardcore, 
metal and garage with brain-melting results. 
“Steamroller Blues” ain’t no blues, but the first 
half of that title lives up to the billing. They 
say “rock ‘n roll —/ wanna sell my soul.” Me 
too... (Apdo. 60167, 28080 Madrid, SPAIN) 

A.F.I.-Black Sails In The Sunset (Nitro) 

Ooof... sorry, I just don’t like this album. 
A.F.I. attempt to stretch beyond the standard 
SoCal punk sound and it doesn’t work. Their 
stabs at heavier hardcore and the weak ballad 
“Clove Smoke Catharsis” are a turn-off and 
Davey’s over the top vocals start to grate after 
awhile. “Malleus Maleficarum” just sounds 
like second-rate Helloween, with the vocal 
harmonies and melodic metal-inspired ap¬ 
proach. Even the faster-paced punk workouts, 
such as “Porphyria,” aren’t all that rousing. The 
album artwork is eye-catching and the lyrics 
thoughtful and intensely personal, but also a 
tad pretentious. An attempt at the big artistic 
statement and I didn’t get caught up in its 
sweep. (7071 Warner Ave., F-736, Hunting- 
ton Beach, CA 92647) 

AGNOSTIC FRONT-Riot Riot Upstart 
(Epitaph) 

The second album by the resurrected AF, 
not quite as consistent as “Something’s Gotta 
Give,” but still a fairly effective dose of NYHC. 
The first two songs, “Police State” and “I Had 


Enough,” are potent and ripping. “Police 
State,” in particular, is a straight-to-the-point 
middle finger about the current state of affairs 
in that city and their asshole mayor. A mix of 
classic thrash, oi-tinged material and catchy 
punk. And it’s thankfully not over-produced. 
Loud and clear, but not tremendously cleaned- 
up or sanitized-sounding. No metal, no rap, 
no techno, just hardcore. Agnostic Front stick 
to their guns, in that regard. (2798 Sunset 
Blvd., LA, CA 90026) 

ALABAMA THUNDER PUSSY-River City 
Revival (Man’s Ruin) 

Plyin’ the volume, once again. This is the 
heavy stuff, a dixiefied thunderclap of brute 
metal emanations. The shuffle-boogie jones is 
satisifed on “Mosquito,” which kicks with a 
booming bravado. Despite their southern roots, 
there’s nothing to make you think of Lynyrd 
Skynyrd or the Allmans. ATP don’t dilute any¬ 
thing with keyboards or slide guitar. Two ter¬ 
rorizing axes turned up to stun volume, ac¬ 
companied by gruffly soulful vocals and caus¬ 
ing the terrain to rumble in its wake. (610 22nd 
St., #302, SF, CA 94107) 

ALLISTER-Dead Ends And Girlfriends 
(Drive-Thru) 

The last thing this world needs is another 
generic poppy/punk band singing longing 
songs about their girlfriends. Or getting drunk. 
Granted, the guitars are nice ‘n loud and the 
sound a little rough around the edges, but that’s 
as positive as I’ll get in this review. Dead end 
is right. (PO Box 55234, Sherman Oaks, CA 
91413) 

ALTAMONT-Civil War Fantasy (Man’s 
Ruin) 

Bronto rock with some offbeat twists. 
Altamont certainly pay tribute to the 70s in 
their riff-laden approach, pounding forward 


with the likes of “Ezy Ryder” (by Hendrix) 
and “My One Sin,” while “Whips” indulges 
in some dusted blues and “Down Wind” is an 
instrumental favoring torrents of guitar feed¬ 
back. Things close out with “Smoke,” a moody 
ballad that had me think of Yes for some rea¬ 
son. Has its moments, but the southern rock 
flavorings detract somewhat and I’ve heard 
better minings of the metal motherlode. (610 
22nd St., #302, SF, CA 94107) 

ALL (Owned & Operated) 

22 track compilation, sort of All’s “great¬ 
est hits” and no unreleased material. One in¬ 
teresting thing about All is each of the mem¬ 
bers participate in the songwriting yet there’s 
a focus. Polished and poppy, with lyrics mainly 
dealing of affairs of the heart and all the joy 
and despair that can bring, although without 
quite as much of the viciousness that the De- 
scendents’ lyrics occasionally expressed (re¬ 
member “Clean Sheets”?). One exception is 
the vitriolic poke at over-zealous sXe’rs for 
“Self Righteous.” This is a band with chops to 
spare—guitars dishing out slashing 
powerchords and Ginn-like noodle and one of 
the tightest rhythm sections in existence and, 
if it seems squeaky-clean, the hookiness com¬ 
pensates for it, as does the depth of the vocals. 
The band’s three different vocalists over the 
years are represented and Milo shows up for 
“Long Distance.” Each has their own 
strengths—both Scott Reynolds and Chad 
Price (the latter sounding closest to Milo) bring 
a gruff, yet soulful timbre and Dave Smalley 
toned down the over-emotional style he used 
in Dag Nasty for a smoother technique. It ain’t 
the Descendents and probably not mandatory 
if you already have everything, but still a good 
overview. After more than ten years, they’re 
entitled... (PO Box 36, Fort Collins, CO 
80522) 

ALL CHROME-Flounders Flyers College 
And Canada (Ferret) 

Four new songs and 5 from their previous 
demo and this Mass, band have come into their 
own. Emotional hardcore with drive, guts and 
melody. No watered-down pop music here. 
While the demo tracks aren’t bad, All Chrome 
have improved dramatically since those were 
recorded. Haggard, tandem vocals and surg¬ 
ing arrangements. A few friends had men¬ 
tioned how good All Chrome had gotten and I 
have to say they were right on target. The 
band’s new material stings with a quick-paced 
urgency. (PO Box 4118, Highland Park, NJ 
08904) 

ALL SYSTEMS GO (Coldfront) 

With former members of Big Drill Car 
(Frank Daly, Mark Arnold) and the Doughboys 
(John Kastner), this should be a dream loud- 
pop band. And, in some ways, it is., with the 
surging guitars and rich sound. Along with it, 
though, are certain elements that neutralized 
the members’ former bands towards the end 
of their respective careers, mainly a propen¬ 
sity to let slick production and ‘mersh tenden¬ 
cies occasionally get the best of them. Not all 
the time, at least. Both Frank and John handle 
vocals and do a good job of it and there are 
killer hooks for “All I Want,” “Can’t Stop 
Gettin’ High” and “Blow It Up,” in particular, 
the latter with a scintillating guitar line. There’s 
no question these guys know how to write a 
pop song. I just hope they leave some of the 
guitar effects home next time. (PO Box 8345, 
Berkeley, CA 94707) 

AMDUSCIAS (Metal Blade) 

Japanese black metal. Dear Al, It’s Yom 
Kippur, the most holy day of the Jewish cal¬ 
endar—should I really be reviewing this? 
Three or four minutes into the first song and I 
hear no beat. I haven’t listened to this sort of 
thing since high school and I much preferred 
the likes of Uniform Choice and DI to Venom 
and Bathory. Are the drums supposed to be 
mixed so low? The vocals are just way evil— 
at least this isn’t making me any hungrier dur¬ 
ing my fast. Did I mention the drums are way 
low? What’s actually good here are the guitar 
riffs. If I pretend I’m listening to this pre-pre- 
mixdown, the 28 minutes (a good length for 
this sort of thing) go by pretty quickly. 




Ryuichi's hellraiser vocals are pretty fun, too 
(2828 W. Cochran St., #302, Simi Valley, CA 
93065) (Phil) 

AMEN (Roadrunner) 

Casey Chaos was in 80s Florida hardcore 
band Disorderly Conduct and “Amen” was the 
name of their album. Relocated to LA, he’s 
had the band Amen going for about 5 years 
and, unfortunately, this is standard-issue late 
90s “hard” music. Altemametal, if you will. 
At least there’s none of the hip-hop/groove 
bullshit here to really foul things. Hints of the 
hardcore past do emerge in the lyrics and 
there’s an edginess in some of the arranging, 
with the occasional speedier passage. But it’s 
still music for the angst-filled, mosh-pit youth. 
(536 Broadway, NY, NY 10012) 

ANGRY SAMOANS-The 90s Suck And So 
Do You (Triple X, EP) 

Not exactly a return to their scatological, 
defiantly obnoxious prime. Mike Saunders is 
the only prime songwriter back, along with 
drummer Bill Vockeroth and a few new re¬ 
cruits. Pleasant punkish rock with Mike’s 
reedy vocals and a decent guitar buzz but noth¬ 
ing that will likely offend and that’s kind of a 
shame, when you consider this is the band that 
had such classics as “They Saved Hitler’s 
Cock,” “You Stupid Asshole” and “Homo¬ 
sexual.” Straight-forward ditties with a 
Ramones-ish emphasis. (PO Box 862529, LA, 
CA 90086) 

ANCIENT CHINESE SECRET-Caveat 
Emptor (Slap-A-Ham) 

Ancient Chinese Secret, huh? It’s not a 
Showcase Showdown song—the source is an 
old TV commercial, I think. Side project for 
Chris Dodge (of Spazz/Slap-A-Ham) and his 
wife Lydia. No guitars—just distorted bass and 
drums (played by Matt Martin), along with 
some keyboards, and it’s a hodgepodge of 
thrash, rhythmic rock and other oddities. Oc¬ 
casionally in a similar vein as early 
Nomeansno, when they were a two-piece, and 
some musically-riveting passages. I’m getting 
temple flashbacks when they do the Jewish 
“Mourner’s Kaddish” for “Quiet For The 
Choirmaster,” as well. 

ANTI-FLAG-A New Kind Of Army (Go- 
Kart/A-F) 

Finally, the first Anti-Flag album of all-new 
material since late ‘96 and their loyal legions 
(myself included) will be pleased. Yeah, the 
politics are obvious and there’s not much 
subtlety, but sometimes you need to hear things 
about how fucked-up foreign policy or corpo¬ 
rate swindling or police abuses are. As to 
whether or not it will lead to the revolution 
sung about on “Got The Numbers,” I’m some¬ 
what skeptical but at least it’s getting people 
thinking and maybe they can try to enact some 
sort of small change on their own. Another 
question I have (and a friend pointed this out 
to me) is that the statement on the cover, “Anti- 
Flag does not mean Anti-American. Anti-Flag 
means anti-war. Anti-Flag means unity,” is 
somewhat at odds the sentiments on “I Don’t 
Believe,” which states, “/ don’t believe in 
America or the “American Dream”11 don’t 
believe in nationalismIWe’re all the same” 
Why make a point of saying you’re not anti- 
American when your lyrics inherently state the 
opposite. That said, it’s hard not to get caught 
up in the infectious spirit of these songs, es¬ 
pecially “Got The Numbers” (with a bass-line 
straight out of the Jam’s “Eton Rifles.”) “Po¬ 
lice Story,” “Tearing Everyone Down,” “Cap¬ 
tain Anarchy,” etc... Strong musicianship and 
stinging with a hit ‘n run fervor. There’s joy in 
what they do—this isn’t some political lec¬ 
ture, but more of a celebration. The final two 
tracks, “The Consumer’s Song”, a guitar/vo¬ 
cal track by Justin and the novelty-ish “This 
Is NOT a Crass Song” don’t work quite as well 
from a musical standpoint (the lyrics are an¬ 
other matter) but they might grow on me with 
time. Then again—Justin affecting even more 
of a British accent than usual is kind of tough 
to take. (PO Box 20, Prince Street Station, NY, 
NY 10012) 

ANTI-HEROS-Underneath The Under¬ 


ground (GMM) 

Definitely the most-polished sounding 
Anti-Heros recording and, musically, more so¬ 
phisticated as well. That might have something 
to do with Lars Fredricksen’s production and 
the Anti-Heros embrace a wider range of punk 
influences. What hasn’t changed is the pull- 
no-punches lyrics and Mark Noah’s strych¬ 
nine-laced vocals. Definitely aware of class 
stratification and low-grade politicians, al¬ 
though there’s also an inherent conservatism 
at work here and I don’t exactly love that. The 
“USA” harmony vocals for “Red And White 
And Black And Blue” kind of get on my 
nerves, in fact. Still, the potshots for “Genera¬ 
tion X” on “More Stupid Than Stupid” and 
excoriation of modem music for “World War 
1.3” do bring a smile. Mark doesn’t give a fuck 
who he pisses off... granted, some of the tar¬ 
gets are like shooting fish in a barrel (to use a 
bad clich^), but why not? The naked photo of 
Lars in the jewel box might require covering 
up with an opaque tray, though. (PO Box 
15234, Atlanta, GA 30333) 

ANTI-NOWHERE LEAGUE-So What? 
(Cleopatra) 

A live recording of undertermined vin¬ 
tage—would it have been too much trouble to 
say when/where it was from?—although my 
guess is it was done awhile ago, as 3 of the 
members are originals and the current incar¬ 
nation of the League only includes Animal and 
Magoo. A sometimes scurillous combination 
of punk and metal with deviant lyrics and the 
League certainly crossed the punk and biker 
look, with more than a smidgen of satiric in¬ 
tent. “So What, “Animal,” “I Hate People” and 
“We Are The League” remain timeless odes 
to scumbaggery. “For You,” meanwhile, shows 
an uncharacteristically sensitive, poppier side 
(well, almost!). Truth be told, the League don’t 
come across here as the louts they’d want you 
to think they were... just a moderately enter¬ 
taining, tuneful band. Not a bad showing, al¬ 
though “We Are The League” is still the best 
bet for novices. (13428 Maxella Ave., #251, 
Marina Del Ray, CA 90292) 

ANTI-PRODUCT-The Deafening Silence 
Of Grinding Gears (Tribal War) 

First full-length by Anti-Product and, while 
they maintain the thrashy hardcore sound, 
there’s also plenty of depth and complexity to 
the songs, both in a lyrical and musical sense. 
Foreboding, melancholic passages and guitar 
lines intersect with a stinging aggressiveness. 
The sentiments are vehement and intensely po¬ 
litical, of course... songs of empowerment, 
fighting back against sexual and racial stereo¬ 
typing, as well as against the tyranny of capi¬ 
talism and technology. (I mention this as I type 
on my computer—oh well). Tama comes into 
her own as a vocalist here, powerful and im¬ 
passioned, accompanied by Chris’ more 
gutteral style. There’s an integrity here, a long¬ 
ing to change this fucked-up world, and Anti- 
Product voice that belief loudly. (1951 W. 
Burnside, #1936, Portland, OR 97209) 

ARMCHAIR MARTIAN-Hang On Ted 
(Headhunter/Cargo) 

Melodic, medium speed punk with an em¬ 
phasis on the rock side. They tread the same 
ground and sound as Hiisker Dii and Social 
Distortion by using straight forward, full chord 
hooks and fairly impassioned vocals. The lay¬ 
out of this CD is very nice, the production is 
excellent, but somehow it just didn’t move me 
as much as it should considering I really love 
Hiisker Dii. A few good songs but, overall, just 
too static and plodding. (4901-906 Morena 
Blvd. San Diego, CA. 92117) (Marc) 

ARCWELDER-Everest (Touch & Go) 

Arcwelder emerge from hibernation yet 
again... took ‘em three years this time and the 
Minneapolis trio haven’t lost a bit, along the 
way. The same story—put out an excellent 
album, do a limited tour and then go away for 
2 or 3 years and that’s been their pattern 
through the 90s. Those albums, particularly 
“Pull” and “Xerxes,” were quite amazing. 
“Everest” continues with the danceable 
rhythms and tuneful post-punk arranging. 
Sometimes spacious or soothingly, sublimely 


melodic; other times creating a densely infec¬ 
tious mesh. “All In Good Time, for one, packs 
a killer chorus hook with a propulsive drum¬ 
beat hook and ridden home by strong harmo¬ 
nies and a stinging guitar line. “Treasured Is¬ 
land” goes for the murkier wash effect, while 
“Paying Respect” makes good use of subtle 
acoustic guitar and piano under the chugging 
drum pattern^ Arcwelder exist in their own 
universe, with few imitators and themselves 
not obviously derivative of anyone else. That’s 
not too common a thing these days and here’s 
one band still making viable independent rock. 
(PO Box 25520, Chicago, IL 60625) 

ASSMEN-Enema Nation (Dirty) 

Tough three chord punk, following up their 
“Burgerbreath” EP and the four songs from 
that disc are reprised here. Joe, the vocalist/ 
guitarist, has been around the block a few times 
(he sang for Boston’s Psycho in the early 80s) 
and brings a no-quarter, leather-jacket fes¬ 
tooned flair to the proceedings with the hard- 
edged arrangements and gruff vocals. Living 
on beer, sugar-drenched candy, tawdry sex and 
a fast car. They even batter the Turtles’ fluffy 
pop hit “Happy Together” into bloody fac¬ 
simile of itself. The powerchord still rules. (PO 
Box 6869, Glendale, AZ 85312-6869) 

ATARIS-Blue Skies, Broken Hearts... Next 
12 Exits (Kung-Fu) 

Okay, the title and cover artwork are kind 
of clever and these Californians (singer Kris 
Roe is an Indiana transplant) do vary tempos 
and such with their poppy punk sound. There’s 
even some gnash and grit in some of the ar¬ 
rangements, on occasion. Still, it doesn’t quite 
blow me away. This is still the basic west-coast 
sound. The acoustic “My Hotel Years” isn’t 
good for the blood sugar, either. Didn’t mind 
“Answer,” though, which has some similari¬ 
ties to Samiam or the edgy “In Spite Of The 
World.” Still, it’d be stretching to be much 
more laudatory about this disc. (PO Box 3061, 
Seal Beach, CA 90740) 

ATOM & HIS PACKAGE-Making Love 
(No Idea) 

You either like Atom’s brand of punk as 
parody or you think he’s annoying—no fur¬ 
ther review necessary. Oftentimes, on the sur¬ 
face, it’s merely clever humor, but underneath 
you can see the way the Package functions as 
a one-man band and there is a certain personal¬ 
ness that you can never get from a regular band. 
This collects three 7”s and a bunch of compi¬ 
lation tracks. Not unsurprisingly, the best 
songs here are those that were most readily 
available before, namely those about the met¬ 
ric system and Rob Halford coming out of the 
closet. While the earlier CDs had covers of 
Youth of Today and Fugazi, we have to settle 
for I Hate You and the Dead Milkmen here 
and the couple of Atom songs played “MRR- 
punk” style are pretty much throwaways. 
Though even non-completists will enjoy this, 
beginners are better off with either A Society 
of People Named Elihu (Mountain) or his self- 
titled first CD on Bloodlink. (PO Box 14636, 
Gainesville, FL 32604) (Phil) 

AT THE DRIVE-IN-Vaya (Fearless, EP) 

I think these guys are still a better live band 
than on disc, but there’s certainly some rockin’ 
moments here and enough creativity to keep 
me listening. Cedric’s vocals chafe and fly into 
the ionosphere with an impassioned outpour¬ 
ing and lively interplay between the various 
instruments show off the chops and songcraft. 
The surge of “Proxima Centauri” hits with a 
hooky immediacy.. Melody shows up in the 
least-expected places, such as in the chorus of 
“Ursa Minor,” after the angular jolt. An 
undefineability to this music and it can drift 
once in awhile (“198d”), but there’s something 
decidedly intriguing about this band. (13772 
Goldenwest St. #545, Westminster, CA 92683) 

AUGUST SPIES-August Spies (Espo)/94-97 
(Rodent Popsicle) 

Here’s the Spies’ first longplayer, after 
many years bashing it out around Boston, and 
it’s a wild, wooly punk outing. Christian’s 
vocals are appropriately raspy and nasty and 
they’ve got a wise-assed worldview to go along 


with the gnarled assault. A good mix of speed, 
rant, spit and catchy bits. The harmonies and 
hooky chorus for GG Allin’s “Automatic,” the 
absurdity of “More Jails,” “Lemmy & The 
Rancid Steak” and “Jesus Hates Me,” the pure 
adrenalin of “Fire In The Hole” and “Terror¬ 
ist”—these are all good things. The sound of 
the miscreant. The ‘94 to ‘97 CD is a collec¬ 
tion of 7” and unreleased tracks and there’s a 
little overlap and the sound quality and per¬ 
formances are more primitive, at times. Still, 
it’s a roaring good time, particularly “Author¬ 
ity Figures” and “John Wayne Gacy.” Nifty 
sax for “New Big World,” too. (PO Box 63, 
Allston, MA 02134) 

AUS-ROTTEN-...And Now Back To Our 
Programming (Tribal War) 

Powerful, pulverizing hardcore and a di¬ 
rect message. Aus-Rotten maintain the scorch 
factor and then some, but have also evolved 
into a tighter band. The pointed lyrics are given 
voice with harsh vocals from Dave and Eric, 
as well as ex-Spitboy vocalist Adrienne on a 
few songs. Packaged in another 6 panel foldout 
with the standard black/white imagery. One 
side is a song-cycle or suite, “And Now Back 
To Our Programming,” that begins with a 
sample from a ludicrous 1950s Philip Morris 
ad, basically stating the health benefits of 
smoking, before kicking into “Civilized 
Bloodbath,” a hammering mid-tempo song and 
one of the best Aus-Rotten’s written. The re¬ 
mainder is a lengthier composition called 
“This Was Our Life.” The suite is an indict¬ 
ment of corporate abuses and brainwashed 
American consumer culture. Parallels could 
be drawn to the Subhumans’ “From The 
Cradle To The Grave,” although the music here 
sticks to the visceral onslaught. No reggae 
breaks, in other words. The balance of the ma¬ 
terial continues in its critiques of corporate 
hegemony, sexism, vivisection, immigrant 
bashing and religious zealotry. “Pathetic Hu¬ 
manity” rips it up, riding on a killer bass-line. 
Intense thrash and mid-tempo bulldozing are 
the tools and Aus-Rotten make damn good use 
of them. Four “bonus” tracks on the CD (a 7” 
with the LP package) continue the pillage, in¬ 
cluding the scalding death-penalty themed 
“Capital Punishment,” calling it the state-sanc¬ 
tioned murder it is. A lot to say, of course, and 
the battle does seem uphill, but their points 
are well-made and the soundtrack is equally 
inspiring. (1951W. Burnside, #1945, Portland, 
OR 97209) 

THE AUTHORITY-On Glory’s Side (Out¬ 
sider) 

Not-too-bad street punk—the term’s get¬ 
ting worn out, to be honest (and I’m a party to 
the wearing-out process). Punk with melody 
and singalong parts, rooted in traditional 
forms? I guess that fits the bill. Certainly de¬ 
tailing the plight of the working class and well 
aware of the havoc wreaked by corporate 
America, often in league with government 
forces, although I didn’t much like the line 
about “hordes of illegal immigrants trying to 
enter American lands.” Come to think of it, 
while some of their plaints are on target, they 
still wave the patriotic flag and I’m kind of 
tired of that. Anyway, the Authority have a mu¬ 
sical approach in league with the Dropkick 
Murphys and the Bruisers, played at a healthy 
tempo. There’s a basic rock ‘n roll impetus in 
there, as well. Gruff vocalist Billy sounds 
somewhere between Dicky Barrett and A1 
Barr, himself, though not quite as gutteral. (PO 
Box 92708, Long Beach, CA90809)ducky bo 

AUTOMATIC-Crossing Kill Creek (Inde¬ 
cision, EP) 

Melodic hardcore that has more in com¬ 
mon with bands like Dag Nasty or older 
Shades Apart and American Standard than the 
youth crew revivalism. It’s still coming-of-age 
music, filled with personalized sentiments— 
just poppier. Remember when emo was part 
of hardcore? Automatic kind of bridge the two 
and while the aggression is toned down some¬ 
what, it’s not soft rock or anything. This band 
represents a joining of forces between the 
former guitarist of Mouthpiece, Matt Weider, 
and Thommy of By The Grace Of God. (PO 
Box 5781, Huntington Beach, CA 92615) 



AVSKUM-Crime & Punishment (Distor¬ 
tion) 

It’s all in the rage and Avskum have plenty 
of that. Avskum are one of the original Swed¬ 
ish hardcore bands and, after splitting in ‘89, 
re-formed in the mid 90s and are still quite 
capable of making a racket. A ruckus. A bar¬ 
rage. Etcetera. Overpowering, heavy riffs, agi¬ 
tated vocals and done largely at a blitzkrieg 
clip. “Warsystem” offers a change of pace, 
with a percolating, mid-tempo, almost melodic 
doominess. Sure, Discharge comes to mind, 
so do Motorhead (a little) and this is well-worn 
territory. It’s still scorching territory, leaving 
the boring tough guy metal or low-tuned 
lockgroove to the others. And they can keep 
it. I’ll take this method of attack over those 
sounds any day. (PO Box 129, 401 22 
Gothenburg, SWEDEN) 

B ADTOWN BOYS-Another Fine Day (New 
Red Archives) 

Another band I would love to see live. Fast- 
paced punk with great back-up vocals and im¬ 
pressive musical skills. Totally recommended 
for punks who want get-up-and-go music. The 
two strongest tracks were “Faces of Despera¬ 
tion” and “I Will Succeed”. I don’t think I 
can say enough good things about this CD, 
it’s just really good and it’s also the kind of 
CD where you can sing along to in the car. 
This is one CD you will regret not having in 
your collection. (PO Box 210501, SF, CA 
94121) (Monique) 

BARON VON BIRDBATH-Tales From The 
Birdbath (Empty) 

Ex-Sicko guitarist/vocalist Ean Hernandez 
comes back with a collection of tunes he had 
been writing and recording on the side since 
1991, as well as tunes post-Sicko breakup. All 
the songs show the punk-rock joy he exempli¬ 
fied in Sicko but done more power-pop style. 
Indeed, two ex-Posies/Flop/Fastbacks mem¬ 
bers back him for most of this CD. Ean had a 
lot of fun making this and it shows—if you 
can think of a more perfect power-pop song 
than the 90-second “Just An Average Day," 
well, I hope Ean records it soon. Get this. (PO 
Box 12034, Seattle, WA 98102) (S. Munroe) 

BEAT DOWN-Blood ‘n Tears (Mad Mob) 

N YHC by way of Germany and a very spe¬ 
cific form of worship. With Rene’s constipated 
vocal delivery and the thrash ‘n mosh struc¬ 
tures, Beat Down have certainly learned a trick 
or two from Agnostic Front. Make that the 
whole repertoire. There are even some ultra- 
thrash songs that come across like “United 
Blood” outtakes. Well, I’ve heard worse bands 
to imitate. Virulent anti-fascist lyrics are ex¬ 
pressed on “I Won’t Deny,” which is nothing 
to complain about. Certainly, there’s a har¬ 
assed, macho vibe but, then again, that’s usu¬ 
ally been the case with this style of hardcore. 
Their 1997 “Join The Fight” EP is also in¬ 
cluded and is somewhat rougher-sounding. 
(Core Tex Distribution, Oraniestr. 37, 10999 
Berlin, GERMANY) 

BEERZONE-Life In The Beerzone (EP) 

Pretty decent cockney rock ‘n roll. The five 
tracks on this release sound like mediocre oi- 
tinged punk in a Peter and the Test Tube Ba¬ 
bies vein. With five three-chord numbers about 
drinking and soccer (go figure), these guys 
don’t break any new musical ground, but rock 
out with the vigor and conviction of many early 
80s British streetpunk outfits. Not bad. (PO 
Box 89, Crawley RH10 7PD, ENGLAND) 
(Mike) 

BELTONES-On Deaf Ears (TKO) 

Gruff vocals ala Jake Bums in the early 
SLF days and a gritty, melodic punk sound 
that has similarities to that band or older 
Swingin’ Utters material. These guys don’t 
waste any time—they hit hard and fast and 
move on, punching through ten songs in un¬ 
der 20 minutes. Some of these tracks have 
appeared on previous 7”s. In fact, four of the 
songs are available on the “Naming My Bul¬ 
lets” 7”. Bill’s voice is a sandpaper-timbred 
marvel and the songs exude a boisterous spirit. 
(4104 24th St., #103, SF, CA94114) 


BILLYCLUB-Serve Loud (Coldfront, EP) 

Billyclub have got a few records out and I 
saw them live with GBH, but this is the first 
of their releases I’ve heard. Better than ex¬ 
pected, after not being too enamored of their 
live thing. The vocalist, Dave, is a former 
member of REO Speedealer and his three com¬ 
patriots are Brits, including Terry Bones, who’s 
played in about every band you can think of 
(Discharge, UK Subs, Broken Bones, Battal¬ 
ion Of Saints, Sector 5 and about 20 more), 
plus a couple of guys who had stints in the 
UK Subs and Exploited, among other bands. 
That's past history and Billyclub aren’t nec¬ 
essarily reminiscent of those bands, anyway. 
Punk, hardcore and a hint of straight rock and 
metal informs the songs and the energy level 
is consistently loud. “Happyville USA,” a song 
about the loony bin, bears a slight resemblence 
to the DK’s “Police Truck.” Not bad at all. (PO 
Box 8345, Berkeley, CA 94707) 

BIRD OF ILL OMEN-When Love Would 
Have Shown Interest In Us Both (Eulogy, 
EP) 

I wish the person behind Eulogy would ex¬ 
plain to me the concept of such short CDs. 
This four song EP speeds by pretty quick, and 
it’s silly to put out something so short with 
the time capacity of CDs being so long. Makes 
me wonder if the band has a full-length album 
in them, even the four songs here get tired. 
Although very “samey,” Bird Of Ill Omen do 
play fairly effective Deadguy/Converge/ 
Botch-core. I just wish they could prove it on 
a full-length and find more of their own sound. 
And, while we’re at it, fuck short CDs!!! (PO 
Box 590833, Ft. Lauderdale, FL, 33359) (Ja¬ 
son) 

BITCHY-Black Socks and Happiness 
(Thick) 

A band with members of the Blue Meanies, 
who are a ska band, and there’s not a “pick it 
up, pick it up” or skank riff in sight. Instead, 
this is ferocious, over the top punk with an 
attitude. Not one dimensional, either, although 
it’s the fast, hell-raising tracks that hold grab 
you right away. A pure rock ‘n roll heart with 
strychnine vocals and cranked-up guitars. “Get 
That Motherfucker Out Of Here” gives a pretty 
good indication of where they’re coming from 
and the riffs on that song chug with target- 
hitting precision. Their cover of Love’s “7 & 
7 Is” has been done by several bands before, 
but it’s a sturdy garage chestnut and Bitchy 
don’t bring shame on themselves with their 
attempt. Put Bitchy on a bill with Zeke and 
REO Speedealer and you’d have a rock ‘n roll 
party. (409 N. Walcott Ave., Chicago, IL 
60622) 

BLACK ARMY JACKET-222 (Reservoir/ 
Chainsaw Safety) 

Does the title indicate that they’re only 1/3 
as satanic as other death-type bands? Black 
Army Jacket mixmaster thrash, death metal 
and heavier bits into short, hammering per¬ 
mutations. There’s a tribute to 80s thrash metal 
called “U-68” that namechecks CombatCore 
and, if these guys had been around 13 years 
ago, they probably would’ve been on that la¬ 
bel and out on tour with Death or Possessed. 
If they’d had longer hair, they’d probably just 
be on the Combat label. Tightly-excecuted and 
not getting lost in blinding speed, though you 
still need a lyric sheet to make out the gutteral 
and shrieking utterances. (PO Box 260318, 
Bellrose, NY 11426-6318) 

BLACK HALOS (Die Young Stay Pretty) 

Not too tough to take punk with a poppy 
emphasis and glammy visage. It’s a gutter-in- 
habiting pop realm, though... the Black Halos 
sound pretty much like they’ve been, you 
know, there a few times. Billy Hopeless (love 
the moniker) has the Stiv Bators inflection 
down pat and tunefully yowls through the 
songs and the Halos’ music takes a page from 
the Dead Boys’ second album, where there was 
a slightly more melodic emphasis—remem¬ 
ber “Calling On You” or “Won’t Look Back”? 
Well-worn ground for sure and you usually 
associate bands of this ilk with NYC rather 
than their home ground of Vancouver. A col¬ 
lection of enjoyable, catchy songs. No more 


or less. (PO Box 20645, Seattle, WA 98102) 

BLANKS 77-C.B.H. (Radical) 

So the Blanks had a contest to find two les¬ 
bians willing to get it on hot ‘n heavy for the 
cover photo and the “winners” are plastered 
on the sleeve of this disc. The “C.B.H.,” stand¬ 
ing for “Cunt Bitch Hore” (great spelling!), is 
dedicated to their ex-drummer Chad on the 
sleeve, but the lyrics indicate it might be about 
someone else who was in their circle. But I 
won’t go there. The Blanks remain unrepen¬ 
tant punk rock degenerates, although the mu¬ 
sical arsenal has expanded and Daniel Rey’s 
production hand is apparent from the get-go. 
Kid Lynch, excuse me. Kid Blanks, makes an 
able replacement on drums and the musician- 
ship is strong, throughout. They delve into 
straight-ahead rock ‘n roll and rootsier sounds 
more freely, this time, and the piledriving 
“New Orleans” wouldn’t sound out of place 
on a New Bomb Turks album. The aforemen¬ 
tioned “CBH” and “I’ll Be First” provide the 
speed/bile quotient. “SOS” adds a punk/reggae 
undercurrent and lifts a bit from the Bad 
Brains’ “Big Takeover” to create a furious 
rocker. Not as crazed as “Killer Blanks,” but 
an entertaining effort. (77 Bleecker St., NY, 
NY 10012) 

THE BLOOD-Spillage (RnB) 

The Cardinal appears to have retreated to 
the monastery or wherever it is that former 
vocalists go, but JJ Bedsore carries on. This 
veteran British band flirted with metal in their 
80s incarnation and have given themselves 
over to more of that sound on the last two al¬ 
bums. Actually, it’s kind of a “tweener” ap¬ 
proach, balancing power metal and punk. 
Gruff vocals from both JJ and bassist Gaz and 
straightforward, hard-hitting arrangements and 
sounding, at times, like GBH. No lyric sheet, 
but there’s a smart-assed scurrilousness at 
work on the likes of “Suck My Spinning Steel,” 
“Smut Feast” and “Not Nice.” Sporadically 
enticing. (PO Box 2076, Mitcham CR4 1YY, 
ENGLAND) 

BLOOD FOR BLOOD-Livin’ In Exile (Vic¬ 
tory, EP) 

“Here’s to the losers”—I think that’s the 
name of the Sinatra song and BFB have 
adopted it as their credo. Well, losers in 
society’s eyes, but these guys prefer to say that 
they’re “royalty in exile” and they lash out 
against being kept down by the elite with a 
hearty fuck-you and musical middle finger. 
Bare-knuckled hardcore and the incorporation 
of a tad more melody and oi-inspired material 
into the mix, particularly for “Cheap Wine” 
and “Eulogy For A Dream.” Got a kick out of 
the acapella “Nihilism” exortation that begins 
“Nothing For You.” Even a love song—from 
Blood For Blood? It’s true—’’Anywhere But 
Here” shows that even tough-guys have a sen¬ 
sitive side, to quote that commercial for the 
80s metal ballads compilation. Defiant 
hardcore. (PO Box 146546, Chicago, IL 
60614) 

BLOODY SODS-Beer Junkie (Intensive 
Scare) 

The record comes in a crusty-type foldout 
poster with a collage detailing various social 
ills. On the other hand, the Bloody Sods don’t 
toe any political line, telling both racist 
skinheads and “PC Punx” to basically fuck off. 
They know the world’s screwed up but don’t 
claim to have the answers either. So they drown 
their sorrows in beer—lots of it. Nope, it’s not 
very constructive but I’m not going to tell other 
people how to live their lives. Anyway, the 
Sods rustle up a feisty, rough punk concoc¬ 
tion with a blazing guitar sound, pissed-off 
vocals and plenty of burly, bruising attitude. 
Give ‘em credit for turning a modem country 
song like Clint Black’s “Killing Time” into a 
hell-raising shitkicker. Musically similar to the 
Confederacy of Scum bands without as much 
of the ‘noxious redneck quotient. (PO Box 
640338, San Jose, CA 95164) 

B-MOVIE RATS/HELLBENDERS-Dis- 
tilled (Dead Beat) 

Distillation is right, since that’s a purifica¬ 
tion process. This is the pure rock ‘n roll com¬ 


pound. Both of these California bands crank 
the voltage and blaze through their songs with 
take-no-prisoners verve. The Rats’ previous 
album logged a lot of play around this domi¬ 
cile and their six tracks here, a couple of ‘em 
covers, satisfy immediately. One of those cover 
tunes is “Remedy,” by the criminally-under- 
rated Australian band Rose Tattoo. “New Or¬ 
leans” and “Saturday Night Bloodbath” both 
boogie like mad. The Hellbenders kick no less 
ass with their no-bullshit, twin-guitar punk ‘n 
rock attack. “THCIV” is*a particularly hard¬ 
hitting song, although I don’t think I’d par¬ 
take in the song’s subject matter (bong effects, 
too). The musical narcotic, on the other hand— 
load me up, baby. (PO Box 283, LA, CA 
90078) 

BODIES (TKO) * 

Peppy, catchy punk with chugging guitars 
and really tight, stripped-down arranging. 
There’s a rootsy rock and pure pop impetus if 
you listen closely. The songs hit with a fast- 
paced, energetic appeal, particularly “Fight 
‘Til Victory.” No missing the point of “Pledge 
allegiance to the flag, come home in a body 
bag” and maybe we need to keep playing 
songs like that one when our so-called gov¬ 
ernment leaders decide it’s time to bomb some 
other far-off land to justify the huge military 
budget. No grim visage, though—the Bodies’ 
songs convey a joy-filled spirit. (4104 24th St., 
#103, SF, CA 94114) 

BOMBSHELL ROCKS-Street Art Gallery 
(Epitaph/Burning Heart) 

Sweden rocks, given this strong longplayer, 
anyway. Boisterous, melodic punk music with 
stirring arrangements punctuated by ringing 
guitars and solid harmonies. Bombshell Rocks 
work hard at making their songs anthem-like 
and succeed with such corkers as “ 1.80 Down,” 
“Seven,” “Bright Spot” and the fast, energetic 
“White City Walls.” Keyboards spice up a few 
songs, adding a good-time rock ‘n roll flavor 
to “The Will The Message.” You get a sense 
of deja-vu, occasionally... they’ve certainly 
spent time listening to those Clash records, for 
instance, but Bombshell Rocks transcend the 
hero worship with an infectious clamor. (2798 
Sunset Blvd., LA, CA 90026) 

BOILS-World Poison (Cyclone) 

The first Boils’ longplayer, at long last, still 
clocking in at under half an hour. Whatcha 
gonna do? That’s punk rock for you. Play it 
twice... three times. A stinging combination 
of scrappy* fast-paced punk and a touch of oi. 
Not the dumb, rah-rah flag-waving oi, but they 
have the catchy choruses and melody lines. 
Those influences come out quite prominently 
for “It Won’t Stop,” “Moral Crusaders” (killer) 
and “Police Me.” That’s what makes this a 
strong album—the songs stick in your head. 
A cynical, wizened perspective lyrically, stat¬ 
ing on “Shadow Of The Flames,” “we fought 
to build a future, our future’s fallen” and won¬ 
dering “was it all done in vain?” Yeah, the 
world does suck, doesn’t it? At least we can 
scream along with these guys... and maybe do 
something about it. They say as much on “It 
Won’t Stop”—’ ’’some say that the thing they 
see is a dying breed but I know it won’t stop.” 
(24 Pheasant Run, Merrimack, NH 03054) 

BONGZILLA-Stash (Relapse) 

I wish my stoner, Beardo the Weirdo, con¬ 
cerned white male brother in law listened to 
Bongzilla instead of Phish. At least then I could 
respect a least one of his oh so predictable mu¬ 
sical predilections. Alas, it will never be so. I 
am not, nor will I ever be a pot smoking Pivnert 
puffer and he will always be a sweaty sandal 
dancer. Gee, I sure hope that the boys in 
Bongzilla do not mind that actually think that 
they rock. Too bad the lyrics are 100% THC 
laced. If these boys ever make into rehab they 
could rule the world. (PO Box 251, 
Millersville, PA 17551) (Jane) 

BOOT PARTY-Boots To Concrete (Vulture 
Rock) 

Catchy American oi music, touting the 
“wrong side of the tracks” working class aes¬ 
thetic. The people left behind by the economic 
boom. Beat down, shit on and they’re not 


gonna take it anymore. No objectionable lyr¬ 
ics, at least, for this proudly skinhead crew. 
And the songs exude an energetic spirit, “The 
Suss,” “Fire Bomb” and “Working Class 
Thug,” in particular. Bands of this sort occa¬ 
sionally approach parody—and the “oi oi oi 
oi” chant for “Working Class Revolt” did cause 
a chuckle, to be honest. Then again, how many 
bands working in wahtever niche they’ve cho¬ 
sen use similarly cartoonish elements? Ex¬ 
actly... Gets the job done. (PO Box 40104, 
Albuquerque, NM 87196) 

BORIS THE SPRINKLER-Suck (Go-Kart) 

Rev. Nprb wrote to me awhile back, tell¬ 
ing me that my review of a 7” they did with 
the Parishes was “way too generous.” Well, 
he’s just going to have to deal with the praise 
yet again, because BTP’s newest album sure 
as hell doesn’t suck. Silly and immature, of 
course, but these guys write crackling, catchy 
punk ditties in spite of themselves. Or maybe 
to compensate for their annoying/unique (take 
your pick) frontman. You’d better cover your 
ass, somehow, and the Sprinklers toss off one 
infectious punk tune after another, without 
giving in to the wussy pop/punk formula. 
Nprb’s opening monologue is interrupted by 
his bandmate Paul, advising him that it makes 
the record suck, so it’s out this time. So what 
does N0rb do? Introduces every song on the 
album, instead, in that obnoxious top 40 DJ 
banter he’s perfected. They also put the bonus 
track, “Do The Sprinkler,” first and it provides 
a quick chuckle. Lyrical ideas running like a 
stream-of-consciousness through that pop-cul¬ 
tured mind of the Rev and his libido’s in over¬ 
drive, as ever—’’Statutory Rock,” 
“Got2Fuc2Day” and “Russian Robot”—and, 
no, the keyboards on that song don’t sound 
like Heart’s “Magic Man,” N0rb... that was 
synthesizer, not organ. Hit and run fun and a 
lot smarter than you think it is. (PO Box 20, 
Prince Street Station, NY, NY 10012) 

BOUNCING SOULS-Hopeless Romantic 
(Epitaph) 

With their full-bodied, infectious punk rock 
flavor very much still intact, the Bouncing 
Souls embark on their fourth, and quite possi¬ 
bly best, release. As always, much of their 
material addresses life’s many pitfalls: loneli¬ 
ness, the dreariness of day-to-day existence, 
bad relationships, etc., but puts a humorous 
spin on these things with ironic and heartfelt 
lyrics, incredibly catchy guitar parts, and sing- 
along choruses. Songs of unity and friendship 
are present here, too. While a more filtered 
sounding pop gloss has been added to the com¬ 
paratively rawer punk sound found on previ¬ 
ous releases, the Souls have not sacrificed one 
iota of sincerity or integrity on “Hopeless 
Romantic” but, rather, have elaborated on their 
very singular style to yield a slew of incred¬ 
ible, energetic songs, from the nostalgic ‘“87” 
to the downright silly catchiness of “Bullying 
the Jukebox”, and “jOle!” to the anthemic 
“Fight To Live” and the humorously tragic 
“Monday Morning Ant Brigade.” The tracks 
are unique and memorable, complementing 
each other perfectly to produce another thor¬ 
oughly enjoyable album. (2798 Sunset Blvd., 
LA, CA 90026) (Mike) 

BOUNDER-All Out (Negative Progression) 

I was going to give this harmless, silly, 
speedy melodicore a good review until I came 
upon the song “If I were Gay.” In it the 
dumbass Blink-182-wanna-be-singer-twerp 
yelps these very lyrics: ‘Til put up with the 
taunts and shouting, I’ll put up with the beat¬ 
ings, they won’t hurt as much as all the shit 
that you put me through, Cuz maybe if I were 
gay, / could stop thinking of you. Finally found 
an answer, a way to come clean, patch my 
heart together with gobs of Vaseline, go down 
to the Zoo Bar, and do the best I can to get rid 
of these feelings by fucking another man...” 
To make matters worse, they follow it up with 
a song called “Tammy’s Dad’s a Bigot” in 
which they decry the attitude of a white father 
who frowns upon his daughter’s involvement 
with a black man. Wow, really fighting the 
good fight guys. Racism is bad but it’s all right 
to rip on fags. Ha Ha. If you think being queer 
in America is on the same level of pain as some 


schoolboy crush then you truly deserve to be 
beaten. Try it sometimes, especially in the 
punk scene, and you’ll run crying back to your 
little heterosexual pop punk world. Next. (PO 
Box 15507, Boston, MA. 02215) (Marc) 

BOY SETS FIRE-In Chrysalis (Initial, EP) 

Intense emo with even more intense politi¬ 
cal lyrics (by the side of the song’s words they 
offer an explanation of what the songs means 
to them—they even encourage the listener to 
read “What Uncle Sam Really Wants” by 
Noam Chomsky in “The Tyranny of What 
Everyone Knows”). The vocals tend to be bur¬ 
ied underneath the raging guitars (anybody 
remember the Texan band Johnboy?) but end 
this 5-song effort with a killer cover of Dead 
Kennedys’ “Holiday In Cambodia” and you’ve 
got a damn good release. (PO Box 17131, Lou¬ 
isville, KY 40217) (5. Munroe) 


BRAINBOMBS-Urge To Kill (Load) 

Primitive, primal rock of the variety that 
scribes have previously referred to as 
“pigfuck.” It’s an ugly, loud rumble. Dense 
clouds of guitar, bashing drumbeats, the oc¬ 
casional horn and vocal narrative delievered 
in a heavy Swedish accent. Numbing and rau¬ 
cous, with a few variations on “TV Eye” along 
the way. The words are kind of disturbing— 
basically, tales about rape, muder and violence 
towards women. Probably supposed to be a 
sicko joke or extremely tongue-in-cheek. “I 
am a sick fuck... I kill for pleasure” is one cou¬ 
plet. The rock fan part of me is having his ass 
kicked by the volume, the somewhat PC por¬ 
tion is kind of wondering if it’s glorifying abu¬ 
sive behavior. Probably not, but there’s the 
paradox. I guess it’s supposed to have the same 
effect as watching “Henry, Portrait Of A Se¬ 
rial Killer,” or something like that. Strong stuff 
and not everyone will be able to stomach it. 
(PO Box 35, Providence, RI 02901) 

BRAINDANCE-Delusions Of Grandeur 
(Knock Out) 


Straightforward punk music by this Brit¬ 
ish band. Simple arrangements and heart-on- 
sleeve lyrics, dealing with the timeless issues 
of classism, media distortion, the working- 
person’s existence and even a diatribe against 
those who steal another’s beer (“Get Your Own 
Beer”). A combination of oi and fast UK punk 
and Braindance aren’t bad at it. Not anything 
that really makes you go “holy shit” or any¬ 
thing, but a credible, energetic effort. (Postfach 
100716,46527 Dinslaken, GERMANY) 

BRASS TACKS-Just The Facts (Beer City) 

Hard-ass street punk/oi with a strong dose 
of rock ‘n roll. Gruff vocals and punchy ar¬ 
ranging and I’m impressed with the fact they 
cover Rose Tattoo’s “Nice Boys.” Heck, I’m 
impressed when people know who Rose Tat¬ 
too are. In a similar musical vein as the 
Randumbs, with a loud/boisterous sound. I 


don’t think, however, that it’s too cool to cover 
Skrewdriver’s “Back With A Bang,” which is 
the unlisted, final track. Yeah, the song rocks, 
musically, and the lyrics aren’t racist (dumb, 
but not racist), but why even bring up the spec¬ 
tre of that band? That aside, I mainly enjoyed 
this disc. (PO Box 26035, Milwaukee, WI 
53226-0035) 

BREACH-It’s Me God (Prosthetic/Burning 
Heart) 

So on this recent trip to hang out with some 
folks in Quebec City, I was inevitably exposed 
to the local music scene. Of course the kids 
were into all sorts of local bands that would 
never go anywhere, but for some strange rea¬ 
son, bands from Sweden were immensely 
popular. Not Lords of Chaos black/death metal 
or Ace of Base/Abba pop, but innumerable 
sounds and influences. “It’s Me God” would 
be plenty at home on Victory, though the label 
that licensed this from Sweden legend Burn¬ 
ing Heart seems to be more into trad metal. 
The sound is a bit tinny, and there’s no lyric 
sheet (they do sing in English as far as I can 
tell), but this definitely makes for a good lis¬ 


ten that hooks you in both high and low. (6230 
Wilshire Blvd. Suite 128, LA, CA 90048) 
(Phil) 

BREAD AND CIRCUITS (Ebullition) 

Overloaded circuits... this Bay Area band 
play with a swirling fury, rooted in DC emo— 
I thought of Rites Of Spring and Swiz in a 
frazzled mood, here. Mike Kirsch, formerly 
of Fuel, is one of the voices here, and his 
chords have always echoed Guy Picciott^’s to 
an extent, anyway. That said, Bread and Cir¬ 
cuits find their own way through the storm and 
let forth strong statements on the world’s con¬ 
dition. A striking package, both from the 
grooves and the accompanying booklet. 
There’s not a big chance of missing the point 
for “The End Of History,” “Bretton Woods” 
or “Letter From Chase,” for instance. 
“Bretton” uses the line “If I swallow some¬ 
thing evil stick your finger down my throat” 
and the Who used almost the same words 
nearly 30 years ago for “Behind Blue Eyes.” 
Has nothing to do with the song, but I found it 
interesting. “Chase” concerns an internal 
memo from the Chase Manhattan Bank that 
says, essentially, the Zapatistas need to be 
eliminated in the Chiapas region of Mexico to 
protect investment opportunities in that area. 
Recalling the Chiapas massacre a few years 
back, this is a chilling missive. These senti¬ 
ments are given voice with a gnarled, electri¬ 
fied musical arsenal. It means something, 
dammit—this is the kind of passion that can’t 
be expressed half-heartedly. (PO Box 680, 
Goleta, CA 93116) 

BREAKDOWN-Plus Minus (EyeBall) 

Spreadin’ the hardcore brutality or reality 
or whatever the fuck they call it in this day 
and age. Breakdown stick to the raw-boned 
NYHC sound, a mixture of heaviness and 
speed and the fluidity of the arrangements and 
Jeff’s torqued-off vocals bring it home with a 
solid boot to the head. I wonder how satiric/ 
sarcastic he is about the voyeuristic thrills got¬ 
ten from watching a “Streetlight” and do take 
issue with the apparent support for the death 
penalty on “Anti,” but that’s just my squishy 
liberal sensibilities (yeah, sure) and, besides, 
as Greg Boil once said, some people are bom 
with black hearts. A brawny triumph. (PO Box 
1653, Stuyvesant Station, NY, NY 10009) 

BRETHREN-To Live Again (Ohev) 

Modem hardcore alternating between fast 
and crunch tempos and Javier’s bile-filled vo¬ 
cals are fairly effective. Still, there are slug¬ 
gish passages and the overall heavy ambiance 
leaves me a bit cold. The thrashier composi¬ 
tions have a similar feel to Sheer Terror, albeit 
minus Mr. Bearer’s unique personality or lyri¬ 
cal outlook. Heck, that guitar sound was nicked 
from Celtic Frost to begin with. Kudos to the 
essay about man’s inhumanity to man, at least. 
(PO Box 590833, Ft. Lauderdale, FL 33359) 

BROKEN TOYS-Junk Drawer Souvenirs 
(Trashtone) 

Ya hear the acoustic guitar up front and the 
updated Mick Jagger vocals and you’re either 
on the train or you’re not. I’m at the station 
waving at Broken Toys with my hankie... A 
certain passion and intensity, but it’s only rock 
and roll and I can’t say that I like it. Get some 
more distortion on those guitars, por favor. 
Eleven tracks—not without merit, just not my 
cuppa joe. (12 Miller Street, Methuen, MA 
01844) (T. Chandler) 

BULEMICS-Old Enough To Know Better 
(Junk) 

Rock ‘n fuckin’ roll with a bad fuckin’ at¬ 
titude, motherfucker... get the picture? Charged 
and sleazy and trashy, as the Bulemics rip 
through their songs with unapologetic nasti¬ 
ness. An unholy hodgepodge of the Dwarves, 
Dead Boys and Stooges. They introduce a 
horror film motif for “House On The Haunted 
Hill” and titles like “Blood Orgy,” “Homy For 
Evil” and “Die Tonight” should give you a 
pretty good idea where these miscreants are 
coming from. Would you expect anything else 
from the Junk label? Rock ‘n roll in a raw, 
pure form. (PO Box 1474, Cypress, CA 90630) 








DEGENERATES-Ugly Futures/GRINGO-Wants You 
(Roachender) 

Two bands from the seamy underbelly of Providence... 
assuming that Providence still has a seamy underbelly, 
with all the rebuilding and revamping of the downtown 
area. The Degenerates’ hard/fast thrash blitz is what we 
old-timers called hardcore in the 80s and I stiil call it that. 
Call it what you want. These guys have a raw, frenzied 
sound with tight, razor-sharp instrumentation and anti¬ 
social tendencies. Gringo are equally bile-filled and rau¬ 
cous. Boiling punk aggro with wit, anger and power. Two 
bands that will kick your ass in many ways. 


RR007 gringo/Degenerates split 12 " 

-opinionated,sarcastic he punk,two bands,twenty songs 

RR001 gringo/Fallriver Overdrive split 7" 

-drunx w/instruments playing for the.punx- 

RR002 Lungmustard s/t 7" 

-sst era dino jr. meets s.youth- 

RP.004 Violent Anal Death s/t 7" 

-12 songs of fast punk that will wreck any good childhood- 

RR005 DEGENERATES/^TALKING LEAVER split 7" 

-fast punk with balls- 

RR666 Dooshbags/Rated-R- split 7" 

-dirty,insulting he punk/metal- 

Above prices ppd. pin6^patches free w/order 
Cash or M.O. to Bob St. John or Jeff Nolin NO CHECKS!! 


also available: 



"a couple of minutes...is all you need" 7"comp. 
w/DOOSHBAGS,RATED-R-,ONES YOU HATE,ARSON FAMILY, 
DEGENERATES & gringo,six bands,eight songs,all 
bands reside in rhode island.$3.50opd 


NOWHERE FAST "Wise Up" cassette 

-old school H.C. with a touch of oi ! - 


Double Nuthins s/t 7" 

-humorous punk rock-n-roll w/crazy leads 


BIPPY s/t 7" & "jacking off to 3's company" 7" 

-raw,sarcastic,early 80's style punk from ohio- 
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BURIED ALIVE-The Death Of Your Per¬ 
fect World (Victory) 

Hmmm... Something about this band re¬ 
minds me of, let me think... Hatebreed. Not to 
take anything away from this band but, like 
their label mates, Buried Alive possess those 
bludgeoned to death chunky riffs, sore throat 
yelled vocals and quick bursts of speed. 
“Worthless” is probably the best track on here. 
Just the right amount of speed in the drums, a 
very cool bridge leading to a superb break¬ 
down which all, in turn, complement the lyr¬ 
ics. Speaking of which are, you guessed it, 
about someone being just that... worthless. 
“Choke on your tongue of lies” ; for some rea¬ 
son I like that line. Nothing to write home 
about, but still worth checking out especially 
if you like your hardcore on the metal side, 
free of guitar solos. Just watch out for those 
karate kicking kids in the pit. (PO Box 146546, 
Chicago, IL 60614) (Paul) 

BURNING AIRLINES-Mission: Control! 
(DeSoto) 

Emerging from the jaws of Jawbox 
(couldn’t resist), J. Robbins and Bill Barbot 
join up with veteran DC drummer Pete Moffett 
for their latest project. Innovative rock with a 
minimalist emphasis, although they also rock 
out with full-force on occasion, as well. The 
latter occurs for “Meccano,” “Sweet Deals On 
Surgery” and the explosive “Crowned.” 
There’s also a fair amount of repetitive, jittery 
guitar signatures and supple rhythms, along 
with spacier effects. The guitar solo for “3 Sis¬ 
ters” has an extraterrestrial ambiance and the 
song begins with a tremolo guitar effect simi¬ 
lar to Love Battery’s “Between The Eyes” (and 
I once saw Jawbox and Love Battery play to¬ 
gether—hmmm...). Robbins’ vocals wrap 
warmly around the compositions, but main¬ 
tain a gritty edge and the lyrics remain ob¬ 
lique. Overall, not a dramatic departure from 
their former band, balancing accessibility with 
non-linear elements. (PO Box 60335, Wash¬ 
ington, DC 20039) 

C AVERAGE (Kill Rock Stars) 

Let’s see: The logo rips AC/DC, the intro 
sounds like Sabbath (it’s supposed to Floyd’s 
“Interstellar Overdrive” and Queen’s “Ming’s 
Theme”) and the first actual song sounds like 
Les Claypool mimicking run-of-the-mill lo- 
fi. Overall, there’s the basic Melvins-sludge, 
but with geetar-player Jon doing some nifty 
leads every now and then. I guess there always 
has to be at least. C Average as duo do man¬ 
age to pound as much cacophony out of their 
two instruments as any three piece/quartet. 
Nice faux Sabbath/Heep/Spinal Tap. Pretty fun 
overall, especially for a metal album, as they 
tackle ZZ Top and the Sonics later on. Give it 
a grade one plus higher than the band's name, 
but now they seem to be Eddie Vedder’s ac¬ 
companiment when Pete Townshend doesn’t 
fit the bill. (120 NE State St., #418, Olympia, 
WA 98501) (Phil) 

CAGED HEAT-Serious Action (Ruff Stuff) 

This band have gotten better since I saw 
them play, as a trio, over a year ago. Now a 
four-piece and Jill Kurtz has a tough ’n raspy, 
yet vulnerable vocal style and adds solid gui¬ 
tar and harp. Bluesy, somewhat garagey punk 
and hard rock but more along the lines of the 
Dolls and Stones than anything you’d likely 
hear on “Pebbles.” The title track rocks like 
vintage AC/DC. The acoustic closing track, 
"Bleed," wasn't really my thing nor was laid- 
back "Turn Around" (very bar-band like) but 
when this band turn up the volume, there's 
something worth hearing. (1112 Boylston St., 
Suite 314, Boston, MA 02215) 

CANDIRIA-Process of Self-Development 
(MIA) 

Miles Davis smooth jazz, crunchy 
hardcore, hip-hop, and a plethora of other in¬ 
fluences combine to form a sound that defies 
categorization and give rise to a new genre that 
I dub “jazzcore.” I guess that it was inevitable 
that hardcore and free-fonn jazz would mug 
each other in the alleys of NYC and spit out 
this bastard child. It works. It is logical. It may 
take a few listens to acclimate your ear but be 
patient. I highly recommend this and hope that 


Candida can hold up their sound in a live set¬ 
ting What a refreshing change of pace from 
the dearth of hybrid bands that promise some¬ 
thing new but fail to deliver. (PO Box 1236, 
Canal Street Station, NY, NY 10013) (Jane) 

CANDY SNATCHERS-Huinan Zoo! (Go- 
Kart) 

One of my scribe compatriots says that he 
has no interest in non-political/message-free 
punk rock or something like that. Funk that! 
Sometimes, there’s an insatiable need to rock 
and the Candy Snatchers quench that thirst, 
scratch that itch, satisfy that urge or whatever 
other lame catchphrase you can think of. Don’t 
think too much... just turn it up. Fired-up, 
rowdy rock ‘n roll with Larry’s vox-o-helium 
and attitude and the slash of white-hot, Thun- 
ders-spectre guitar and pumping rhythms to 
back him up. They nail it here. A worthy 
followup to their dandy ‘96 debut album (not 
counting the odds/sods collection Go-Kart re¬ 
leased in between) and if you still believe in 
the gospel of the powerchord, then rejoice. And 
crank that motherfucker. (PO Box 20, Prince 
Street Station, NY, NY 10012) 

CAPITALIST CASUALTIES-Subdivisions 
In Ruin (Six Weeks) 

Hardcore for short attention spans. The Ca¬ 
sualties have been plying the ferocity for a 
number of years and have honed their attack 
into a stripped-down weapon. High-powered 
without bombast and straddling the line be¬ 
tween thrash and grindcore and maintaining a 
rapier tightness. The lyrics take on a number 
of specific issues with intelligent outrage (not 
a contradiction)—decaying schools, murder¬ 
ous border patrols, pollution, weakened safety 
regulations and the “fossilized ethic of pride 
through work.” After coming from a family 
where your worth is determined by what you 
do for a living and you’re made to feel an out¬ 
cast if you don’t bow down to your lord the 
boss, the Casualties echo my personal senti¬ 
ments. No compromise for these guys. (225 
Lincoln Ave., Cotati, CA 94931) 

CASKET LOTTERY-Choose Bronze (Sec¬ 
ond Nature) 

More of that emo-done-right from the Mid¬ 
west. The Casket Lottery use both the “ten¬ 
der” stylings of such bands as Sunny Day Real 
Estate and Mineral as the starting point and 
inject it with enough rock oomph to prevent 
everything turning syrupy. The CD packaging 
is laid out much like a Joy Division or Bedhead 
LP and the music is REALLY LOUD too. (PO 
Box 11543, Kansas City, MO 64138) (S. 
Munroe) 

CATHEDRAL-Caravan Beyond Redemp¬ 
tion (Earache) 

With songs like “Satanikus Robotikus” you 
kinda scratch your head and wait for the guys 
from Spinal Tap to come out from behind the 
curtains. Hell, I liked “Big Bottom” and if you 
can get over the sometimes silly lyrics— to 
wit “ Baby, Papa Nebo is calling”—most of 
the tracks would do Sabbath proud. A must 
have for anyone who sports upside down cru¬ 
cifix. (Suite 915, 295 Lafayette St., NY, NY 
10012) (Jane) 

CAUSE FOR ALARM-Beneath The Wheel 
(Victory) 

It’s been over 15 years since this ‘zine re¬ 
viewed the first CFA 7” and we’re both still 
around. More accurately, Keith Burkhardt is 
still going with the latest incarnation of that 
band. Full-on hardcore with an old-school 
drive and heavier bits, avoiding the testoster¬ 
one bludgeon. A continuation of societal and 
spiritual lyrical concerns and the essays found 
in the booklet expand on Keith’s feelings about 
hardcore, spirituality and krsna, ultimately 
stating, in the last section, that he is “free from 
the gods that I bow down to” and that “there is 
no religion, no one path, our dreams are who 
we are and no one else can teach us who we 
are or where we are going.” That’s an interest¬ 
ing turn of events... In any case, the music will 
grab your attention, especially the catchy 
“Cleanser” and a re-make of “United Races” 
that’s included as a bonus track. CFA remain 
relevant. (PO Box 146546, Chicago, IL60614) 


CAVE IN-Creative Eclipses (Hydrahead, 
EP) 

Destroying preconceptions—that seems to 
be Cave In’s intent with this EP, where three 
of the five songs are a Beatlesque acoustic ditty 
and two ambient pieces. “Luminanace” 
merges semi-spacy hard rock with melodicism 
and it generates a dense atmosphere. The best 
song is a cover of Failure’s “Magnified.” That 
was an early 90s band who mixed up doomy 
rock with hookiness and deserved a better fate. 
I’m curious about the next album. (PO Box 
990248, Boston, MA 02199) 

CAVITY-Supercollider (Man’s Ruin) 

Ultra-heavy, well, heaviness. Cavity’s com¬ 
positions wring as much murk out of a hang¬ 
ing chord as they can. Giant slabs of six string 
pugilistics provide the desired crush effect and 
there’s an inherent looseness, as well. They 
even speed it up on occasion. Probably even 
better when you’re stoned, although I think 
I’ll pass on that sort of investigation. But I 
could imagine my cousins Jimmy and Steve 
lying around their bedroom, smokin’ a J and 
going, “wow, man, that’s heavy shit.” Indeed... 
(610 22nd St., #302, SF, CA 94107) 

CHALKLINE-In The Present Tense 
(Shandle) 

In ten blistering audio assaults, Chalkline 
successfully accomplish on this album what 
many bands have aspired to achieve, but all 
too often have seemed to fall short of. Here is 
a perfect blend of East Coast style hardcore, 
complete with harsh shouted vocals, break¬ 
downs, thundering percussion and metal gui¬ 
tar riffing, mixed with an unbelievably serene, 
melodic emo/punk sound. The vocals and 
music on this album swerve uncontrollably and 
unpredictably from one style to the other, flaw¬ 
lessly mixing the forms together. What one 
moment is melodic and harmonious becomes 
abrasive and discordant in the next. While the 
catchy harmonic vocals and guitar work of the 
emo style permeates the band’s overall flavor 
on this record, it is the hardcore facet of this 
band’s style which truly complements each 
track, ensuring that the songs do not become 
monotonous, but rather fluctuate from one mu¬ 
sical extreme to the next. An excellent, very 
well rounded emo/hardcore release. (PO Box 
1032, Mentor, OH 44061-1032) (Mike) 

CHOKING VICTIM-No Gods/No Manag¬ 
ers (Hellcat) 

It took these NYC reprobates long enough 
to get a fucking album out (and now they’ve 
broken up)... and it’s a damn good one, too. 
One of the few of the so-called ska/punk bands 
I can stand, because that’s just one element. 
At the core, these guys are a brawly, 
piledriving punk band and bash through their 
songs with joyfully scuzzy abandon. “Crack 
Rock Steady” is a skankin’ anthem and is re¬ 
prised in a trad-ska vein as a bonus cut. The 
intro to “Fuck America” and “Living The 
Laws” expand the net into heavier territory, 
the latter a brutal musical exhortation. The 
likes of “Suicide (A Better Way),” “In My 
Grave” and “Hate Yer State” fuse the fast 
crooked beat with hookily pulverizing guitar 
powerchords. As you can tell by the titles, 
there’s a rather heart-on-sleeve lyrical perspec¬ 
tive and it’s reinforced with samples from a 
lecture by political acitivist Michael Parenti. 
On the other hand, I’m not sure if lauding the 
virtues of crack smoking, shoplifting or squat¬ 
ting are such a great agenda (and they ain’t 
exactly recording for a tiny label, here), but 
Choking Victim have found themselves at 
home in the studio and pounded out a strong 
album. (2798 Sunset Blvd., LA, CA 90026) 

NOAM CHOMSKY-Propaganda and Con¬ 
trol Of The Public Mind (AK Press/Alt. 
Tentacles, dbl. CD) 

Sitting through two discs of Noam 
Chomsky isn’t easy, especially since he isn’t 
the most dynamic, dramatic speaker, and nei¬ 
ther is synopsizing it in a hundred or so words, 
but the subject matter is fascinating. In essence 
(and I’m generalizing greatly) this lecture and 
the Q&A, taped in ‘97 in Cambridge, deals 
with the insidiousness of propaganda—basi¬ 
cally amounting, according to Chomsky, to 


public mind control. Chomsky details how 
school systems and the media and PR machin¬ 
ery cause an indoctrination process. In 
Chomsky’s view, society views people with 
independent thought processes as a “pain in 
the neck.” He talks about propaganda being a 
controlling device, in particular, to squash la¬ 
bor. It doesn’t even require physical force, al¬ 
though that’s happened in labor’s history; the 
mainstream media, instead, feed the idea that 
being in a union and wanting a bigger share 
of the pie is somehow “unamerican.” He dis¬ 
cusses how, in post-World War II America, 
there was a mood of social democracy, some¬ 
thing that the propagandists were able to eradi¬ 
cate over time. A cynical view? Absolutely, 
but his arguments are so straightforward and 
come across as completely sensible and ratio¬ 
nal. (PO Box 419092, SF, CA 94141) 

CHROME LOCUST (Tee Pee/MIA) 

Chrome Locust is a spacey. Monster Mag¬ 
net like trio fronted by vocalist/guitarist Todd 
Youth (Yes, THAT Todd Youth—ex-Murphy’s 
Law, D-Generation, Warzone and Agnostic 
Front) who careen from rants about the illu- 
minati (“New World Disorder”) to odes about 
crumbling relationships (“Formula”). It takes 
a few listens to get into, then you finally un¬ 
derstand why “I spend a lot of time trying not 
to loose my mind” and you want to curl up 
into a little tiny ball and wish that it would all 
just go away. (315 Church St., 2nd Floor, NY, 
NY 10013) (Jane) 

CIGAR-Speed Is Relative (Theologian) 

Precision melodic hardcore. Cigar’s incred¬ 
ibly proficient musicianship combines out of 
control bass licks, blitzspeed percussion, lay¬ 
ered guitar work and riffs played with crazed 
zeal, plus Bad Religion-esque vocal harmon¬ 
ics. The perfect recipe for high energy, adrena¬ 
line-fueled noise. I first heard these guys a little 
while ago on Toy Machine’s excellent skate 
video “Jump Off A Building” (Chris Senn 
rips), and the full throttle 1 minute and 50 sec¬ 
ond offering present on the video, entitled 
“Weight Of The World,” is quite representa¬ 
tive of Cigar’s style on this full length release. 
Fusing a toned-down speedy old-school ‘80s 
SoCal punk sound with hair-raising melodic 
punk prowess, these guys earn their proper 
place way up there in the melodic hardcore 
heirarchy with this album. (PO Box 1070, 
Hermosa Beach, CA 90254) (Mike) 

CITIZEN FISH-Active Ingredients (Look¬ 
out) 

I’d never been completely taken with the 
Fishies on record (live was a different matter) 
until now. This is the strongest effort yet by 
Citizen Fish. Tight and rocking, with trumpet 
only appearing on one track (“Habit”—my 
least-favorite song) and, instead, mixing up 
punk and reggae influences with tremendous 
success. While the anger has been tempered 
somewhat since the Subhumans’ years, that’s 
not to say this is some lightweight affair, ei¬ 
ther musically or verbally. On the contrary, the 
songs careen with an infectious forcefulness 
on such tracks as “Active Ingredients,” “Pills,” 
“Oslo,” “The BOB Song” and “Not For Sale” 
and the latter exudes an uncompromising spirit 
(this culture’s not for sale”). Dick Lucas re¬ 
mains an astute observer, commenting on self- 
centeredness, a media-anaesthetized culture 
and how so-called isolated incidents of vio¬ 
lence, for instance, become everyday events. 
The latter sentiment comes during “Isolated 
Incidents,” an attention-grabbing dub reggae 
excursion. It also seems particularly poignant 
given recent events in the news. The members 
of Citizen Fish have been doing the musical 
thing for many years in their different incar¬ 
nations and refuse to go through the motions 
or grow sedate or complacent. Statements re¬ 
main to be made, from both an aural and lyri¬ 
cal perspective. (PO Box 11374, Berkeley, CA 
94701) 

CLETUS-Horseplay Leads to Tragedy 
(Johann’s Face) 

One of the better poppier punk CDs I have 
heard recently. There is enough fire in the band 
to prevent them sliding into the cutesy-wootsy 
sugar-coated punk that Fat Wreck Chords 


seems to delight in releasing (Me First & The 
Gimme Gimmes being the lone exception). 
The guitar especially tears through like a 
mother while singer Johnny’s voice has the 
melody but also the world-weariness to indi¬ 
cate his life hasn’t been too wonderful. There 
is probably some sort of “theme” about 
messed-up women here (“Christine’s A Les¬ 
bian” about an ex, “Evelyn’s on Heroin” about 
the new drug of choice for today’s youth) but 
since they don’t print the lyrics... (PO Box 
479164, Chicago, IL 60647) (S. Munroe) 

CLEVELAND BOUND DEATH SEN- 
TENCE (Lookout, EP) 

Aaron Cometbus has been in a number of 
projects over the years, showcasing his drum¬ 
ming and lyrical skills. Here’s the latest, re¬ 
corded in ‘97 and ‘98, and involving, among 
others, Paddy from Dillinger Four. The music 
mainly sounds like a combination of D4 and 
Aaron’s old band Crimpshrine and the lyrics 
are storytelling-narratives, for want of a bet¬ 
ter term. A travelogue, observations about ev¬ 
eryday life. Impassioned and energetic 
throughout. 11 of the 14 songs here are avail¬ 
able on a pair of 7”s from THD Records, as 
well. Hammering home the hooks. ( Lookout : 
PO Box 11374,Berkeley, CA94701/IHD: PO 
Box 18661, Minneapolis, MN 55418) 

CLIT 45-Straight Outta Long Beach (ADD, 
EP) 

Starts with a Boogie Down Productions 
sample, which is quite cool, but the spiky hair 
(well, one’s a skinhead) on the cover should 
give you a pretty quick indication of Clit 45’s 
sound. Energetic gutter-punk, cross-pollinat¬ 
ing the Unseen and Pist, with a boisterous 
sound and tuneful underpinnings. These 
youngsters play with enthusiastic verve. (270 
Central St., Hingham, MA 02043) 

COALESCE-There Is Nothing New Under 
The Sun (Hydrahead) 

Proving my theory that hardcore is metal, 
these days. Well, at least the Coalesce crew 
are owning up to it by doing 7 Led Zeppelin 
covers on this disc and I have to admire their 
choices. No “Stairway To Heaven” for these 
guys. Two of the songs are acoustic, but they’re 
“Thank You” from “II” and “That’s The Way” 
from “III.” The latter album’s underrated “Out 
On The Tiles” is given a nice mauling, as well, 
and the sonic battering ram is also applied to 
“Immigrant Song,” “Heartbreaker,” “Black 
Dog” and “Whole Lotta Love.” Kind of a nov¬ 
elty piece, but being a Zep afficionado, I en¬ 
joyed it. (PO Box 990248, Boston, MA 02199) 

CODE BLUE-Pay Your Dues (Freeze 
Frame) 

This band’s lyrics occasionally get a little 
trite, running along the standard hardcore 
themes of betrayal, confrontation etc... (“Why 
you talkin' trash about me/you just talkin’ shit 
about me) but Code Blue’s brand of older-style 
hardcore isn’t bad at all. Vocals tend to be bur¬ 
ied in the mix, but there’s a healthy amount of 
speed and adrenalin and no metal in sight. 
“Preach” is a decent mix of Sick Of It All and 
Gorilla Biscuits, to give you a more specific 
idea of where they’re coming from. ($10 ppd 
to 3003 Argentina Place, Bowie, MD 20716) 

COMMON RIDER-Last Wave Rockers 
(Panic Button) 

Jesse Michaels from Operation Ivy’s new 
band and if anyone’s expecting Oplvy Mach 
II, they’re going to be disappointed. It’s not 
Big Rig, Jesse’s short-lived mid 90s project, 
either. A tapestry of tuneful rock, pop, punk 
and reggae with only “On Broadway” and 
“Heatseekers” the most straight-forward punk 
tunes. “Castaways” has a “London Calling” 
echo, without being as blatant as Jesse’s ex- 
bandmates who are now in Rancid. Dan 
Lumley and Mass Giorgini are Jesse’s cohorts 
here and provide supple rhythmic support 
throughout, along with a handful of guests. 
There’s a celebratory, upbeat feeling through¬ 
out... admitting that he’s “not trying to save 
the world but, still, “this is unity music.” Can’t 
say everything here blows me away, but there 
are certainly moments. (PO Box 148010, Chi¬ 
cago, IL 60614-8010) 


CONNIE DUNGS-Earthbound For The 
Holiday (Mutant Pop) 

What the hell happened to these guys? The 
raw compilation re-issue of their first two EPs 
was definitely some of the better three chord 
pop-fueled snotpunk I have heard recently, but 
these guys have mellowed out considerably on 
successive releases. “Earthbound For The 
Holiday,” their newest release, is an onslaught 
of humorless, mopey pop slop, with many a- 
track clocking in over the 3 minute mark. I 
was initially hopeful, as the opening track, 
“Rollercoaster” has some pretty driving, 
catchy moments, but the majority of what fol¬ 
lows really pales in contrast. Genuinely for¬ 
gettable softened up three chord filler. Even 
vocalist Brandon Dung’s constipated muppet 
screech is too often reduced to a soft croon on 
many of the tracks here. I expected something 
a lot more raucous and from these guys. I 
wasn’t impressed with the totally played out 
style exhibited on this one. (5010 NW Shasta, 
Corvallis, OR 97330) (Mike) 

COOTER-Looking Up (Fastmusic) 

Standard-issue melodic punk... these guys 
are from NY and vary between the hooky 
sound popularized in their area by H20 or 
Bouncing Souls, as well as Face To Face and 
the speedier west coast pop/punk bands. 
“Looking Up” ultimately falls into that not 
terrible but not great region. Typical, if you 
will. Lyrics that both look inward and also deal 
with interpersonal difficulties. Very polished, 
very professional, with equipment and cloth¬ 
ing sponsorships, etc... and ending up being 
momentary-diversion ear candy. Also, saying 
on your press sheet that your band toured with 
MxPx is nothing to brag about. (368 Broad¬ 
way #511, NY, NY 10013) 

THE COST (Bad Monkey/New Disorder, 
EP) 

A whirlwind, often dramatic hardcore 
storm. The Cost’s songs erupt in a cascading 
sweep of powerchords and harsh vocals, with 
angular and semi-melodic underpinnings. 
“These Days,” for instance, has an early Fugazi 
influence fused to a heavier approach. Vivid, 
violent images, sometimes just in the song 
titles, such as “Those Who Oppose Us Will 
Wallow Knee Deep In The Blood Of Their 
Children.” Formerly known as Wet-Nap. Pro¬ 
vocative sounds. (473 North Street, Oakland, 
CA 94609) 

COUNTERVAIL-The Most Abused Word 
(New Age) 

Sorry, but this was a tough one to get 
through. Slackened tempos and attempting to 
blend heaviness and over-the-top scrEaMO 
vocals with acoustic passages and melodic tex¬ 
ture. Brawn and beauty? It just ends up being 
tedious and generates a sense of musical claus¬ 
trophobia. If this is an emerging direction for 
hardcore, it holds no interest for this writer. 
(PO Box 5312, Huntington Beach, CA 92615) 

COWARD/SAP-Split (Little Deputy) 

Two loud ‘n noisy bands here. Coward’s 
sloggish pain-metal isn’t all that grabbing, to 
be honest. Hoarse vocals and fall-apart ar¬ 
rangements with an abundance of exorcistic 
properties but little else. Sap, on the other hand, 
do the stutter-step lumber quite well. Bashing 
gtr/bass/drums that hammer out a heavy night¬ 
marish soundscape. Guitar lines that have the 
same haunt as Keith Levene in his PIL days 
and an aggro-intensive push that conjures up 
Crain’s work in the earlier part of the decade. 
An effective soul-purge. (PO Box 7066, Aus¬ 
tin, TX 78713) 

CRACK UP-Heads Will Roll (Nuclear 
Blast) 

Thunder metal done with more than a little 
satiric intent. The cover of the Dictators’ “Next 
Big Thing” is a giveaway, for one thing. The 
use of the word “faggot” in the first song, “Well 
Come,” might be ill-advised, though. Yeah, it 
sets off my PC detector. Anyway, gutteral vo¬ 
cals and a low-tuned march that fuses Venom, 
a little boogie and Sabbath-via-Cathedral 
riffing. “Hell’s Day” even adds a little Stooge- 
y piano. The problem with a lot of metal bands 


is they sound like they take themselves too 
seriously. Crack Up are winking while rock¬ 
ing. (PO Box 43618, Philadelphia, PA 19106) 

THE CRAINIUM-A New Music For A New 
Kitchen (Slowdime) 

And now for something completely differ¬ 
ent. The Crainium are a four-some of experi¬ 
mental musicians who embrace their an¬ 
drogyny and think you should too. The album 
is a musical manifesto of sorts, with a theme 
of gender blending/bending and a desire for 
“a genderless society.” According to an An¬ 
drea Dworkin (ack!) quote in the liner notes, 
gender is naught but a social construct, one 
that inhibits us and keeps us from realizing 
our full potential. While this issue is interest¬ 
ing, I’ve had quite a bit of doubt in regards to 
the whole no-fundamental-difference-be- 
tween-a-man-and-a-woman theory ever since 
studying recent sociobiological findings in a 
philosophy class. But I digress. James is re¬ 
sponsible for all the voices, which are some¬ 
times layered so much that the effect is that of 
no-wave chorale music or perhaps even a mu¬ 
sical. A really WEIRD musical, like maybe a 
psychotic CATS on hallucinogens or some¬ 
thing. His (its?) voice also exhibits diverse in¬ 
fluences, such as Yoko Ono and Tomata du 
Plenty of the Screamers. The lyrics are highly 
poetic with a stream-of-consciousness feel to 
them. The guitar playing is superb, sometimes 
even reminiscent of the Scissor Girls (espe¬ 
cially when coupled with the frenetic drum¬ 
ming) or dub-era Slits. The music is out of 
control and unpredictable, with swift start- 
stops and an ever-shifting tempo. The sound 
is very extemporaneous and cacophonic, 
sometimes even reminding me of the Mothers 
of Invention’s “Return of the Son of the Mon¬ 
ster Magnet” or “Help I’m a Rock”—espe¬ 
cially with the predominant avant jazz influ¬ 
ence. Sometimes it gets a little monotonous 
and it’s kind of hard to take all in one sitting, 
but I’d definitely recommend it for those in¬ 
terested in jazzy no-wave, the Scissor Girls, 
and other forms of experimental music. (PO 
Box 414, Arlington, VA 22218) (Anna) 

CREEPS ON CANDY-Wonders Of Giardia 
(Alt. Tentacles) 

Lurch rock, muscle rock, whatever you 
want to call it. Creeps On Candy create hard, 
heavy sonic scapes with vivid layers of guitar, 
bass and drums blasted on the canvas. Creepy 
is a good description... a Lizard/Birthday Party 
influence (even Scratch Acid) given an electro¬ 
jolt. Ex-members of Dead and Gone and they 
hammer out some spirited sounds. The reggae/ 
dub loop for “Dr. O” is a creative sidestep, as 
well. (PO Box 419092, SF, CA 94141) 

CRIMINALS-Burning Flesh And Broken 
Fingers (Adeline) 

The Criminals’ first album, “Never Been 
Caught,” was one of those sleeper discs that 
got a ton of play around here and, after some 
comp appearances and an EP in between, 
here’s the second one and it’s bound for the 
same destiny. Jesse Luscious’ raspy snarl car¬ 
ries a lot of weight and his lyrics cut at ex¬ 
tremism of all stripes, calling everyone on their 
shit. The title of the first song says a mouth¬ 
ful: “The Angry Ouija Board Has Sent Us To 
Destroy The City of Berkeley California So 
Run For Your Fucking Life.” “Fuck You All” 
takes on the whole “punk is dead” question 
with the answer “it’s the attitude that’s the key / 
I’ll do it myself and fuck you all.” One listen 
to the sharp, raw compositions should quickly 
answer the question by itself. Taking a coun¬ 
try turn for the concluding “Whiskey Busi¬ 
ness,” but the volume is the rule for the bal¬ 
ance, particularly the throat-rippin’ aggro of 
“State Sponsored Slaughter,” the spirited bash 
for “Zarah’s Got A Brand New Bag,” 
“Tomorrow’s Too Late,” etc... Cutting with a 
razor-sharp edge. (5337 College Ave., #318, 
Oakland, CA 94618) 

CURSIVE-The Storms Of Early Summer: 
Semantics Of Song (Saddle Creek) 

Some bands grab you by the heart in the 
first 30 seconds you hear them. Cursive is one 
of those bands. Even more amazing is that they 
hold you tight for the remaining 35 minutes 


of this beautiful new album. Cursive cram as 
many understated and subtle melodies into 
each song as they can, but also find a way to 
let the vocalist rip it out in some bizarre places. 
The banshee voice carries the album through 
bursts of emotion, while sneaky guitars strum 
interesting chords in behind. Emo rock isn’t 
usually half this interesting or well-played. My 
heart is still pounding. (PO Box 8554, Omaha, 
NE, 68108-0554) (Jason) 

CUSTOM MADE SCARE-The Greatest 
Show On Dirt (Side One) 

A merger of cow punk and speed... Cus¬ 
tom Made Scare drive the same dirt road (al¬ 
though I don’t know if there are many dirt 
roads in LA) as Zeke, extolling a proud white 
trash heritage and, also, a reverence to the 
country-fried roots. Some witty lyrical turns 
and the instrumentation taps the source ad¬ 
equately, in its stripped-down, guitar/bass/ 
drums format, although Charlie’s down-home 
croon seems almost a little too mannered for 
this type of thing. These 11 songs zip by in 
under 20 minutes and it’s not a bad ride, but 
also not providing the out of control craziness 
or wanton danger you’d crave. (6201 Sunset 
Blvd., #211, Hollywood, CA 90028) 

JEFF DAHL-A11 Trashed Up (Triple X) 

Another great batch of tunes from this rock 
n roll veteran. His songwriting gets more 
original with each release but one still doesn’t 
have to wait too long to hear a Thunders or 
Dead Boys riff thrown in for good measure. 
I’ve always enjoyed the personal feel to his 
lyrics and songs like “Goin Down In Flames” 
and “Some Of Us” really stand out in this way. 
The presence of three lead guitarists adds va¬ 
riety to the tunes, though some of my favorite 
leads on here seemed a little low in the mix. I 
would recommend this and any release by the 
Fabulous Jeff Dahl. (PO Box 862529, LA, CA 
90086) (David) 

DALTONIC-Chattanooga (Antietam, EP) 

First CD release for the revamped Daltonic 
and solidifying their newfound melodic em¬ 
phasis. Impassioned vocals and harmonies; 
with lyrics exploring interpersonal turmoil and 
a musical approach that touches on Dag Nasty 
and the Descendents (Greg Hoffman’s drum 
style is strongly influenced by Bill Stevenson). 
Surging, driving compositions and on the right 
track. (PO Box 15135, Boston, MA 02215) 

DAMNATION-Drunk & Stupid (RAFR, 
EP) 

An 8 minute CD... and they cram in 6 
songs. I remember these guys being pretty 
good when I saw them at the Rat a few years 
ago and this EP hits hard and fast with some 
spirited punk. Nothing groundbreaking—and 
Shaun’s deep-tone vocals are something of an 
odd fit—but the attack is rough and furious. 
(11054 Ventura Blvd., #200, Studio City, CA 
91604) 

DARKBUSTER-22 Songs That You’ll 
Never Want To Hear Again (Dump Trum¬ 
peter) 

Oh, there are a few I’d want to hear again. 
Goofy, drunken poppy/punk music in a simi¬ 
lar vein as Sloppy Seconds, except they do 
delve into ska on occasion, complete with 
horns. They also perform renditions of com¬ 
mercials for Budweiser and Miller, so you 
know where their priorities lie.. And you have 
to wonder if there’s an answer record coming 
in response to Darkbuster’s “I Hate The Un¬ 
seen,” a gratuitious pot-shot at Boston’s punk 
heroes. Now there’s a quick way to make a 
name for yourselves, for good or bad. They 
claim it’s not a joke song and one of ‘em chal¬ 
lenged the “Billy Idol-looking motherfucker” 
to a boxing match on the punk list. The ranty 
punk songs work best, combining energy with 
hookiness. But—the unity—where oh where 
is the scene unity? (23 Jacobson St., Norwood, 
MA 02062) 

DARLINGTON-Mess You Up (Melted) 

At times, this Texas band sound like just 
another ‘77-inspired poppy-punk band and 
their ode to Marcia Brady makes me cringe a 
bit. But Darlington, the brainchild of Chris 



Darlington, also have a nasty side and a way with a hook, to 
match. “Five-O” is a spirited fuck-off to the cops and the gra¬ 
tuitous references to drug use and not wanting to live the nor¬ 
mal life on “Brain Dead” kind of strikes a chord straight out of 
the Queers’ songbook. “3:35AM” is quite a good aching pop 
song, as well, in a league with early Replacements or Goo Goo 
Dolls. In lieu of a lyric sheet, there’s a glossary of their terms 
and—humorous, occasionally disgusting or puerile and it made 
me laugh out loud. There goes my PC cred... (21-41 34th Ave., 
Suite 10A, Astoria, NY 11106) 

DAYGLO ABORTIONS-Death Race 2000 (God) 

Unrepentent, unapologetic scumbags and still around after 
almost 20 years. Murray “The Cretin” Acton has returned on 
guitar and vocals, too, joining other mouth Gymbo. Refusing 
to grow up os act PC—”My Mother Was A Man” definitely 
isn’t for the squeamish with its nazi imagery. A lot of these 
songs ain’t for the sXe, either, with the ceaseless endorsements 
of substance abuse of all stripes, complete with bong sounds 
on one songs. Musically, not the razor punk of old, although 
it’s still an element, fused to a hard rock/metal sound. “After 
All These Beers” shows they still wanna act like Black Sab¬ 
bath, too (tee hee), with its cop of “Symptom Of The Uni¬ 
verse.” Offensive, puerile and still bringing a guilty-pleasure 
guffaw. (PO Box 44132-3170 Tillicum Rd., Victoria, BC, 
CANADA V9A7H7) 

dbs-Some Boys Got It, Most Men Don’t (New Disorder) 

Melodic emo with singy-songy inclinations, particularly 
with the high-timbred vocals and I also get the impression the 
Smiths were an inspiration along the way. The muted trumpet 
on a few songs sounds out of place. Thought this was a listen- 
able, if typical, example of this musical universe until I reached 
the concluding song, “A Foundation For Powerful Change.” 
What a powerhouse—gut-wrenching vocals and dramatic 
heaviness where the anger is given an outlet. Fading off into 
static and stray piano chords. The big metal finale? A damn 
good one and I wish the rest of the album had been that strik¬ 
ing. (445 14th St. SF, CA 94103) 

DEAD MOON-Destination X (Empty) 

God bless Empty Records for leaking this available to us 
all. The extreme wing of lo-fi is represented here. Don Was 
probably has nightmares about records like this, but to hell 
with him. This record gives the listener all he/she really needs: 
raunchy guitar and lots of emotion. Most of the tunes are in a 
stripped down Stones or AC/DC vein, though they’re not quite 
as heavy as the latter. The dark lyrical imagery shows a healthy 
Roky Erickson influence as well. I suppose Fred Cole’s inimi¬ 
table quavering vocals are on an acquired taste but he truly 
communicates with the emotion of a classic blues howler. Mr. 
Cole’s musical endeavors have stretched over the past 35 years 
with relatively little attention being paid to him here in the US 
of A, but his excellent cover of AC/DC’s “Long Way to the 
Top” tells me he still has a great sense of humor about it all. 
Ultra basic, stripped down rock ‘n roll that hasn’t left my CD 
player for two weeks. Excellent. (PO Box 12034, Seattle, WA 
98102) (David) 

DEATH BY STEREO-If Looks Could Kill, I’d Watch You 
Die (Indecision) 

Divergent musical styles colliding here—manic hardcore, 
emo, metal, often in the same song. Some of the melodramatic 
vocals and harmonies conjure up various headbanger units and 
those closing riffs to “Home Of The Brave” are definitely 
Maiden-inspired. There are also parts that make me think of 
mid-to-late 80s DC hardcore (Three, Swiz, Soulside, etc...) Ag¬ 
gressive and powerful a good percentage of the time, while 
maintaining its melodic properties. The lyrics are both poetic 
and quite direct in their sentiments, particularly for “Sing Along 
With The Patriotic Punks” and “Fooled By Your Smile.” An 
album that grew on me with a few listenings and Death By 
Stereo are definitely a band that have a lot going on in their 
sound and an impassioned triggerfinger to detonate it all. (PO 
Box 5781, Huntington Beach, CA 92615) 

DECAY-Destiny (Suburban Home) 

New York worship from Japan, Sick Of It All in particular. 
They’ve even got their own Alleyway Crew over there. Even 
the same mentality, somewhat—”// you try to cross me/my 
crew'll be looking for you," as they state on “Tattoo.” Decay 
are good at it, though, creating an almost-catchy blend of 
brawny hardcore, decent breakdowns and a smidgen of groove. 
Hard, powerful and convincing, particularly for the opening, 
Motorhead-inspired “Respect.” (1750 30th St., #365, Boulder, 
CO 80301) 

DEHUMANIZED-Problems First (New Red Archives) 

Problems? What problems? Not with this album, not one 
bit. Dehumanized may have some problems coping with this 
world and it comes out through their charged punk sounds. 
Older punk and hardcore influences poke through and Chris 
and Sol both slur and snarl out the vocals with convincing 
venom. Articles Of Faith came to mind on occasion and you 
can hear echoes of the Subhumans for “Confessions.” Come to 
think of it, more than echoes, but who’s complaining? The guitar 


sound isn’t a wall of thunder but, rather, a slashing, careening 
dual engine and they play their songs with pissed-off vitality. 
Lyrics covering personal concerns, even as seemingly mun¬ 
dane as missing beer, as well as larger issues. An auspicious 
debut full-length and no problem in striking the gutteral chord. 
(PO Box 210501, SF, CA 94121) 

DES-KONTROL (Bronco Bullfrog, EP) 

So how did Spain’s soccer team do in the World Cup? Do 
they even have a team? Forgive my ignorance... I have a tough 
enough time keeping track of the Red Sox and Patriots. Any¬ 
way, here’s a Spanish punk/oi band plying the tuneful, Brit- 
influenced style, with lyrics in their native tongue (Euskera— 
a dialect I’m not familiar with) and all I can make out are a few 
“oi oi’s,” “SKINHEAD!” and a song about soccer with the ex¬ 
clamation “FUTBOLA!” No matter the language, the songs 
don’t lack for energy. (Apartado de Correos 1474, E-07800 
Ibiza (Beleares) SPAIN) 

DEVIATE-Darkened World (I Scream) 

Belgium brutality. Yup, these guys are from overseas. This 
is actually my first time hearing a newer European hardcore/ 
metal band, and their take on the NYHC-influenced sounds 
isn’t all that bad. Very tight sounding, with excellent produc¬ 
tion. I really like the guitar sound, as it comes across as driving 
and forthright in the mix. Deviate actually have some origi¬ 
nality to their music. The staple tough-guy sound is ever present 



and the backup vocals are in all the right places, but Deviate’s 
arrangements are well thought out and their choice of riffs have 
an original twist to them. Cro-Mags, Madball, early Earth Cri¬ 
sis and Hatebreed influences are all present. This CD contains 
7 songs and all have been previously released on 4 different 
albums ranging from 93-97. Actually I couldn’t really tell any 
difference in maturity regarding the songwriting, but enjoy what 
I hear. (Proper Sales Distr., 7 W. 22nd St., 4th Floor, NY, NY 
10010) (Paul) 

DICKIES-Dogs From The Hare That Bit Us (Triple X, EP) 

The Dickies have always included many cover versions in 
their repertoire, starting with the double-speed versions of 
“Paranoid” and “Nights In White Satin” in their early days, so 
an all-covers EP does make sense. Leonard and Stan take the 
opportunity to unearth their 60s and 70s musical inspirations 
and it’s a diverse spectrum, tilted towards pop, with Beatles 
(“There’s A Place”), Hollies (“Can’t Let Go”) and Donovan 
(“Epistle To Dippy”) songs showing up. Who else would put 
the Weirdos and Uriah Heep covers back to back? They do a 
particularly good job on the latter band’s “Easy Livin’,” com¬ 
plete with the organ. Their rowdy take on the Human Beinz’ 
“Nobody But Me” and Iron Butterfly’s mildly psychedelic “Un¬ 
conscious Power” (what? No “In-A-Gadda-Da-Vida”?) are also 
enjoyable. Best Dickies’ release in awhile and the liner notes 
are also entertaining. (PO Box 862529, LA, CA 90086) 

DIE KASSIERER-Jetzt und in Zukunft often.. (Dirty 
Faces) 

A live picture disc and there’s lots of joking going on, ap¬ 
parently, but I can’t understand it ‘cause it’s in German. I think 
they cover that Trio song that was a big hit a long time ago and 
used in a VW ad, but I could be mistaken. Anyway, there’s a 


paunchy, nekkid guy on the picture disc, and it’s looks as though 
he’s been pasted into the photo of people waiting for a bus— 
it’s a good thing because everyone else is wearing a coat, so it 
must have been really cold out. Musically, they play a blend 
of pop, punk, even a little ska along the way and there seems 
to be a little of the Peter & The Test Tube Babies thing going 
on. In one of the live photos in the booklet, the singer holds up 
an inflatable penis. I’m sure it’s funny, but I couldn’t tell you 
for sure. (Universitatstr 16, 44789 Bochum, GERMANY) 

DIESEL BOY-Sofa King Cool (Honest Don’s) 

Diesel Boy are smart-assed, often funny lyricists but their 
brand of pop/punk has run its course for me. The standard 
double-pedal, bright guitar, somewhat energetic sound and, 
while innocuous, it sounds dime-a-dozen, at this point. I’d 
rather read the words of “From The Used Bin,” a funny name- 
dropper about passing fame. The words to “Dear John,” about 
Mr. Lennon, are rather poignant, too. On the other hand, there’s 
no way I want to hear a string arrangment of “Scheherazade” 
or those instruments on “Shining Star.” Who do they think 
they are, the Left Banke? Didn’t mind the cover of the Dead 
Milkmen’s “Punk Rock Girl.” At least it has a lot more drive 
than the twee original version. I’ll mainly take a pass, though. 
(PO Box 192027, SF, CA 94119-2027) 

DIRT BIKE ANNIE-Hit The Rock! (Mutant Pop) 

Cheery pop and punk music, sometimes getting a little 
cutesy or twee (“Chapped and Cracked”). In my review of 
their 7”, I said a full-length might be a little much and there is 
a danger of a sugar overdose, but some of the songs do have a 
winning, gut-bucket energy. They certainly play the songs with 
enthusiasm and if they can live in NYC and still sound so damn 
happy, more power to them. Although, if you pay attention to 
the lyrics, it’s not all bouquets. Dark nights, dark streets and 
blacking out on too much drink are in their perview. Along the 
same lines as MTX or the Hi-Fives, albeit with both male and 
female vocals. By the way, thumbs up to the packaging: the 20 
page booklet is impressive and the cover photo of an old man 
on a surfboard is humorous, as well. (5010 NW Shasta, 
Corvallis, OR 97330) 

DISCOUNT-Love, Billy (Fueled By Ramen, EP) 

As I am not familiar with Discount, it sounds like an in¬ 
triguing idea —have this Florida punk band cover five Billy 
Bragg songs.Vocalist Alison certainly puts her heart into it, 
putting meaning into the tunes. The move from Bragg’s origi¬ 
nal voice-with-guitar arrangment to Discount’s full band works 
well but the song structure still has Bragg’s signature on it 
(especially if you’re familiar with how Bragg’s songs usually 
go). Fans of bands like Tilt will enjoy this. (PO Box 12563, 
Gainesville, FL 32604) (S. Munroe) 

DISTRICT-My Dad’s A Punk (Dirty Faces) 

A compiliation of singles and various other material by 
this German punk band and they don’t stick to one style. There’s 
fast, pissed-off punk with a UK-82/Exploited influence, as well 
as nods to a NY Dolls/Sex Pistols, more rock ‘n roll based 
approach. Two main vocalists—one with the gruffer voice one 
who has a voice that’s a cross between Johnny Rotten, Nick 
Cash of 999 and Peter Perrett of the Only Ones (real high and 
nasally). Not a whole lot of originality, but they play with a 
certain degree of inspiration and some of the songs are catchy, 
here. (Universitatstr 16, 44789 Bochum, GERMANY) 

DIVIT-Low Speed Chase (Coldfront) 

If you’d told me this was unreleased earlier material by No 
Use For A Name or Lagwagon, I might have been fooled. That’s 
what Divit conjures up, with their fast, melodic hardcore sound. 
Hints of Bad Religion, as well. Not the worst band of this ilk 
I’ve ever heard, by any stretch. But maybe I shouldn’t men¬ 
tion anything bad about religion (yeesh) because a glance at 
the lyrics indicates a god-embracing bent on several songs. 
Other songs address issues of racism and violence, which is 
fine, but I don’t kowtow to the whole “faith in god” bit. That’s 
not the answer to my problems. If that’s their trip, fine, but 
now 1 have no reason to listen to this disc again. That’s just the 
way it is... (PO Box 8345, Berkeley, CA 94707) 

DOC HOPPER-Zigs, Yaws & Zags (Go-Kart) 

Recorded while Doc Hopper were still a four-piece, before 
guitarist Matt Anderson left the band, and another good al¬ 
bum. Doc Hopper show their multi-faceted personality, from 
the bright, poppy “Zapruder Frame 313,” “She’s A Cokehead” 
and heavily Hiisker-inspired “Bright Eyed And Bushy Tailed” 
to the Black Flag-derived aggro of “Assplant” and distorted, 
heavier workout “Trouble In Doggyland.” “Coaster” is another 
catchy song and an effective ode to avoiding the humdrum 9- 
5 existence. A knack for good songwriting. (PO Box 20, Prince 
Street Station, NY, NY 10012) 

DOCTOR EXPLOSION-The Subnormal Revolution (Get 
Hip) 

Culled from two European releases and this Spanish three¬ 
some cover all the 60s bases. Recorded in glorious mono and, 
while the main emphasis is on spirited garage punk, they also 
dabble with a little Link Wray, cover the Music Explosion’s 




“Let Yourself Go” (and that song is a cop of 
“Tobacco Road”) and even offer a folkier item 
that won’t make you gag (“Come Back”). 
Along the same lines as the Makers or Thee 
Headcoats and there’s backing vocal help from 
the Headcoatees on some songs. These songs 
rock like crazy and Doctor Explosion play 
them like they’re having the times of their lives. 
What’s not to like? (PO Box 666, Canonsburg, 
PA 15317) 

DOGPISS-Eine Kleine Punkmusic (Honest 
Don’s) 

Dogpiss, a side project composed of mem¬ 
bers of British punk outfits Snuff and Guns 
’n’ Wankers, yields a decidedly irritating mix¬ 
ture of murky choppy metal guitars, SoCal 
skatepunk chord progressions and spacey, 
poppy harmonic vocals. These guys obviously 
know how to play their instruments, but the 
eclectic range of influences just don’t blend 
to create anything particularly powerful or en¬ 
joyable. (PO Box 192027, SF, CA 94119) 
(Mike) 

DONNAS-Get Skintight (Lookout) 

Is this completely contrived? Hell, yeah... 
100% gimmick and playing it for all it’s worth 
and I also believe, deep down, that some of 
this band’s fans swallow this up, while dis¬ 
missing most current punk as heartless or de¬ 
rivative or whatever. Tough-ass mama female 
punk for the jaded indy rock audience. That’s 
my take on it... but that doesn’t mean I’m not 
mildly engaged by it all. The Donnas know 
the right riffs and apply equal parts kitsch, pure 
rock worship and punk attitude. Not as much 
of a joy as their early, raw as fuck material, 
but “Hook It Up” and “Skintight” are taut and 
catchy. They get a fair amount of mileage out 
of the formula, even though I can’t forget that 
hype is a big part of that formula. (PO Box 
11374, Berkeley, CA 94701) 

DOWN BY LAW-Fly The Flag (Go-Kart) 

A powerful melodic undercurrent that is 
neither sappy nor overly generic constitutes 
the make up of Down By Law’s newest effort. 
From the opening jangly guitar riffing of the 
title track “Fly The Flag” to the tin whistle 
tooting Irish folkiness of “Breakout!,” an up¬ 
beat SLF-tinged undercurrent seems to rear its 
head throughout, and that’s just fine by me. 
Clear and crisp, the rootsy punk ’n’ roll ex¬ 
hibited here bluntly takes on a wide range of 
issues from Northern Irish emancipation to the 
sad, sad state of affairs in popular music to¬ 
day. Straying from anything remotely abrasive, 
Down By Law nonetheless are able to turn out 
some singular, mid tempo punk rock tunes that 
just about anyone can get into. (PO Box 20, 
Prince Street Station, NY, NY 10012) (Mike) 

DRAGONS-RLF (Junk) 

Rock Like Fuck... coined by Hanoi Rocks’ 
Michael Monroe, although I could see Junk 
Records’ chief Katon DePena saying the same 
thing. The new Dragons’ album is a step up 
from their debut. Simple, catchy rock ‘n roll 
songs with anthemic sweep and nods to the 
past, the Stones and Replacements (before they 
sucked), in particular. Occasionally, they do 
veer into an almost bar-rock thing, but the 
hooks are so strong you hardly notice them. 
Heck, I don’t even mind the rootsish ballad 
“Killing Time” that much. “Roll The Dice” 
and “Hard” are rockin’ keepers, as well. (PO 
Box 1474, Cypress, CA 90630) 

DRAGS-45 X 3 (Empty) 

Drags’ 7” and comp tracks and this is a 
low-fidelity garage rave delight. The opening 
instrumental “Suicide Whispers” will send 
shivers down your spine. Rough, raw and 
played with primitive verve. They cover the 
Pretty Things’ “Rosalyn” without embarrass¬ 
ing themselves. A hodgepodge of rock, raunch, 
surf and punk in its most basic form. (PO Box 
12034, Seattle, WA 98102) 

DRONES-Sorted (Captain Oi) 

I now fear that we will be seeing CD re¬ 
union records by every band who ever had 
short hair in the 1970s and 1980s. Even though 
‘77-sorta Britpunk is my first love, I have never 
previously heard of The Drones before. After 


giving this 12 song collection a spin, no tears 
have been shed over my ignorance [their old 
stuff was actually quite good pogo-punk ... this 
album, on the other hand, I concur with Mr. 
Chandler—AL] . Name of the label aside, this 
isn’t oi, this is forgetable Britpunk—unin¬ 
spired and hook-free drone smacking of a 1982 
bar band who cut their hair and attempted to 
fit in with the crowd. At their best, and I do 
mean at their very best, The Drones momen¬ 
tarily sound like “Pink Fl^g”-era Wire. But 
mildly punked up covers of “American Pie” 
and “I Heard It Through The Grapevine” were 
bad ideas, to say the least, and I have no idea 
if the drummer has a surname or a model num¬ 
ber... I swear to god there isn’t a single mea¬ 
sure of drum fill on the entire album! Nothing 
but one tempo of BOOM-tap-BOOM-tap de¬ 
livered by a guy with a six lug snare drum with 
loose snares... Since a “drone” is a pilotless 
airplane that buzzes along at one speed until it 
crashes, I suppose they there is a certain logic 
to the inept percussion, however. (PO Box 501, 
High Wycombe, Bucks HP10 8QA, EN¬ 
GLAND) (T. Chandler) 

DRONES-Live In Japan (45 Revolutions) 

Two full sets from the Drones on their re¬ 
union tour, with a lot of overlap, but who says 
you have to listen to the whole thing each time? 
Way better than the studio album reviewed 
above. A lean, mean punk rock performance 
by these ‘77 originals who never quite had the 
level of fame as their better-known UK breth¬ 
ren. Tart, catchy songs with a good amount of 
vim ‘n vigor. The wonderful “Hard On Me” is 
nowhere tobe found, but “Lookalikes,” “I Just 
Wanna Be Myself’ and the pogoin’ cover of 
“Be My Baby” are still vibrant. If you’re un¬ 
familiar with the band, I’d probably check out 
their “Further Temptations” disc first, which 
also includes the crucial 7” tracks, but this isn’t 
bad either. (PO Box 2568, Decatur, GA 30031) 

DROPKICK MURPHYS-The Gang’s All 
Here (Hellcat) 

So, the Dropkicks have changed vocalists, 
released a couple of new 7”s and now here’s 
the first full-length featuring A1 Barr. Not a 
major change in sound, although they’ve cer¬ 
tainly put out a well-produced, dare I say it 
professional-sounding album. The slickness 
disappears for the raging “Pipebomb On 
Lansdowne,” which gives a very strong indi¬ 
cation of their willingness to play the estab¬ 
lishments on that strip. “Going Strong,” 
“Blood and Whiskey” and “Homeward 
Bound” are sharp, catchy anthemic punk, the 
first track with a Clash-like bridge. The title 
track and “The Fighting 69th,” meanwhile, 
play up the band’s diversity and “Amazing 
Grace” marks the return of the bagpipes. A 
mix of their influences—Irish and folkier 
forms, classic punk and straight-ahead rock 
‘n roll. Combine it with a lyrical emphasis that 
tells the story of the underdog, the working 
stiff, the types who hang around at AOH halls 
instead of art gallery openings. The people 
who come from families who “sends its boys 
off to serve Uncle Sam.” Then come back and 
work a crap job, only to be cast aside. It makes 
one realize that there’s certainly a difference 
between the classes in this country and, some¬ 
times, those on the lower rungs don’t always 
have a lot of options available. In any case, 
getting back to the album, I think I prefer the 
Dropkick Murphys earlier material, slightly, 
but this is a more than listenable effort. (2798 
Sunset Blvd., LA, CA 90026) 

DUCKY BOYS-Live: From The Banks Of 
The River Charles (Outsider, EP) 

The third Ducky s’ release in a row to have 
“I’ll Rise Up.” Anyway, a good-sounding re¬ 
cording from WMBR, as the Ducky Boys rock 
through their favorite tracks, including a cover 
of Dion’s “The Wanderer” and one new song, 
“Nothing At All,” which takes a melodic turn. 
“These Are The Days” is one of the catchiest 
songs they’ve ever written. Not a bad time- 
bider ‘til their next album. (PO Box 92708, 
Long Beach, CA 90809) 

DUTCHLAND DIESEL-Saving Grace 
(Creep) 

Although I don’t have any background 


knowledge of this band, listening to this al¬ 
bum says that Dutchland Diesel is a young 
band with great potential. Strong vocals and a 
sound not unlike the cute emo rock that teens 
know and love via The Promise Ring and The 
Get Up Kids. The production leaves a bit to 
be desired but the sound they put out is so 
potent that I can’t imagine they’ll have trouble 
finding a home on some midsize indy label 
with the ability to get some better production 
for their next release. I look forward to hear¬ 
ing more. (Suite 220, 252 E. Market St., West 
Chester, PA 19381) (Alex) 

EGON-Disillusioned Leftist 

Viva indy rock. Only they call it emo now. 

I don’t know... musical labels get tiresome, 
right? As guilty as I am of using them, any¬ 
way. Egon have a yearning, melodic sound, 
with haggard vocals, jabbing and brittle gui¬ 
tars and it winds up somewhere between Gar¬ 
den Variety and Dinosaur. No lethargy, al¬ 
though it doesn’t always have the blinding 
power rush, either. They certainly play as 
though they’re disillusioned and this music is 
their cathartic release. Worth a few listens, at 
least. (3209 N. Stanton, El Paso, TX 79902) 

800 OCTANE-The Kelvis (We Got Records) 

This is a band that caught me off guard 
when I threw this on the CD player. 800 Oc¬ 
tane are a fairly tight 3 piece punk band who 
aren’t too slick, but do contain those woahs 
and heys that you tend to find yourself sing¬ 
ing along to. “Still The Same” rules, and it 
actually made it’s way on to many of my mix 
tapes that I make for various individuals. A 
cool bass intro melds nicely with the vocals to 
this song and the singer (I wish I knew his 
name because it’s not listed anywhere on the 
booklet) has a real good voice for this style of 
pop punk with its raw edge. “Shaken” is catchy 
as all hell, as is “Condescend” and “Radio,” 
with its “Blitzkrieg Bop” sample at the end. 
Doc Hopper kind of comes to mind when I 
listen to this, as do the Descendents. (623 NE 
21st, Portland, OR 97232) (Paul) 

88 FINGERS LOUIE/KID DYNAMITE 
(Sub City/Hopeless, EP) 

A short, sweet melody-fest by both bands 
and, once again, some proceeds go to a chari¬ 
table endeavor. In this case, to fight Multiple 
Sclerosis. 88FL’s harmonies still get a bit 
gooey on occasion, but the three songs here 
have much more bum than their last album, 
especially “Out There.” Kid Dynamite’s hot, 
fast, tuneful hardcore is sharp and engaging 
and they’re evolving as one of best bands do¬ 
ing the hard/catchy style. They also success¬ 
fully tackle Black Flag’s “Rise Above” with¬ 
out losing a step. Leaves you wanting to hear 
more. (PO Box 7495, Van Nuys, CA 91409- 
7495) 

ELECTRALUXX-Super Dee-luxx (Caco- 
phone) 

Rockabilly, garage rock and other rootsy 
sounds done in a compact, stripped-down 
package. Reverb over fuzz for these guys, al¬ 
though not as primitive as Billy Childish. 
Electraluxx do raise a good amount of hell, 
though, on the likes of “Baby Doll,” 
“Electraluxx” or “My Brother Gave Me The 
T-Bird,” the latter sounding a bit like vintage 
Pretty Things. Good taste in covers, too—’’You 
Make Me Sick” by Satan’s Rats, Link Wray’s 
“Run Chicken Run” (although I’ll always fa¬ 
vor the original), the Zeros’ “Don’t Push Me 
Around.” Decent enough, though I still prefer 
this sound in a slightly crazier, wilder format. 
(PO Box 6058, Albany, NY 12206) 

ELECTRIC FRANKENSTEIN-How To 
Make A Monster (Victory) 

Here’s the new EF album. For some rea¬ 
son, it didn’t quite pack the immediacy of their 
other longplayers, at least at first, but give it a 
chance. They’re the rock ‘n roll machine. Loud 
guitars, bass and drums and no other bullshit. 
Children of the 70s and, finally, it hits me that 
vocalist Steve Miller sounds an awful lot like 
Peter Criss from Kiss. The same raspy style 
and, thankfully, no “Beth” here. “Friction” 
does have a litte Kiss in it, though. Anyway, 
taut rockers like “Speed Girl,” “My World” 


and “I’m Not Your (Nothing)”—again—make 
one a believer in the power of volume. Garish 
artwork by Coop that probably looks mighty 
cool on an LP cover (I have the CD) and I’ll 
bet would look bitchin’ under a blacklight, too. 
Enough retro references because, for all of the 
ones I’ve used. Electric Frankenstein are a 
band in the present tense and their style of rock 
is truly timeless. (PO Box 146546, Chicago, 
IL 60614) 

ELECTRIC SUMMER-Love Me Destroyer 
(Soda Jerk) 

I was a little psyched because the name 
sounds like a stoner-rock band. Just as Hideo 
Nomo and Hideki Irabu (and soon Tomokazu 
Ohka??) draw above average crowds out to see 
the novelty of a Japanese pitcher in the big 
leagues, the likes of Guitar Wolf and Melt 
Banana draw lots of people to their shows 
stateside. Problem here is that those two bands 
can actually play well, and ES manage to al¬ 
most scrape by with sloppy fast-pop-punk. 
And there’s a bit too much variety and little 
cohesiveness that old guys like me need. Upon 
its mercifully quick end, I was like, “Hey 
where was that album I was listening to?” 
Might be two or three decent songs and you 
can feel free to scour my local used CD stores 
for my copy since this ain’t a keeper. (PO Box 
4056, Boulder, CO 80306) (Phil) 

ELECTRIC WIZARD-Come My Fanat¬ 
ics... (TMC, dbl. CD) 

Everybody must get stoned, Dylan sang 
back in the 60s, and you might take it to heart 
after almost two hours of this sonic sludge. 
Doin’ the stoner rock thing, with lethargic tem¬ 
pos and a wall of sound. Expansive and ex¬ 
perimental, as well. A British band and this 
package includes the “Fanatics” album, origi¬ 
nally released in the UK in early ‘97 and their 
earlier, eponymous album, on the second disc. 

I prefer the older material, as it dispenses with 
much of the ponderousness that occasionally 
drags “Fanatics” beyond the realms of sanity. 
Definitely conjuring up something of a simi¬ 
lar vibe at the Melvins, at times, for what that’s 
worth. Is it heavy? Hell yeah it is... (106 W. 
32nd St., 3rd Floor, NY, NY 10001) 

1125-Plonie Mi Serce (Pasazer) 

NYHC by way of Poland. A nasty growl 
from vocalist Wrobel starts the proceedings 
and 1125 brutallize their way through their 
songs with a potent mix of thrash speed and 
heavy crunch, seldom stopping to reflect. The 
lyrics are Polish, but they include English 
translations and the struggle for respect, divi¬ 
sions within the scene, observations about 
warfare and skepticism about the political pro¬ 
cess certainly appear to be universal themes. 
Delivered with the subtlety of a bulldozer and 
gargle-with-glass vocals. (PO Box 42,39-201 
Debica 3, POLAND) 

ENSIGN-Cast The First Stone (Nitro) 

Interesting how Sick Of It All went to a 
west coast label and now Ensign, whose vo¬ 
calist Tim Shaw was a roadie for SOIA, fol¬ 
lowed suit and also looked west for its new 
home. Coincidence? Making something out of 
nothing? Just review the fucking CD, Al? 
Okay... Another formidable onslaught by this 
hardcore powerhouse, perhaps with a slightly 
heavier sound than before, but they don’t 
skimp on the speed, either. Tim has toughened 
up his vocal style, as well, coming across as a 
nettled maniac a good percentage of the time. 
Ringing, wide-swath powerchords ring out and 
the production is room-filling. A voracious 
rampage on the likes of “Wash Away,” “Wait¬ 
ing For The Breakdown,” “Absent,” etc... while 
they increase the crunch quotient for “Unan¬ 
swered” and “15 Years,” the latter with a co¬ 
vocal from Lou Koller of the aforementioned 
SOIA. Lyrics about standing up for ones con¬ 
victions while also admitting that they don’t 
have “all the answers,” as stated on “Cor¬ 
nered”—and that track features a sneakily 
melodic guitar signature, as well. Hardcore 
that still strikes a chord. (7071 Warner Ave., 
F-736, Huntington Beach, CA 92647) 

ENTOMBED-Same Difference (Roadrun- 
ner) 



Entombed have evolved, over the years, 
into a more conventional metal band and, while 
this isn’t the most-exciting work they’ve ever 
done, it has its moments. The blowtorch is out 
full-on for “Smart Aleck” and the bonus tracks 
feature pillaging covers of MC5’s “Kick Out 
The Jams,” King Crimson’s “21st Century 
Schizoid Man” (reduced to an economical 3 
or so minutes) and Venom’s “Bursting Out.” 
Cleanly produced and maybe this type of mu¬ 
sic isn’t meant to sound quite so slick. And I 
miss some of the jacked-up tempos of old. No 
power ballads, at least. (536 Broadway, NY, 
NY 10012) 

ENTROPHY-Drinkin’ And Other Punk 
Rock Cliches (Xaos Inc, EP) 

Demo-quality CD-R and the sound isn’t all 
that hot (“20 More Years” is heavily distorted, 
in fact) and the musical results aren’t quite 
there, either. Scrappy punk with some melodic 
touches and a certain wit exhibited for 
“Mickey Mouse Is Queer,” “Santa Claus Is 
Dead,” etc... but not much else going for it at 
this point. (26 Bretton Woods Drive, S. 
Attleboro, MA 02703) 

ENVY-Angel’s Curse Whispered In The 
Edge Of Despair (HG Fact) 

The atmospheric intro gives way to melo¬ 
dramatic scream-o crossed with death metal. 
No keyboards or overt classicism, thankfully, 
but Envy do favor a gut-wrenching, increas¬ 
ingly bombastic approach. “Leaden Wings” 
picks it up to a faster tempo and is the most- 
effective song here. There's not as much of 
the hardcore speed rush as on their previous 
albums and that’s probably the reason this 
doesn’t grab me as much. Brutally intense and 
those who enjoy the heavy pummel effect will 
probably achieve some sort of catharsis with 
this disc. Maybe. (401 Hongo-M, 2-36-2 
YAYOI-CHO, NAKANO,TOKYO, 164, JA¬ 
PAN) 

THE EPISODE (Whirled) 

Former members of Action Patrol, noteably 
vocalist David Grant and this band exudes an 
abundance of nervous energy and slashing 
rock power. Going through moods, going 
through shifts and the songs surge and cajole. 
Melodic/jarring shards of guitar intercut with 
bashing drumbeats and percolating bass, while 
Grant goes from sweet crooning to a 
caffeinated quaver to off-the-edge howls. Lyr¬ 
ics are oblique but dig into them and ideas do 
emerge, such as “Ronald Reagan Memorial 
Wing,” where the author isn’t willing to for¬ 
give a former president in the throes of 
alzheimers while homeless people live in the 
park, the result of his legacy. At least that’s 
how I interpret it. Needless to say, it’s not ob¬ 
vious or painted in black/white terms. Neither 
is the music. It’s sneaky, but the tapestries draw 
you in. (PO Box 5431, Richmond, VA 23220) 

EVERRE ADY-Festavus For The Restavus 
(Cool Guy) 

First new full-length in quite awhile for 
Everready and their burning melodic punk 
sounds as good as ever. I usually hate male/ 
female duets but the one with Kathy from Co- 
Ed on “Signals” packs a wicked punch and 
these guys also nail it on “Bitter Prioriea,” “The 
Worst Return” and “Active Pacifist,” to name 
a few more. Guitar-driven songs with rapsy 
vocals and surging hooks. Pop/punk music 
with an emphasis on the latter. Humorous liner 
notes, as well. (PO Box 2361, Santa Fe 
Springs, CA 90670) 

EYEBALL-More Days To Come (Crucial 
Response) 

Apparently, there won’t be any more days 
to come for Eyeball, as this is their farewell 
album. Pull up the hoodie, lace up the sneak¬ 
ers and get ready to point those fingers sky¬ 
ward. Eyeball connect with a charging, tight 
hardcore sound. Racing to the finish line with 
scampering drumming and powerchords, 
along with the obligatory mosh parts. As I’ve 
said before about bands playing in this vein, 
sure, it’s retro and not exactly adventurous, 
but is closer to hardcore’s roots and sound than 
the metallic crud. (Kaiserfeld 98, 46047 
Oberhausen, GERMANY) 


EYELID-Conflict’s Invitation (Indecision, 
EP) 

The title track might be one of the best 
songs I’ve heard by this west coast hardcore 
band. Frayed and heavy, with bursts of 
adrenalin. The other songs continue in an 
angst-ridden vein, with sporadically gripping 
results. The “loaded-gun-ready-to-go-off ’ ef¬ 
fect, to quote Black Flag, does sound cred¬ 
ible, anyway. New vocalist Jon Roa used to 
toil in Justice League many years back. (PO 
Box 5781, Huntington Beach, CA 92615) 

FAIRLANES-Bite Your Tongue (Suburban 
Home) 

Which is cooler or completely lame? 80s 
worship or 70s worship? I happen to fall into 
the latter category, but that’s a function of my 
age. I do cringe when White Lion and Ma¬ 
donna covers show up on punk records. Any¬ 
way, the Fairlanes play a hyper poppy/punk 
style of music, with an abundance of hooks 
and bum. “Alone Tonight” reveals a knack for 
a catchy riff. Standard themes of love and loss, 


as is often the case with bands in this vein. 
Somewhat average, overall, although the sur¬ 
veys of the band members ii\ the booklet pro¬ 
vided some humorous reading while listening 
to the disc. (1750 30th St., #305, Boulder, CO 
80301) 

FALLING SICKNESS/D YSENTERY-Split 
(Sub City/Hopeless) 

A split to benefit setting up schools in the 
Chiapas region of Mexico, the site of a brutal 
massacre a few years back where 45 people 
were murdered by paramilitary troops, using 
US supplied weapons. Anyway, both bands 
here offer scrappy, bristling punk that com¬ 
bine the attack with a potent message about 
various injustices brought on by such social 
“diseases” as mindless patriotism, increasing 
class stratification and economic globalization. 
Falling Sickness’ “Assembly Line” is particu¬ 
larly cogent in that regard. FS add a little ska 
and reggae to their punk, but it’s a raw inter¬ 
pretation and shouldn’t be confused with any 
third-wave bullshit. Dysentery’s songs pound 
away in ripping fashion. (PO Box 7495, Van 
Nuys, CA 91409-7495) 

THE FAREWELL BEND-In Passing 
(Slowdime) 

First of all, let it be known that I did not 


hear much of what Boy’s Life and Giant’s 
Chair released. There goes my reputation as 
indie rock expert. The Farewell Bend com¬ 
bines members of both of those bands but, like 
I said, that doesn’t mean much to me at this 
point. All I know is “In Passing” is a cozy little 
romp into folky sounding emo rock. Reminds 
me a bit of “Thog” era Gray Matter, and any¬ 
one that knows me realizes what high praise 
that is. The only missing piece of the puzzle 
for The Farewell Bend is being taken care of 
as we speak. The press release was happy to 
announce they are moving to the DC area. Uh, 
didn’t see that coming! (PO Box 414, Arling¬ 
ton, VA, 22210) (Jason) 

FARSIDE-The Monroe Doctrine (Revela¬ 
tion) 

Just because you haven’t put out an album 
for awhile doesn’t mean you should cram as 
•much stuff as possible into your next effort. 
But, that ain’t my only criticism. Farside are 
guilty of quantity control and quality control 
with “The Monroe Doctrine.” From acoustic 


meanderings a few notches below the ones 
seen on their previous EP to some horrible faux 
grindcore stuff, this album is an ugly mess. 
“I'm Not Shy, I Just Like You” sounds like 
seventh generation Sugar while “Save It For 
The Children” is seventh generation Assuck. 
There are some decent rock moments through¬ 
out but they are hidden in a haystack of genre 
jumping. What were these guys thinking? If 
they are trying to expand their audience it isn’t 
working because they just lost one fan in me. 
Come to think of it, I was more of a curious 
on-looker. With this album I’m starting to feel 
like I’m hanging out at a car crash scene just 
to see the carnage. This is so dumb sounding. 
(PO Box 5232, Huntington Beach, CA, 92615- 
5232) (Jason) 

FASTBREAK-Whenever You’re Ready 
(Revelation) 

Way more melodic than in the past. 
Fastbreak maintain the fast hardcore style, but 
there’s a newfound tunefulness and a touch of 
emo. Lyrics echo that, with personalized, 
heart-on-sleeve observations. The band’s 
crunch prevents it from becoming a cry-fest, 
though. Funny how I saw these guys described 
as “frat boy punk” in another rag nowhere near 
as cool as SV (hah!) and that’s hardly the truth. 
This type of hardcore has an almost squishy 


center. Although I think I liked the last album 
a little more, it’s hard not to get caught up in 
the sweeping, stinging fray. (PO Box 5232, 
Huntington Beach, CA 92615) 

FIFTEEN-Extra Medium Kick Ball All- 
Star (17) (Cool Guy)/Lucky (Sub City) 

Fifteen have re-formed, and “Lucky” is all- 
new, but “Kick Ball” was released as a lim¬ 
ited pressing in ‘95 (it should probably be in 
the reissue section, but it’s probably a new al¬ 
bum to everyone, so...). Buoyant, percolating 
pop/punk music and some well-written, catchy 
tunes here. The lyrics are sharp, whether deal¬ 
ing with family expectations, the destruction 
of the environment, spirituality and historical 
myths/falsehoods. Even one ditty apologizing 
for one of their albums being distributed by a 
major and thus being expensive and lacking 
lyric sheets for the LP and cassette. Three other 
bands appear on the CD, as well (kind of a 
cool way to do bonus tracks, instead of filler). 
One Man Running’s poppier tunes aren’t all 
that exciting, but Polk High #33 fare better, in 
a similar vein as Fifteen, with an edgier ap¬ 
proach. Bisybackson favor a nervy tandem of 
emo and math rock, at its most cathartic for 
“Booty Shake.” “Lucky” is a polished-sound¬ 
ing, well-produced effort and Jeff’s croon oc¬ 
casionally gets a slight melodramatic (didn’t 
he used to sing raspier?), but the songs are ar¬ 
ranged with crackling hookiness and the mes¬ 
sage is as potent as ever. Also, this album is a 
benefit for the Redwood Summer Justice 
Project, a group assisting with the legal case 
for the late Earth First activist Judi Bari, who 
was nearly assassinated in a car-bombing, 
most-likely with FBI COINTELPRO involve¬ 
ment. Bari eventually died of cancer, but her 
lawsuit against the FBI is still being pursued. 
The group has a web-site at http:// 
www.monitor.net/~bari if you want more in¬ 
formation. (Cool Guv : PO Box 2361, Santa 
Fe Springs, CA 90670 /Sub City : PO Box 7495, 
Van Nuys, CA 91409-7495) 

59 TIMES THE PAIN-End Of The Millen¬ 
nium (Burning Heart/Epitaph) 

Good combination of punchy riffage and 
melody on this Swedish band’s latest album. 
They haven’t abandoned the more-or-less 
straight hardcore of their earlier albums, but 
there’s a bit more ring in the guitars this time 
around, particularly for “Need No Alibi” and 
“Working Man Hero.” “Priority #1,” on the 
other hand, shows that fast, tuneful hardcore 
isn’t an oxymoron (remember Dag Nasty? 
Given the bridge on this song, it’s apparent 
that 59 Times certainly do). A well-produced 
effort with hard-hitting, stick in head songs. It 
doesn’t inspire me to run headlong into the 
wall or anything but I guess it proves that, as 
the millenium passes, punk and hardcore will 
survive and perhaps people will remember that 
it’s the same source. (2798 Sunset Blvd., LA, 
CA 90026) 

FIREBALLS OF FREEDOM-The New 
Professionals (Empty) 

A wild, wooly rock ‘n roll band. Stompin’ 
and swillin’ out of the garage with a dose of 
boogie, mucked-up blues and Detroit-tinged 
abandon. They make it sound like an 
unharnessed mess, although the songs do hang 
together tightly in their high energy universe. 
Organ on a few tracks adds a soulful vibe— 
think the MC5 jamming with Booker T. & The 
MG’s. The Fireballs come from the state of 
Montana, home of the Freemen and other 
crazies and these guys definitely have some 
of that craziness in their blood, as well as a 
jones to rock out with loopy fierceness. (PO 
Box 12034, Seattle, WA 98102) 

FIVE DEADLY VENOMS-Shapeshift 
(Thick) 

Big rhythmic angular rock. Shards of gui¬ 
tar welded to the pumping bass and drums and 
staking out a terrain in the vicinity of Jesus 
Lizard, Drive Like Jehu and Slint’s encamp¬ 
ments. Lots of space in the sound, crushing 
heaviness, but also quieter nuances, as well. I 
was really into bands like this back in the early 
90s. The rock factor is more than evident and 
there’s enough atonality and gut-wrench to get 
by, but it doesn’t have quite the same effect 
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Serious HARDCORE punk from Canada. 
PUNK FUCKING ROCK! AS PUNK ROCK AS 
IT GETS! 
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PILLAGE PEOPLE 

“Attack Of The 
BLOODSUCKING FREAKS” 
CD/LP 

The 1 st full length Release from New 
Jersey’s MOST punk rock band! Funny as 
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Canadian Streetpunk on awesome color 
wax. Slowly becoming on of Canada's 
favorite bands! 


inPIlTRaTORS 

• jKrlR£"Don't Gove me your old school lip...” CD 
Streetpunk & Hardcore from NYC. Top Notch. 
SUPER SPECIAL DEAL = $7ppd/CD!!! 


fuck!!! 


SAMPLE MP3s available at our 
official web page: 
http://www.streetpunk.net 



Prices: CDs=$12, LPs = $11, Pic 7” = $6 
Add $1 for Canada, $2 Europe, $3 Asia/Australia 


i Oink! Records 

P.O. Box 27813 
•Washington, DC 20038/USA 


Also from Oink!: 

Inciters/Durango 95 7" - $3 
Posers "Worse Than Nothing" 7" - $4 
Moloko Men / Violent Drunks 7" - $4 
Subway Thugs 7" - $4 

Oink! Zine #5 w/ Wreched ones, Lager Lads, 
Infiltrators, Krays 7" - $4 
Oink! Zine #6 w/ Jumpstarts and Inciters 7" - $4 
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anymore. On the other hand, there’s also an 
urgency and edginess to keep it from wallow¬ 
ing in formless heaviness. Give it a mild 
thumbs-up. Ex-members of Back Of Dave and 
Pave the Rocket. (409 N. Wolcott Ave., Chi¬ 
cago, IL 60622) 

FIXTURES-One Crisis Short Of Chaos 
(Know) 

Having a drummer as your lead vocalist 
must make stage presence difficult. Or 
singalongs, for that matter. What a vocalist, 
though. Kevin has a rather unique arsenal, 
ranging from gutteral and angry to melodra¬ 
matic/operatic, conveying outrage and sarcasm 
in one package. This veteran band dish out the 
pointed political, social and scene-related fod¬ 
der with a hearty, thorny punk assault. It’s not 
just because they used to be on Alternative 
Tentacles, but their sound incorporates parts 
of Nomeansno and the Dead Kennedys, albeit 
without the jazzbo impulses, while it’s still 
their own vision. JUST WISH THE LYRICS 
WEREN’T SO HARD ON THE EYES BE¬ 
CAUSE THEY RE ALL PRINTED IN CAPI¬ 
TAL LETTERS! These two men/one woman 
do have a point to make, though, about the 
prison-industrial complex, dance-floor ma¬ 
chismo and the dehumanizing processes of the 
workplace. (PO Box 90589, Long Beach, CA 
90809) 

FLASHING ASTONISHERS-Everything is 
Gonna Stop (Koala) 

Powerful and basic slacker-rock that re¬ 
members a time when techno was some sort 
of funny “music” with the idiotic “culture” 
invented by some drugged-out limeys (amen 
brother!!—AL) and good loud guitar-rock that 
was a true release of passion and form was 
appreciated (before everyone and their mother 
jumped on the bandwagon and flooded the 
market with lousy records of said slacker- 
rock). Having spent four years of my life in 
the same locale as these schmoes, namely 
Syracuse, NY, I can safely say that this is one 
time where being five years behind the times 
(as Syracuse always is) is definitely an asset. 
(PO. Box 70, Syracuse, NY 13210) (S. 
M unroe) 

FLOORPUNCH-Fast Times At The Jersey 
Shore (Equal Vision) 

Full-on hardcore done with precise mettle. 
Not metal, mettle. Floorpunch mix the mosh 
parts and blistering speed well, along with de 
rigeur personal lyrics. “The Answer” deals 
with the infamous incident between Mark of 
Floorpunch and Duncan from By The Grace 
Of God and states “I know violence is never 
the answer/This time, I had to use my fists.” 
Well, I don’t think that’s the most enlightened 
viewpoint in the world and, personally, I’d only 
use violence in self-defense. Maybe... I’m kind 
of a wimp, to be honest. Anyway, from a mu¬ 
sical standpoint, this album does offer an ef¬ 
fective dose of rampaging hardcore. (PO Box 
14, Hudson, NY 12534) 

FLOTSAM & JETSAM-Unnatural Selec¬ 
tion (Metal Blade) 

And the beat goes on and on and on. 15 
years and now a 7th album from Arizona 
metallers Flotsam & Jetsam. I’m not sure if 
anyone really cares anymore but they’re still a 
decent band. All the basic staples remain, with 
several nods to 90s alternative sounds. The 
guitar riffs aren’t as fast or as intense as they 
were 10 years ago. Eric AK’s caterwauling 
vocals have mellowed a bit and only he and 
guitarist Ed Carlson remain from the Jason 
Newsted days of 1986. Lyrically, F&J are rea¬ 
sonably intelligent and songs such as “Chemi¬ 
cal Noose” or “Falling” raise the bar a bit. If 
you still like to mosh, then get your belly full 
of beer and check out “Universal Selection.” 
(2828 W. Cochran St., #302, Simi Valley, CA 
93065) (Andy) 

F-MINUS (Hellcat) 

Superior production to their 7” but there’s 
no letup in this band’s fury. Smash-it-up, 
hyper-fast hardcore in short, succinct doses. 
A hint of early Agnostic Front (I’m talking 
“United Blood”) and Poison Idea and a text¬ 
book example of how to keep it simple and 


effective. Ranting with a fatalistic but level¬ 
headed, intelligent rage. “Tomorrow Bums,” 
with added guitar effects by Tim of Rancid 
(he produced, too), goes for some mid-tempo 
bum. Yes, it clocks in under 20 minutes (17:10, 
to be exact, for the 20 songs) but this band 
gets more accomplished in that stretch than a 
lot of bloated, modem metal-core bands do in 
over twice the time. Jabbing at the jugular. 
(2798 Sunset Blvd., LA, CA 90026) 

46 SHORT-Specimen (Know) 

Hard, fast early 80s style west coast 
hardcore—this is the thrash without too much 
of the melody and that’s fine. You can picture 
arms ‘n legs flailing around the dance floor 
while these guys play. Not all that original or 
new but 46 Short, which includes ex-members 
of Visual Discrimination (and I think this band 
is better), deliver a battering dose of antiso¬ 
cial punk power. The usual rants, especially 
against constricting corporate wage slavery 
and continuing to feel like an outsider and 
those certainly remain universal themes. I can 
still relate, even at my advanced age, when I 
should be well along the career track. Fuck 
that... and this is a reinforcement of that be¬ 
lief. (PO Box 90579, Long Beach, CA 90809) 

440’S-Scrubbing Satan’s Cadillac (Hell 
Yeah) 

Up to no good rock ‘n roll, throwing in a 
dose of garage, blues, punk and even 70s hard 
rock along the way, as they very cleverly ref¬ 
erence Kiss’ “God Of Thunder” on “Power 
Play.” There’s an occasional hint of X, as well. 
The ‘tude is rammed home full force on the 
righteously-titled “Fuck Me With Rock & 
Roll.” Wendy is a formidable, gritty vocalist 
and, while a few songs get into bar-band do¬ 
main, they also deliver the cheap thrills on 
some of the stronger tracks, here. (PO Box 
1975, Burbank, CA 91507) 

FORCA MAC ABRA/ARMAGEDOM (Six 
Weeks) 

Forca Macabra are a blazing hardcore band 
from Finland; Armagedom were a late 80s 
thrash-metal band from Brazil. What’s the 
connection? Apparently, Forca Macabra’s vo¬ 
calist Otto is a huge Armagedom fan and his 
band even sings in Portuguese, the native lan¬ 
guage of Brazil. Anyway, no let-up in the sav¬ 
agery for either band. Forca Macabra play in 
blister-stun assault mode throughout and in¬ 
dulge in some nasty cymbal-crash madness for 
“No Purgatdrio Da Vida.” Some hintings at 
metal, but in a hardcore framework. 
Armagedom’s five previously-unreleased 
songs are, as stated, on the metal side of the 
equation. Primitive sound qualilty—the drum¬ 
ming sounds particluarly ratty—but in a simi¬ 
lar vein as Slayer, Possessed, et al. Nothing 
pretentious or pompous, just out for blood. 
(225 Lincoln Ave., Cotati, CA 94931) 

FORCE (Howling Bull) 

15 songs in 19 minutes, yet another short 
CD. GRRRRRRRR! I’m willing to make an 
exception for the full-on grindcore of Force, 
featuring members of Hellchild and other Japa¬ 
nese grind bands. Lots of blast beats and 
change-ups can be found on these lyrical and 
musical upchucks. I even hear a bit of a clas¬ 
sic thrash influence, and I’ll cite Celtic Frost 
or Venom to prove it. BLAARGGAGAAG!!! 
Some good Cookie Monster action on the vo¬ 
cals, pointed tongue lyrics, and it’s over be¬ 
fore you know it. (PO Box 40129, SF, CA, 
94140) (Jason) 

FOUR LETTER WORD-Zero Visibility 
(BYO) 

Just when I think I’m sick of most punk 
with melody, along comes a band like Four 
Letter Word to make me remember why hooks 
aren’t necessarily a bad thing. Especially when 
there’s an abundance of the bum factor to go 
along with it. It’s easy to dismiss poppier mu¬ 
sic as lightweight fluff, both on a musical and 
lyrical level, but that’s not the case with re¬ 
gard to either element here. Sonically, these 
guys have a driving sound that could be com¬ 
pared to Face To Face but if there’s a stylistic 
similarity, it ends at,the lyric sheet. Whereas 
FTF mainly sing in vague generalities about 


pretty-much nothing, Four Letter Word offer 
thought-provoking ideas, along with quota¬ 
tions for each song and they seem to have the 
knowledge to back it up. And they concern 
themselves not only, for instance, about ag¬ 
gressive foreign (read US) policy or a history 
of hatred cloaked in religious vestments, but 
also how people shut themselves off in their 
safe enclaves, except to hit the local superstore, 
content to cocoon themselves from the out¬ 
side world. These guys probably aren’t fans 
of Faith Popcorn, the trend analyst who popu¬ 
larized that term. But I’m becoming a fan of 
this band. Tom Jones isn’t Wales’ only claim 
to fame! (PO Box 67A64, LA, CA 90067) 

FOXYMORONS-Calcutta (American Pop 
Project) 

Do you expect grindcore with a label name 
like that? Fourteen rather twee (not really in a 
bad way) tunes played by a Dallas-area duo. 
Not very punky—GBV/Elvis Costello/Ben 
Folds/TV Personalities would all be good ref¬ 
erences. The only thing I’ve really listened to 
the past few years that bears a slight semblance 
to the Foxymorons is Chisel, and by no means 
does “Calcutta” move along the way “Set You 
Free” did. I’d be curious what would happen 
if you put these guys behind a wall of sound. 
(PO Box 2271, San Rafael, CA 94912) (Phil) 

FRANTICS-Downer (Spider Club) 

Yeah! Really excellent ‘77 style punk rock 
from South Carolina. Snotty vocals, sing along 
choruses, and good lyrics make for a rousing 
ride. The Frantics remind me of Swingin’ Ut¬ 
ters, Bouncing Souls, et. al, but with a darker 
edge and an orginal take on the sound. “Oblit¬ 
erated” and “Boring Interlude” are two ex¬ 
amples of these guys at their best. Cool (non 
metal) guitar leads, good mix of tempos and 
use of layered chanted vocals. The only down¬ 
side to “Downer” is the cover art; its cartoony 
look may steer some into thinking this is a 
kiddie pop punk record. That would be a real 
shame. (PO Box 11124, Whittier, CA. 90603) 
(Marc) 

FREEZE-One False Move (Dr. Strange) 

The Freeze return, after another absence, 
with their best album in quite some time. A 
formidable two guitar punch and retaining a 
solid mix of driving punk and tuneful quali¬ 
ties, with Clif’s sneering, on-the-edge vocals. 
The lyrics traipse a little over that edge... the 
artwork by Edward Gorey gives a clue, with 
the front cover having similar detail as Nick 
Blinko’s on the Rudimentary Peni covers and 
the rest a blood-soaked tapestry. Songs of 
frayed sanity, personal and professional be¬ 
trayal and the revenge or self-violence that of¬ 
ten follow. “Contract High,” for instance, is 
quite a revenge fantasy against a record label 
owner who done ‘em wrong. “Now Serving” 
and “Alien Heads” cross over into splatter film 
territory. These crazed images are harnessed 
to ringing, hard-edged arrangements. 20 years 
on, albeit with lengthy periods of downtime, 
and still a vital force. (PO Box 7000-117, Alta 
Loma, CA 91701) 

FRENZAL RHOMB-A Man’s Not A Camel 
(Fat) 

All I can say is DAMN! This is one of the 
best CDs I have heard in a while. There songs 
are so get up and go (I admit, I couldn’t help, 
but get up and pizza twirl in my bedroom). 
Frenzal Rhomb are an Austrilian punk quartet 
and if they come around here, then I suggest 
you see these boys live. Some really good 
songs are “Never had so much Fun,” “ You are 
not my Friend,” “It’s up to You” and “ 
Summer’s Here.” Some songs are fast paced 
and and easy to sing along to, while others are 
a little bit slower and good to bop your head 
to. This is one CD you should not find disap¬ 
pointing. (PO Box 193690, SF, CA 94119) 
(Monique) 

FUCK ON THE BEACH-Power Violence 
Forever (Slap-A-Ham) 

Loved the photo collage in the booklet. 
Memories of those old 80s speed metal 
records! FOTB, on the other hand, ain’t ex¬ 
actly metal. This is hardcore-in-extremis, the 
violent sound advertised but not completely 


out of control. Rabid vocals, earth-moving 
bass-lines, lightning-fast drumming and elec¬ 
tric-fence guitar jolts merging into a blazing 
concoction. No lyrics, which leaves me pon¬ 
dering the deep meaning of “Never No Skin 
Fuck.” No pondering necessary for the musi¬ 
cal contents—hitting straight between the 
eyes. (PO Box 420843, SF, CA 94142-0843) 

FUGAZI-Instrument Soundtrack (Dis- 
chord) 

The music on this soundtrack was quite ef¬ 
fective in the cofttext of the film but not al¬ 
ways as enticing as a “stand-alone” item. 
Mainly instrumental and culled from outtakes, 
home recordings, demos, etc... Fugazi have 
been evolving into an increasingly experimen¬ 
tal unit, working with elements of dub and 
intricate “math” style rock for a number of 
years. Occasionally, the results are electrify¬ 
ing, as with “Lusty Scripps,” the demo ver¬ 
sion of “Guilford Fall” or “Little Debbie,” one 
of the few songs with vocals. Still, there’s a 
disjointed, fragmentary nature to the material. 
It does create a mood and that mood is often 
somber and dark. If it had a color, it would be 
gray. Fugazi are following their own angle and 
are unwilling to repeat themselves, but they 
really haven’t released a consistently-compel¬ 
ling album since “In On The Killtaker” in ‘93. 
(3819 Beecher St. NW, Washington, DC 
20007) 

FU MANCHU-Eatin’ Dust (Man’s Ruin) 

Fu Manchu are one of the goddamn best 
heavy rock bands going, these days. Fuzzed- 
out guitars and bass making a formidable wall 
of thunder, along with almost laconic vocals 
and it moves. It grooves. This isn’t immobile 
sonic sludge. Sure, their cover of Blue Oyster 
Cult’s “Godzilla” is a slow-paced sonic emi¬ 
nence and the tempo doesn’t move beyond me¬ 
dium speed, but there’s no stasis. “Eatin’ Dust” 
has funk ‘n grit, “Shift Kicker” kicks out the 
jams with pulverizing style and “Pigeon Toe” 
isn’t far behind with an irresistable feast of 
distortion and some shit-hot bass playing. New 
material and some tracks from a previous 10” 
and the live-sounding production adds a raw 
dimension. Worship at the altar of the mon¬ 
ster riff. (610 22nd St., #302, SF, CA 94107) 

FUMES-Pure Bad Luck (Scooch Pooch) 

Pure rock ‘n roll. This Washington state 
band do nothing more than rip through three 
chord bad-ass compositions, fusing rock 
scorch with a punk attitude and drive. In an 
era where electronics or hip/hop beats are hip 
in one musical sector, whiny emotinalism in 
another, it’s refreshing to hear a band that just 
turns up the guitars and doesn’t throw in any 
fancy shit or extraneous instrumentation to 
mess it up. They do it a mainly jacked-up pace, 
too, except for the slower bum of “Let Me 
Out.” Rock is dead? Kiss my big white ass! 
(5850 W. 3rd St., #209, LA, CA 90036) 

FYP/CHANIWA-Split (Suburban Home) 

Short and sweet and both bands deliver 
likeable punk. There’s something a little sub¬ 
versive about fusing a super-catchy melody 
with a song called “I’m Gonna Kill Her” as 
FYP do. Chaniwa tend to be poppier on some 
songs, but also add a dose of speed. (1750 30th 
St., #365, Boulder, CO 80301) 

GAMEFACE-Every Last Time (Revelation) 

Not being on top of the music scene as I 
used to be but still knowing what I like, I find 
a lot of emo-inspired outfits don’t have many 
inspirations in which to draw from—you have 
the quiet, weepy ones like Sunny Day Real 
Estate and The Gloria Record and the Rites of 
Spring punch-in-the gut groups like... well, 
half the bands out of Florida, it seems. Then 
there are bands like Gameface who delve in a 
Jawbox-style emo that straddles both worlds 
but these Orange county boys do it right. Lyr¬ 
ics are in the “personal politics” category but 
still read well on paper. Emo for more the more 
mature minds out there. (PO Box 5232, Hun¬ 
tington Beach, CA 92615) (S. Munroe) 

GAMITS-This is My Broomstick (To The 
Left, EP) 

CD-EPs are a really unpopular format with 



90403) (Phil) 


ity. (PO Box 90363, Washington, DC 20090) 



music fans; they’re viewed as a crass, expen¬ 
sive and soulless end run around the vinyl 45. 
True, perhaps, but do buy this one, por favor— 
think of it as the digital version of two fine 
EPs or half of a classic album! Forget the re¬ 
cycled “70s kitsch cover. Colorado’s sensa¬ 
tional Gamits dish up fast and hooky pop-punk 
hits like caffeine-addled cousins of The Gain. 
Big buzzing distorted guitars with distinctive 
vocals and a real knack for power pop 
songsmithery. Top notch poppy punk sub¬ 
stances from one of the most important new 
bands in the American underground. Meet gui¬ 
tarist Chris F., he’s gonna be your pal. (914 
Pleasant Street, Boulder, CO 80302) (T. Chan¬ 
dler) 

GARRISON-The Bend Before the Break 
(Revelation, EP) 

“Serious Heavy Drama,” the first track 
(which kinda sounds like Folk Implosion be¬ 
ing mugged by Fugazi) kinda sez it all as far 
as the overall mood of this CD-EP. Dark heavy 
pop that made me wanna switch of all the lights 
and crawl into bed for the rest of the day. If 
you are prone to such self-indulgent mood 
swings then this is the sound for you. I have 
enough of a hard time with depression with¬ 
out being soothed into it (besides I prefer Joy 
Division for moments of self-hatred and loath¬ 
ing) by melancholy guitars and complex po¬ 
etic phrasing. Still, to be fair the lyrics do make 
you think and hey you know things could be 
worse, I suppose. Thanks a lot and pass the 
St. John’s Wort. (PO Box 5232, Huntington 
Beach, CA 92615) (Jane) 

GAZA STRIPPERS-Laced Candy (Man’s 
Ruin) 

Rick Sims, formerly of the Didjits and, 
briefly, the Supersuckers, launched his new 
band with a 7” release awhile back and now 
here’s the longplayer. When I saw them play 
last winter, he asked me if anyone still liked 
“real rock l n roll” anymore or something like 
that. Well, if anyone could lead people to be¬ 
lieve in the true gospel of rock, it’s Rick. Fus¬ 
ing punk adrenalin with 70s rock moves and 
poppy impulses has always been Rick’s forte. 
The Didjits were an amazing cocktail of the 
loud ‘n spirited and the Strippers aren’t that 
much of a deviation. The biggest change is 
the addition of a second guitarist and a slightly 
less-manic fray. Still, the songs are played with 
sharp precision and a whole lotta hooks and 
energy. “C’mon Join The Ride” and “Throttle 
Bottom” surge with a hopped-up muscularity, 
while they get moodier for “Medicine Man” 
and the near-psychedelic “Brainwasher.” They 
turn Love and Rockets’ “Yin and Yang” into 
an expansive, chugging, blissful mantra. That 
means it still rocks like a motherfucker. So 
does the rest of this album. (610 22nd St., 


#302, SF, CA 94107) 

GENUINE-A Bond Still Strong (Excursion) 

For this Genuine album, guitarist/bassist/ 
vocalist Aaron Edge and drummer Mike Green 
are joined by a rotating cast of vocalists to bark 
out the odes to the edge, including Greg from 
Trial, John from Undertow, Dave from Botch 
and others. Tempos vary between crunching 
heaviness and blinding thrash and there’s little 
subtlety in the directness of the music or lyr¬ 
ics. The spiritual dimension that was a part of 
the Genuine EP on Temperance isn’t here this 
time, at least not blatantly. On the other hand, 
this is still music by the true believer and it’s a 
fairly potent expression. 15 songs pressed on 
one side of a 12” and limited to 1000 copies. 
(PO box 20224, Seattle, WA 98102) 

GET UP KIDS-Red Letter Day (Doghouse, 
EP) 

This sure is a popular band and it kind of 
leaves me scratching my head. The Get Up 
Kids’ pop compositions are OK, even listen- 
able at times, particularly “One Year Later,” 
but it’s definitely bumping into an accessible, 
radio-friendly domain. Didn’t dig the new 
wave-ish keyboards on a few songs or the 
treacly harmonies. And if all the guy can think 
about on the Mass. Pike is about falling in love, 
he’d better pay more attention to the crazy 
drivers. The piano and xylophone (or is it 
bells?) on that song makes it sound a little too 
much like REM for my liking... and I’m not 
talking about “Murmur”-era REM, either. Just 
don’t like this college rock as much as I used 
to, I guess. (PO Box 8946, Toledo, OH 43623) 

GET UP KIDS-Something to Write Home 
About (Vagrant) 

Second full-length from the Kansas City 
emo band finds them with a bigger label and a 
bigger sound, the latter of which makes itself 
most apparent in Matt Pryor’s way-too-up 
front vocals. Otherwise, things sound nice and 
crystal clear, if a little unmixed, with good 
buildups and an overall sense that these guys 
know how to cut a hook. “Something To Write 
Home About” mixes things up just a bit, stray¬ 
ing more to the lighter side of things on songs 
like “Valentine” (not to be confused with the 
song of the same name that finally got Shades 
Apart out of the $2 bins and into the $5 bins). 
The variety (keyboards, acoustic interludes) 
works well, but why do I get the feeling that, 
even though they stayed indie, the pierced and 
patched young hipsters might not be sticking 
around too long. Then again, when Jimmy Eat 
World (now on Capitol) still packs ‘em in even 
when sponsored by big-name commercial ra¬ 
dio stations, maybe the Get Up Kids might 
become the next Promise Ring. (PMB #361, 
2118 Wilshire Blvd., Santa Monica, CA 


GOD HATES COMPUTERS-Don’t Give 
Up The Ship (Red Alert Works) 

Following up on their decent 7” and I’m 
getting a better handle on what they’re doing 
here. The musical style is quick-paced and 
punky, underpinned by rumbling bass and 
guitar slash, but they draw from a post-punk 
milieu, as well. The underrated Kepone had a 
similar muscular rock style. “Now It’s Time 
To Assimilate” introduces a shot of early Gang 
Of Four angularity. Vivid lyrical imagery, as 
on “Pheromones”: “She reached into my chest 
and she pulled out my heart!Stood there smil¬ 
ing with the gore dripping down her arms. Oh, 
shit.” That creates quite a mental visual. 
“Reagan’s Remains” conjures up a caffeine- 
induced nuclear nightmare. Creative, without 
being too artsy or boring. (PO Box 11752, 
Portland, OR 97211) 

GODDESS OF DESIRE-Symbol Of Tri¬ 
umph (Metal Blade) 

Real metal, baby. This Dutch three-piece 
apparently have a wild stage show, with the 
musicians joined by three women, but the 
music also holds its own. A virtual tribute to 
80s power metal, at times incorporating Celtic 
Frost, Venom, Manowar (without the histri¬ 
onics) and Motorhead. More than a little 
tongue in cheek, as well—how else to ap¬ 
proach such titles as “Metal Forever” with its 
chorus “Metal forever... forever metal.” Gui¬ 
tars, bass, drums and heathenous vocals pave 
the road to a deliciously hellacious experience. 
(2828 W. Cochran St., #302, Simi Valley, CA 
93065) 

GONADS-Oi! Back and Barking (Captain 
Oi) 

Well considering 99.9% of thier songs are 
about drinking and getting laid, I almost got 
bored listening to this CD. Fortunately, the 
music itself held my attention. I think if they 
had a slightly wider range of subject matter, it 
might improve things a bit. Don’t get me 
wrong, it’s good oi music, but I guess if I’m 
gonna listen to it, then I would like it to have a 
little more meaning. By the way, there’s a bo¬ 
nus for the boys when you take the CD out of 
the case... (PO Box 501, High Wycombe, 
Bucks HP 10 8QA, ENGLAND) (Monique) 

GOOBER PATROL-The Unbeatable 
Lightness Of Being Drunk (Fat) 

Punk rock played with drunken abandon. I 
was really taken aback by the blatant devia¬ 
tion from the Fat Wreck glossy pop sound 
when “1000th Beer,” the record’s first track, 
came blaring out of my stereo. Sure, the vo¬ 
cals and chord progressions on the album are 
catchy, but there is a definite early-70s British 
punk rock edge to these tunes. Although there 
are a couple of lousy, sluggish rock numbers 
(“Easy Answers,” “SF Ecologist,” “Don’t You 
Let Nobody”), songs like “1000th Beer” (as 
mentioned above), “Not That Shrewd”, 
“Watch Us Drown”, “Nothing can go Wrogn” 
and “I Forget Your Name” capture a raw, fast- 
paced feel that I found truly refreshing, espe¬ 
cially in light of most of the Fat Wreck reper¬ 
toire. The fact that this band’s vocalist sounds 
a lot like Stiff Little Fingers vocalist Jake 
Bums doesn’t hurt, either. (PO Box 193690, 
SF, CA 94119) (Mike) 

GOOD CLEAN FUN-Shopping For A 
Crew (Phyte) 

Riding the line between parody and affec¬ 
tion. Exuberant youth crew hardcore, as well 
as lyrics that deliver the message with wit and 
without them taking themselves too seriously. 
Songs about being sugar-free, but not buying 
the complete vegan trip, as well as a much- 
needed diatribe against car phone users (“Hang 
Up And Drive”). They also comment on gay 
rights, sexism and losing the edge. Good Clean 
Fun aren’t always that tight on the higher 
speeds, but you don’t notice too much as 
you’re chanting along the choruses. The title 
track is a pretty good Gorilla Biscuits’ rip, too. 
The bonus track is a cover of 7 Seconds’ 
“Bully.” Reminding us that hardcore is about 
having a good time, not making it a contact 
sport and that a sense of humor isn’t a liabil- 


GOOD RIDDANCE-Operation Phoenix 
(Fat) 

Good Riddance have differentiated them¬ 
selves from their Fat/Cali-punk brethren by 
having a powerful sound mixed with the me¬ 
lodic properties, as well as some outspoken 
political sentiments. Kind of an East Coast 
meets West Coast deal, as there are some songs 
here with a pronounced NYHC aggro (“30 
Day Wonder,” for instance). The rage also con¬ 
nects full force for “Blueliner,” “Shit-Talking 
Capitalists” and “Dear Cammi.” The buildup 
that concludes “Yesterday Died—Tomorow 
Won’t Be Bom” quotes Minor Threat’s “In My 
Eyes.” Further exploration of the roots come 
via ripping versions of Battalion Of Saints’ 
“Second Coming” (what an underrated band!) 
and Black Flag’s “My War,” a bonus track. 
Lyrics vary from the personal to the global, 
taking aim, in particular, at New World Odor 
(sic) propaganda and policies. “Winning 
Hearts And Minds” includes a Noam Chomsky 
snippet before going into speed-bomb mode. 
Once again, I’m a little leery of the corporate 
sponsorships, although—it still seems to be 
contrary to, say, the disgust-at-cashing in mes¬ 
sage of “Shit Talking Capitalists.” It’s great 
that they’re donating money, again, to PETA, 
but I wonder about the labor policies of the 
companies who sponsor Good Riddance. I re¬ 
alize that not everything we wear is necessar¬ 
ily made under ideal conditions, but accept¬ 
ing sponsorship for it on your CD, in my view, 
implicitly supports whatever practices those 
companies indulge in. Just a thought... Hot 
album, though. (PO Box 193690, SF, CA 
94119) 

GRADE-Under The Radar (Victory)/Tri- 
umph & Tragedy (Victory, EP) 

Similar feeling as with Hot Water Music— 
surging pop-based melodies reinforced with 
gutteral, emotion-drenched vocals, and add in 
the pure hookiness and yearn of Samiam, as 
well. Never thought a lot of this band before— 
I saw them with HWM a few years ago and 
they were OK—but Grade’s new album could 
change my mind. There’s a brevity to their 
compositions, all in the 3 minute range, and a 
distinct lack of softness. The album’s a keeper. 
The EP is kind of a waste, with two album 
tracks and a cover of Van Halen’s “Panama,” 
which is a disposable novelty, although they 
do have the chops to pull it off. (PO Box 
146546, Chicago, IL 60614) 

GREENHORNES-Gun For You (Prince) 

This will probably end up as my pick for 
best album of ‘99. This is top notch rock ‘n 
soul. It’s very Wilson Pickett meets “12X5” 
era Stones. Unlike most bands in this vein who 
spend all their time getting ridiculous match¬ 
ing suits and overpriced Vox amps in an at¬ 
tempt to mimic the greats of yesteryear. The 
Greenhomes put the effort into capturing the 
feel and instrumentation of the great soul 
bands. The band is very tight. There is a real 
Steve Cropper/Duck Dunn feel on a lot of the 
tracks. Though there are no shortage of up¬ 
tempo, rug-cutting, booty shakers on this disc, 
including a fabulous cover of The Blues 
Project’s “Wake Me, Shake Me,” the evidence 
of their excellent songwriting ability is in the 
soul ballads. I was continually reaching for the 
inlay card thinking, “this must be a cove.” This 
disc should not be missed, (c/o Hal Bernard 
Enterprises, 2612 Erie Ave., Cincinnati, OH 
45208) (David) 

GRINCH/LOST GOAT (Probe) 

Colorful LP sleeve here—nothing like a 
12” size artistic dazzle. Grinch’s side has a 
decaying roulette wheel and Lost Goat go for 
demonic imagery. Both these bands are on the 
heavier tip, although the now-defunct Grinch 
included former members of Crimpshrine and 
Christ On Parade. Grinch’s tracks, recorded 
before their ‘96 demise, flow nicely and have 
a semi-catchiness to go along with the gloomy 
riffarola. Occasionally, a merger of Sabbath 
and Blue Oyster Cult comes to mind. “Rot 
Gut,” the final song, ups the savagery quotient. 
Lost Goat have a slightly more progressive or 
technical element in their metal-slanted com- 


positions and the results aren’t quite as elec¬ 
trifying. Ponderous at times, although “The 
Offering” is an edgier outburst. Can’t say ei¬ 
ther band is/was going to leave a mind-bend¬ 
ing legacy. (PO Box 5068, Pleasanton, CA 
94566) 

GRIP INC.-Solidify (Metal Blade) 

Third disc from former Slayer drummer 
Dave Lombardo and crew. While not terribly 
new or exciting, it’s a formidable effort, none¬ 
theless. Intense rhythms, wailing guitars and 
grunt-it-out vocals combine for the full effect. 
Grip Inc. also attempt to mix in elements of 
techno and industrial and also, at times, have 
the Pantera style of groove-heavy repetition 
down pat. Vocalist Gus Chambers tries to be¬ 
yond basic growling and enunciates better than 
most. Overall, a solid, if not exactly spectacu¬ 
lar release. (2828 W. Cochran St., #302, Simi 
Valley, CA 93065) (Andy) 

GUIDED BY VOICES-Do The Collapse 
(TVT) 

Bob Pollard shuffles the lineup yet again, 
maintaining Doug Gillard and one of his new 
compatriots is ex-Breeders’ drummer Jim 
MacPherson. Ric Ocasek is also on board as 
producer and contributes some keyboards. So 
how is this new GbV? Not really improved. 
Don’t get me wrong—there aren’t many pure 
pop bands I can stand listening to all that much 
anymore and once Pollard wraps that glorious 
voice around a song and those minor chord 
progressions work their magic, it’s very diffi¬ 
cult to resist. No more of the lo-fi sound., this 
is a well-produced album done at Electric 
Lady, a far cry from the ‘ol 4 track. Also, there 
aren’t quite as many of the complete, stick-in¬ 
head KO’s that Pollard usually comes up with. 
I do keep going back to “Surgical Focus” and 
leadoff track “Teenage FBI,” both favoring 
strong melodies and synth lines that add rather 
than seem a novelty. “An Unmarketed Prod¬ 
uct” harkens back to GbV’s ability for short, 
sweet pop gems, clocking in over at a just 
above a minute. “Optical Hopscotch” is a 
moody, shimmery treat. There are definitely 
moments that show off Bob’s songwriting 
prowess and he echoes the Beatles, Who, Big 
Star, Cheap Trick, etc... without being all that 
smugly self-conscious (hello, Oasis). Or at 
least he doesn’t let on. (23 E. 4th St., NY, NY 
10003) 

GUITAR WOLF-Jet Generation (Matador) 

It’s been said before, but Guitar Wolf kind 
of define primal, in relation to rock ‘n roll. 
Any thoughts that they were going to put out 
a polished, cleanly-produced album disappears 
the second the disc begins with an ear-shred- 
ding assault of feedback. Keeping it simple, 
loud and spirited. Bashing their way through 
their songs with dead-on self-confidence. 
Cockiness, even, and in Guitar Wolf’s hands, 
that a goddamned asset. Refried Link Wray 
pops up for “Cosmic Space Girl” and “Refrig¬ 
erator Zero” and they drag it into damage ter¬ 
ritory while the savagery of “Jet Generation,” 
“Kaminari One” and “Roaring Blood” prove 
irresistable. The blood of the masters pumps 
through Guitar Wolf’s veins... they understand 
this music and that it’s meant to presented with 
as much rawness as possible. (625 Broadway, 
New York, NY 10012) 

GUTTERMOUTH-Gorgeous (Nitro) 

Hey, it’s all a matter of taste, but that guy 
in drag on the cover does nothing for me. Gor¬ 
geous? Uh, no. As for Guttermouth’s latest 
opus, it’s the same obnoxious, tweak-the-PC 
punk rock and I have kind of a soft spot for it. 
If anything, they’re back to kicking ass again, 
as hinted at on the studio tracks tacked onto 
their live albums that came out last year. Wish¬ 
ing death on Dr. Dre, Sugar Ray and the cast 
of “Friends,” among others. Blowin’ smoke 
for sure, but I can see their point. This is hit ‘n 
run west coast punk bile, rooted in early Circle 
Jerks and Angry Samoans. Mark Adkins has a 
big mouth and knows how to use it and 
Guttermouth’s slash and bum skills continue 
to be impressive. (7071 Warner Ave., F-736, 
Huntington Beach, CA 92647) 

GUYANA PUNCH LINE-Maximum 


Smashism (Prank) 

Wild, dramatic hardcore with manic tem¬ 
pos, eruptive, cascading arrangements and 
some odd twists and turns. Powerful and ham¬ 
mering and, at the same time, not done in stan¬ 
dard fashion. The members of Guyana Punch 
Line do have an impressive hardcore pedi¬ 
gree—Chris Bickel, formerly of In/Humanity, 
is the vocalist, Kevin Byrd played in 
Antischism and, later. Initial State and 
.fuckingcom, which is where Troy (drums) and 
Matt (bass) came from. So the musical sav¬ 
agery comes as no surprise. Sarcasm perme¬ 
ates the presentation and they approach such 
topics as the nuclear threat, societal 
scapegoating and religious zealotry with a 
strong sense of absurdity. Let’s face it... it does 
all become ludicrous after awhile. Guyana 
Punch Line’s so-called movement or raison 
d’etre is smashism, a “revolution against the 
squares” and it’s something I can get behind, 
daddy-o. (PO Box 410892, SF, CA 94141- 
0892) 

HAGFISH-Caught Live (Coldfront) 

Live in front of a hometown (Dallas) crowd 
with All-inspired tunes—and yes, some of 
them are just as misogynist as that band’s. 
Seems weird they’d put out a live LP after only 
three studio LPs (including their out of print 
first album); perhaps the well’s running dry 
for inspiration? Like most live shows, the be¬ 
tween song banter becomes more enjoyable 
than the tunes, especially in the middle of the 
CD. All the mistakes are left in, including the 
vocalist forgetting the lyrics to songs like 
“Fruit” but as bassist Doni says in the liner 
notes, “These things make up a live show... 
and if you don’t [enjoy it], you can blow it out 
your ass.” (PO Box 8345, Berkeley, CA 94707) 
(S. Munroe) 

HAMMERBRAIN-Don’t Even Think Of It 
(Empty) 

Not nearly hammering enough. I see the 
photos were taken at the Continental and 
they’ve got the gut-bucket punk-inspired rock 
‘n roll sound. It just doesn’t go to the next level, 
the zone where it shakes up your senses, gets 
your heart racing and makes you want to run 
into walls. The poppier bent of some of these 
songs doesn’t always help, either, although I 
am developing a fondness for “Johnny Da 
Fish.” Strictly average—not even a Dead Boys 
cover (“All This And More”) can save it. 
(Erlangerstr. 7, 90765 Fiirth, GERMANY) 

HAYWOOD-Model for a Monument (Mag 
Wheel) 

Finally, A1 sends me a CD I can whole¬ 
heartedly endorse! 12 songs from 1992-96, 
more than half previously unreleased. I knew 
this band would be OK with me when i saw 
that Rob Christiansen of Eggs produced two 
tracks. Fairly standard melodic, almost Brit¬ 
ish-accented vocals and pretty, minimalist 
guitar and bass that get really noisy on occa¬ 
sion, just when you’ve been lulled into a false 
sense of security. This band really knows how 
to put together a pop song; you’re guaranteed 
to get these songs stuck in your head, even if 
you hate them. (PO Box 115, Stn. R, Montreal, 
Quebec H2S 3K6, CANADA) (Rachel) 

HEARTDROPS-East Side Drive (Melted) 

A strong full length by this NY combo. I 
love a band with more than one good 
songwriter. It keeps everything fresh. Great 
vocal patterns add complexity to tunes that 
would otherwise be in a more simplistic, Devil 
Dogs vein. Musically, some of the material 
reminds me more of Moral Crux, with no 
shortage of creative, poppy hooks. Very taste¬ 
ful drumming too. If I was to muster up a single 
criticism for the album, it would be that ear¬ 
lier releases have had more of a live feel to 
them. Any Social D or Turbo AC’s fan should 
dig this. (21-41 34th Ave Suite 10A Astoria, 
NY 11206) (David) 

HELLACOPTERS-Disappointment Blues 
(Au-Go-Go, 10”) * 

HELLACOPTERS/GLUECIFER-Respect 
The Rock America (Man’s Ruin) 

Two more Hellacopters’ releases and, while 
neither is quite up to the level of godhead 


rockmania of “Supershitty To The Max,” these 
can’t be dismissed, either. “Disappointment 
Blues” is the better of the pair, a collection of 
single and comp odds ‘n ends and a few 
unreleased tracks: Covers of Motorheard 
(“Speedfreak”) and Radio Birdman (“455 
SD”), but it’s the originals that provide the real 
scorch, especially “Ferrytale” and “Freeway 
To Hell.” The smell of Dee-troit and Boba 
Fett’s rinky-dink piano on some songs add to 
that ambiance. The split with Gluecifer pre¬ 
sents two bands on the same page. Actually, 
I’d give the nod to Gluecifer here, with their 
fired-up rock ‘n roll boo-gayy. The ‘Copters 
provide one original and four covers and, while 
they get it right for the MC5’s “American 
Ruse” and Bob Seger’s “Her Strut,” Wilson 
Pickett’s “Man And A Half” and Lynyrd 
Skynyrd’s “Workin’ For MCA” don’t quite cut 
it. The Seger cut might surprise you—first off, 
Bob was a wild ‘n wooly Michigan rocker in 
his early days and the Hellacopters approach 
it with an MC5-ish fervor. Their own 
“Doggone Your Bad Luck Soul” is a simmer¬ 
ing, bluesy number that doesn’t quite provide 
the manic joyride their of their other material, 
although the wah-wah/percussion tradeoff and 
Iggy yowls at the conclusion are satisfying. 
I’ll still take this sort of rock exaltation over 
any mechanized techno/DJ/disco crud or wal- 
low-in-D modern metal fecal matter any 
fuckin' day. (610 22nd St., #302, SF, CA 
94107) 

HELLACOPTERS-Grande Rock (Sub 
Pop) 

....and here’s the new Hellacopters’ album, 
still not reaching the heights of the aforemen¬ 
tioned “Supershitty,” but it do rock good. A 
song called “Paul Stanley” that doesn’t really 
sound like Kiss but. strangely, “Lonely” and 
“Move Right Out Of Here Now” definitely 
ring a bell similar to that band’s early work. 
More texture, with acoustic rhythm guitars and 
keyboards punctuating several songs and they 
take a brooding turn for the hangover ballad 
“Welcome To Hell” (well, it sounds like what 
a hangover must feel like). The slash ‘n bum 
rockers still get me—’’The Electric Index Eel,” 
“Dogday Mornings,” “Action De Grace.” It’s 
always fun picking out the bits they stole; a 


little Stones here, a little Stooges there, AC/ 
DC, Kiss, etc... and they also remind me of 
the Celibate Rifles, who used to ape the same 
influences and do it with a slightly mannered 
approach. Give the Hellacopters credit for 
knowing how to mine what they love and do a 
convincing, righteously energized take on it. 
(PO Box 20645, Seattle, WA 98102) 

HELLCHILD-Circulating Contradiction 
(Howling Bull) 

Probably what hell sounds like... well, the 
regurgitative vocals certainly are capable of 
conjuring demons. But the music isn’t quite 
so catacomb-like, thankfully. Sinister metal 
with thundering riffs and death-like tenden¬ 
cies, though they’re equally capable of ooz¬ 
ing through the sonic mire. Actually, get past 
the eeeevil vocals and the music comes 
straddles death and thrash fairly effectively. 
The band’s technical skill lifts it above mind¬ 
less metal-flay. (PO Box 40129, SF, CA 
94140-0129) 

HELLNATION-Fucked Up Mess (Sound 
Pollution) 

Fucked up insanity... harsh, relentless 
hardcore, mainly played at a blistering clip, 
although when Hellnation slow it down, they 
show what a powerful band they can be and I 
think more songs in that style would increase 
the impact. Japanese-influenced ear-slaughter 
and A1 (hey love the name) does a good job 
handling the drums and shrieking vocals. The 
songs make their point—usually pointing a fin¬ 
ger at conservative politicians, police, greedy 
fuckers, etc—and move on quickly. Quite ex¬ 
treme, but in an inviting manner. (PO Box 
17742, Covington, KY 41017) 

HELLWORMS-Crowd Repellent (Alt. Ten¬ 
tacles) 

Thirteen frenetically-paced, jagged songs 
from ex-Victims Family members, plus two 
instrumentals which I refuse to listen to be¬ 
cause I have instrumentalphobia. The press¬ 
release describes it as “psychotic circus thrash 
[and] bad trip psychedelia,” and I would tend 
to agree; plus I would add a jazz influence to 
this list. This trio is a tight unit and its mem¬ 
bers are all very accomplished instrumental- 
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ists. The lyrics are more intelligent than your 
average punk-affiliated fare, although “Cock 
Rock Superstars” and “Sellouts” are pretty 
easy targets. Lots of hooks and a singer who 
occasionally lapses into a metal falsetto, which 
is always a good thing. However, I really 
wasn't too excited by this, and I will never 
forgive them for misspelling “you’re” on the 
lyric sheet. Fie! For shame! (PO Box 419092, 
SF, CA 94141 )(Anna) 

HERS NEVER EXISTED-A Static State of 
Developmental Disability (New Disorder) 

Angry grrrl rock that has a few more musi¬ 
cal stylings than most (time and beat changes 
in some of the songs) but the instruments, es¬ 
pecially the guitar, sound the same through¬ 
out the record (sounds like this entire CD was 
recorded on the first take with no overdubs), 
lessening its appeal. Oh yes, the vocalist lets 
out a lot of hateful screams and the subject 
matter on some of these songs isn’t pretty ei¬ 
ther. (445 14th St., SF, CA 94103) (5. Munroe) 

HI-FIVES-Get Down (Lookout!) 

The third full-length for this California 
band, and it shows much more of a garage di¬ 
rection than in the past. What “Get Down” 
lacks in punk-ness is more than made up in 
songwriting, as a good number of the tunes 
here might find themselves at home on “Back 
from the Grave” or “Teenage Shutdown.” 
Songs like “She is the One” show a bit of an 
Elvis Costello (or Chisel for a more modem 
reference) influence. The right buttons were 
pressed at the Kinks’ Konk Studios to give 
“Get Down” enough rawness and finesse. (PO 
Box 11374. Berkeley, CA 94701) (Phil) 

HIMSA (Revelation, EP) 

Didn’t find much that grabbed me on this 
three song EP by Himsa. Mid-tempo metallic 
hardcore, offering up a burst of speed for 
“Sink-In.” but the soul-screaming only goes 
so far. They do deserve credit for the strong 
message expressed for “Blackout,” about the 
injustices surrounding the Mumia case. They 
sound intense, at least. (PO Box 5232, Hun¬ 
tington Beach, CA 92615) 

HOBBLE-Blackmasking 

A very thrashy noise barrage from Austin, 
TX. The music, although punk in energy and 
riffs, almost reminds me of Deadguy. The vo¬ 
calist uses some strange feedback and reverb, 
as on the title track, and it just doesn’t sound 
all that appealing. Without the unnecessary 
tinkering with the vocals, singer Oriah comes 
off as a decent frontman, a nice blend of sing¬ 
ing and yelling. It’s too bad that this seemed 
like a rush job in the songwriting, because I’m 
sure, with some growth and direction, Hobble 
could become a relatively good band. (PO Box 
684573, Austin, TX 78768) (Paul) 

HOT WATER MUSIC-Live At The Hard¬ 
back (No Idea)/Moonpies For Misfits (No 
Idea, EP)/No Division (Some) 

First, I always love the artwork on HWM 
albums, done by Scot Sinclair. Strangely com¬ 
pelling with its abstract vision. “Hardback” is 
a nice-sounding & packaged live collection, 
recorded in their hometown of Gainesville, FL. 
Any HWM disc that has gems like “Turnstile” 
and “Just Don’t” is going to be worth hearing. 
Their cover of Leatherface’s “Springtime” is 
a nice touch, as well. This is the sound of joy... 
you can just picture the stiflingly-hot room, 
their friends singing along at the tops of their 
lungs and the band pouring their hearts out 
both musically and vocally. And, in a way, I 
like the essays explaining each song in place 
of a lyric sheet. Makes sense for a music this 
personal. Hot Water Music convey their 
melody-drenched music with a stinging ag¬ 
gressiveness. “Moonpies,” on the other hand, 
isn’t quite up to their usual standard, for some 
reason. A four-song EP and the songs swirl 
rather than sting. There’s not the gut-connect 
that their strongest material possesses, al¬ 
though to say it still smokes anything you 
might call “emo” these days is an understate¬ 
ment. And the vocal strength carries them 
through. “Where We Belong” is a killer song. 

“No Division” is their new studio album, 
the first with Some Records, and it also isn’t 


quite in the same league as, say, “Fuel For The 
Hate Game.” But it’s still an album with pres¬ 
ence and enough melodic fervor to draw you 
in big-time. In some ways, there’s a bit more 
of a conventionality to it, a rock ‘n roll pulse, 
but the dynamics don’t fade. And how smooth 
can the band be with Chuck and Chris singing 
in that gruff timbre? A couple of new wrinkles, 
such as the tribal drum part at the close of “Hit 
and Miss,” the slide guitar for “At The End Of 
A Gun” or the nifty cheer that starts the album 
by the Gainesville Radical Cheerleading 
Squad. Now that’s different! And the song it 
leads into, “Southeast First,” possesses a won¬ 
derful sweep and the lyrics espouse a solid 
message of unity and inclusion, talking about 
a community with common sounds and an 
underground of warmth, (the title track says 
the same thing) Sappy as it sounds, that’s the 
feeling they provide. (Noldea: PO Box 14636, 
Gainesville, FL 32604 /Some : 122 W. 129th 
St., 4th Floor, NY, NY 10001) 

H20-FTTW (Epitaph) 

I know these guys are bigger than Korn in 
some circles (not really ones that I travel in 
anymore), but I’d never really heard them un¬ 
til now. Musically, it’s what I expected, a mix¬ 
ture of west and east coast styles. There’s 
something about thes guys that rubs me the 
wrong way, though. Maybe it’s too pain-by- 
numbers or sort of like Avail-lite. Not that the 
sound is a slowed down, quieter version of the 
Richmond band, but more like they’re less sin¬ 
cere than Avail. I mean it’s catchy and all, but 
I feel a lot more guilt singing along with the 
songs here than say, the ones on “Dixie” or 
“Satiate.” (2798 Sunset Blvd., LA, CA 90026) 
(Phil) 

HUMBLE BEGINNINGS-Overanalyzing 
The Manifestations Of The Unconscious 
(Eyeball) 

No deep analysis is necessary—mediocre 
pop/punk music, no more or less. Lyrics ex¬ 
plore personal concerns and I suppose one 
can’t find fault with that, but the overbusy 
drum pedal sure is annoying and Humble Be¬ 
ginnings don’t bring anything new or fresh into 
the equation, either. I’m not completely down 
on melodic punk, but I like it combined with 
more pounding qualities. (PO Box 1653, 
Stuyvesant Station, NY, NY 10009) 

I.C.U.-Mad Truth (Radical) 

Definitely has that grungy sound, but, for 
a change, there isn’t some testosterone-addled 
vocalist barking out the he-man vocals. Nope, 
the singer is a woman named Perry Masco and 
her vulnerable, expressive voice has a similar 
timbre as Thalia Zedek from Come/Uzi/Live 
Skull, etc... Simple guitar/bass/drums accom¬ 
paniment and, if not exactly mesmerizing, 
there’s a harkening back to the NYC scumrock 
sounds, while eschewing the bombast. An oc¬ 
casionally scintillating sonic whirlpool. (77 
Bleecker St., NY, NY 10012) 

INDECISION-To Live And Die In New 
York City (Exit) 

Hardcore/metal from Brooklyn that is guar¬ 
anteed to tickle your pickle. New vocalist Artie 
Philie keeps the band’s raw hardcore edge vi¬ 
brant and in your face. Songs like “Hello Cruel 
World” and “Dead” are sure to be just the thing 
to get your day started. Overall a CD worth 
checking out or stealing. (PO Box 263, NY, 
NY 10012) (S. Marquis) 

INDIGNATION-The Youth’s Uprising 

Five song EP by this Boston area band. A 
little rough around the edges, with demo-like 
sound quality, but mixing up punk and oi with 
spit ‘n spirit. “I Love Rock ‘n Roll” gives me 
bad early 80s MTV flashbacks, though. (Info: 
YUCCRAMP@aol.com) 

INFILTRATORS-Don’t Give Me Your Old 
School Lip, Just Get Your Metal Out Of 
Hardcore (Oink) 

With an album title almost too long to print 
in full, The Infiltrators embark on their quest 
to rid the world of the metallic hardcore bug 
that has plagued the East Coast for some time. 
Reckless, brutal shout-along mid 80s-influ- 
enced hardcore punk. In an early Agnostic 


Front vein with a definite British oi influence 
in both the musical and lyrical content depart¬ 
ments (‘’Boot bullies gonna stomp on 
you”We’ll live by the Oi! and die by the 
Oi!”) Raw, unbridled anthemic ferocity played 
with none of the stylistic musical finesse ex¬ 
hibited by many modem hardcore bands. The 
Infiltrators just don’t give a damn. Get this 
now. (PO Box 27813, Washington, DC 20038- 
7813) (Mike) 

IN FLAMES-Colony (Nuclear Blast) 

Trad metal... crunchy riffs, gutteral vocals 
and, also, gothic and melodic bits. Swedish 
band In Flames at least bring a listenable ap¬ 
proach to their music, although the songs don’t 
really stick in your head. Not a lot of hooks, 
so to speak, like you’d get on, say, an Iron 
Maiden album. There’s a somewhat pompous 
air, in the oblique, personalized lyrics and the 
acoustic/synth string interlude (“Pallar Anders 
Visa”) is a bit much. Better than death metal 
regurgitation, at least. (PO Box 43618, Phila¬ 
delphia, PA 19106) 

INK & DAGGER-The Fine Art Of Origi¬ 
nal Sin (Initial) 

Interesting effort, once again, and expand¬ 
ing on the so-called formula. Ink & Dagger 
can be heavy and intense, but there’s also tribal 
and jazzy elements, without getting carried 
away—well, perhaps, except for the techno 
remix of the title track. Intricate and thunder¬ 
ing at the same time. Slashing guitar lines and 
a nimble rhythm section generate a true sense 
of catharsis on the likes of “Philapsychosis” 
and “The History In Ecstasy.” Some great 
cover artwork, as well. Challenging, without 
getting ponderous. It’s a fine line to tread, 
sometimes. (PO Box 17131, Louisville, KY 
40217) 

(INTERNATIONAL) NOISE CON- 
SPIRACY-The First Conspiracy (G7 Wel¬ 
coming Committee) 

Featuring members of Refused, Separation, 
Doughnuts and Saidiwas this really seemed 
promising at first. The lyrics are a great mix 
of the personal and the political and the art 
direction is cool looking/thought-provoking. 
The music itself though is thinly produced, 
arty, garage rock that while it has it’s moments 
ultimately comes up as just being plain an¬ 
noying. Kind of like a psuedo political ver¬ 
sion of The Make-Up minus the funk. TINC 
is an intriguing concept at any rate and it will 
be interesting to see where the individual mem¬ 
bers go with it. (Box 3-905 Corydon, 
Winnipeg, MB R3M 3S3, CANADA) (Marc) 

IN MY EYES-Demo/Live (Big Wheel Rec¬ 
reation) 

Their first demo, plus 5 live tracks from 
WMFO in Medford, MA and, while not radi¬ 
cally different from the full-length, it’s another 
jolt of pure hardcore power. In My Eyes have 
the surging sound nailed and the songs man¬ 
age to be anthemic, energetic and catchy at 
the same time. A couple of tracks, “Out Of 
My Hands” and “Built On Trust,” didn’t make 
it to the album, either. Old school, but making 
it feel up to date and vibrant. (325 Huntington 
Ave., #24, Boston, MA02115) 

IRON MAIDEN-Ed Hunter (Portrait/Co¬ 
lumbia) 

A collection of Maiden’s greatest hits, 
spread over 1 1/2 discs, plus a computer game 
which I can’t play, unfortunately, ‘cause I have 
a Mac and not a PC. So I guess that kills half 
the review right there. As for the tunes, the 
selection was compiled from votes at their 
web-site and most of the expected tracks are 
here: “Number Of The Beast,” “Run To The 
Hills,” “2 Minutes To Midnight,” etc... There’s 
a bonus track on disc 1, a re-done version of 
“Wrathchild” with Dickinson doing the vocal 
instead of DiAnno and they should’ve stuck 
with the original. Hell, that’s one of the songs 
I would’ve voted in, myself, plus “Murders In 
The Rue Morgue” (which didn’t make the cut). 
While the tracks with substitute vocalist Blaze 
Bayley don’t quite measure up (“Clansman” 
is excessive and over-long), the band’s 
strengths come through—Steve Harris’ bass¬ 
lines hold everything together like glue and 


often carry the melody lines and they’ve got 
an impeccable skill for writing aggressive and 
dowright catchy songs. Bruce Dickinson may 
come across as arch or pompous occasionally, 
but he has the range and gutteral power to get 
a song across. If computer games don’t inter¬ 
est you, though, you’re better off seeking out 
“Killers” and “Number Of The Beast,” instead, 
for the prime Maiden material. 

IRON MONKEY-Our Problem (Earache) 

First thing’s first—I can stand the 
disgustoid cover art by Mike Diana. I feel 
badly for the abuse he’s suffered at the hands 
of legal authorities and it’s a clear violation of 
the first amendment, but his work is still gross- 
out shit. At least the musical contents are some¬ 
what worthwhile. Doom sludge metal with 
rabid vocals that you need a lyric sheet for, 
although the lyric sheet is also tough to read. 
Guess I’m stuck grooving on the riffs and they 
have the pulverizing effect down pat. Lengthy 
compositions but not stuck in the mire. “Boss 
Keloid” hammers away at a nice mid-tempo 
clip. Afficionados of so-called stoner metal 
will dig this sort of noise. (Suite 915, 295 
Lafayette St., NY, NY 10012) 

ISIS-The Red Sea (Second Nature) 

Claiming Neurosis as a main influence and 
being compared to them repeatedly in reviews 
can be suicidal for most bands, but not for Isis. 
Rather than copying Neurosis, Isis take that 
kind of a sound to a level I honestly never 
thought was possible. Their debut, “The Mos¬ 
quito Control” EP was impressive but “The 
Red Sea” is downright excessive. Excessively 
heavy, excessively extreme, excessively rhyth¬ 
mic... Excessive. This is a collection of three 
tracks recorded this year, and four more re¬ 
corded as a demo last year, and it shall im¬ 
press metalheads and hardcore kids alike. But, 
what really results from this EP is a respect 
for the kind of brutality that can be bellowed 
out of vocal chords, guitar chords, drum skins, 
and electronic noisemakers. Hear it to believe 
it. (PO Box 11543, Kansas City, MO, 64138) 
(Jason) 

JACKIE PAPERS-Fm In Love (Panic But¬ 
ton, EP) 

New EP by this band featuring Chris Bar- 
rows (ex-Pink Lincolns) and three female com¬ 
patriots and they effectively dish out the three 
chord punk, with one twist—the creepy-crawly 
“I’m In Love” takes a Black Flag-inspired turn. 
“Home Cooked Meal” delivers the pogo 
goods, as well. You don’t hear songs about the 
continent of Antarctica every day, either. (PO 
Box 148010, Chicago, IL 60614-8010) 

JAKKPOT-Always Bet On Black (Royalty) 

Always dress in black, as the Blackjacks 
(hey a connection!) sang years ago and leather 
jackets are de-rigeur for Jakkpot. “You Ain’t 
Shit,” from one of their 7”s and reappearing 
here even states as much— ’’you ain’t shit with¬ 
out a leather jacket.” I don’t own a leather 
jacket, but I think I have a pretty good idea 
what makes a good rock album and this Balti¬ 
more band have it in spades (ouch!!). A purity 
in attitude, dishing out the scorch and doing 
so with the always-potent tools of two guitars 
on stun, bass and drums, phlegm-encrusted 
vocals and a chip on the shoulder. Sound good? 
Don’t really like the tempo change for their 
cover of Rubber City Rebels’ “Young And 
Dumb,” but it’s still a rough-riding version and 
the Clash (“Clash City Rockers”) and UK Subs 
(“Rokkers” [sic]) also get covered. “Hit Or 
Miss” is a direct, careening hit, as are “Bumin’ 
in ‘77” and “3-2-1 Go.” This disc is a damage 
to date, as the bulk of these songs have come 
out on 7”s already, and lined up end to end, 
it’s quite an impressive power-blast. (176 
Madison Ave., NY, NY 10016) 

JFA-Only Live Once (Hurricane) 

JFA have improved with age, after a string 
of less-than-impressive releases. Come to 
think of it, the last JFA record I might have 
enjoyed was their 1984 live album. Anyway, 
this is their first full-length in a long time and 
vocalist Brian Brannon and guitarist Don 
Redondo remain from the old days. They sing 
about what they know—skating, surfing, life- 





guards with guns and revisit past territory, with 
“Blatant Localism” (the name of their first 7”) 
and “Yakeland” (a takeoff on “Valley Of The 
Yakes,” their first album). Catchy, energetic 
punk with occasional journey into west coast 
thrash and surfy undertones, though there’s not 
an ounce of reverb in sight. Brannon’s always 
been a vocalist with a limited, gruff range but 
he sounds fine, here. “Clown Party,” 
“Coffeeshop Mofo” and “Only Live Once” are 
vibrant and rocking. Closing track the city, 
adding piano, brings early Blue Oyster Cult 
(?!) to mind. A nice surprise. (1573 N. Mil¬ 
waukee, Box 422, Chicago, IL 60622) 

JOCKS-Time Machine (New Disorder, EP) 

They’re only 15 years old? These bands 
keep getting younger. All of ‘em probably bom 
after the first issue of this ‘zine. Enough mop¬ 
ing about age. The Jocks’ rant ‘n rave their 
way through half a dozen snotty punk songs. 
Bashing away without fear and the spirit of 
youth is alive ‘n well. The Jocks aren’t the 
most-accomplished band in the world nor ex¬ 
actly profound (“I Hate Gatorade” is one song) 
but the songs hold together with spit and snot 
(445 14th St., SF,CA 94103) 

JON COUGAR CONCENTRATION 
CAMP-Hot Shit (BYO) 

This could’ve gone in the reissue section, 
too. CD pressing of a 10” from ‘97 and a fine 
effort by Jonny Concentration. In the melodic 
punk camp, but with lots of drive and a pure 
rock ‘n roll heart. They’ve been moving in that 
direction, recently, but this is more of punk 
rock expression. Feisty and catchy as all hell. 
They left off the cover of “We’re Not Gortna 
Take It,” though. Three extra tracks, includ¬ 
ing yet another rendition of “Ace Of Spades” 
by Motorhead, but it’s not bad, anyway. 
Melody and balls, balls, balls. (PO Box 67A64, 
LA, CA 90067) 

JONES CRUSHER (Coldfront) 

Comic book cover is kind of cool... same 
for the album. Kind of cool... OK... not amaz¬ 
ing. Jones Crusher’s stripped-down rock ‘n roll 
embraces punk and garage and has a gritty sim¬ 
plicity, but doesn’t quite go into the zone of 
crazed mania. If I saw them live, I’d probably 
consider them an adequate diversion while 
waiting for the headliner. The cover of the 
Buzzcocks’ “What Do I Get” is perfunctory, 
the one of Wall Of Voodoo’s “Mexican Ra¬ 
dio” a tad better (but it can’t touch Celtic 
Frost’s definitive interpretation). This album 
didn’t quite grab me the way I thought it had 
the potential to do. (PO Box 8345, Berkeley, 
CA 94707) 

JOSHUA-A Whole New Theory (Doghouse) 

This might seem really petty but I just can’t 
get over the vocals. Grating. Annoying. It’s 
really too bad because the musicianship is very 
powerful and pretty-sounding, not unlike 
Jawbox. How many times have you heard that 
comparison? But even the production of (sur¬ 
prise, surprise) J.Robbins can’t help really bad 
vocals. It’s a personal thing, I guess. You might 
love the crooning that’s going on here. Stranger 
things have happened. (PO Box 8946, Toledo, 
OH, 43623) (Jason) 

JUDAS FACTOR-Ballads In Blue China 
(Revelation) 

After several listens, this album hooked me. 
Even with the predliection towards heavier, 
soul-baring hardcore, Judas Factor manage to 
imbue several songs here with a sense of drama 
and sweeping command. Rob Fish is a 
convicing vocalist and the revamped lineup 
maneuver their way through the songs with a 
dexterous, powerful skill. A surging presence 
for the likes of “Essay” and “If You’re Going 
To Kill Then Murder.” Not happy-sounding 
music, but more of an exorcism and achieved 
without pretense, despite the occasional acous¬ 
tic guitar or cello accompaniment. Unleash¬ 
ing the inner beast. The CD-ROM portion has 
live footage, interview clips, essays about the 
songs, lyrics, etc... (PO Box 5232, Hunting- 
ton Beach, CA 92615) 

JUNE OF 44-Anahata (Quarterstick) 

June of 44’s last album, “Four Great 


Points,” took me almost a year to appreciate, 
and maybe that will be the case with this new 
one. At the moment, I don’t like it too much. 
Indian-sounding melodies showed up on the 
last one and are everywhere here, extending 
to the vocal style, which just makes me think 
of Live (yuck). Nothing really seems to hang 
together correctly; maybe it’s the unusual time 
signatures, but the parts of the music feel out 
of sync. The inclusion of lyrics for the first 
time seems like a mistake to me: paart of the 
fun of listening to June of 44 is having words 
you’ve never noticed before pop out at you 
unexpectedly on the 14th listen. There are a 
few instantly likeable songs though: “Re¬ 
corded Syntax” and “Southeast of Boston” 
have the pretty intricacy of the best songs on 
“Four Great Points”. “Five Bucks in My 
Pocket” is almost like a really good Candy 
Machine song, but it’s wedged between a 
smooth, spacy sound and a disjointed, abra¬ 
sive one... a move further in either direction 
would have made it great. All in all, though, I 
admire June of 44 for their relentless experi¬ 
mentation and hey, Fred Erskine’s trumpet is 
a wonderful thing to hear, no matter what the 
context. (PO Box 25342, Chicago, IL 60625) 
(Rachel) 

JUNE OF 44-In The Fishtank (Konkurrent) 

Chicago’s math-rock practitioners record 
a half-hour of material in Holland with forays 
into Rodan-style ambience and repetition 
(“Pregenerate,” “Degenerate” and “Henry’s 
Revenge”), the current Jo44 jazz-stylings 
(“Generate”) and Big Black-ish stompers 
(“Revenge”). Another welcome addition by a 
band that never takes the easy way out. (c/o 
Touch & Go, PO Box 25520, Chicago, IL 
60625) (S. Munroe) 

JUNKY LOGIC-Deliberate (Mundane) 

This CD makes me wonder if Mundane 
Records is releasing bands who live up to the 
label’s moniker. I’ve been putting this one off 
because I can’t get through more than four con¬ 
secutive tracks. I like the jangly guitars and 
the disaffected feel of the vocals but the 
songwriting just isn’t there. Dischordant rock 
of this nature can be done well, but the cut 
and paste feel of the verse to chorus changes 
doesn’t hold my attention at all. If you like 
sloppy, jagged rock, then get a Thomas 
Jefferson Slave Apartments disc but I cannot 
recommend this one. (PO Box 280 Oaks, PA 
19456) (David) 

KARATE-The Bed is in the Ocean (South¬ 


ern) 

More Silkworm/Pavement-style cliched 
indie-rock. Any decent tunes here are negated 
by the lazy vocals and the fact that the tunes 
and production all sound the same. If a band 
isn’t going to sound like they put any audible 
effort into their recording (that doesn’t mean 
being loud and fast—sometimes the most in¬ 
tense bands are the quietest ones—Low, for 
instance), why should I try to dig deep to find 
it? (PO Box 577375; Chicago, IL 60657) (S. 
Munroe) 

KELTOI!-Casco Velio (Bronco Bullfrog) 

Keltoi! ’s musical adeptness sets them apart 
from many of today’s streetpunk/Oi! incarna¬ 
tions, as a fast ’n’ furious piercing whirlwind 
of manic, razor sharp guitar licks serves as a 
powerful backdrop for the solid, thundering 
choruses and fierce bits of melody that makes 
up the potent blend of street rock that charac¬ 
terizes this band. Such numbers as the open¬ 
ing “Coma Vos,” “Outra Ronda,” “Esperta 
Xa!!!,” “Represion Political,” “Galegas,” 
“Xoven Skingirl” and “Non Pedirmos 
Perdon”really showcase this band’s stylized 
take on songs about pride, unity, drinking, 
fighting etc. and these guys are also nice 
enough to include English lyrical translations 
to all the tracks en espanol on this release (in¬ 
cidentally, track 8, entitled “Tiveches Que Ser 
Forte,” is a riff-by-riff take on the Cockney 
Rejects “The Power And The Glory” with new 
lyrics). While not really exploring any new 
lyrical territory, Keltoi! presents a refreshing 
powerful musical forum to voice their feelings 
of pride, rage, and despair. (Apartado de 
Correos 1474, E-07800 Ibiza (Baleares) 
SPAIN (Mike) 

KERMIT’S FINGER-Straight From the 
Bar (Poorest Quality) 

You think hardcore bands have balls? Ha! 
Try being a poppy punk band from Boston! 
My Orioles cap is doffed to these four 
hepcats... Eight tracks on this digital maxi¬ 
single with gritty lead vocals and layers of 
simple whoa-oh back ups. Good comedy value 
and chant-along harmonies but somehow a bit 
lacking in the Memorability of Hooks depart¬ 
ment. Nevertheless, fast rock and roll about 
booze beats the fuck out of humorless hardcore 
rehash any day of the week... (PO Box 458, 
Boston, MA02129) (T. Chandler) 

KICKED IN THE HEAD/GOONIES-A11 In 
The Family 

2 bands + 7 songs= 1 fine CD. Kicked in 


the Head are great with thier swing and ska 
sound, it makes you want to grab your guy/ 
gal and dance. The Goonies, on the other hand, 
add the horns to more of a punk rock style. It 
wouldn’t be fair to refer to them as ska-punk 
because their songs encompass more than just 
that. All in all, this is definitely worth check¬ 
ing out. (4 Melody Lane, Hingham, MA 
02043) (Monique) 

KILL HOLIDAY-Somewhere Between The 
Wrong Is Right (Revelation) 

Think Catherine Wheel, The Cure, The 
Smiths, New Order, Joy Division. Yes, Kill 
Holiday have that rich sound you’ve come to 
expect from 80s bands from Europe, except 
they are from San Diego and the late 90s. It’s 
a really nice sounding record if you can get 
over the fact that it sounds so, well, old. One 
or two tracks have a latter-period Jawbreaker 
sound, but that was just a Psychedelic Furs 
rip-off, so here we are back to square one 
again. A very pleasant CD, good to relax you 
and fool you into thinking everything’s alright 
for an hour. A sedative for the disenchanted? 
Perhaps. (PO Box 5232, Huntington Beach, 
CA 92615) (Jason) 

KILL THE MAN WHO QUESTIONS- 
Sugar Industry (Coalition) 

Excellent full-length (finally) by KTMWQ, 
now featuring ex-Boils bassist Mike as one of 
the vocalists, along with Niki. Veering easily 
from manic speed outbursts to heavier/dam¬ 
aged compositions and uncompromising both 
musically and in its viewpoints. To the mem¬ 
bers of KTMWQ, punk is more than just some 
lip-service to a vague idea of “unity,” more 
than some vacuous fashion statement, more 
than a way for testosterone-addled assholes to 
get out their macho aggressiveness. It’s a way 
to challenge, provoke and create a sense of 
community. If that sounds sappy, tought shit, 
but those are the emotions that come out while 
listening to this album and remembering how 
cool it was seeing them in someone’s base¬ 
ment, playing their fucking hearts out. Songs 
that grab you by the throat and refuse to let 
go. (Hugo de grootstraat 25, 2518 EB Den 
Haag, HOLLAND) 

KILL THE MESSENGER-AI1 The Angels 
Crash & Burn (Indecision, EP) 

It doesn’t take a genius to figure out Kill 
The Messengers’ main influences, that being 
Black Flag and B’last, and I’d determined that 
without the info sheet (which mentions those 
bands). That said, this is a killer EP, filled with 
intense, hard-driving music and culminating 
with the gripping, brooding emotionalism of 
the final track. That opus concludes with John 
Coyle braying “YOU THINK YOU HURT 
ME!!” and you can tell that he protests too 
much. A power trio of guitar, bass and drums 
create a pummelling tapestry, distributed in 
short, hard-hitting doses. (PO Box 5781, Hun¬ 
tington Beach, CA 92615) 

KILL VAN KULL-Human Bomb (Eyeball) 

Wired-up and ready to go off. Intense rock 
exploring the zones of aggression. Jolting gui¬ 
tars dishing out powerchords and nervy ten¬ 
sion-licks, underpinned by strong rhythms and 
plying the volume. Explosive music in a simi¬ 
lar universe as Jesus Lizard or Rye Coalition, 
though from more of a hardcore emphasis and 
also exhibiting a subtle melodicism. The sparse 
“Tears,” for instance, creates a gentle Slint- 
ish flow. On the other hand, there’s an invigo¬ 
rating ambiance for the likes of “The Divine 
Seven,” “Exploder” and the straight-ahead fury 
of “Oh, My Achin’ Pain.” Something’s defi¬ 
nitely happening here. Continuing in the 
thorny tradition of some of their former bands, 
among them Citzens Arrest, Kiss It Goodbye 
and Sweet Diesel, to give you an idea. It’s not 
specifically like those bands, either. These de¬ 
scriptions only go so far in bringing across Kill 
Van Kull’s combination of musical agility and 
brawn. (PO Box 1653, Stuyvesant Station, NY, 
NY 10009) 

KILL YOUR IDOLS-This Is Just The Be¬ 
ginning (Blackout, EP) 

I was checking the mailbox everyday for 
this disc, once I knew it was out, and it lives 





up to the anticipation. Everything Kill Your 
Idols has released so far has been excellent 
and this too-brief 8 song EP is no exception. 
Too-brief because I’m always left wanting to 
hear more. Ripping hardcore with brawn, 
speed, as well as the occasional hint of melody 
(on “Falling,” anyway) and true to their New 
York roots—these guys call Long Island home. 
Homage is paid to the forebears of Long Is¬ 
land ‘core, with a cover of the Crumbsuckers’ 
“Shit’s Creek.” There’s something refreshing 
about Kill Your Idols’ pulverizing approach, 
making you remember what’s so fucking great 
about hardcore... a thrilling joyride. (PO Box 
1575, NY, NY 10009) 

KISS IT GOODBYE-Choke (Revelation, 
EP) 

Nary a sunny disposition to be found on 
this farewell EP from the Seattle via New York 
area (most of Rorschach and Deadguy) band 
that never really got their fair shake. Kiss It 
Goodbye operated in a Flag/Sabbath dirge that 
would build up time and again. Tim Singer’s 
vocals invariably betray his surname as his 
wails bellow angst and frustration in ways that 
younger screamers never can attain. Only 
twenty minutes of blaring here, but it should 
tide folks over until these guys get something 
else going. (PO Box 5232, Huntington Beach. 
CA 92615) (Phil) 

KRIGSHOT-Maktmissbrukare (Sound 
Pollution) 

I just got my mail a little while ago and the 
one CD I got today was by a mediocre metal- 
core band from Europe called Deviate and the 
press sheet was trying to insist that they’re one 
of Europe’s “top hardcore bands.” No way, 
fuck you, get lost. Stop passing off metal as 
hardcore. Krigshot, you see, are a hardcore 
band. They’re from Sweden, they’re pissed off 
at the world around them (it’s not always po¬ 
etry, but what the hell—it’s convincing) and 
they favor flesh-flaying, hyper-speed blasts 
and mid-tempo scorch that will melt away cra¬ 
nial matter. 33 songs in 33 minutes. To the 
point, no ponderous intros, no complexity, just 
a straight-out barrage and an antidote to over- 
baked bullshit. (PO Box 17742, Covington, 
KY 41017) 

LACK OF INTEREST-Trapped Inside 
(Slap-A-Ham) 

Blink and you might miss it. Lack Of In¬ 
terest tear through one song after another. Low, 
gutteral vocals and done with skull-splitting 
aggro and tightness. On the hardcore/grindcore 
axis, but not losing the handle. With such an 
aggressive musical expression, the lyrics are 
also pointed, whether dealing with personal 
disappointments or societal outrage. On the 
back cover, it says “Bitter about life in gen¬ 
eral.” Read the lyrics and you go “no shit!” 
The flute on “Disciplined” is a neat effect, too. 
A dose of the unexpected to end this shred- 
fest. (PO Box 420843, SF, CA 94142-0843) 

LEATHERFACE/HOT WATER MUSIC- 
BYO Split Series Volume 1 (BYO) 

A good pairing, not only ‘cause they toured 
together, but because both bands favor gruff, 
impassioned vocals and strong melodies to go 
with the punk surge. Of course, HWM own 
up to drawing some inspiration from 
Leatherface, although they fuse it to more of a 
gut-wrenching emotional blueprint. A prolific 
band and these five new songs generate a warm 
feeling of catharsis. Leatherface return with 
their first new material after 5 years of inac¬ 
tivity. Leatherface aren’t as bombastic as 
HWM, but it’s good to hear Frankie Stubb’s 
well-worn pipes in this setting again (although 
he’s the only original member left). If any¬ 
thing, he sounds even raspier. “Gangparty” is 
the standout, punctuated by dramatic, staccato 
guitar and bass-lines. Engagingly tuneful and 
heartfelt, particularly “Andy,” the ode to Snuff 
and Leatherface’s late bass-player Andy 
Crighton. Jack Rabid’s liner notes extol 
“Leatherface-are back!” and I’m gladly join¬ 
ing in the amen chorus to that exhortation. (PO 
Box 67A64, LA, CA 90067) 

LEFT FOR DEAD-Splitting Heads (Phyte/ 
No Idea) 


All the Left For Dead material on one CD, 
taken from two split albums (one of them con¬ 
sisting of live material) and a split 7”... that 
must explain the “splitting” aspect of the title, 
although the band’s brainbomb hardcore ap¬ 
proach is likely to create the same effect. Then- 
album with Acrid was pressed on a red, saw¬ 
shaped disc and the musical contents of this 
anthology made me realize that was the per¬ 
fect medium. Somewhere between power-vio¬ 
lence and straight-out thrash, with a low-tuned 
bass/guitar tandem and harsh vocals. “ Fuck 
your popularity contest, I wanna see a mur¬ 
der contest .” Yeah, that about sums it up. An 
eruption of rage. (PO Box 14636, Gainesville, 
FL 32604) 

TEJ LEO-Rx/pharmacists (Gern Bland- 
sten) 

No, that isn’t a typo. Ted Leo (ex-Citizens 
Arrest and Chisel) releases a CD full of 
Sebadoh-ish noise blasts and loops and then 
turns it around by offering several sensitive- 
guitarist pieces in-between the noise; but for 
those, imagine power-pop on a 4-track demo. 
Weird, enjoyable and unsettling and with 19 
tracks of god-knows-what spread over 50 min¬ 
utes, you’ll need an open mind to get through 
this CD in one whole piece. (PO Box 356, 
River Edge, NJ 07661) (S. Munroe) 

LICKITY SPLIT (Torque) 

The long-delayed second Lickity Split al¬ 
bum has finally been released and it’s a strong 
dose of punk, with some reggae spicing things 
up. Featuring original Avail vocalist Brien 
Stewart and bassist Chris Condayan, until re¬ 
cently with the Suspects. Brian Baker was also 
briefly a member of the band and contributes 
guitar on about half the tracks and co-produced 
the album with Geoff Turner. In fact, the semi- 
melodic arrangement for “Deep In The Hate” 
have a bit of Baker’s stamp on them, as does 
“No Champions,” which he didn’t even play 
on. Melodic doesn’t mean wimpy pop/punk, 
though. These songs are played with an edgy 
grittiness, throughout. “Shadey 1502” delves 
into traditional reggae rhythms with credible 
aptitude, while those elements are fused with 
punk for “Off The Hook” and “Glitch”—the 
former incorporating stirring organ passages 
and the intro to the latter possessing a supple 
dub groove dovetailing into ringing punk. 
Memorable songs and the combination of 


toughness and tunecraft make this a keeper. 
(PO Box 229, Arlington, VA 22210-0229) 

LIGHTNING BOLT (Load) 

Pain-in-extremis, although there’s a method 
to the noisy madness. Lightning Bolt will give 
you a new perspective on the terms drums ‘n 
bass and these compositions would probably 
cause those trendy Euro-club losers to run out 
the door with their hands over their ears. For 
that, I would applaud them. Repetitive 
minimalist patterns filled with super-distorted 
bass and the concluding track, “Mistake,” 
pushes everything further into the red. Can’t 
say I’d necessarily want to repeatedly subject 
myself to such a sonic barrage. The hand- 
screened cover does look really cool, though. 
(PO Box 35, Providence, RI02901) 

LIKEHELL-More (Kingdom) 

All the best elements of metal, punk, 
nouveau country and just plain old rock n’ roll 
melt together in a refreshingly new and invigo¬ 
rating way to sound something like the bas¬ 
tard sons of Big Black and Midnight Oil. 
“Drop It” simply kicks much ass. Why was I 
not informed? (1207 W. 25th St., #8, Minne¬ 
apolis, MN 55405) (Jane) 

LILLINGTONS-Death By Television 
(Panic Button) 

This album is a product of A.) living in 
Wyoming, B.) Watching way too much bad 
late nite sci-fi flicks coz you live in Wyoming! 
C.) Listening to your Ramones, Queers and 
Screeching Weasel albums ‘til your ears bleed 
because you live in Wyoming! But, hell, this 
disc is pretty cool to say the least. Songs like 
“I Saw The Apeman (On The Moon) and “In¬ 
vasion of the Saucermen” have rung in my 
brain just fine. The singer’s voice is clear and 
distinctive and, yeah it’s pretty easy to pick 
out their influences, but the music has it’s own 
spunk and originality to carry it through. 
Rockin' stuff! (PO Box 148010, Chicago, IL 
60614-8010) (Drew) 

LONELY KINGS-What If? (Fearless) 

Ear candy, with the pop/punk/vaguely emo 
sound here, although there’s some unhealthy 
predilections towards alt-rock land that pops 
up on occasion. Perhaps a tad darker than the 
standard poppy fare, as it’s not always that 
happy-sounding. Vocalist/guitarist Jake 


Desrochers has the Trever Keith (Face To Face) 
yearn when he stretches his tonsils. There’s 
some heart in this music, although not always 
all that much edge. (13772 Goldenwest St. 
#545, Westminster, CA 92683) 

LOWER EAST SIDE STITCHES- 
STAJA98L.E.S. (Ng) 

L.E.S. Stitches’ second album is even bet¬ 
ter than the first. These five New Yawkers have 
found a focus and it’s a solid collection of hard- 
edged, tuneful punk rock. Reverence for the 
roots, be it the Clash or such street-wise NYC 
as the Heartbreakers or Ramones, but not slav¬ 
ish to them. Those, in fact, are subtle elements. 
Mick’s vocals possess a drawling rasp and he 
cuts against the grain of the arrangements. 
There’s a fired-up bravado for the likes of 
“Disgusted” and a surging urgency on “Id,” 
“Down The Drain” and “Parasite,” which ham¬ 
mers home a potent crescendo. There’s noth¬ 
ing fashionable about L.E.S. Stitches but they 
bring an infectious romanticism and vibrance 
to their music. (61 Van Dam St., 2nd Floor, 
NY, NY 10013) 

L7-Slap-Happy (Wax Tadpole/Bong Load) 

Back to the indy world for L7 and, unfor¬ 
tunately, I think this band might be past its 
expiration date. Only the closing track, “Man¬ 
tra Down,” has anything close to the attitudi- 
nal roar of old. For most of the album, L7 stick 
to mid-tempo rock with a few modem touches, 
such as the hip-hop effects on a couple of 
songs, but the majority sounds tired and 
uninvolving. Didn’t mind the romping “Little 
One” too much and the jaded, sarcastic lyrics 
have a deliciously nasty undertow, but, well, 
it ain’t “Smell The Magic” or even “Bricks 
Are Heavy.” (PO Box 39557, LA, CA 90039) 

LUNACHICKS-Luxury Problem (Go- 
Kart) 

As I type this and glance at the L7 review 
right above, it makes me think that the 
Lunachicks’ latest stomps all over that sorry 
album. Potent punk rock and it seems to have 
more punch and directness than the last few 
Lunachicks’ albums. Theo remains a strong 
vocalist and the power trio behind her means 
no muss, no fuss, hard-edged tunes. Smart lyr¬ 
ics, especially “Less Teeth More Tits,” which 
deals with the bodily alterations in a scathing 
manner. Best thing I’ve heard by them in 
awhile. (PO Box 20, Prince Street Station, NY, 
NY 10012) 

LUNGFISH-The Unanimous Hour (Dis- 
chord) 

My god, has it really been almost 10 years 
since Lungfish’s first record? I am sure their 
style of repetition-rock makes them a love- 
them-or-hate-them proposition. My only ex¬ 
posure to them was 1995’s “Sound In Time” 
LP (which I still contend sounds like Loop if 
they were from West Virginia and not England) 
and a very interesting NYC Mercury Lounge 
performance the next year (vocalist Daniel 
Higgs giving new meaning to the phrase “vo¬ 
cal interpretation”). Here, the songs are still a 
riff or two played over and over again but they 
rock mercilessly and Higgs has to be one of 
the best obtuse lyricists around. You can’t ask 
more from a band than that. (3819 Beecher 
St. NW, Washington, DC 20007) (S. Munroe) 

LYNYRD’S INNARDS-You’re Wreckin’ 
Me (Johann’s Face) 

Damn good punk/pop with lots of power 
and striking hooks. “Houston, We Have A 
Problem” appeared on a pre-release 7” and it’s 
worth another listen here. I’m repeating what 
I wrote in the review of that record, but “ Fuck 
me over any time you like” is a great line. The 
powerhooksurge is in full effect for “The 
Agony Of Defeat” and “The One Voted Most 
Likely To Succeed,” as well. The Innards keep 
the guitars loud and bright melodies emerge 
from the fray. They also nail the Cure’s 
“Jumpin’ Someone Else’s Train,” one of that 
band’s all-time great songs. A winner. (PO Box 
479164, Chicago, IL 60647) 

MAN OR ASTRO-MAN-Eeviac (Touch & 
Go) 

What’s to be said about Man or Astroman 
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NEW SWEET BREATH 
"Acceleration and Distortion" 
The long awaited fourth album 
by our good friends from 
Seattle. 6 tracks of clean, 
melodic pop, not at all watered 
down. On tour this summer! 

$8US/$10Can. mag022 CD 


TAGGING SATELLITES 
"Shooting Down 
the Airwaves" 
Features Graig and Jeff from 
New Sweet Breath. 21 SI 
Century rock: tape loops, pop, 
noise etc. Beware, it's catchy! 
$10US/$12Can. mag026CD 


THE HANDSOME 
FAMILY/SACKVILLE 

"My Beautiful Bhde/Deskoy, Desto/' 

2 interpretations of the state 
of "Urban Country" in the 
closing moments of this 20TH 
Century. Dust to Dust... 

$3US/$4Can. mag025 7" 

Plus the usual goods from: SPOON, HAYWOOD, MEICES, NEWSWEETBREATH, IRVING KLAW TRIO, NILS, STUNTMAN, SACKVILLE, FEARLESS FREEP, 
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"All Your Friends 
Are Comedians" 
Punk/emo/ambient/etc. 
Heavy doses of volume com¬ 
bined with tel-tale smarts and 
swirlin' bass riffs. OK! 

$3US/$4Can. mag024 7" 


recipe. Distribution via; Southern, Carrot Top, 
Choke, Nail, Lumberjack, Surefire, Sonic Unyon, Scratch, FAB and the such... Mailorders add $1 per item pleeze. 
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anymore? They keep putting out records. And 
they’re all just fine. But a whole LP’s worth 
of their stuff can be a bit much. This new one 
has plenty of the same old clever sci-fi samples 
and surf instrumentals as well as some differ¬ 
ent stuff, some of which works and some of 
which doesn’t. Personally, I’m still bothered 
by the fact that they have vocals now. The 
vocals on “Domain of the Human Race” and 
some other songs, however, hardly intrude on 
the instrumental feel. They could almost be 
samples. Oh and it has very lovely packaging 
and design. Duh. (PO Box 25520, Chicago, 
IL 60625) (Rachel) 

MANOWAR-Hell On Stage Live (Metal 
Blade, dbl. CD) 

Yegads—a double live CD for the TRUE 
METAL warriors.This one spans their career 
and one word comes to mind—excess. Well, 
other words do, too, and you wonder if they’re 
serious about all this. I remember a friend of 
mine spending some time with them backstage 
before one of their shows, practicing karate 
with the physical trainer they brought on tour 
with them. So if it’s a put-on, then Manowar 
are doing their damndest to give you the best 
possible form of metal escapism, in a Masters 
Of The Universe sort of way. In fact, I wonder 
if there were ever Manowar action figures? As 
for the contents, it’s metal in all its grandios¬ 
ity, classical and operatic inclinations com¬ 
pletely intact. You have endless bass solos, on 
the William Tell overture and “Flight Of The 
Bumblebee;” choral arrangements; stentorian 
vocals and riffs with lots of warlike lyrical 
imagery. Even narration from Orson Welles! 
And the liner notes are hilarious, possibly 
some of the best to grace a metal record since 
one of those early Kiss albums (can’t remem¬ 
ber if it was “Alive” or “The Originals.” This 
is heavy metal as spectacle—larger than life, 
full of bravado and gusto. Can’t fault them for 
that, even if it still ends up being quite preten¬ 
tious and ponderous. Let it be stated, though, 
that “The Power” does live up to its name. 
(2828 W. Cochran St., #302, Simi Valley, CA 
93065) 

MAN WITHOUT PLAN-Shop Talk 
(Creep) 

SUPER HI-5/MAN WITHOUT PLAN-A 
Short History (Fastmusic) 

It must be tough being a smart geek. That’s 
the impression I get with the gentlemen who 
comprise Man Without Plan. You’ve got have 
a certain level of wit to come up with song 
titles such as “No, I’m pretty sure it’s the heat” 
or “Existential Crib Notes” or “I Think I’ll 
Take Up A Dangerous Drug Habit.” Getting 
hassled by security guards for throwing a ball 
against a building, contemplating rebellion, but 
just leaving. Too shy to ask someone inside... 
well, they get out the turmoil in their hook¬ 
laden compositions, throwing in some gnash¬ 
ing emo and punk aggro along the way. “The 
Stars Don’t Shine In Westchester” is an ach¬ 
ing and propulsive gem. Same for “... Or Be 
Destroyed” (a companion piece to “Suture 
Self’?) Somehow, they manage to sound up¬ 
beat, in spite of the fact that they “feel like 
fucking shit.” Not an easy line to walk. The 
split with Super Hi-5 has more of the same. 
Aching and catchy popcore with sublime 
hooks. Super Hi-5 are a compatible partner 
for the split, operating with a similarly tune¬ 
ful style and a hint of older emo. Not a bad 
way to go. (Creep : Suite 220, 252 E. Market 
St., West Chester, PA 19381 /Fastmusic : 368 
Broadway, #511, NY, NY 10013) 

MCRACKINS-Comicbooks & Bubblegum 
(Coldfront) 

Can’t I banned from reviewing pop-punk 
because I own more records by Sonic Youth 
than the Ramones? Anyway, this is the fourth 
or fifth full-lengther by the prolific north of 
the border band that shows somewhat of a 
maturing to a sound similar to that of fellow 
Canucks, the Smugglers. What sets 
“Comicbooks and Bubblegum”apart is the 
confidence that chief culprit Bill McRackin 
exudes throughout, especially on the cover of 
the Knack’s second-most famous song. Nice 
guitar work is immensely helped by the fact 
that Bill’s not afraid to take a lead. Lyrics are 


pretty standard in the fun, but not stupid vein 
and the McRackins would well fill a develop¬ 
ing void left by any number of aging punk 
bands. (Queers, anyone?) (PO Box 8345, Ber¬ 
keley, CA 94707) (Phil) 

MCVEIGHS-Tear The Cities Down 

A9 track album with 27 bonus tracks... plus 
a couple of unlisted home recordings. Bang 
for the buck? The newer material is the stron¬ 
gest, showcasing how this band has turned into 
a powerful hardcore unit. Elements of thrash 
and grindcore and even the occasional poppy 
or country bit. The McVeighs’ lyrics have a 
sarcastic bent and they don’t pull punches on 
their targets. I’ll concur with their assessment 
of “B.U. Girls,” too. In fact, when I attended 
that university, I wrote some verse with the 
same title. Sharp and aggressive. The bonus 
cuts vary widely in quality and don’t always 
have the intensity when compared to the new¬ 
est songs. The knack for provocative titles has 
always been there, though: “Perry Farrell Is A 
Yuppy,” “Go Suck GG Allin’s Dead Dick You 
Raccoon-fucking Slimecheese” (which is an 
instrumental!) or “Bite My Ass.” Listen close, 
though, and you hear plenty of lyrical clever¬ 
ness and off the wall guitar lines. Definitely 
something here. (222 Cherry St., W. Newton, 
MA 02165) 

ME FIRST & THE GIMME GIMMES-Are 
A Drag (Fat) 

The premiere MF&TGG record was the 
brilliant and brilliantly-conceived “Have A 
Ball,” a collection of schlocky 60’s and 70’s 
radio staples such as “Rocket Man,” “Nobody 
Does it Better,” etc., done in a punk rock man¬ 
ner (makes sense as this band is comprised of 
current members of Lagwagon, Swingin’ Ut¬ 
ters and NOFX). What made that CD special 
is that the songs weren’t done as a joke but 
arranged to reveal the hidden power under¬ 
neath the compositions, freeing them from the 
syrupy versions we were used to hearing. This 
time they tackle Broadway and movie tunes: 
“Tomorrow” 44 (from “Annie”), “Don’t Cry For 
Me Argentina” (“Evita”), “Over The Rain¬ 
bow” (“The Wizard of Oz”) and more. Same 
approach of giving these tunes some cojones 
and just as enjoyable. I wonder what record 
#3 will be... (PO Box 193690, SF, CA94119) 
(S. Munroe) 

MEKONS-I Have Been To Heaven And 
Back (Quarterstick) 

A collection of unreleased odds and ends 
from this ever-changing British band, going 
on 20+ years. A whole range of material is on 
here, from the angular early-sounding tunes 
(“Now We Have The Bomb”) to post-punk 
(“This Funeral is for The Wrong Corpse”) to 
their later-sounding country-ish tunes (the 
aptly titled “Country Boots”—though it still 
sounds weird being sung by someone with a 
heavy Leeds accent). Hell, they even tackle a 
Rod Stewart song from when he didn’t suck 
outright (a live recording of “You Wear It 
Well”). As you could expect, there are the fair 
share of (untitled) throwaway tracks but they 
only serve to enhance and not distract from 
the overall sound of this CD. (PO Box 25342; 
Chicago, IL 60625) (S. Munroe) 

MEKONS-Where Were You? Hen’s Teeth 
And Other Lost Fragments Of Unpopular 
Culture Vol. 2 (Quarterstick) 

Oh god, ANOTHER collection of hard to 
find, previously unreleased, etc., material from 
this lot. More hodgepodges of folk, noise, post¬ 
punk and other musical styles from the past 
20 years but a lot of this stuff registers on the 
“interesting only to the band” scale. It seems 
that Mekons are determined to not let a single 
thing they’ve committed to tape (including 
poor-quality cassette recordings of god- 
knows-what made in their tour van and else¬ 
where). Even the previously unreleased take 
of their signature song, “Where Were You” 
(from 1978) is inferior to the originally re¬ 
leased version. Guys, there’s a reason some 
of this stuff wasn’t released or on B-sides: IT’S 
NOT GOOD!! If that isn’t enough, they’re 
threatening to release a THIRD CD of this sort 
of stuff in the near future. Please, no.... (PO 
Box 25342: Chicago, IL 60625) (S. Munroe) 


MELVINS-The Maggot (Ipecac) 

The first of three Melvins’ releases in 4 99 
and this is the metal record. The thunder rock 
record. What have you.... about as straight¬ 
forward as the Melvins have sounded in awhile 
and they come out swinging on the force-heavy 
rocker “The Horn Bearer.” “See How Pretty, 
See How Smart” is ten minutes of slower pain 
and not quite as effective, although it does 
reach a howling conclusion. Liked the cover 
of “Green Manalishi With The Two-Pronged 
Crown,” which Judas Priest popularized but 
was written by Peter Green when he was in 
Fleetwood Mac, which is restored to its 70s 
majesty. Some of the stronger material I’ve 
heard from these guys in a few years. Forget 
shuffle play, though—they spread each song 
over 2 tracks. At least they didn’t put all the 
songs on one track like Rollins did on his live 
album. Although I wouldn’t put it past these 
jokers. (PO Box 1197, Almeda, CA 94501) 

MEOWS (No Tomorrow) 

The right influences are there and the Me¬ 
ows’ taut, garage/pop sound goes down easy, 
but it’s a little too sanitized for my liking. Sane, 
even. They don’t rock out of their skulls quite 
often enough, although credit is deserved for 
covering the MC5’s obscure “One Of The 
Guys” and “Unconnected” is a super-catchy 
Bowie/Dolls hybrid. A purity in their rock 4 n 
roll and faithfully executed, but hardly enough 
to move it into the mind-blowing pantheon. 
(Apdo 1134, 12080 Castellon, SPAIN) 

METROSCHIFTER-Strawberries (Dog¬ 
house, EP) 

First I’ve heard of.this Louisville band 
that’s been around for a bit. Sounds like some¬ 
thing Touch and Go would’ve put out a few 
years ago—driving beat-oriented indie-rock, 
and that seems to have become a lost art at the 
cusp of the millenium. Guitarist Scott Rich¬ 
ter commands his instrument in a way that the 
two guys in Tar did. The only problem I have 
is that the beatbox sequences seem a bit un¬ 
necessary and distracting. Interesting cover of 
“My Old Kentucky Home” to round out this 
EP. (PO Box 8946, Toledo, OH 43623) (Phil) 

MIDTOWN-The Sacrifice Of Life (Pinball/ 
Drive-Thru, EP) 

Thumbs up for the essay on the back cover 
about how the “scene should not be a micro¬ 
cosm for the music industry.” I’m not quite as 
laudatory about the music, though. Accessible 
power-pop with punky influences and hark¬ 
ening back, a little, to such bands as Mega City 
Four. Not a complete turnoff, except that the 
harmonies do make me want to check my sugar 
level. There was a time I might have been to¬ 
tally into this bright, pop style but now I’m 
older and more curmudgeonly. (PO Box 
55234, Sherman Oaks, CA 91413) 

MILEMARKER-Future Isms (Point the 
Blame) 

This CD is also a CD-ROM. It didn’t work 
properly on my old Mac; the only way to es¬ 
cape from the program was to restart the com¬ 
puter, and I lost a bunch of reviews by doing 
that. This made me quite resentful of 
Milemarker from the start. I shouldn’t be, 
though. This is artsy emocore that uses com¬ 
puters and synthesisers while still holding on 
to the structure and power of the genre, not to 
mention the guitars. I’ve never heard key¬ 
boards with so much soul. These kids sound 
like they mean what they’re saying, in the des¬ 
perate, noisy vein of early Hoover. (10738 
Millen, Montreal, Que., H2C 2E6, CANADA) 
(Rachel) 

MISFITS-Famous Monsters (Roadrunner) 

Mixed response to the Misfits latest, their 
second since the resurrection. Nope, it ain’t 
“Earth AD” or “Walk Among Us,” that’s for 
sure, and there’s a more melodic/poppier bent 
to a lot of this material. The Misfits have al¬ 
ways been a tuneful lot, but it was combined 
with a dark, menacing ambiance. The di¬ 
chotomy of sweetness and terror is there, 
though, as with “Hunting Humans,” featuring 
gory lyrics accompanied by “whoooahs” in the 
chorus. Same for “Helena.” And the nastiness/ 


aggro isn’t completely gone. “Them” is a blud¬ 
geoning bit of work and “The Forbidden Zone” 
and “Lost In Space” connect with a dose of 
infectious fury. “Die Monster Die” answers 
the question of what the Misfits would sound 
like attempting a Nirvana arrangement and 
they pull it off. So it can’t be completely writ¬ 
ten off, but “Famous Monsters” still comes 
across somewhat lightly and without all of the 
hair-raising intensity of old. (536 Broadway, 
NY, NY 10012) 

MISSING 23RD-The Powers That Be 
(Mankind) 

Mankind Records, huh? Must be a proud 
Mick Foley fan. And, unless you follow wres¬ 
tling, you have no idea what the fuck I’m talk¬ 
ing about, so let’s move on to the review. The 
type of hardcore album that rekindles the love 
for this music. The Missing 23rd have a rec¬ 
ognizable sound, grounded in DC hardcore and 
such west coast bands as Uniform Choice and 
No For An Answer (both of whom owed more 
than a debt to those bands, themselve). Any¬ 
way, surging and sweeping songs with bright, 
punchy riffs and tight execution. 
“Forcevertise” echoes Dag Nasty’s “Never Go 
Back” while adding a surge of thrash speed. 
“Knuckleheadism” makes its anti-tough guy 
statement with a Minor Threat-inspired pulse. 
No, these guys aren’t terribly original but it’s 
about how much fire and grit you bring to it. 
The Missing 23rd hardly sound as though 
they’re going through the motions, here, and 
it catches my ear. Conjuring visions of sweaty 
folks screaming these songs at the top of their 
lungs and a huge circle pit where everyone’s 
having a blast. Is that a problem? Tough! (PO 
Box 461, Bellflower, CA 90707) 

MOCK ORANGE-Nines & Oranges 
(Boiled Music/Lobster) 

I know, I know Lobster having an “emo 
division” and calling it Boiled Music is per¬ 
haps the cheesiest thing I’ve heard of in awhile. 
And, so far, they have yet to release anything 
that caught my ear (in a good way). That said, 
I really think they have a winner here. No, it’s 
not exceptional, but it is solid. Emotional rock 
that would not be out of place on the radio but 
still seems fresh enough to cater to the indie 
rock crowd. One of the members of the band 
is named Brandon Chappell,which makes me 
wonder if this is the same Brandon Chappell 
that used to rip it up in all of those old H-Street 
skate videos. If it is, then this boy is multi¬ 
talented. Solid indie rock’n’roll. (PO Box 
1473, Santa Barbara, CA, 93102) (Jason) 

MOLOKO MEN-Drunk and Poor (Vulture 
Rock) 

Loutish street punk from Vegas. That must 
be a rough place to be in a band—I can’t see 
these guys on a double bill with Wayne New¬ 
ton, although I’d like to hear their interpreta¬ 
tion of “Danke Schoen.” Bare-knuckled three 
chord compositions with all the standard rants 
about the oppressed skinheads, working class, 
boots, fighting, drinking, etc... plus they’re 
stockpiling weapons for their own “Moloko 
Militia.”There’s the Clockwork Orange fetish, 
as well. While it’s par for the bootboy course, 
the Moloko Men do make some noise. (PO 
Box 40104, Albuquerque, NM 87196) 

MOLOTOV COCKTAIL-United Colors Of 
Poverty and Shame (CBGB) 

Add Molotov Cocktail to the list of people 
who aren’t too happy be living under the mar¬ 
tial law of Rudy Giuliani. Try in’ to get by in 
the big city and this three piece bash out some 
kick-ass punk rock here. A messy, noisy as¬ 
sault, mainly at a fevered pace and Gabby adds 
a bellicose, in-your-face vocal style. It might 
be life through beer goggles or other libations, 
but Molotov Cocktail aren’t too blind to see 
the evils created by various government and 
police agencies nor how plastic some of St. 
Marks Place’s denizens are, updating the TV 
Personalities’ “Part Time Punks” to reflect that 
vision. Not even the attempt to turn NYC into 
a Disney themepark can keep these guys down 
and they’ll be kicking and screaming all the 
way. (315 Bowery, NY, NY 10003) 

MONSIGNORS-Are You There God? It’s 
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Us (Harmless) 

I don’t have anything against horns, per se... 
loved the early Chicago singles, “Vehicle” by 
Ides Of March, side two of the Stooges’ 
“Funhouse,” some older ska and jazz, of 
course, but when it’s merged with punk rock 
it doesn’t work too well unless you’re X-Ray 
Spex. The Monsignors have their moments, 
with an upbeat, poppy punk sound. Slashing 
guitars, a lively tempo, but the two saxophones 
detract and seem superfluous. The double-bass 
pedal annoyance is there, as well. The ska 
songs just make me go “yuck.” Those elements 
take a hard-edged, tuneful sound and water it 
down. Pity... (1437 W. Hood, Chicago, IL 
60660) 

MOPES-Accident Waiting To Happen 
(Lookout) 

This is the second release by these guys. 
The band consists of four pop-punk vets com¬ 
ing from such bands as Screeching Weasel, 
The Queers, and The Riverdales. One should 
know what to expect from Lookout, these days 
(Not always true...- Al) so this record won’t 
be surprising to anyone. I doubt it will disap¬ 
point, either. Short, tight tunes in the vein of 
The Ramones and The Queers, though the 
structure of the lyrics and the vocals them¬ 
selves are very reminiscent of Green Day. 
Worth having just to hear B-Face’s surprisingly 
rockin’ surfy guitar solos. (PO Box 11374, 
Berkeley, CA 94701) (David) 

MOTHERLOAD-From Hillyard (We Got 
Records) 

Lengthy anthology by this trio from Wash¬ 
ington state recorded from ‘92 to ‘94. Harness¬ 
ing the jazzy, punk stew of such bands as the 
Minutemen, Rhythm Pigs and Victims Fam¬ 
ily into a harder-rocking direction. Gruff vo¬ 
cals, tight arrangements and musically versa¬ 
tile. They liked to say fuck and shit a lot and 
they also had something of the hayseed in 
them, as well, with the bastardization of 
“Margaritaville” into their own “Spokane, 
Washtin” done backporch style and “Pair Of 
Dice.” A good amount of this material has 
apparently been unreleased to this point and 
one has to wonder what took so long. (623 
NE 21st, Portland, OR 97232) 

MOTORHEAD-Everything Louder Than 
Everyone Else (CMC, dbl. CD) 

Motorhead live... 25 tracks of sonic anni¬ 
hilation overseen by Sir Lemmy of Kilmister 
and his merry cohorts Phil and Mikkey. This 
is at least their fifth live album (including a 
King Biscuit Live disc that came out a few 
years back), but the first double. If there’s any 
question about their relevance or whether 
Motorhead have lost anything off the old 
fastball, that’s answered within a minute of 
popping the disc into the player. No one croons 
like Lemmy or attacks four strings the way he 
does. The old chestnuts pop up but the reper¬ 
toire is also tilted towards recent efforts and 
tracks like the good-timey rocker “Going To 
Brazil” or bad-ass injected “I’m So Bad Baby 
I Don’t Care,” “Sacrifice” or “Bom To Raise 
Hell” show that the song writing hadn’t dete¬ 
riorated one iota. Contrast that with, say, the 
Stones. Lemmy and Mick are both in their 50s, 
but when was the last really good Stones’ al¬ 
bum? 1972? Maybe... Motorhead don’t need 
to rely solely on older material to create their 
brand of havoc, although “Bomber,” “Ace Of 
Spades,” “Overkill” and “Orgasmatron” main¬ 
tain their head-wrecking resonance. It doesn’t 
have to be at an overkill clip, either; “The 
Chase Is Better Than The Catch,” my intro¬ 
duction to the band back in 1980, slows it down 
for a dose of the dirty nasties. Yep, an impres¬ 
sive career overview and nice and loud, as it 
should be. 

MOUNT MCKINLEYS-Stacked Up (And 
Get It!) (Get Hip) 

Not always perfect—didn’t dig the horn- 
punctuated soul-type rockers too much—but 
these guys have the 60s sound down pat and 
bring a freshness and infectiousness, as well 
as diversity, to make it worth hearing. Leadoff 
track “Think Twice” and “Numbered For The 
Bottom” are both shake-’em-up snot rockers 


with tons of attitude. “Outside In” shows a 
poppier side and the distorted vocals for “Em¬ 
pire State” are a nice touch. An untitled psy¬ 
chedelic instrumental (track #7) is kind of 
nifty. They also do heavy-duty mind-fuck dam¬ 
age to the Count Five’s “Peace Of Mind.” A 
satisfying conclusion to a righteously retro trip. 
(PO Box 666, Canonsburg, PA 15317) 

MUFFS-Alert Today, Alive Tomorrow 
(Honest Don’s) 

The Muffs’ 4th LP is their first on a inde¬ 
pendent label (after three with Warner Bros.) 
and shows a slightly more subdued Kim 
Shattuck and company. No trademark screams; 
she actually tries to carry a tune throughout 
most of this and it works but you have to get 
past her scratchy just-hit-puberty voice that’s 
she’s always had. The band still rocks out, of 
course, it’s just with most punk bands that have 
lasted from the early 90’s until now, their en¬ 
thusiasm and power seems to now be sobered 
by the harsh reality of being (back) on an in¬ 
dependent label and hitting their 30’s (or over). 
(PO Box 192027, SF, CA94119) (S. Munroe) 

MULLENS-Go Where The Action Is (Get 
Hip) 

No progression or regression from their last 
album and, well, why tinker with what works. 
Taut, hard-edged rock music with a love of 
60s bad-assedness, wrapped up in a poppy/ 
catchy permutation. Guitars that lick out with 
searing tastefulness (?) and ass-shakin’ 
rhythms. Not hitting bombastic overdrive or 
anything, but these Texans do know how to 
rock and hint at the vintage elements without 
being 100% derivative. (PO Box 666, 
Canonsburg, PA 15317) 

NAPALM DEATH-Words From The Exit 
Wound (Earache) 

Napalm Fuckin’ Death... here’s a band I 
haven’t really paid much attention to in quite 
some time. Well, apparently Barney had left 
for awhile, but now he’s back and just as bel¬ 
licose-sounding as ever. Napalm Death have 
come quite far from their grindcore days, al¬ 
though the double-bass pedal is still omnipres¬ 
ent in Danny Herrera’s drumming arsenal. 
Riding the metal/hardcore/grindcore line and 
getting it down for the savage likes of “The 
Infiltrator,” the doom-laden “Next Of Kin For 
Chaos” and “Devouring Depraved” and the 
fast-paced fester of “Thrown Down A Rope.” 
3 bonus live tracks, as well. I tend to prefer a 
more consistent thrash attack, without too 
many time changes, but even with those ele¬ 
ments here, there’s still no other dilution of 
the musical bludgeon nor Barney’s agi-tude. 
(Suite 915,295 Lafayette St., NY, NY 10012) 

NECESSARY EVILS-The Sicko Inside Me 
(In The Red) 

Plenty sicko indeed—primitive, heavy on 
the reverb garage/psych/punk rawness. No 
flowers in their psychedelia, though. I don’t 
confess to know their drug habits or even what 
these drugs can do, having never taken them, 
but I imagine this is what a peyote trip and a 
science fiction movie marathon could do to 
someone. Some unholy feedback shrieking out 
for “Man From Mars” and they inludge in 
some rip-roaring bashing on the likes of “Glory 
Hole,” “Drag Pow Pow Drag” and “Butcher’s 
Floor.” The silhouette of flying saucers on the 
back cover ain’t out of place, either, as there’s 
a spaciness and extraterrestrial ambiance in 
some of the arrangements, while the thrust 
remains inspiringly primal. And loud... fucking 
loud! (2627 E. Strong PL, Anaheim, CA 
92806) 

.NEMA-Bring Our Curses Home (Sound 
Pollution) 

Unholy tandem of vitriolic hardcore and 
heavier, doomier touches. It can get painful 
on occasion, as with the lengthy “Before Dirt 
Covers,” but .Nema’s rough, ugly sound rarely 
sounds static. Lyrical outrage, on such topics 
as prison labor, corporate greed, soul-ripping 
daily existence, even Henry Ford’s nazi ties. 
Tracks from earlier 7” releases round out this 
expression of brutality. (PO Box 17742, 
Covington, KY 41017) 


NERVES-New Animal (Thrill Jockey) 

Sophomore slump? What sophomore 
slump? The Nerves know how to rock it up.’ 
with garage rock mettle and, instead of snarly 
vocals, you get Rob Datum’s frightened, shaky 
ghost-viewing yelp. Finding their own take, 
while remaining unafraid to show the roots or 
branch out a bit—“Looking Into Fire,” which 
made me think of Gun Club, a little, the spooky 
“Twilight Blvd.” or dirty chordal joys of “Live 
All” and “New Animal” exhibit some diver¬ 
sity. Tasteful, subtle keyboards spice up a 
handful of songs, as well. Threatening to get 
unhinged, while always in complete control. 
They keep it tight and on track throughout. 
(PO Box 476794, Chicago, IL 60647) 

NEW AMERICAN MOB-A1I Mob Cons 
(RAFR, EP) 

A couple of ex-Spent Idols here, with 
Gabby trading in his guitar for a microphone, 
but Henry still playing bass. A fusion of punk 
and straight-ahead rock ‘n roll, with catchy 
riff-lines and Gabby’s full-throated vocals. 
Nice ‘n loud, albeit somewhat cock rocky. 
(11054 Ventura Blvd., #205, Studio City, CA 
91604) 

NEW ROB ROBBIES-Pure Whore (Owned 
& Operated) 

The SUCK detector started going “whoop! 
whoop! whoop!” when I picked this up. I need 
to get that thing adjusted, it’s too sensitive. 
Dunno what you call these substances, lead 
guitar solos all over the place and they aren’t 
sparse and minimalistic like they should be. 
Sorta jangley and uptempo, not without en¬ 
tertainment value—decent alt rock, I reckon. 
Wrong reviewer, wrong zine. (PO Box 36, Fort 
Collins, CO 80522) (T. Chandler) 

NEW SWEET BREATH-Acceleration & 
Distortion (Mag Wheel, EP) 

Hit and miss. Or half good, half crappy. 
NSB used to have a much higher slugging per¬ 
centage and a much dirtier, kinetic pop sound. 
They’ve stripped away a lot of the noise and 
Graig’s vocals are more prominent in the mix. 
That said, he does have a knack for strong, 
aching hooks and those come out nicely for 
“Check Out Queen Anne,” “Shine” and “My 
Medicine.” The other songs’ lack of punch 
make me nervous about future developments, 
though, since they’re due to put out an album 
on BMG. (PO Box 115, Stn. R, Montreal, QC 
H25 3K6, CANADA) 

NINE POUND HAMMER-Live At The 
Vera (Scooch Pooch) 

These days, Nine Pound Hammer are prob¬ 
ably thought of as Blaine from Nashville 
Pussy’s old band and that’s not fair, ‘cause 
these guys could kick the shit as well as any¬ 
one. Scott Luallen possesses a well-worn drawl 
and the music was country punk in the truest 
sense. Not a pedal steel guitar in sight, not a 
fuckin’ ten gallon hat and having about as 
much in common with what’s on the various 
country radio stations as David Duke does with 
the Black Panthers. Blazing guitars, bass and 
drums and it’s a dose of redneck, white trash 
rock ‘n roll dished up loud. Their cover choices 
eschew the hayseeds, as well—Little Richard, 
Sam the Sham, Jerry Lee (although he did the 
country thing, too), Dictators and Golden Ear¬ 
ring (!?). The lengthy take on “Train Kept A 
Rollin’” is kind of pointless, with aimless 
screaming accompanying a sloppy-fast rendi¬ 
tion of the song, but the jams are kicked out 
for the likes of “Fuck Pie,” “Skin A Buck” and 
“Hayseed Timebomb.” The bootleg-ish sound 
quality takes a little getting used to and I’d 
recommend hearing their studio stuff first, but 
these guys blow away all that “No Depression” 
alt-country shite with a double shotgun blast. 
Equally cool: their manipulation of Kiss’ 
“Alive” cover. (5850 W. 3rd St., #209, LA, CA 
90036) 

NINES-The Last Days of AM Radio 
(Clamarama) 

Neo-60s rock done with a vaguely Get Hip 
vibe. Initial Bowie rips mercifully give way 
to less derivative fare. This one is too uptempo 
and lacking in naivete to pass as retro-AM ra¬ 


dio pop, don’t let the title fool ya. The distor¬ 
tion on the guitars is more modem than mod. 
Nevertheless, this is a sufficiently groovy ar¬ 
ray of flavors to entertain sixties survivors and 
flare-wearing youngsters alike. (PO Box 422, 
Allston, MA 02134) (T. Chandler) 

97a-Society’s Running On Empty (Team¬ 
work) 

Is it an EP or an LP? 17 songs in 13 min¬ 
utes... so that’s one thing I’m still working on. 
Doesn’t matter, though, ‘cause these rapid-fire 
bursts of frenzied hardcore are flooring me. 
Intense and explosive compositions played at 
insane speed, without crossing the line into 
grindcore. Early DRI is definitely a starting 
point for these guys. Lyrically, disgust is ex¬ 
pressed at the political system, particularly the 
Republicans, although there’s an urging to 
change things before complaining about the 
world being one big “conspiracy theory.” 
Maybe that’s not the case, but there’s certainly 
an evil synergy between power-hungry politi¬ 
cians and the corporate community. I’m also 
a bit more skeptical about the power of the 
vote to change things, these days, at least be¬ 
sides for local issues, referenda, etc... Vocalist 
Chris Kelly told me himself that “it definitely 
isn’t saying voting can change everything, al¬ 
though I do believe that it does more than 
people think.” Anyway, this disc is a cogent, 
furious expression from both a verbal and 
musical standpoint. (PO Box 4473, Wayne, NJ 
07474) 

NITWITZ-Dark Side Of The Spoon (Get 
Hip) 

The Nitwitz were a band from Holland who 
eventually became BGK (and that band just 
had all their material re-released on a single 
CD; check out the reissue section for that re¬ 
view—it’s a killer). Now two original mem¬ 
bers, Erik Peters and Tony Leeuwengburgh, 
have revived the band. Rough-hewn punk with 
a dose of Detroit-inspired raucousness, thrash 
and even a smidgen of garage/blues for “Jack¬ 
ass.” Keeping up a decent head of steam 
throughout and Czar Peters the 1 st, as he calls 
himself, has an appropriately gritty vocal style. 
(PO Box 666, Canonsburg, PA 15317) 

NOBODY (Beer City) 

Homegrown, simple punk with non-dis- 
torted guitar and far from slick. This three- 
piece have a vocalist with an acquired-taste 
style somewhere between Gary Floyd of the 
Dicks and Doc Dart of the Crucifucks. I can 
respect the fact they’re in their own universe, 
here, with a healthy dose of lyrical sarcasm 
and an occasionally surreal sense of timing (or 
lack thereof for “Stiff Love”). But this just isn’t 
that happening. It seems more like an oddity 
or curiosity than a disc with a lot of staying 
power. (PO Box 26035, Milwaukee, WI 
53226-0035) 

NOBODYS-Generation XXX (Hopeless) 

Sexist, vulgar and often disgusting, such 
as the little ditty about fucking an expectant 
mother. You know what? They’re also funny 
as fuck. This is revved-up catchy punk, one 
song after another done in wham-bam hit and 
run fashion. An unholy assimilation of the 
Ramones, Dwarves, Angry Samoans and their 
pals the Queers. The Nobodys have a libido 
that won’t quit, especially enamored, as Terry- 
Thomas said in “It’s A Mad Mad... World”, of 
bosoms. Sure, their attitude towards women 
is reprehensible and maybe Patricia Ireland 
needs to perform attitude-adjustments on all 
of ‘em, but there was a time where punk rock 
could be sickly humorous and offensive and, 
while I almost hate myself for chuckling at 
songs like “I Love To Fuck,” “Tania Got A Tit 
Job” or “Just Another Cunt,” that’s the way it 
is. (PO Box 7495, Van Nuys, CA91409-7495) 

NO ONE’S VICTIM-On A Thin Line (Cy¬ 
clone) 

Quite similar to other Bay Area working- 
class punk bands—Working Stiffs, Utters, 
Forgotten, One Man Army and there are some 
Rancid nods, as well. Melodic, rockin’ tradi¬ 
tional punk and No One’s Victim, while not 
exactly overflowing with originality, do pro- 
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vide an enjoyable dose of that sort o’ thing. 
Songs for the underdog, the scrappers, the 
pluggers, battling away at daily life’s obstacles 
and taking solace in a pint at the end of the 
day and some three chord revelry. (24 Pheas¬ 
ant Run, Marrimack, NH 03054) 

NO MOTIV-And The Sadness Prevails (Va¬ 
grant) 

It certainly is a sad-sounding album, espe¬ 
cially from a lyrical perspective. Dead leaves 
on the cover, with the band’s name in script 
and songs about loss, loneliness, etc.. Most of 
the songs appear to be about the emptiness felt 
by a loved one’s absence. Musically, No Motiv 
employ a melodic, west-coast punk meets emo 
approach, these days. Not quite as hyper a 
tempo as the double-pedal dominated bands 
(that’s a plus), but with textured arrangements 
and yearning vocals that sound kind of like 
Dexter from the Offspring. The two 
balladesque songs, “The Waiting Hurt” and 
“Empty” (see—I told you this was a down- 
beat album) do cross the saccharine line and 
this is decidedly on the lighter end of the spec¬ 
trum. A bit too soft for me, overall. (PMB 
#361,2118 Wilshire Blvd., Santa Monica, CA 
90403) 

NO REDEEMING SOCIAL VALUE-THC 
(Triple Crown) 

New York wiseasses taking pokes at vari¬ 
ous punk, metal and hardcore sacred cows, 
adding a couple of hip-hop tracks along the 
way. The titty/pomo humor is kind of stale but 
there are good-natured tributes/jibes, like the 
Warzone references; “I Wanna Be On MTV” 
parodies the start of “Don’t Forget The 
Struggle” (and Vinny Value, who played drums 
on some tracks, played with that band). Musi¬ 
cally, they’re pretty good at aping the various 
sounds, like the tough-guy hardcore for 
“(That’s Why) They Call It Hardcore.” 1 liked 
the thrash version of Bob Marley’s “Judge 
Not.” Perhaps not as funny as they might think 
they are, but they do hit the mark occasion¬ 
ally. (331 W. 57th St., #472, New York, NY 
10019) 

NO USE FOR A NAME-More Betterness! 
(Fat) 

More worseness... that is, NUFAN seem 
to get progressively less-interesting with each 
subsequent album. I really used to like this 
band. Sure, it was melodic punk but there was 
a fieriness in what they did, boiling just be¬ 
neath the surface. No more... strings on the 
first track? Yuck! The acoustic ballad "Let It 
Slide" is a big miss, too. Polished ear-candy 
with no grit or punch. (PO Box 196390, SF, 
CA 94119) 

NUCLEAR SATURDAY-I Am Jon Stone 
(206, EP) 

Not some doomy hardcore band but, in¬ 
stead, the latest in a seemingly endless line of 
generic pop/punk bands. I’m sure the mem¬ 
bers of Nuclear Saturday are sincere about 
what they do and the lyrics are thankfully be¬ 
yond the arrested-development/puerile atti¬ 
tudes of the Blink-182s of the world, but 
there’s nothing else to really grab you. Just 
yearning vocals, bright melodies that are a mix 
of the Descendents and the contemporary, 
mellifluent west coast sound (even though 
they’re from South Carolina). Doesn’t do a 
thing for me, unfortunately. (218 Chicago Ave., 
Unit 6, Huntington Beach, CA 92648) 

NUEVO CATECISMO CATOLICO- 
Generacion Perdida (No Toinorrow)/To 
Hell & Back (Punch, EP) 

Nuevo Catecismo Catolico—new Catho¬ 
lic Catechism? I guess that’s what it means. 
Pardon my non-existent Spanish. Anyway, if 
rock music is a religious experience, these guys 
have eaten a whole box of those communion 
wafers and now it’s time to share it. Two re¬ 
leases here and quite different from each other. 
“To Hell & Back” is a recent EP, “Generacion 
Perdida” a full-length (their fourth) that pre¬ 
ceded it and I’d give the nod to the former, 
although the LP has its charms. “To Hell & 
Back” provides the gospel de rock to be re¬ 
born in your soul. Devouring the ’77 punk, 


hardcore, garage and hard rock, along with a 
dose of hookiness. Powerchords drawn from 
the right sources and seldom flagging in its 
volume attack. You can hear echoes of the 
Angry Samoans, Ramones, Dictators and AC/ 
DC at different times and that’s not going to 
be a liability around here. Not when being 
singed by the likes of “Burn It Down” or “To 
Hell & Back.” The album is more streamlined, 
melodic and produced. Keyboards spice up 
some songs and the arrangements aren’t as 
ferocious but quite tuneful at times. Good taste 
in covers—DOA, Kraut, in particular—al¬ 
though their version of the Clash’s “Safe Eu¬ 
ropean Home” is a little weak. Not the case 
for UFO’s “Shoot Shoot.” Yeah—UFO! They 
did have some good songs and this track, from 
the “Force It” album, is a killer. The songs do 
have heart and seldom fail to rock, even with 
the somewhat smoother ambiance. (No Tomor¬ 
row : Apdo 1134 v ; 12080 Castellon. SPAIN/ 
Punch : Apdo. Correos 60167, 28080 Madrid, 
SPAIN) 

NYMB-The Glass Eye (Harmless, EP) 
More proof the children of Sonic Youth and 
My Bloody Valentine are alive and well. Here’s 
an Illinois band with twin-guitar and a female 
lead vocalist that produces a sonic (sorry) at¬ 
tack with veFy noisy and loud guitars that seem 
to be at war but yet still complement each 
other. Ten years ago it would been dumped in 


with all the other SY/MBV-wannabes; here 
this 3-song CD stands apart like a lily in the 
underground rock (is there one anymore?) 
weed patch. (1437 W. Hood, Chicago, IL 
60660) (S. Munroe) 

OFF DA PIGS (Probe, EP) 

A rap record on Probe... yes indeed. ODP's 
voice man is a huge young man named Big 
Dog and, in addition to his DJ Cousin Dave, 
he’s accompanied by a four piece band. Thank¬ 
fully, it isn’t the metal ‘n funk tandem that wore 
out its welcome years ago or the horrendous 
rap-metal plied by Limp Dick and the like. 
Subtle, supple grooves and rhythms with an 
older-school vibe, although the Dog’s not a 
real forceful vocal presence, even for the song 
“Muthafuckas.” Still, it comes across as a lot 
more genuine and authentic than the parodic 
“playa” bullshit that hip-hop has degenerated 
into in recent years. (PO Box 5068, Pleasanton, 
CA 94566) 

OI POLLOI-Fuaim Catha (Skuld) 

I’m a little ashamed to admit I’ve only re¬ 
cently gotten into Oi Polloi, even though their 
history dates back over a decade—I didn’t have 
a lot of exposure to the band, previously, ex¬ 
cept for a few comp tracks and a split 7” they 
did with Blownapart Bastards. Anyway, still 
committed and defiant in sentiment and con¬ 
necting with raging music and ideology. I don’t 
know if I necessarily advocate their aggres¬ 
sive environmentalism or think that cars should 
be abolished. I don’t want to give up my TV 
either, although it is a waste 99% of the time. 
On the other hand, they nail the hypocritical 
Chumbawamba right between the eyes and rail 


effectively on such topics as police miscon¬ 
duct, religious dogma, choice and cultural 
cleansing. A well-produced recording and, 
along with the aggro, there’s a Gaelic instru¬ 
mental (getting in touch with their Scottish 
roots) and the opening track is a lenghty tribal 
piece, “The Earth Is Our Mother.” Degsy’s 
gruff vocals are a distinguishing factor, as well. 
Plenty to say, plenty to read in the booklet, 
and the musical tools to back it up. 
(Malmsheimerstr. 14,71272 Renningen, GER¬ 
MANY) 

OI! THE ARRASE-Anarkoi! (Arrase/ 
Bronco Bullfrog) 

Anarkoi? Well, you get a pretty good idea, 
right off, what this band is all about. 21 songs 
worth... kind of a lengthy, to be honest. Still, 
they have a classic punk ‘n oi sound with gruff 
vocals, singalong parts (albeit all in Spanish) 
and ringing guitars. “No Hay Futuro, No Hay 
Esperazna” sounds quite close to Defiance’s 
“No Future, No Hope,” right down to the 
traded-off vocals. Maybe it’s a cover? I do 
know that “Somos De Mallorca” is a cover— 
the music, anyway... it’s Twisted Sister’s 
“We’re Not Gonna Take It” in Spanish. En¬ 
joyable, although a little goes a long way. 
(Apartado de Correos 1474, E-07800 Ibiza 
(Beleares) SPAIN) 

ONE WAY SYSTEM-Waiting For Zero 


(GMM) 

The first new full-length System album in 
well over a decade... the band re-formed in 
‘95 and released an studio/live EP a few years 
back (all the studio songs are reprised here) 
and a few 7”s. The sound remains the same, 
although the new lineup only retains guitarist 
Dave Ross and drummer Tommy Couch from 
“back in the day.” Spirited punk with equal 
parts bellicosity and melody. Lee Havoc spits 
out the venom with conviction, the backing 
vocals complementary and sure to provide 
some great singalong moments when they play 
live. Dave’s guitar lines have both the slash 
and ring. The roots are in ‘82-era UK punk, 
but these guys took a page from the Ruts, as 
well. “TV Reality” hints at a little speed metal, 
minus the wank. Lyrics encourage self-respect 
and individuality, while one’s head spins with 
the onslaught of media distortions, a decay¬ 
ing environment and just the hassles of day to 
day life. All of this in a feisty punk package. 
(PO Box 15234, Atlanta, GA 30333) 

ONLY ALTERNATIVE-File Under Anti- 
Government (Empty) 

Old-school ‘76-’77 style punk rock’n’roll 
from the gray, dampened streets of London 
town. An equal blend of Sex-Pistols cut ’n’ 
paste leather ’n’ spikes nihilism complete with 
wanky guitar solos and contemptuous sneer¬ 
ing vox combines with a more traditional pub 
rock barroom raise-yer-pint sing-along flavor, 
balancing the musical feel. Venemous, mid- 
tempo battering rams of Simon Ritchie-esque 
gob-flecked nastiness, exhibited on tracks such 
as “Don’t Wanna Die”, and “Smash The 
System”are complemented by more melodi¬ 


ous, upbeat jigs like “Nothing Ever Happens 
Round Here”, and “Sittin’ On A Train.” A 
pretty enjoyable (if not wholly original) nos¬ 
talgia-oozing glimpse back into punk rock’s 
stylistic infancy painlessly provided herein for 
your listening pleasure. (Erlangerstr. 7,90765 
Fiirth, GERMANY) (Mike) 

OPERATION: CLIFF CLAVIN-Last 
Words (Bad Monkey, EP) 

Literally their last words, as the band broke 
up shortly after recording this EP. Tough, me¬ 
lodic and with something to say. Pouring their 
heart into the songs, whether stating that their 
American by birth, but not choice or that 
they’re sick of people commenting about the 
“chick” bass player, as if it’s some sort of nov¬ 
elty or Hannah, their bass-player (who hap¬ 
pens to be a woman and so fucking what?), is 
out to prove something. I hadn’t heard a lot 
from this band before and it’s kind of a shame 
they’ve called it quits, ‘cause here’s another 
band who could write pop tunes with sub¬ 
stance. (473 North Street, Oakland, CA 94609) 

OPPRESSED-More Noize For The Boys 
(Knock Out) 

Collection of recent Oppressed material, 
from various EP’s and these non-racist skins 
rock their way through an odd assortment of 
material, but, I like it. Eddie & The Hot-Rods’ 
“Do Any Thing You Wanna Do” is a power- 
pop gem and the Oppressed maintain the 
hookiness without bludgeoning it. Same for 
the Slade covers, a trio of them (“Cum On Feel 
The Noize,” “Gudbuy T’Jane,” “Mama Weer 
All Crazee Now”) and “Madness,” popular¬ 
ized by the band of the same name. Originals 
such as “Fuck Fascism” and “The AFA Song” 
leave no doubts to their sentiments. The Op¬ 
pressed have the street punk spirit without 
sounding like mindless louts. (Postfach 
100716, 46527 Dinslaken, GERMANY) 

OPPRESSED LOGIC-It’s Harassment (In¬ 
dustrial Strength) 

The movie sample stuff is a little overdone, 
but Oppressed Logic redeem themselves by 
using John Waters and “Repo Man” snippets. 
There’s nothing overdone about Oppressed 
Logic’s punk blitzkrieg. Only vocalist Mike 
Avilez remains from the old lineup but there 
hasn’t been a radical musical change. A defi¬ 
nite mid-to-early 80s feeling here, both with 
the fast and slower tempos. You’ve heard the 
expression “LAMF”? That’s “like a 
motherfucker,” for the unitiated. Oppressed 
Logic’s music comes under the banner 
“DGAF” or DON’T GIVE A FUCK! They ’re 
unafraid to tweak the politically-correct while, 
at the same time, still raging against society’s 
ills. Not too fond of the Bay area scene, ei¬ 
ther, as stated on “Welcome To The Bay,” 
where Mike expresses some unbridled con¬ 
tempt. Gritty aggressiveness that’s the by¬ 
product of their Oakland surroundings. Prob¬ 
ably not making friends with the humorless 
scene guardians, but that’s those people’s loss. 
Hit and run bile. (2824 Regatta Blvd., Rich¬ 
mond, CA 94804) 

ORANGE 9mm-Pretend I’m Human (Ng) 

My tolerance for rapcore (Rage/Deftones/ 
Korn mimics) is at an all time low. Since Or¬ 
ange 9mm are often compared to the afore¬ 
mentioned acts I was a bit hesitant to expect 
little more than adrenaline enhanced posing 
and silly attempts to sound like vintage Bad 
Brains. However, Orange 9mm manage to 
push the boundaries and sound refreshingly 
new. The band has been around since the mid 
90’s—played the “Now you’re signed and now 
you’re not game” with the majors and weath¬ 
ered the departure of bassist Chris Vitale— 
none of which seems to have hampered their 
forward motion. Vocalist Chaka Malik (re¬ 
member Bum?) double-dipped and stepped in 
to fill Vitale’s shoes. Although some of the 
spoken word tracks leave me a tad bored the 
album is strong overall. “When you Lie” is 
getting quite a bit of airplay and “Alien,” 
“Touching Skies” and the title track deserve a 
listen. At times they remind me of Quicksand 
and, yet again, melancholy tracks like “Tight¬ 
rope” defy categorization. This one is a keeper. 
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(61 Van Dam St., 2nd Floor. NY, NY 10013) 
(Jane) 

ORCHID-Chaos Is Me (Ebullition, EP) 

Mini-album, maxi-EP... maximum volume, 
at least. After a Pink Floyd-ish intro lures you 
in, Orchid kudgel you over the head with a 
fast barrage of shrieks, powerchords and light¬ 
ning-fast drumming. Not too fast to become 
incomprehensible, either. A savage hardcore 
statement with drama and soul-purging inten¬ 
sity. Lyrics are vague, when dealing with ei¬ 
ther personal or societal themes, but the pre¬ 
sentation indicates they’re creating a cathartic 
expression. (PO Box 680, Goleta, CA 93116) 

OUT COLD-Live In Amsterdam (Kanga¬ 
roo) 

Just what it says... and the sound quality 
ain’t too sharp, but the band’s performance 
more than makes up for it. Out Cold have got 
to be one of the more unheralded hardcore 
bands out there, having put out a number of 
solid releases over the past several years and 
they still haven’t caught much of a break 
around here. Sounds like the audience in Hol¬ 
land were into it. though. An audience record¬ 
ing that they decided to use when a mobile 
recording didn’t pan out. Hard, fast rage sel¬ 
dom flagging in its tightness and equally ef¬ 
fective when slowing it down, such as for “Vic¬ 
tim.” And if you ever wanted to hear the pro¬ 
totypical Massachusetts accent, listen to Mark 
Sheehan’s between song comments. 
(Middenweg 13, 1098 AA Amsterdam, THE 
NETHERLANDS) 

OVER IT (Negative Progression, EP) 

Fast, melodic pop/punk... it’s been done be¬ 
fore, it’ll be done again and these guys are nei¬ 
ther great nor awful at it. All the hallmarks are 
there—the earnest vocals and harmonies, 
speedy tempos, surging guitar lines and per¬ 
sonal lyrics. That pretty-much covers it. Any¬ 
thing I’d care to hear more of? Not likely. (PO 
Box 15507, Boston, MA 02215) 

OVERKILL-Necroshine (CMC) 

As I sit here writing this. I’m now in my 
30s, the new millennium is approaching and 
Overkill are still cranking out albums. 
“Necroshine” is their 12th since 1985’s “Feel 
The Fire” and, as always, it feels good to hear 
Bobby Blitz yowling out the verbalizations, 
DD Vemi’s chunky bass and the stellar gui¬ 
tars of Joe Comeau and Seb Marino coming 
at you. Overkill have a long track record and, 
while this style of metal isn’t exactly the fla¬ 
vor of the month anymore, they still sound 
great and the vocal harmonies add a bit of an 
extra kick to these crunchy songs. Good sound, 
good songs, good musicianship add up to a 
good CD. (Andy) 

OVERTHROW-React (Triple Crown) 

Middling mix of chugga-chugga hardcore 
and melodic elements, though the emphasis is 
definitely on the former. Chris shows some 
range in the vocal department, from a croon¬ 
ing style similar to Greg of the Bouncing Souls 
to anguished, gutteral howling. Song lengths 
don’t drag on, but the metal-core emphasis 
doesn’t cover a lot of new ground. And just 
when you think they’re going to slam into a 
faster mode, the breakdown comes in, as with 
the punchy adrenalin that begins “Misguided,” 
before going metal and brings the momentum 
to a halt. Lyrics are critical of materialism, 
class warfare and the so-called american dream 
and urge resistance, done in broad-stroke fash¬ 
ion, urging people to “stand up and fight the 
war,” but it doesn’t get much more specific 
than that. Also, they thank “God for giving us 
this opportunity.” I didn’t know the Lord was 
working for Triple Crown Records. I guess I’d 
better be real careful in how I review the label’s 
releases, huh? (331 W. 57th St., #472, NY, NY 
10019) 

OXYMORON-Westworld (Cyclone, EP)/ 
The Pack Is Back (Cyclone) 

“Westworld” is a new EP from the Ger¬ 
man punk pack and there seems to be greater 
thought in the songwritjng. Not that they’ve 
gone prog or anything, but the arrangements 
are a little more intricate and the title track is 


about the 1973 sci-fi/western movie that 
starred Yul Brynner as a gunslinger robot in a 
fantasy world gone awry. The punx have dis¬ 
covered another film besides “Clockwork Or¬ 
ange.” Tuneful punk drawing from the early 
80s British bands, albeit with more of a me¬ 
lodic focus. Strong riffs and choruses, particu¬ 
larly for “Legion ‘82” and “Petrol Bomb.” 
“The Pack Is Back” is a US pressing of their 
last full-length, which was reviewed in 5V#41. 
To paraphrase that review (and a fresh listen¬ 
ing bears it out), this is a mix of brawn and 
songcraft, touching on the past and breathing 
it new life. The same applies for the EP, as 
well. (24 Pheasant Run, Merrimack, NH 
03054) 

PAINDRIVER (Trashart) 

Paindriver have already broken up and it’s 
a goddamn, fucking shame because this Rhode 
Island band’s album is a scorcher. Featuring 
the harsh vocals of Aaron Ulcer and they rip 
out some convincing early 80s hardcore. Not 
so fast so everything gets lost in the transla¬ 
tion, but along the lines of early DRI, Siege, 
etc... That doesn’t mean that Paindriver live 
strictly in the past, as they state on “Onward 
and Upward.” That’s certainly the influence, 
though, and this is a throttling vinyl epitaph. 
(PO Box 725, Providence, RI 02903) 


PAINTBOX-Singing Shouting Crying 
(H.G. Fact) 

First, my apologies for using the wrong 
name. Paintball, in the review of their 7” in 
the last issue. I should type the name Paintbox 
50 times to make up for it, but that would be 
boring to read. Anyway, this is a blistering ef¬ 
fort, a rip-snortin’ combination of thrashy 
hardcore, power metal and a tinge of UK punk 
on a few songs. Even cheesy circus-like key¬ 
boards for one song. It all works, too, because 
the approach is never short of ravenous. The 
singer gets docked a notch for wearing tie-dye, 
but you won’t even think of hippies during 
Paintbox’s high-volume bludgeon. You’ll think 
of amplifiers turned up to stun and your head 
placed strategically between them, getting the 
full force. Not a bad thought at all. (401 
Hongo-M, 2-36-2 YAYOI-CHO, NAKANO, 
TOKYO, 164, JAPAN) 

PAWNS-Sacrifice (Bad Monkey, EP)/And 
They Thought Anarchy Was Bad (Bad Mon¬ 
key, EP) 

Two new EP’s... maybe this band work 
quickly or (more likely) it just took me so long 
to put out a new issue. Well, no matter. An 
interesting punk band—female and male vo¬ 
cals and an energized sound with blistering 
elements, along with a touch of reggae or ska, 
much in the same way the Ruts introduced it 
into their music. Mix that up with an older west 
coast punk sound and it works quite well. Po¬ 
litically-pointed lyrics, as well as more per¬ 
sonal observations. For the “Anarchy” EP, co¬ 
vocalist Warren Sides is gone, they’ve appar¬ 
ently switched bass-players and guitarist Ray 
Dehated picks up some of the vocals. No real 
change otherwise. Outspoken and having the 
musical goods to back it up. (473 North St., 


Oakland, CA 94609) 

PENNYWISE-Straight Ahead (Epitaph) 

Still waiting for this band to name one of 
their albums “Pound Foolish,” but I suppose 
you have to know about Benjamin Franklin’s 
quotations to get that joke. “Straight Ahead” 
is an accurate title, anyway, as Pennywise 
haven’t altered their formula all that much. 
They’re good at what they do, but it’s a style 
that admittedly holds less appeal for me than 
in the past. Plus, “Alien” is a pretty blatant 
attempt to score a hit and they’ve got a video 
on MTV for it... plying the loping bass-line 
ala Nirvana and the harmonies are a little pre¬ 
cious but, the rest of the time, it’s mainly 
uptempo, cleanly-produced melodic hardcore. 
There’s a “power of positive thinking” lyrical 
undercurrent here, although I don’t think 
Norman Vincent Peale would say “fuck” quite 
as often as Jim Lindberg. And they’re certainly 
aware of the crumbling “American dream” and 
accompanying greed and corruption. Just wish 
they sounded angrier while expressing it. 
(2798 Sunset Blvd., LA, CA 90026) 

PEZZ-Warmth and Sincerity (BYO) 

More Shades Apart/Jawbreaker post-HC 
punk where the power and the melodies 
complement each other and the lyrics revolve 


around familiar themes—being true to one’s 
self, examining the hypocrite inside us all, etc. 
Nothing amazing or earth-shattering but for 
the 32 minutes this CD lasts, it does provide a 
dose of good tuneful rock. (PO Box 67A64, 
LA, CA 90067) (S. Munroe) 

PHOBIA-Means Of Existence (Slap-A- 
Hani) 

Rabid music for rabid times. Phobia forge 
a sporadically potent misery index of thrash, 
grind and metallic doom. The ominous guitar 
tones remind me, at times, of Die Kreuzen or 
Voivod and there's some older Napalm Death 
and Sepultura in their sound, as well. I’m not 
too enamored of the hyper-speed moments, but 
when they slow it down a little, the effect is 
pulverizing, both in fast and slow modes. Un¬ 
derneath the noise, there’s a message, too... 
concerning animal rights, social conditioning 
and blind nationalism. The lovers of musical 
savagery will have a feast. (PO Box 420843, 
SF, CA 94142-0843) 

PIECEMEAL-Somewhere Between Cruci¬ 
fixion and Resurrection Lies Redemption 
(Wonderdrug) 

PIECEMEAL/DIE MY WILL-Split 
(Wonderdrug) 

I always wonder why bands list their con¬ 
victions in their liner notes. It makes me won¬ 
der if they have something to hide. Piecemeal 
are self-professed vegetarians and non-fascists. 
Good enough. Lyrics abound about honor, 
abstinence and all kinds of god done me wrong 
imagery. How nice. The problem is that there 
is nothing here to make them stand out musi¬ 
cally, lyrically or stylistically. They are not bad 
at what they do—in fact, for a generic straight 
edge HC band they sound pretty good. How 
about some evolution? Some solutions instead 


of whiny proclamations of egalitarian non- 
partisanship? Impress me. Say something dif¬ 
ferent. Unfortunately, their new split with Die 
My Will says nothing new. And I hope that 
Wonderdrug has budget enough for Ear, Nose 
and Throat docs, because the unintelligibly- 
grunting singers are going to need throat spe¬ 
cialists after all their hooting and hollering. 
Boring. (PO Box 995, Boston, MA 02123) 
(Jane) 

PIEBALD-If It Weren’t For Venetian 
Blinds It Would Be Curtains For All Of Us 
(Big Wheel Recreation) 

Under the umbrella you could loosely de¬ 
fine as poppy/emo and I’m sure many college 
students will be swaying along. That said, 
Piebald’s new album, the first I’ve ever heard 
by them (‘tis true), has some strong hooks 
along the way. The vocals and lyrics get pre¬ 
cious on occasion but there’s nothing fey or 
weak-sounding when the surge of guitars and 
drums kick in for the likes of “Grace Kelly 
With Wings,” “We Believe In Karma” 
(reminscent of Garden Variety) or “Location 
Is Everything.” When they’re soft, as on the 
acoustic-flavored tracks, it drifts. But I won’t 
deny there’s a handful of songs here that re¬ 
ally draw me in. As with the Promise Ring, 
the pop instincts are impeccable, although I’m 
not zealously devoted to this musical style. 
(325 Huntington Ave., #24, Boston, MA 
02215) 

PILLAGE PEOPLE-Attack Of The Blood- 
Sucking Retards (Oink) 

Odious, obnoxious punk rock and they’re 
probably damn proud of that description. And 
the ranty, raw punk, if occasionally disjointed 
or poorly-produced, does push the right but¬ 
tons around here. “Waste Of Sperm” sure 
sounds good while 1 observe the noisy, out¬ 
door birthday party my boneheaded, macho 
jock neighbor is having for one of his kids. 
“Why did mommy squeeze you out?” Exactly! 
These guys are equal-opportunity haters— 
Christians, Jews, Democrats, Republicans— 
and the whole point is to offend everyone. Not 
as clever as, say, the Meatmen or Angry Sa¬ 
moans, but it’s cut of the same cloth. (PO Box 
27813, Washington, DC 20038-7813) 

PINHEAD CIRCUS-Everything Else Is A 
Far Gone Conclusion (BYO) 

Joey Ramone didn’t want to be a pinhead 
no more, but I’ll gladly join this circus. As 
poppy punk becomes stale and processed, 
here’s a band from Colorado who’ve had it 
right since the beginning (they’ve been around 
for quite awhile, in fact) and continue to bum 
brightly. Bum is the word, as these songs surge 
with tunecraft and adrenalin, particularly for 
“Pointer.” I’ll even forgive them for covering 
Rick Springfield’s “I’ve Done Everything For 
You” (a deep dark secret—the original 7” of 
that song is tucked away in my record collec¬ 
tion). The lyrics tend to be first-person narra¬ 
tives about personal triumphs and tragedies 
and such lyrics would be unbearable in a limp 
pop setting but, spiced up with an abundance 
of four-letter venom, the words emerge as an 
impassioned complement to Pinhead Circus’ 
engaging roar. (PO Box 67A64, LA, CA 
90067) 

PINHEAD GUNPOWDER-Shoot The 
Moon (Adeline, EP) 

A short Pinhead outing, this time... just 8 
songs. Pinhead Gunpowder, a project involv¬ 
ing Billie from Green Day and Aaron from 
Cometbus and many other bands, reappears 
every so often and it’s usually an enjoyable 
pop/punk treat. No exception, this time. 
“Junkpile” subliminally recalls The Who’s 
“I’m A Boy,” at least a little, and they make a 
later-period Replacements’ song (“Achin’ To 
Be”) tolerable. So what if some of the lyrics 
read like journal entries? At least it’s not whiny, 
soul-searching emo or something. This EP 
sounds*so good, it makes me forgive the wussy 
Green Day ballad that was a big hit. (5337 Col¬ 
lege Ave., #318, Oakland, CA 94618) 

PLOW UNITED-Narcolepsy (Creep) 

The final release from this band. Until giv¬ 
ing this record a whirl, I had stuck this band 
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SINCE THE HID 80S MEMBERS OF THE RAT BASTARDS HAVE BEEN PLAYING IN HARD- CORE 
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Finally it is out.! For those of you who haven't 
seen or heard Brass Tacks this is what they 
sound like. Good ol skinhead rock n roll with 
influences hy AC/DC, Ross Tattoo and various 
punk bands. They belt out 14 son s that are 
unforgettable on this cd. Brass Tacks has 
been around for almost four years and was 
on a Helen of Oi comp and they also were on 
a 7 " comp put out by American Upstart zinc. 


said band refused to give up and formed The 
Undisputed Heavyweight Champions'. Much like 
Monster Truck Driver' this new band is hardcore 
,but much faster and even more hardcore then 
Monster Truck Driver' was. In fact The 
undisputed Heavyweight Champions' are 
heavily influenced by the legendary Poison 
Idea'! This cd will blow you away! Specially if 
you like real HARDCORE!!! 

Monster Truck Driver-This germ 7" still available 
from us. $3.00 post paid in the USA ;and $5.00 
post paid anywhere outside of the USA 
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into the category of pop-punk as released by 
Traffic Violation Records from Long Island. 
Obviously I was surprised to leam that this 
band has the same scruffy vocals and infec¬ 
tious tunes of arena-rockers Avail and Hot 
Water Music. I’m thinking it's probably too 
bad that these guys didn’t stick around to en¬ 
joy the fruits of their labor in places like New 
Bedford, MA, Richmond, VA and Gainesville, 
FL where the two afformentioned bands are 
well-loved. Plow United had a great sound and 
I think there are a lot of people who would 
have loved them if they’d just heard them. 
(Suite 220, 252 E. Market St., West Chester, 
PA 1938,1) (Alex) 

PLUNGERS-Let’s Get Twisted With The 
Plungers (Intensive Scare) 

Garagey punky rock ‘n roll, to get to the 
crux of what this NYC-based three piece do. 
Fast ‘n raving and done with a smile, as well 
as a pop and rootsy rock twist (sorry!). Not 
sure if I share their passion about Joan Jett, as 
they express on “Jett,” although the Runaways 
certainly had their moments. The Plungers are 
in league with the back-to-basics punk bands 
that haunt NYC and have done so for two de¬ 
cades. Not quite as rough or manic as I usu¬ 
ally prefer, but the energy seldom flags, here. 
(PO box 640338, San Jose, CA 95164-0338) 

POLYABUSE (Black Pumpkin) 

Rough, fast punk played with the prover¬ 
bial chip on shoulder verve. Kind of a sped- 
up version of attitudinal street punk, with an 
older hardcore influence. A few songs re¬ 
minded me of early FU’s. As for the lyrics, 
you’ve heard of the dirty jobs? One or more 
of these guys apparently do that, if “Ditch 
Cleaning Asshole” is to be taken at face value. 
No wonder they’re pissed off. Tearing through 
14 songs in about 17 minutes and hit and run 
is an appropriate description. (PO Box 4377, 
River Edge, NJ 07661) 

POSERS (Oink) 

Stripped-down, rough punk and the stron¬ 
ger material comes towards the end of the disc 
(Is it older stuff? Some of the songs were re¬ 
corded at different times). It has less of an oi 
influence and leans towards older hardcore— 
they cover DRI and have a stripped-down ap¬ 
proach somewhere between Discharge and 
Poison Idea. The piss ‘n vinegar doesn’t wane 
that much, the rest of the time, either, it just 
doesn’t grab me quite as much. (PO Box 
27813, Washington, DC 20038) 

POWDER MONKEYS-Talk Softly & 
Carry A Big (Punch, EP) 

I wouldn’t say these guys are neanderthals, 
but they come close. Maybe it’s an Australian 
thing—the Cosmic Psychos are pretty burly, 
after all. Loutish rock ‘n roll purity with a clas¬ 
sic punk bravado and the brass-balls to lead 
off the disc with a cover of Little Richard’s 
“Lucille” and do a good job of it. Gruff vo¬ 
cals, snarly guitars and antagonistic lyrics. And 
I like it... (Apdo. 60167, 28080 Madrid, 
SPAIN) 

POXY-The Very End (ADD, EP) 

UK-style punk with some of the wankiest 
metal-style leads I’ve heard in awhile. I was 
going to compare them to Broken Bones and 
I’ll stand by it, but the leads are occasionally 
more Eddie Van Halen (ugh!) than Bones. That 
excess aside, not a bad example of pissed off 
punkitude. And given Seattle’s reputation for 
being fascistic towards all-ages venues, “Fuck 
The Ordinances” is a credible lament of what 
it’s like to be young and harrassed. It’s not just 
Seattle, either, it’s going on everywhere. (270 
Central St., Hingham, MA 02043) 

PRESSURE POINT-Cross To Bear (GMM) 

Pure, unfettered oi from the streets of Cali¬ 
fornia. Much stronger than their GMM debut, 
Pressure Point’s sophomore release rings true 
with twelve working class anthems that rock 
from the get go. The vocals are surly and hard- 
edged and the guitar work is excellent, com¬ 
plete with high-pitched, wailing mid-80s-style 
Britpunk solos. Sing-along numbers brimming 
with working class pride and solidarity, such 
as “Boots ‘N Booze,” “Never Walk Alone,” 


“Sprit Of Youth,” “Cross To Bear,” and “No¬ 
where To Turn,” pack an unforgettable 
anthemic punch. My only gripe about this re¬ 
lease is the final ska-tinged track that these 
guys drearily wade through. It just didn’t seem 
to fit in with the otherwise energetic streetpunk 
flavor of the album. Overall, though, this is 
definitely one of the better oi releases I’ve 
heard recently. Get it. (PO Box 15234, Atlanta, 
GA 30333) (Mike) 

PRESSURE POINT-Life’s Blood (TKO, 
EP) 

6 song EP by the Sacto punk/oi band and 
“Life's Blood” is a stirring, catchy pro-labor 
song. These guys definitely embrace a lyrical 
populism that eschews any sort of simplistic 
rah-rah jingoism. One song in Spanish and a 
Blitz cover (“New Age”), as well. Short and 
sweet. (4104 24th St., #103, SF, CA94114) 

PROCLAMATION-Taken By Force 
(Bridge Nine) 

Fast, hammering hardcore and a step up 
from their 7”. Some heavy parts, but the main 
thrust is full speed ahead. The Infest and Siege 
covers (the latter with guest vocals from Seth 
of AC and, also, a onetime Siege vocalist) are 
a dead giveaway and DRI pops up in the equa¬ 
tion, as well. Pulling no punches about their 
straight-edge beliefs... and I continue to have 
my reservations about some (but not all) 
people in the sXe scene seeing everything in 
black/white shades and creating a sort of sepa¬ 
ratism. But those qualms aside, this is a tight, 
ripping album, reinforced with an in-your-face 
gutteral vocal style. (PO Box 990052, Bos¬ 
ton, MA 02199-0052) 

PROMISE RING-Very Emergency (Jade 
Tree) 

The third full-length from the Milwaukee 
emo-core superstars succeeds in that I listened 
to this on the drive up to a hiking trip and had 
the chorus to the first song in my head the 
whole day on the trail. Much of this disc 
sounds too polished and not like Davey von 
Bohlen was trying to merely be cute but rather 
professional. Seeing features in men’s maga¬ 
zines doesn’t help matters either. While there 
isn’t anything overly wrong here, “Very Emer¬ 
gency” just doesn’t stand up to the lofty stan¬ 
dards that “Nothing Feels Good” established. 

I can sense the contracts coming quickly. (2310 
Kenn wynn Rd., Wilmington, DE 19810) f Phil) 

PROMS-Helpless Romantic (Mutant Pop) 

I absolutely cannnot stand most pop-punk, 
and when I first laid eyes on this release with 
its cheesy black and white photo cover, and 
its embossed flourescent logo screaming out 
“The Proms,” I couldn’t help but cringe, and 
proceded to brace myself for what surely 
would be yet another note-for-note touchy 
feely Blink 182-esque ripoff effort all about 
growing up and failed relationships. I was 
wrong. A sort of Ramones-y romp meets har¬ 
monic fifties bubblegum bop sound, complete 
with innate, decidedly goofy lyrics about girls, 
drinking, and hula hoops can be found here, 
and this band’s no-brainer style heralds com¬ 
parison to a more conservative version of 
crazed fellow Mutant Poppers the Automat¬ 
ics. Simple, catchy, dumb. Not sentimental, not 
syrupy. Just ridiculously cheesy and stupid 
enough to work. (5010 NW Shasta, Corvallis, 
OR 97330) (Mike) 

PRO-PAIN-Act Of God (Nuclear Blast) 

Pro-Pain have the ability to grab the atten¬ 
tion of the metal and metallic hardcore scenes 
alike with their loud chunky bursts of fury. 
Gary’s vocals are tortured in a manner that 
actually make them comprehendible, a prob¬ 
lem that I have when I come across this style’s 
frontmen. Why do the majority of singers do¬ 
ing this kind of heaviness feel the need to 
growl? Pro-Pain actually impressed the hell 
out of me with this, their fourth CD. The gui¬ 
tars come out blazing and the drums, and vo¬ 
cals are right in your face. The bass is kind of 
low in the mix for my ears, but aside from that, 
the production is key, done by the band them¬ 
selves. I’m not a huge fan of guitar solos, al¬ 
though I’ve grown to appreciate them over the 
years, including those from Pro-Pain. The best 


thing about their songs is that they get their 
message of ferocity over in a reasonable 
amount of time, without making their songs 
epics. If you like the sounds of Fury Of V, All 
Out War, and even Leeway, then you’ll defi¬ 
nitely be into these guys. Pro-Pain are defi¬ 
nitely one of the better crossover metal/ 
metalcore bands playing out. They are surly 
underrated by a lot of people, including my¬ 
self prior to this review. (PO Box 43618, Phila¬ 
delphia, PA 19106) (Paul) 

LINK PROTRUDI & THE JAYMEN-Hit 
and Run! (Get Hip) 

Rudi Protrudi’s Fuzztones had their mo¬ 
ments, but were kind of a prescious take on 
the whole garage/psych thing, at times. Here, 
he’s calling himself Link and he’s on solid 
footing with the Wray worship. Instrumental 
rock ‘n roll, with just the right amount of 
raunch and dishing out both originals and a 
ton of covers. Not just Link Wray, either, al¬ 
though the expected songs are here— 
’’Rumble,” “Rawhide” and a rather salacious 
“Batman,” which Wray used to cover. That 
song features quite a dialogue between Batman 
and Robin and confirms what the perverted 
among us always thought about those two. 
There are also chestnuts by the Dave Clark 
Five, Paul Revere & The Raiders and Tommy 
James & The Shondells. Good ‘ol reverb... 
sure, it’s reverential and carves out no new 
ground, but Rudi has the chops to pull it off. 
Check out the original Wrayman, though. (PO 
Box 666, Canonsburg, PA 15317) 

PULPIT RED-Lurk (Sycretist) 

The weathered visages on the back cover 
indicate these guys have been around the block 
a few times and Pulpit Red’s music is equally 
weathered-sounding. A vocalist with a cred¬ 
ible Iggy imitation and, musically, it’s edgy 
punk of the NY meets Detroit variety. Not so 
much a Stooges rip—the muse comes more 
from the type of thing Iggy was doing around 
the time of “New Values.” Guitar, bass and 
drums and not much else to mess up the ef¬ 
fect. Lean, taut arrangements conveyed with 
chip on shoulder, swaggering verve. (1112 NW 
49, Oklahoma City, OK 73118) 

QUESTION MARK AND THE MYS- 
TERIANS-More Action (Cavestomp, dbl. 

CD) 

Maybe the enhanced portion has something 
to do with it, but all the material could’ve fit 
on one CD, since it’s a shade over an hour. In 
any case, an enjoyable, if uneven, outing from 
the legendary (and I mean that) 60s band. All 
original members here and ?’s vocals convey 
soul and sensuality and if the passage of time 
and improvements in recording technology 
means it’s not quite as raunchy as it once was, 
the Mysterians were always more than a one¬ 
dimensional band, anyway. One foot in garage, 
one in Tex-Mex, one in soul., hey, how many 
feet do they have, anyway? Re-makes of such 
vintage songs as “Girl (You Captivate Me)” 
that’s accompanied by strong fuzz guitar, 
“Can’t Get Enough Of You Baby” and three 
versions of “96 Tears”—a regular one, an in¬ 
strumental and one in Spanish. Yeah, that’s a 
bit excessive, methinks, and it’s tough to im¬ 
prove on the original, a song that hit #1 on the 
top 40 in 1966 and you marvel that such a 
kickass, minimalist raver could do that. Also, 
proving turnabout’s fair-play, they cover 
Suicide’s moody “Cheree,” after that band 
covered “96 Tears.” The disc gets off to a good 
start with a version of the Lyres’ “Don’t Give 
It Up Now” and the organ-driven melody fits 
in well with their repertoire. There’s also an 
unearthing of their first recordings from early 
‘66 and “Are You For Real” is a spirited R&B 
romper. I still say seek out the originals if you 
can, especially their first album. (PO Box 214, 
Poultney, VT 05764) 

QUINCY PUNX-Nutso Smasho (Recess) 

Split, slam, swear and drink lots of beer 
and ingest other substances. That’s the Punx’ 
credo and they live up to it. There’s a cover of 
an old Dayglo Abortions’ song and these guys 
could be that band’s Minneapolis cousins. 
Ranty, nasally vocals and fast-paced arrange¬ 
ments that speed by in spirited sequence. 


Quincy Punx bring obnxiousness back into the 
punk equation and probably feel that whoever 
can’t take the joke can fuck off. A lyric sheet 
might have been useful but the trebly blaze 
hits the spot just fine. Pop the CD in your com¬ 
puter and you’re treated to a comic book (the 
book itself comes with the LP of this release) 
and video clips, including covers of Judas 
Priest’s “You’ve Got Another Thing Cornin’” 
and Poison Idea’s “AA” (yeah), plus step-by- 
step instructions on assembling a beer bong. 
(PO Box 1112, Torrance, CA 90505) 

RACHEL’S-Selenography (Quarterstick) 

More vibrant “garage-classical” from this 
post-Rodan outfit. Combining many of the 
styles and elements of the classical genre 
(cello, keyboards, woodwinds, etc.), the 4th 
release from Rachel’s shows a rare combina¬ 
tion of beautiful passages that are no less in¬ 
tense because of the instruments they’re played 
on. Much like Bedhead or The Velvet Under¬ 
ground, Rachel’s ranks as one of the (very) 
few reasons why anyone should give a damn 
about the state of independent music at the 
close of the millennium. (PO Box 25342: Chi¬ 
cago, IL 60625) (5. Munroe) 

RADON (No Idea) 

I think this album was supposed to come 
out a long time ago and never did... that must 
be the case because the catalog number is 28 
and No Idea’s got way more releases than that. 
But such speculation isn’t relevant to the mu¬ 
sic, so let’s get to that. A likeable rock ‘n.roll 
sound, born in the southern heartland and 
weaned on punk and pop. Little sneaky hooks 
come through and grab ‘ya—the guitar line 
for “Stop Mother Earth,” for instance—and the 
whole thing has this unaffected feeling to it. 
The reason I can’t stand most indy rock any¬ 
more is it gives off this feeling of being 
smarmy or arch and there’s none of that here. 
And the harmonica solo for “Live It Down” 
sends Dylan-esque shivers. Half dark, half 
green swirly vinyl that looks way cool, too. 
(PO Box 14636, Gainesville, FL 32604) 

RAISED FIST-Fuel (Burning Heart) 

Thick chord hardcore mixing heaviness and 
speed. A Swedish band with a NYHC angle, 
albeit tuned slightly lower and not having quite 
as much of a tough-guy ambiance. There’s an 
increased indulgence in grooves and break¬ 
downs, more than heard on their previous re¬ 
leases—and, to be honest, I prefer their last 
CD, “Stronger Than Ever,” to this one—but 
it’s not static or sluggish-sounding. Brute force 
and velocity combine effectively on the likes 
of “Peak,” “Tribute” and “Strong As Death.” 
(Box 441,701 48 Orebro, SWEDEN) 

MARKY RAMONE & THE INTRUDERS- 
The Answer to Your Problems? (Zoe) 

Marc Bell’s (aka Mr. Ramone) 2nd LP with 
these NYC yobbos and the average time of 
the 14 songs being 2 minutes each. Much like 
The Ramones back when they still had some 
fire in them (i.e. 1st 4 LPs), this three piece 
combines hardcore street punk with various 
styles and tempos (“Don’t Blame Me” is 50’s 
r&b with Joan Jett on co-lead vocals) so it 
doesn’t sound as predictable as the Ramones 
were accused of being. By the way, Marky 
Ramone does not sing on this CD. (1 Camp 
Street, Cambridge, MA 02140) (S. Munroe) 

RANDUMBS-In Search Of The 
Abonimable Sonoman (TKO) 

Another Sonoma pun, following their 
“Back From Sonoma” EP and another dose of 
razor-sharp punk. Maybe not quite on the level 
of what they’ve done before, but certainly hit¬ 
ting quick and fast. Flying the stars ‘n stripes 
on the back cover and I’d wipe my ass with it, 
if I could. I get a feeling the tree-hugger-bait¬ 
ing lyrics for “Clearcut” are more contrarian 
than reactionary, guaranteed to get a rise out 
of environmentalists and, to be honest, it lives 
up to the “dumb” part of their name. There’s a 
certain scurrilous charm at work, though. 
(4104 24th St., #103, SF, CA 94114) 

RANDY-You Can’t Keep A Good Band 
Down (G7 Welcoming Committee) 

A band, not a person, hailing from Swe- 




den. Randy offer the yin/yang of weighty lyri¬ 
cism, from a personal and political perspec¬ 
tive, coupled with a catchy, melodic pop/punk 
sound. There’s a bounce in the tunes, an em¬ 
phasis on hooks and harmonies and, if it’s 
slightly more musically lightweight that what 
I enjoy these days, the sharp songwriting pulls 
it through. The words touch on atheism, class 
struggle and people mesmerized by the aura 
of fame, but it can be something as close to 
home as being frightened by “The Exorcist” 
or taken aback by some drunken asshole de¬ 
manding a free t-shirt. Self-examining, admit¬ 
ting that one is human, but you still strive to 
do the best you can to improve the world. 
Randy look at their music as a form of uplift, 
a call to action. I might be too jaded to com¬ 
pletely embrace such a take-on-the-world out¬ 
look, but I admire their enthusiasm, anyway. 
(Box 3-905 Corydon Ave., Winnipeg, MB 
R3M 3S3, CANADA) 

RAPPAREE-Faith Of A Felon (Rapparee) 

Tradtional Irish music—fiddles, mandolin, 
banjo... no tin whistle, but you get the idea. 
And one of the vocalists is Chad Malone from 
Brother Inferior. Needless to say, quite a mu¬ 
sical departure for Mr. Malone. I’m no expert 
on this form, but the uptempo songs are en¬ 
joyable. Many are arrangements of traditional 
drinking and rebel songs, but there are a few 
originals and they deal with aspects of Irish 
history—uprisings against absentee landlords, 
a story about a manufacturing/agricultural 
cooperative. Digging into history and one can 
see the thread to struggles that continue to this 
day. Universal themes, in other words. There’s 
not really a punk influence here, ala the Pogues 
or Big Bad Bollocks, but the songs are done 
with a feisty authenticity. (PO Box 8545, Tulsa, 
OK 74101) 

RAT BASTARDS-Perpetual Disorder (Beer 

City) 

About goddamn time, I say. Over their 5- 
odd years of existence, The Bastards only have 
a handful of 7”s and comp appearances (in¬ 
cluding the SV 15th anniversary CD and that 
track, a cover of Bad Posture’s “Get Tough,” 
is included here) to their credit and, finally, 
here’s the debut album. Completely ripping 
and manic punk music played with pissed-off 
venom. Certainly influenced by early 80s 
hardcore—I keep thinking of the first Cause 
For Alarm 7” for some reason—when catego¬ 
ries weren’t as ossified. The music was meant 
to be an expression of alienated rage and the 
Rat Bastards capture that feeling with a fired- 
up immediacy. Pummelling drums, scorching 
guitar and bass and Nick’s agitated vocals. 
“White Nuckle Punks” is a particularly scath¬ 
ing criticism of hyprocritical people who 
preach anti-corporate/anti-govemment rheto¬ 
ric while not altering their lifestyle choices to 
reflect their beliefs. A harsh assessment but 
something that has to be said. A harsh album, 
too, and that’s a big fuckin’ plus in my book. 
(PO Box 26035, Milwaukee, WI53226-0035) 

RATOS DE PORAO-Carniceria Tropical 
(Alt. Tentacles) 

Here’s a name from the past, although 
they’ve been plugging away for well over a 
decade. RDP had a pair of albums on Roadru- 
nner in the late 80s, have had songs covered 
by their fellow Brazilians Sepultura and re¬ 
turn with their first domestic release in quite 
awhile. Totally blazing hardcore, with a few 
metal and groove moves, but not interfering 
with the blast effect. Harshly-emanated vocals, 
blistering guitars and staying raw throughout. 
One track, “Estilo De Vida Miserdvel” has a 
duet of sorts, between the low-voiced Gordo 
and a high-voiced guest named Kichi, har¬ 
nessed to a speed-driven outburst. Not cross¬ 
ing over into hyper-speed blurdom. This is 
straight-on savageness. Might have been nice 
if they’d had English translations for the lyr¬ 
ics (there aren’t any lyrics included at all), to 
gain a perspective on their neck of the woods, 
but the pillage will get ‘ya, anyway. (PO Box 
419092, SF, CA 94141) 

RAW POWER-Reptile House (Westworld) 

What I’ve heard of Raw Power in recent 


years hasn’t been that great—tedious metal, 
for the most part, so “Reptile House” is a pleas¬ 
ant surprise. Thrashing rage with metallic 
flourishes and a few songs where they slow 
down the tempo but don’t lose momentum. 
Nothing to make you forget “Fuck Authority” 
or other songs from “Screams From The Gut¬ 
ter,” but proving that Raw Power are still ca¬ 
pable of creating a musical blitzkrieg. The 
English language lyrics are occasionally 
clumsy and maybe singing in their native Ital¬ 
ian would be preferable... still, on the other 
hand, Mauro’s “fuck you” exclamation on 
“Pay Up” is quite universal. So is their time¬ 
less brand of hardcore. (PO Box 2091, Tuc¬ 
son, AZ 85702) 

RAZZELS-Suck My First Impression (Get 
Hip) 

Proof positive that pop-punk, power pop, 
and ‘77 sound Britpunk are siblings, The 
Razzels masterfully combine elements from 
each of these wonderful sub-genres and have 
created an exquisite album that merits your 
close attention. Big guitars drilling out huge 
hooks anchor the attack, quality vocals with 
deep whoa-whoa harmonies catapult this band 
into the very top rank of 1990s power pop 
outfits. Fans of the Green Day sort of sound 
should be all over this—a really choice meld¬ 
ing of sugar and crunch. If Get Hip would get 
with the program and stop jacking up the price 
of CD’s to artificially subsidize LPs you might 
actually be able to find this killer stuff in a 
store someday... (Get Hip charges record sell¬ 
ers damned near TWICE as much for a for¬ 
mat that costs LESS to make!) Bitching about 
ill-conceived pricing policies aside, this is a 
can’t-miss release and pop-punk and power 
pop fans most certainly shouldn’t. (T. Chan¬ 
dler) 

REACH THE SKY-So Far From Home 
(Victory) 

Reach the Sky might be an athletic-look¬ 
ing hardcore band but this band’s music has a 
melodic heart and a lyrical vulnerability. Sen¬ 
sitive, even, as life’s confusion is faced—or 
avoided, as is stated on the title track: “And / 
keep running, scared of what I’ll find.” Surg¬ 
ing riffs with the occasional nod to heavier 
passages, but Reach The Sky tend to keep the 
songs fast-moving, reinforced with two potent 
guitars, strong backing vocals and a quick¬ 
paced rhythm section. A good blend of the 
accessible and aggressive. (PO Box 146546, 
Chicago, IL 60614) 

REACT-Deus Ex Machina (Fired Up!) 

Dual male/female vocalists dish out the bile 
and the sound is a somewhat doomy-sound- 
ing Scandinvian-inspired hardcore blast. Harsh 
music but not inaccessible—then again, my 
idea of accessibility is different from ‘yer av¬ 
erage mainstream rock fan, maybe even your 
average pop/punk fan. Ex-Pist guitarist Bill 
Chamberlain mans one of the axes. Thrash and 
slower bits, including one track that has an 
almost Motorhead-ish feel to it (“Damned 
Nation”). There’s even a ballad with slide gui¬ 
tar and clarinet called “Touched By Violent 
Hands”—a pretty intense ballad, though. Not 
to be confused with soft rock by any stretch. 
Thought-provoking lyrics approach religion, 
genocide and personal issues with intelligent 
mettle. Attention-grabbing and powerful. (PO 
Box 8985, Minneapolis, MN 55408) 

REAGAN SQUAD-Golden Mile (A-F) 

80s throwback? Reagan Squad’s approach 
to hardcore definitely draws from Minor 
Threat and 7 Seconds, but adding a dose of 
melody and some bass licks, vocal harmonies 
and guitar lines that have something in com¬ 
mon with their pals in Anti-Flag. Packin’ the 
urgency for the likes of “What I Need,” “Off 
The Edge” and “The Scam.” Couldn’t help 
thinking of Minor Threat’s “It Follows” on 
“What I Need,” but that’s not necessarily such 
a terrible place to borrow from. Idealistic lyr¬ 
ics delivered in a plaintive vocal style, a re¬ 
spite from a parade of gutterality (although 
there’s a place for that, of course). Ah, the spirit 
of youth. It warms my grizzled, jaded heart. 
(PO Box 71266, Pittsburgh, PA 15213) 


RECEIVERS-Words and Terms (Wingnut) 

Some of this is that emo-style stuff, which 
I can’t stand, while other songs sound like a 
pop punk take on the Misfits. Even though 
songwriting and production values are good, 
the music just doesn’t move me one damn bit. 
(1442A Walnut St., Suite 59, Berkeley, CA 
94709) (Drew) 

RED ALERT-Wearside (Rhythm Vicar/ 
PHD) 

The newest release from these hardened oi 
veterans delivers the goods with musical fi¬ 
nesse and aggro-laden attitude. Structured 
guitar work, firm vocals and solid percussion 
combine with great sing-alongs to create a 
driving sound not unlike that of newer Busi¬ 
ness material. Brimming with nationalistic 
pride (UGH!! Fuck nationalism...-AL), these 
guys tastefully run riot through fourteen mid- 
tempo numbers, like the patriotic tribute “For 
Valour,” the scathing yet melodic “Money 
Whore,” the straightforward rock’n’roll 
stylings of “X,” the anti-armed forces rant 
“From The Fields,” and the incredible “Fallen 
Idol”. You can almost picture legions of Brit¬ 
ish football hooligans singing along in drunken 
unison to the many anthems contained on this 
release as they break down football barricades, 
and run amok on the field. Damn. I wasn’t too 
crazy about the few lightweight acoustic num¬ 
bers, like “Who Named You God?,” and “Eu¬ 
rope 5 am” which seem to detract from this 
release’s otherwise lively feel, though. Still, 
minor gripes aside, this is an excellent, acces¬ 
sible, full-bodied oi release for all to savor. 
(Unit 15, Bushell Business Estate, Hithercroft, 
Wallingford, Oxon 0X10 9DD ENGLAND) 
(Mike) 

REDUCERS SF-Backing The Longshot 
(TKO) 

Taut, catchy punk. The Reducers write 
some sharp songs, here. There’s a pub rock 
flow, almost, in the chugging rhythm guitar 
and strong backbeat, although the pealing gui¬ 
tar leads create a ‘77 flavor, as well. Talking 
about class differences in the lyrics and report¬ 
ing on them from a personal level—seeing the 
suits on the subway who avert your gaze and 
dreaming up ways to destroy them. It’s a natu¬ 
ral inclination—one I still feel, although it’s 
unlikely I’d act on those impulses. But those 
words provide a certain catharsis and the 
music’s upbeat nature helps one get through 
it. “The trouble is we don't like you.” That’s a 
succinct sentiment and the Reducers’ back to 
basics tunecraft fits the bill. (4104 24th St., 
#103, SF, CA 94114) 

RINGWORM-Last Call In The Free World 
(Rat Town) 

Punk, hardcore and the high-octane rock 
thing all figure into Ringworm’s volume- 


driven sound. An approach that wishes to 
achieve no more than raising some hell. Well, 
that and make a point or two about the state of 
the world, of course, and those words offer a 
gritty realism. There’s more than enough fuck- 
you vim ‘n vigor to live up to that lofty musi¬ 
cal aim. This isn’t poppy, fluffy, happy-sound¬ 
ing music nor is it lunkheaded tough-guy swill. 
But it is tough-sounding and will likely kick 
your ass. (PO Box 50803, Jacksonville Beach, 
FL 32240) 

RIPCORDZ-Is That A Squeegee In Your 
Pocket Or Are You Just Happy To See Me 
(Underworld) 

While Canadian legends The Ripcordz 
have been putting out records since the late 
‘80s, their new album is quite indicative of the 
fact that they have not slowed down a bit over 
the years. Coarse four-chord streetpunk with 
rockabilly undertones and gruff vocals com¬ 
bine to create a sound very reminiscent of later 
material by the likes of the Bruisers. From the 
opening raw vocal spewage on the anthemic 
opening track, “You Are Not Alone” to the 
chaotic bass heavy sing-along noise barrage 
of “Youth War” to the raw roots rock of “Just 
Have Fun” and “Brandon Rocks!,” this album 
delivers top notch hard-edged punk rock that’s 
good to the last drop. I’m impressed. (10738 
Millen, Montreal, Que., H2C 2E6, CANADA) 
(Mike) 

RIVER CITY RAPISTS-Love Hurts (Junk, 
EP) 

Raw and nasty rock music. The guitarist is 
former Didjits bassist Doug Evans and he’s 
hooked up with a pretty ferocious unit. The 
Rapists’ M.O. is gritty and quite explicit in 
the lyrical department, with such sensitive dit¬ 
ties as “Go Down On Me,” “Asshole,” “Ha¬ 
tred Is A Way Of Life” and “Fucked Again.” 
The AC/DC cover—’’Let There Be Rock”— 
isn’t as well-handled as Nashville Pussy, for 
instance, but these guys have some similari¬ 
ties. The glass-gargle vocals, for one, and the 
love for no bullshit rock ‘n roll, for another. I 
might not allow ‘em in my house, but their 
music is welcome on my stereo. (PO Box 
1474, Cypress, CA 90630) 

ROAD RAGE-Nothin’ To Declare (Radical) 

Loudmouthed punk from Britain and Road 
Rage come across as likeably abusive louts. A 
charged mutation of fast punk and a dose of 
‘77 spit ‘n venom. Snappy, catchy riffs with 
gruff, cockney vocals. Some of the lyrics don’t 
read too well on paper (sometimes, lyric sheets 
are better left unseen) but these guys have a 
wise-assed sense of humor ala Splodge or the 
Test Tubes and, at times, a point to make, as 
well. Nothing too serious, though... just a 
headbangin’ good time. Can I complain about 
one thing, though? What’s with the fucking 





parental advisory sticker on an independent 
punk/ska label like Radical? (77 Bleecker St., 
NY, NY 10012) 

ROCK CITY CRIME WAVE/LAMONT- 
Double EP (Curve Of The Earth) 

Power-rock from both bands, each of which 
favor a raspy vocalist and sound more than a 
bit like Mudhoney. If you dig deeper, there’s a 
dose of the raunchorama garage nasties for the 
Crime Wave, while Lamont add a helping of 
early Kiss for “Drive.” Unafraid to break out 
the grungy guitars or rock without shame. And 
it’s dirty and rough enough to keep it from 
conjuring up bad alt-rock visions. Not an easy 
feat these days. (1312 Boylston St., Boston, 
MA 02215) 

RYE COALITION-The Lipstick Game 
(Gern Blandsten) 

This is the best Jesus Lizard album in quite 
some time... only it’s not Jesus Lizard, it’s the 
Rye Coalition and I’m sure that they’re 
goddamned sick and tired of people pointing 
out they sound like that band. But it’s the same 
formula. Winding, snaky guitar signatures, 
hammering drums, supple bass-lines and a 
vocalist on the edge of sanity. Rhythmic, spa¬ 
cious, slashing music. Truth be told, PIL were 
one of the forebears and Jon Gonnelli’s guitar 
style can be traced back to Keith Levene. A 
few turns into left field, with the acoustic gui¬ 
tar/piano-based ballad, “Tangiers,” that works 
surprisingly well and the final song, “Through 
The Years,” uses similar elements to delve into 
some very expansive 70s-sounding rock that 
won’t make you cringe. The epic “Thanksgiv¬ 
ing Day For Cats,” explosive “Digital Cruci¬ 
fix” and “The Prostitute Aesthetic” display the 
band’s aggressive nature. Rye Coalition are an 
interesting, confrontational and totally rock¬ 
ing unit. (PO Box 356, River Edge, NJ 07661) 

SACRED STEEL-Wargods Of Metal 
(Metal Blade) 

Sacred Steel sure take this true metal thing 
seriously, with just about every song extolling 
the virtues of the music in emphatic terms and 
expressing a willingness to stand up for its 
glory and form a true metalhead army. Shades 
of Manowar and, if they’re joking, they’re not 
letting on. Sacred Steel are more entertaining, 
though. None of that pseudo-classical claptrap 
for these guys. It’s pure meatgrinder power- 
riffing, melodic flourishes and authoritative 
vocals from Gerrit Mutz, although not so high 
that you wonder if his testicles are in a vice. 
Matching spiked armbands for all band mem¬ 
bers, too. These guys mean business and it’s 
an enjoyable throwback to a time where metal 
was metal and not ponderous grunge wallow 
or cacophonic, tuneless death-mongering or 
industrialized nonsense. Beware the wargods 
of metal! (2828 W. Cochran St., #302, Simi 
Valley, CA 93065) 

SCARED OF CHAKA-Tired Of You (Sub 
City) 

I’ve tended to underrate or not pay enough 
attention to this band. That’s got to stop. Scared 
Of Chaka are a totally rockin’ group. Not slav¬ 
ish to one style, but assimilating punk, pop, 
garage and traditional rock forms into an 
irresistable combination. The fired-up “Full 
Moon Blackout” and “A Lie And A Cheat,” 
rauncho-mania of “Right Way Action,” “Tired 
Of You Sick Of Me” and “Spitting Quarters” 
and a rough-hewn cover of the MC5’s “Teen¬ 
age Lust” all have me bouncing around in my 
desk chair. Incidentally, keeping with the chari¬ 
table aspect of this label, some of the proceeds 
for this disc are being donated to New Day 
Youth and Family Services, a youth shelter in 
SOC’s hometown of Albuquerque, NM. (PO 
Box 7495, Van Nuys, CA 91409-7495) 

SCARRED FOR LIFE-Born Work Die 
(Know) 

Raging early 80s style hardcore with a UK 
bent, as well as some metal guitar touches that 
don’t detract too much. Clyde and Mike, the 
guitarist and bass-player respectively, played 
in the Pig Children, who put out a kickass al¬ 
bum called “Blood For The State” in the mid- 
80s and it’s good to see them still around and 
ripping it up. Pissed-off songs with a healthy 


amount of velocity and bile. Ray Gunn may 
not have the most original name in the world 
but he effectively conveys the venom with his 
hoarse vocals. Not a pop song in sight. (PO 
Box 90579, Long Beach, CA 90809) 

SCREAMFEEDER-Kitten Licks (Time 
Bomb) 

Thankfully steering of the inept cutesy 
indie-rock crap that might have plagued a band 
so young, this Australian trio can present hu¬ 
mor and harmonies with a solid wall of pow¬ 
erful rock, much in the way Superchunk does. 
Combine that with tradeoff male and female 
vocals and you’ve got what X may have been 
like had they grown up in suburbia in the 90’s. 
(S. Munroe) 

SCREECHING WEASEL-Emo (Panic 
Button) 

Emo, huh? Not the kind of music they usu¬ 
ally call emo these days, thank goodness. It 
might refer to Ben’s soul-searching lyrics, his 
affirmation that you should live your life the 
way you want, not the way that’s expected and 
that’s always been the way I’ve tried to ap¬ 
proach my own life, so there’s definitely some 
kind of connection there. Anyway, musically, 
this is the poppiest (for want of a better term) 
Weasel record in awhile, but don’t confuse that 
with generic pop/punk. There’s still a tough¬ 
ness in the arranging and “Bark Like A Dog,” 
the final track and clocking in at over 5 min¬ 
utes, is a gritty rocker that comes across like a 
Ramonesy version of “Gloria,” with a little of 
the Saints’ “Nights In Venice” thrown in for 
good measure. Flowery art work, but there’s a 
bee lurking in the background. (PO Box 
148010, Chicago, IL 60614-8010) 

SCREWS (In The Red) 

Fucked up tandem of garage, blues, punk 
and avant-atonality. For real, as they cover 
Zappa and NYC mischief-makers the Mad’s 
“I Hate Music” (some rippin’ sax, there). Mick 
Collins, best-known for his work in the Gories 
and Terri Wahl (ex-Red Aunts) join forces with 
two other folks for this nasty jumble. It’s a 
fine line between true affection and dilettan¬ 
tism and the Screws’ understanding of these 
primal musical forms don’t come across as 
contrived and their brand of the blues is a lot 
more appealing than the slicker musical form 
that carries that apellation these days. And I 
have to concur that “Collector Scum” are the 
devil’s spawn and the Screws convey that 
message with a nifty Yardbirds shuffle-beat. 
Righteous. (2627 East Strong Place, Anaheim, 
CA 92806) 

SEEIN’ RED/JUDAS ISCARIOT-Split 
(Coalition/Mountain) 

Holland meets Long Island and each band 
distinguishes itself here. Seein’ Red always rip 
it up with intense hardcore and politically- 
pointed lyrics and their side of this platter is 
no exception. Thick, heavy basslines, a fero¬ 
cious guitar blaze and purposeful vocals The 
title “Feeling Angry” about sums it up and they 
put out one kickass record after another. Their 
split with MK Ultra is also worth seeking out, 
as well. The Judas Iscariot are a guitar-less 
trio and tread through some diverse terrain, 
here, from ripping punk and hardcore to free- 
jazz excursions (with spirited horn work), 
while the concluding track has somber, Slint- 
inspired elements. All of that and without any 
sense of dilettantism. There’s so much distor¬ 
tion on the bass and vocal presense that you 
don’t miss the six strings. ( Mountain : PO Box 
220320, Greenpoint Post Office, Brooklyn, 
NY 11222) 

SENOR NO-No Me Hables (No Tomorrow) 

Si! Fuck si! Sefior No have taken liberally 
from the pages of Radio Birdman and Iggy & 
The Stooges—no secret there—and run with 
it. Fired-up rock ‘n roll that only loses its step 
on occasion (didn’t care for the female echo 
vocals on “No Time,” in particular), but it still 
kicks most of the time. And that’s some righ¬ 
teous harp featured on the instrumental “1999.” 
Not complete tribute, although that’s their 
angle. Lyrics in English and Spanish and their 
music transcends borders and gets to the uni¬ 
versal musical heartbeat. (Apdo 1134, 12080 


Castelldn, SPAIN) 

SERVO-Everything’s Difficult (Crackle) 

The best band on England’s best pop-punk 
label have delivered a fine 11 song full-length. 
Have you heard Floridians Discount before? 
Well, buckaroo, this sounds just like Discount, 
complete with thinnish female vox up front 
and minimal harmonies. In fact, I find this ren¬ 
dition of The Discount Thang to be altogether 
superior to the output of the reference band 
itself—Servo’s tunes are written with a better 
nose for pop hooks, methinks. Indeed, Servo 
is a top-notch unit with a very “American” feel. 
The band may regard that statement as a great 
insult and may grab seats on a jet and come 
stomp me but like a legendary anti-royalist 
revolutionary leader, I can not tell a lie. I also 
happen to like ‘em hella better than 98% of 
their English contemporaries, if that counts for 
anything... Allison fans should send $15 to the 
label or just keep their eyes open around all 
the usual pop punk sellers, this one will be 
around in die US... (22 Manor Drive, Halifax, 
HX3 ODU, ENGLAND) (T. Chandler) 

7 SECONDS-Good To Go (Side One 
Dummy) 

To the tune of “Here’s Your Warning”: 
“Hey it’s 1999, with a glimpse of what’s in 
store/it looks like things are still the samel 
Sounding like we did, back in ‘84/That’s the 
name of 7 Seconds’ game.” Well, why not go 
back to what you know, which is the buzzsaw, 
three-chord hardcore with melodic touches. 
After all, trying to soften the sound for the 
1995 major label album, “The Music... The 
Message” didn’t work too well. And a lot of 
fans were alienated as far back as “New Wind,” 
with poppier arrangements or the U2-ish 
“Praise.” So this return to the roots I take with 
a smile and a small grain of salt, but that 
doesn’t mean I don’t enjoy hearing 7 Seconds 
sound like the good ‘ol days, again. They even 
own up to it, in a way, with “Here We Go 
Again, Kids.” “Change The Keys” has a 
knockout chorus that has a similar hook to the 
Dead Boys’ “Won’t Look Back.” The songs 
here have all the trademark elements—Kev’s 
plaintive vocals, plenty of “whoooahs” to sing 
along to, a mainly ferocious tempo and tight 
execution—Steve’s bass-lines ride the scales 
nicely under the ripsaw guitar. Just to prove 
it’s the 90s, there’s a song about spending ones 
life on-line, talking shit. This album fits nicely 
on the shelf next to “The Crew” and “Walk 
Together.” Better production than back in the 
day, too, without getting too santiized. A bill 
of goods? Playing to the crowd? Giving them 
what they want? Could be, but it still beats the 
snot out of “Praise” or “Mother’s Day.” (6201 
Sunset Blvd., #211, Hollywood, CA 90028) 

17 YEARS (Far Out) 

The problem with being categorized as a 
science fiction writer, Kurt Vonnegut once la¬ 
mented, is that too many critics mistake the 
genre for a urinal. So, too, with pop-punk in 
1999. Despite the bitching of simpleton punk- 
as-fuck bigots, The Pop is as strong now as it 
has ever been, thank you very much. The Fla¬ 
vor of the Month set has moved along, the True 
Believers remain. 17 Years are leading practi¬ 
tioners of the art: minimal chord changes, 
moderate tempos, maximum catchiness. 
“What’s Your Name” is a huge fucking hit, 
uptempo with giddy female vocals and a big 
guitar roar. Dual boy/girl vocals from the 
school blazed by X and updated this decade 
by unheralded wonderbands like Oswald Five- 
O and Junior Varsity. Pop-punk fans need this 
one BAD. Dish out a tenner to Far Out, it’s 
money well spent. Great fucking release! (PO 
Box 14361, Ft. Lauderdale, FL 33302) (T. 
Chandler) 

77-Revolution Rock (Elevator Music) 

Not exactly what you think... 77 aren’t one 
of those pogo-happy bands. Sure, the inspira¬ 
tion comes from punk’s origins and the jab/ 
slash guitar sound conjures up spectres of 
Voidoids and the Adverts in a merger, but there 
are also elements of roots rock and surf in the 
semi-noisy reverb textures. Minimalist lyrical 
fragments convey the ideology and they’ve 
definitely got the self-described leftist lean¬ 


ings—songs about ousted Chilean president 
Salvador Allende, worker exploitation and 
Cuba—but they reduce it to its simplest senti¬ 
ment and, sometimes, they go for basic emo¬ 
tional expression— ’’But I hate you!but / hate 
you... I fuck you like a dogIBut I hate you." 
This isn’t exactly the communist manifesto. 
The bonus tracks delve into some musical ab¬ 
straction, as well as rougher sonic terrain, 
which mixed success. The aforementioned “I 
Hate You” is a minimalist mantra. Certainly 
more attention-grabbing than the latest clone 
band. 77 challenge the conventional. (PO Box 
1852, New Haven, CT 06510) 

SEWERGROOVES-Songs From The 
Sewer (Estrus) 

Not as down ‘n dirty as they’d have you 
believe. This is almost polite-sounding rock 
‘n roll, as if they’d ask permission before they 
turn up the amplifiers, but it does rock pretty 
damn well. Rooted in the past, with the Who- 
meets-MC5 surge for “Yeah!” or the early Kiss 
thrust of “Faraway From Me.” A taut, eco¬ 
nomical sound and hitting where it counts and 
damn hard. These guys hail from Sweden and 
come from a similar muse as their country¬ 
men, the Hellacopters (keyboard player Boba 
Fett guests on the album), although their songs 
are more tightly-arranged. Believe me, I have 
no complaints about this album. (PO Box 
2125, Bellingham, WA 98227) 

SHADES APART-Eyewitness (Universal) 

With this album, the connection Shades 
Apart might have had with any sort of under¬ 
ground rock environment is gone. And not just 
because it’s on a major label, but because it’s 
a slick, big-production album that has them 
completely giving into mainstream alt-rock 
impulses they’d flirted with over the past few 
years. That pains me, because I have a little 
history with this band. Their cover of “Tainted 
Love” that got some MTV airplay was first 
releasecLon a 7” with issue #35 of £Y and I’ll 
always appreciate how Shades Apart came 
through and bailed me out at the last minute 
when another band couldn’t appear on that 
record. But there are elements on this slick 
rock package that are a turn-off—the lite- 
reggae guitar lines for a few songs; the oozing 
sentimentality of “Valentine”; the re-make of 
“Second Chance” (from their last album) with 
the pointless addition of keyboards—and that 
ends up being the best song on the album, 
along with the uptempo rocker “Speed Of 
Light.” These guys are kickass musicians and 
I’ve always been impressed with the strength 
of Mark Vecchiarelli’s vocals. But that’s where 
the compliments end. This could end up be¬ 
ing the worst album of ‘99 by a band I used to 
like. Also, their tremendously-underrated sec¬ 
ond album, “Neon,” seems to have been ex¬ 
cised from the band’s history, judging by the 
Billboard article in the press-kit. And, contrary 
to the belief of some moronic DJ quoted in 
the story, this WAS a band with an identity 
and not a novelty act, as he states. This was a 
loud pop band with depth and power, but that’s 
now been neutralized to a large extent. More’s 
the pity. 

SHAKE RAY TURBINE-The Sauce Of 
Solution (File 13) 

What a weird record! So many different 
influences weaving in and out of this one. If it 
wasn’t rocking your brain so much it would 
probably boggle it. The first thing that pops 
into my head, especially with most of the song 
intros, is their counterparts being bands like 
Candy Machine, Circus Lupus, Trenchmouth, 
Six Finger Satellite, and the like. With less 
careful ears emerges some more straightfor¬ 
ward references to Fugazi, Kerosene 454, 
Bluetip, Swiz, and so forth. The curveball here 
is the voice, it is so gruff and drawled out. 
Gives me images of the deep south redneck, 
and pickup trucks with deer antlers strapped 
to the roof. Kinda loses the charm a bit for 
me. I look forward to deciding the fate of this 
album in weeks to come. (PO Box 2302, Phila¬ 
delphia, PA, 19103) (Jason) 

SHARKS KEEPMOVING-Desert Strings 
and Drifters (Second Nature) 

I don’t know a damned thing about this 
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band, except that they very much seem to be 
from the midwest. This is some extremely re¬ 
petitive post-rock we have here. Maybe it’s 
supposed to be hypnotic, but i just think it’s 
boring. The first few songs are nice enough, 
sort of pretty with sad, smooth vocals and (sur¬ 
prise!) repetitive echoey guitar lines, sort of 
like early June of 44 but less absorbing. The 
last song is too much though... almost 10 min¬ 
utes of the same 4 notes... like Warhol’s film 
“Empire State” but without the bird flying 
across at the end to break the monotony. (PO 
Box 11543, Kansas City, MO 64138) (Rachel) 

SHEILA DEVINE-New Parade (Roadrun- 
ner) 

Touted Boston band who do have their 
good points, although I’m stopping a bit short 
of wholeheartedly recommending it... this is 
stylized, emotionally-charged pop music that 
has more resonance or depth than the back¬ 
pack-wearing emo boys, but when the arrange¬ 
ments get too fragile or bring in quieter ele¬ 
ments, it causes me to tune out. Drawing on 
older REM and local popsters O-Positive (who 
were a big deal here about ten years ago) for 
some of their inspiration. “Hum” does pack a 
wicked, hooky gut-punch. (536 Broadway, 
NY, NY 10012) 

SHITGIVEITS-Freedom From Reality (In¬ 
dustrial Strength) 

Speedy punk/hardcore and, if the lead gui¬ 
tar lines occasionally seem a little wanky and 
the backing vocals are wretchedly off-key, the 
band’s no bullshit, pull-no-punches approach 
isn’t hard to take. Phleghmy, snotty vocals and 
a thick guitar/bass punch. The members of this 
band have been around the block a few times, 
explaining the 80s-rooted approach. Or maybe 
not, but that’s what it sounds like, anyway. 
While the lyrics aren’t deep, they certainly take 
a cynical, fatalistic perspective. (PO Box 7284, 
San Diego, CA 92120) 

SHOOT THE HOSTAGES-No Witnesses 
(12 Step/Rodent Popsicle) 

Bill from Toxic Narcotic played bass in this 
now-defunct band and the disc includes their 
previous 7”. Heavy, nasty music that fuses 
metal touches to a thorny punk/hardcore tan¬ 
dem. Vocals from the rasp zone and it’s sort of 
a throwback to the “crossover” era, with some 
similarities to “Animosity”-period Corrosion 
Of Conformity or the Accused. For heavier 
music, I’ll take this over the bench-pressing 
testosterone of modem hardcore or the putrid 
sound of ‘92 being plyed by modem metal 
bands. Hinging on the edge of sanity with a 
vicious streak. (PO Box 753, Allston Station, 
Boston, MA 02134) 

SHOWCASE SHOWDOWN-Permanent 
Stains (Damaged Goods) 

A long wait for the second album and worth 
it. Superior recording quality and Tom’s gui¬ 
tar is loud as hell. “Year Zero” coyly sneaks 
in a bit of a metal riff, right under the nose of 
avowed metal-hater Albert. Catchy punk with 
choruses that stick in your head—and the man 
otherwise known as Ping-Pong remains a 
unique vocalist and the lyrics are clever as al¬ 
ways. A smart-assed nihilism expressed for 
“Bombs Away,” “Rip ‘Em Off’ and “Another 
Emergency.” Media mogul Rupert Murdoch, 
anal gated communities, Brits and Norwegians 
come in for abuse, as well. That’s right—their 
anthem “Fuck You, Norway” is once again 
available. Showcase Showdown poke fun and 
make their point without being bombastic. It’s 
more a case of being bemused by all the shit 
that goes on in this crazy world and their mu¬ 
sic provides a giddily infectious (and musi¬ 
cally skilled) setting. ( Band : PO Box 581, 
Cambridge, MA 02238-0581) 

THE SICK-Hardcore (The Edge) 

Pissed as anything, but not chugga-chugga 
metallic in their expression, The Sick manage 
to seam together equal bouts of polished yet 
grimy nihilistic HC and melody. The speedy 
drum rattle and rumbling guitar wall comple¬ 
ment the noteworthy vocal delivery heard here 
well. The angry, clear vocal blurbs of rage are 
vomitted out at varied paces, almost rap-style 
at times, and howled out at others. Warp-speed 


musical delivery revert, at times, to rumbling 
metallic breakdowns, and then quicken again. 
The lyrics reflect a certain detached sense of 
personal turmoil and societal disillusionment, 
similar in attitude to early Black Flag (inci¬ 
dentally the producer of this release is none 
other than Henry Rollins). In a world full of 
generic punk/hardcore acts, the Sick sure do 
their part to stand out in the crowd. (1007 
Montana Ave., Unit 701, Santa Monica, CA 
90403) (Mike) 

SICK OF IT ALL-Call To Arms (Fat) 

Not licking their wounds after their less 
than great experience with East/West—Sick 
Of It All on a major? Wasn’t a good idea, was 
it? So it’s back to indy-land but, as they state 
on “Hindsight,” it’s behind them and they’re 
living with any lingering regrets and pressing 
on. Lou Koller sounds as agitated as ever and 
the songs cover plenty of ground without veer¬ 
ing outside the basic hardcore assault. Old- 
school thrash (“Pass The Buck,” “Let Go”), 
bits of oi (“The Future Is Mine,” “Call To 
Arms”) and groove (“Potential For A Fall,” 
“Guilty”) inform the songs and they come in 
rapid, quick-hit succession. SOIA haven’t 
compromised their sound one bit. They’ve re¬ 
fined it and improved as musicians and lyri¬ 
cists over the years, but the venom and feroc¬ 
ity remain. (PO Box 193690, SF, CA 94119) 

SIDECAR-AH Those Opposed (Fastmusic) 

I’m opposed to hearing much more music 
like this. That’s sickly-sweet pop punk, by the 
way. Earnest vocals and harmonies and not a 
lot of real power... the best song is the mid- 
tempo pop of “Come Home” and even that’s 
not anything all that amazing, just a momen¬ 
tary diversion. (368 Broadway, #511, NY, NY 
10013) 

SIX FEET UNDER-Maximum Violence 
(Metal Blade) 

Death metal veterans here—Chris Barnes 
(ex-Cannibal Corpse) and. Terry Butler (ex- 
Death) are two of the members and you won¬ 
der how the hell Chris can sing so low with¬ 
out tearing up.his larynx. He’s still somewhat 
decipherable, though. Mainly in a mid-tempo 
doomy vein, with only a few forays into 
blastbeatland. Certainly better than the ex¬ 
ecrable Cannibal Corpse, though the blood ‘n 
gore quotient remains pretty fucking high. The 
cover of Kiss’ “War Machine” brings a mo¬ 
ment of bemusement to the grim proceedings. 
In the same vein as early Obituary. Can’t say 
it makes me a fan or anything, but the heavy 
‘n ominous tone is fairly credible. (2828 W. 
Cochran St., #302, Simi Valley, CA 93065) 

SKITSYSTEM-Gra Varld/Svarta Tankar 
(Distorton) 

Savage Swedish butchery... this band fa¬ 
vor a slightly doomier, low-tuned guitar sound 
but rip it up with fast blasts of hardcore. The 
closing track (has a long Swedish title I’m too 
lazy to copy) favors a plodding Black Sabbath 
mode. Mostly in Swedish, but they have a few 
English tracks, as well, and “Pain, Death, 
Hate” and “Stars & Stripes = Scares & Strife” • 
don’t require much explanation. This is my 
kind of rage. A wall of sound that connects 
with pulverizing force. (PO Box 129, 401 22 
Gothenburg, SWEDEN) 

SKULL CONTROL-Deviate Beyond All 
Means Of Capture (Touch & Go, EP) 

Chris Thomson’s post-Swiz career has been 
one thorny outfit after another: Circus Lupus, 
Monorchid... and I’m probably forgetting 
something, but it’s early. He’s still got some 
of the Mark E. Smith delivery down, but this 
latest outfit isn’t quite as Fall-influenced, al¬ 
though it’s definitely a part of it. Drive Like 
Jehu’s Rick Froberg contributes backing vo¬ 
cals and you can hear a few echoes of that 
band, as well, although the compositions are 
much shorter. Nervy rock with slash and an¬ 
gularity and even a hook or two (“Camou¬ 
flage”). “Robot Man” offers a snaky descend¬ 
ing guitar signature fusing PIL and Jesus Liz¬ 
ard, while “Live Bait” is a feedback ‘n boogie 
treat. Sharp, aggressive and fresh-sounding. 
The will to provoke lives on. (PO Box 25520, 
Chicago, IL 60625) 


SLEATER-KINNEY-The Hot Rock (Kill 
Rock Stars) 

I just want to rip this apart. It’s their fourth 
album. It sounds more mature, the press kit is 
full of clippings from Spin, Rolling Stone and 
their ilk. However, when I hear the faux Sonic 
Youth riff at the beginning of “Don’t Talk 
Like,” “The Hot Rock” becomes utterly irre¬ 
sistible. The wanting/needing/erotic nature of 
the lyrics is what further sets things apart here. 
It’s almost as though the years of being in a 
rock band have finally caught up with Carrie, 
Corin and Janet and the lyrical themes here 
are quite a breath of fresh air. Producer Roger 
Moutenot (Yo La Tengo) shows up particu¬ 
larly on “The Size of Our Love.” Though a lot 
of fans are likely to dismiss “The Hot Rock” 
for it’s softer side (is it nefarious to refer to 
something as indie-rock sounding), it shows 
that Sleater-Kinney are ready to take the 
plunge to maturity that few bands are willing 
to try. (120 NE State St., #418, Olympia, WA 
98501) (Phil) 

SLIMER-Adult Cabaret (Grilled Cheese/ 
Cargo) 

More SoCal poppy-punk that you have 
heard a zillion times before. Sure, the music 
and (annoyingly cute) vocals are tight and well 
executed but at this point, do you REALLY 
want to hear another band from the Southern 
California area that isn’t doing a damn thing 
to offer anything new to this sound? I didn’t 
think so. (4901-906 Morena Blvd., San Di¬ 
ego, CA 92117) (5. Munroe) 

SLINGSHOT EPISODE-Fault Lines Sleep 
For Now (What Else?) 

Interesting combination of female vocals, 
post-punk attack reminding me a lot of those 
late 70’s Rough Trade bands like Essential 
Logic, brought up to a late 90’s attitude. Dis¬ 
sonant chords and irregular drums patterns in 
4/4 time signature never sounded so urgent. 
(PO Box 1211, Columbus, IN 47202) ( S . 
Munroe) 

SMALL BROWN BIKE-Our Own Wars 
(No Idea) 

Emo rock for sure, but it’s in a similar vein 
as Hot Water Music. Warm melodies rein¬ 
forced with a two-guitar roar and gutteral, 
raspy vocals that give it an edgy definition. I 
tend to look past the first person narrative, 
heart-on-slee-ve lyrics, somewhat, and allow 
the music to take over. Probably a good move, 
as those compositions provide a tuneful 
powerjolt. (PO Box 14636, Gainesville, FL 
32604) 

SNAPCASE VS. BOY SETS FIRE (Equal 
Vision, EP) 

Overbaked music by both bands... I dunno, 
this seems pretty far-removed from whatever 
hardcore used to mean or represent. Snapcase 
play in a metallic vein, even battering the 
Police’s “Truth Hits Everybody” in the pro¬ 
cess. Boy Sets Fire offer melodramatic vocals 
and textured emo gut-punch for “Unspoken 
Request” and the fray effect on “Channel.” 
Both compositions make one want to go 
“enough already!” Indeed... (PO Box 14, 
Hudson, NY 12534) 

S.O.D.-Bigger Than The Devil (Nuclear 
Blast) 

How does one approach an animal like 
Billy Milano? I mean, besides carefully? Here 
we have a portly, cigar-smoking, booze-drink¬ 
ing loudmouth who is quite unafraid to voice 
his opinions, no matter how much they tweak 
people’s sensibilities, mine included. He’s a 
reactionary. That’s the best term. Ralph 
Kramden of the Honeymooners singing for a 
metal-core band. And it’s a raging musical 
roller-coaster ride, accompanied by Scott and 
Charlie from Anthrax and Danny Lilker (An¬ 
thrax/Nuclear Assault/Brutal Truth), as they 
mix up the metal and hardcore aggro with a 
certain level of skill. And while some of the 
humor is quite forced (“Celtic Frosted 
Flakes”? Great idea, but so-so execution), I 
can’t say I’m in disagreement with “Kill The 
Assholes” or the “unity” message of “We All 
Bleed Red” and anti-racist sentiment for 
“Skool Bus.” Still, the potshots that Billy 


voices at environmentalists, drug addicts, im¬ 
poverished nations, etc... definitely come from 
a retrogressive perspective and it makes me 
remember that when hardcore and metal first 
started crossing over, a lot of prejudiced, un¬ 
savory attitudes were brought to the surface. I 
think a lot of it is just blowing hot air and see¬ 
ing who he can piss off but I also wonder how 
many people in his audience take those view¬ 
points to heart. That’s what still bothers me 
about S.O.D. (PO Box 43618, Philadelphia, 
PA 19106) 

SONGS FOR EMMA-11.12.98 (Broken) 

Tommy Strange still has quite the voice— 
a gravelly-timbred marvel and his latest 
project, Songs For Emma, has a unique musi¬ 
cal approach, as well. Folky (without being 
folk), melodic punk. The intertwining guitars 
have a “New York”-period Lou Reed or Tele¬ 
vision ambiance (and I thought of that before 
reading his liner notes, where he mentions both 
artists). A new kind of music for the prole¬ 
tariat, I suppose, but Tommy makes his social 
commentary without turning to slogans. It 
doesn’t always quite rock the way I’d like, but 
the lyrics have a literate intelligence that isn’t 
all that common. Struggling to see the sanity 
in the drug war, the way the underclass are 
treated in this country, the inglorious history 
of strikebreaking, the hopelessness of the po¬ 
litical system—these topics are handled with 
insight and sensitivity. And those subtle 
songbeds do grow on me after awhile. (PO Box 
460402, SF, CA 94146) 

SONS OF HERCULES-Get Lost (Get Hip) 

Lost in the past, to an extent, and if the 
singer has something of a Mick Jagger meets 
David Johansen inflection and some of these 
songs could be Dolls outtakes (“Hard Time,” 
in particular), then that’s OK. Pumped-up 
garagey rock ‘n roll with a taut catchiness and 
cocksure confidence. I do cringe when I see 
the striped pants on one of the members—they 
look exactly like a pair I had when I was a kid 
and I’m thankful any pictures of me in those 
trousers from hell are long gone. Frankly, I 
could give a rat’s ass what they wear, as long 
as they rock and these Texans do that quite 
well. (PO Box 666, Canonsburg, PA 15317) 

SPAZZ-Crush Kill Destroy (Slap-A-Ham) 

Spazz sure get a lot of mileage out of their 
19+ minutes. In addition to their over-the-top 
hardcore barrage, a merger of thrash and grind, 
there’s a “wish-I’d-thought-of-that” cleverness 
in their lyrics. The shots taken at gangsta 
wannabes, pop/punk and emo are kind of ob¬ 
vious (although on the mark), but it isn’t ev¬ 
ery band that writes about a music trading 
buddy or the significance of the word “Go!” 
in hardcore songs, complete with samples— 
they forgot a classic one, though, the “Go” that 
starts GBH’s “Race Against Time.” “Hoarder” 
is about record collector scum—interesting, 
in that a lot of Spazz’s records are highly 
sought-after collectibles, at this point. Ultra¬ 
fast, but also tight, and not relying exlusively 
on blast-beats. An extreme expression of 
hardcore, but the interspersion of sound-clips, 
a hip-hop beat or two and their ability to navi¬ 
gate this warp-speed terrain makes quite ajar- 
ring experience. (PO Box 420843, SF, CA 
94142-0843) 

SPEAK 714-The Scum Also Rises (Revela¬ 
tion, EP) 

4 new songs by Speak 714 and only Dan 
O’Mahony remains from the lineup on the al¬ 
bum. Not always as brazenly ‘88-sounding, 
either, while sticking with a loud/hard empha¬ 
sis. Dan does sing “Looking back is not mov¬ 
ing on... that was then, this is now” and I do 
find it ironic that he’s basically come full-circle 
musically. His vocals also stretch the limits 
on occasion. Not a bad EP, though. Full of rage 
and power and a strong stance on sexual con¬ 
ditioning for “Stick and Move.” (PO Box 5232, 
Huntington Beach, CA 92615) 

SPECIAL DUTIES-Live at CBGB’s 

Live and unedited and not a bad-sounding 
recording from their brief US tour last sum¬ 
mer. CB’s has such a kickass PA and record¬ 
ing equipment. The Duties aren’t always that 
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tight on this recording, but still turn in a fun, 
raucous punk performance. As I’ve said be¬ 
fore, they profess a love for ‘77 era punk and 
there are certainly some nods towards that 
style, but often merged with a faster, early 80s 
UK drive and that’s when their recording ca¬ 
reer began, anyway. “Bullshit Crass” and 
“MRR Rules” won’t win ‘em any friends in 
some quarters and I might not necessarily 
agree with them about the former (see the in¬ 
terview in the last issue of S V), but they slam 
vigorously through the likes of “Too Much 
Talkin’,” “They Don’t Care About Me,” “Judge 
and Jury” and “We Gotta Fight.” (Captain Oi, 
PO Box 501, High Wycombe, Bucks HP 10 
8QA, ENGLAND) 

SPEEDEALER-Here Comes Death (Roy¬ 
alty) 

No more REO—those whiny, wussy-rock 
has-beens with the other REO name threat¬ 
ened to sue. Frankly I’d like to see a tag-team 
match to determine who gets to use REO in 
their name, just like they did over the rights to 
the name Degeneration X in the World Wres¬ 
tling Federation. I’ll bet Speedealer love 
wrasslin’. They sure love to play loud music 
and this is a hot-fueled concoction of white 
trash rock ‘n roll. Delving a little more in the 
70s tradition, this time. The velocity’s still 
there, but they love to boogie, just as much, 
and the vocals are still belched out with as 
much gusto. Aerosmith figures into the equa¬ 
tion, particularly for “Drink Me Dead.” One 
line on that song about “ Livin’ out your fan¬ 
tasy, sleeping late and smoking tea” comes 
word for word from the Boston bad-boys’ 
“Mama Kin.” Thought you could get it past 
me, huh boys? Not a fuckin’ chance! That’s 
OK, though, because I'd much rather listen to 
Speedealer’s latest opus than anything in the 
last 20 years by my former teenage icons. (176 
Madison Ave., NY, NY 10016) 

SPIRIT C ARAVAN-Jug Fulla Sun (Tolotta) 

Fire the retro rockets. Three men badly in 
need of haircuts, old enough to have experi¬ 
enced the 70s hard rock explosion first hand, 
lay down the heavy, sometimes boogie-oogie 
ooze on this album. Guitarist/vocalist Scott 
“Wino” Weinrich has the cred, too, having 
toiled in the Obsessed and master metal mer¬ 
chants St. Vitus. Time kind of stands still and 
volume is the tool, although there are touches 
of melody laced throughout, particularly for 
concluding track “No Hope Goat Farm.” “Kill 
Ugly Naked” presents an uncharacteristic 
speedier pulse. “Powertime” is typical, spray¬ 
ing out the riffs with clubfooted authority. A 
transport back to the prehistoric pre-punk 
times and those halcyon adolescent days for 
yours truly. I had this cool as fuck album by a 
band called Captain Beyond, complete with 
3-D cover and, on that album, the sound was 
purple-haze heavy guitar rock, albeit with 
spacier impulses. Spirit Caravan keep it sim¬ 
pler, but they kind of remind me of that band, 
especially Wino’s vocals. Loud, man! (PO Box 
4412, Arlington, VA 22204) 

SPORTSWEAR (Crucial Response) 

By-the-books hooded sweatshirt wearin’ 
straight edge youth crew hardcore from Nor¬ 
way. Lots of layered guitar work, shout alongs, 
and breakdowns and some exceptionally rag¬ 
ing vocals. The songs stress togetherness, 
struggle etc. It’s been done (many times) be¬ 
fore but, if you’re like me, you love the clas¬ 
sic ‘88 posi-style anyway, and, as they say, 
there’s always room for one more. You know 
the score. (Kaiserfeld 98,46047 Oberhausen, 
GERMANY) (Mike) 

SQUIDBOY-Drinking Songs (Au-Go-Go/ 
Allied, EP) 

Seem to recall liking previous releases by 
this band in the past (I’m too lazy to go through 
the archives right now) but this isn’t really 
blowing me away. Certain elements catch my 
ear. particularly Eric’s gargle/scrape vocals and 
there’s certainly a crackling, bristling rough¬ 
ness in their sound, particularly for “Swallow 
You Whole,” which, it turns out, is a 
Hollowmen cover. A strong 70s rock influence, 
with a few twists, and this could turn to bar- 
band fodder very quickly in less-talented 


hands. In Squidboy’s case, at least there’s wit 
and energy, just not enough to totally reel me 
in. (PO Box 460683, SF, CA 94146) 

SQUIGGY-Songs About Hate, Anger and 
The American Way (Headache) 

Musically, this is energetic US-style street 
punk, done in a mainly speedy vein and with 
raw, gutteral vocals. But some of the lyrics are 
bothersome to this admittedly left-leaning 
writer. Songs about welfare-bashing, simplis¬ 
tic patriotism and violent solutions... OK, the 
class-consciousness is completely understand¬ 
able and the resentment of being shat upon by 
the upper classes, bosses, etc., are universal 
themes. But why take it out on the less-fortu¬ 
nate by calling them “scum” or “bums” when 
a lot of them are bom into that cirucumstance 
and have a playing field tilted heavily against 
them, to begin with? That’s just what the 
power-elite want—the classic divide-and-con- 
quer tactics. It’s the mentality that nazis like 


Pat Buchanan cater to, with an ugly xenopho¬ 
bic undercurrent masked by class politics. Take 
away the words and you might have something 
here. Unfortunately, that’s tough to do. So I’ll 
pass. (PO Box 204, Midland Park, NJ 07432) 

STARING BACK-The Mean Streets Of 
Goleta (Lobster, EP) 

Goleta, CA... the home of Heartattack ‘zine 
and Ebullition Records and this lightweight 
fast-speed pop/punk fluff will never be con¬ 
fused with anything coming out of Kent’s 
musical empire. “That’s It,” “Remembrance” 
and “Losing Ground” do edge towards 
hardcore, but without much impact. The stan¬ 
dard annoying double-kick pedal, squishy-soft 
harmonies and melody lines and you feel like 
a shower to wash away the sticky-sweet resi¬ 
due afterward. “She’s my hardcore mom” ? The 
last song of that nature I recall was “Mother’s 
Day” from 7 Seconds and this doesn’t improve 
on that thematic category all that much. I 
wanted to try to think of something positive 
to say ih this review... but it’s not possible. 
Sorry. (PO Box 1473, Santa Barbara, CA 
93102) 

STARMARKET-Calendar (Deep Elm) 

I was definitely pleased to see this disc as I 
loved “Sunday’s Worst Enemy,” this Swedish 
band’s prior outing. Around since 1994, they 
are quite popular across the pond but this is 


their first US release. Starmarket play a fa¬ 
miliar brand of melodic, dynamic, post 
hardcore; huge guitars and drums, impas¬ 
sioned vocals and heartfelt lyrics. This has 
been done many times before but the fact is 
they do it incredibly well and the production 
values on this CD are impeccable. If you swear 
by bands like Jawbox then this is for you, do 
yourself and this hard working band a favor 
by seeking out this stellar record. (PO Box 
1965, NY, NY 10156) (Marc) 

STATUE FACTOR-A Mission of Five 
(Nebulon Community) 

6T’s-style farfisa-garage stuff a la The 
Make-Up. However, my opinion is that The 
Make-Up are pretentious cretins who take 
themselves way too seriously (read any of their 
releases’ liner notes) and the Statue Factor 
brought forth the same feeling to me with liner 
notes like “The Statue Factor—a guild of 
thieves who literally steal the hearts from the 


audience.” (Are you groaning yet?). Thank¬ 
fully, no lyrics are printed so I don’t know if 
they’re on a Mission to Destroy America or 
something. Musically, it’s the standard “ga¬ 
rage rock” you’d see in a club in a large city 
on an off-night. Neither horrible nor life-af¬ 
firming. (3 Glen Rd. #2, Jamaica Plain, MA 
02130) (S. Munroe) 

THE STEREO-Three Hundred (Fueled by 
Ramen) 

LOUD (and I mean LOUD) power-pop 
done right and with enthusiasm. This 
multitalented duo writes songs with hooks in 
the right places and paces the CD just right to 
make you coming back for more. Even the two 
piano-based tracks that sounded like Ben Folds 
Five (!) on steroids were wonderful. Much like 
Chixdiggit’s self-titled LP, “Three Hundred” 
ranks as one of the best debuts I’ve heard in 
my 30-plus of listening to records. (PO Box 
12563; Gainesville, FL 32604) (S. Munroe) 

STINKAHOLIC-Stinkies Pals (206) 

Yeah, they’re drunks so maybe you could 
call this drunk punk. Oof, that’s an easy out. 
Spirited punk and it’s rough around the edges. 
Also melodic in its core, without turning into 
a sappy pop/punk style. Even the ska song, 
“Donut Boy,” wasn’t that bad (despite the 
“pick it ups”) and if it’s a true story, getting 
up at 2 AM to make the donuts sounds like a 


hellish existence. Elements of Guttermouth, 
Oplvy and Fifteen on a bender pop up in their 
sound. (218 Chicago Ave., Unit 6, Hunting- 
ton Beach, CA 92648) 

STISISM-Coping With Society (Man’s 
Ruin) 

Three-chord punk retread number 4537... 

I think. I’ve lost count. And, ‘ya know what, it 
still t’ain’t bad. Hearing those chords for 
“Formaldehyde Baby” grunt and slam in 
Johnny Ramone fashion continues to do the 
trick. I also can’t dislike a song with a title 
like “It’s Not My Fault You Left Your Hair At 
Home, Dude.” Sure, the use of the word “dude” 
is quite nauseating and it still makes me cringe 
when my pal Leo calls me dude, great guy that 
he is. Leo never liked punk rock much, any¬ 
way. I sure as hell still do and Stisism goddamn 
well rock with lots of volume and vigor. The 
Kinks were 5 years ahead of their time, Stisism 
are a lot more than 5 years behind theirs and 
so fuckin’ what? (610 22nd St., #302, SF, CA 
94107) 

STREETWALKIN’ CHEETAHS-Live On 
KXLU (Triple X) 

The Cheetahs get better each time I hear 
something new and this live radio broadcast 
catches them in scorching form. Two blister¬ 
ing guitars ram home the band’s smoking rock 
‘n roll purity. All scorch, no bullshit. No, the 
influences aren’t very tough to figure out and, 
if you need more of a clue, look no further 
than their name or the fact they cover the 
Stooges’ “Funhouse” and the MC5’s “Look¬ 
ing At You” and more obscure “I Want You” 
(that’s one of the three bonus studio cuts (pro¬ 
duced by Wayne Kramer, too). That’s only part 
of the equation, though. The Cheetahs’ sound 
is updated with a quick-hitting power. The hit 
‘n run effect is immediate for “Disease,” 
“What’s Coming To Me” and “Shawna,” while 
“Built For Speed” and “Funhouse” are given 
lengthier workouts, complete with some guest 
sax blowing. These guys have evolved into a 
fucking powerful rock ‘n roll band. (PO Box 
862529, LA, CA 90086) 

THE STRIKE-Shots Heard ‘Round The 
World (Victory) 

Who says all Victory bands are the same? 
They’ve got new releases by the rock ‘n roll 
machine Electric Frankenstein, Christian 
hardcore band No Innocent Victim (who ain’t 
getting reviewed because we don’t do god rock 
here) and now socialist punk band The Strike. 
“Shots Heard ‘Round The World,” their sec¬ 
ond album, is a collection of sometimes memo¬ 
rable songs, but not quite as stirring as their 
debut a few years back, which had a slightly 
edgier ambiance. Not bad, though. Horns 
punctuate some tracks and it occasionally de¬ 
tracts as much as it enhances, but does add a 
mod-ish element to their Clash/SLF-peal. Still, 
the Strike bring a personal, storytelling ap¬ 
proach to the material, whether dealing with 
current issues of the worker or historical 
events. I don’t know if it’ll bring about a 
worker’s revolution or anything but, from a 
musical perspective. I’ll take it over the main¬ 
stream arena-prole of Chump awamba. (PO 
Box 146546, Chicago, IL 60614) 

SUICIDAL TENDENCIES-Freedumb 
(Suicidal/Side One Dummy) 

Would you believe that Suicidal Tenden¬ 
cies are back? Okay, in this era of band resur¬ 
rections, maybe that’s not a surprise. But 
would you believe this is their best album in 
years, maybe since “Join The Army”? It’s true. 
While the god-lovin’ message of concluding 
track “Heaven,” along with the limp funky 
rock, kind of ends it on a weak note, the rest 
of this album is basically a burner, starting with 
the 1-2 punch of “Freedumb” and “Ain’t 
Gonna Take It.” A return to the hardcore roots, 
with less of the metal excess. “Hippie Killer” 
and “Get Sick” pile on the aggro, as well, while 
“Naked” takes a Nirvana-like turn. The 
thwacky Infectious Grooves bass-lines detract 
at times, but not the blowtorch powerchords 
from Mike Clark (the only holdover besides 
vocalist Mike Muir). Granted, some of these 
lyrics aren’t genius and the whole Suicidal 
Punx thing has a kind of gang-like thing to 







it—and that’s nothing new. But there’s a little bit of the free- 
flung craziness in all of us and Muir and his crew touch that 
nerve. (6201 Sunset Blvd., #211, Hollywood, CA 90028) 

THE SWARM-Parasitic Skies (No Idea, 10”) 

Harsh metallic hardcore, with ominous, Slayer-derived 
riffage and hammering, speed-driven outbursts. Blood-curdling, 
pain-induced vocals and a relentless attack. Yeah, that about 
describes it. They occasionally give into the metal inclinations 
a little more than I like, but the intensity is certainly attention- 
grabbing. The EP closes with a chilling narrative about a woman 
pushed in front of a subway train. (PO Box 14636, Gainesville, 
FL 32604) 

SWINGIN’ UTTERS-Brazen Head EP (Fat) 

About the same as their last album—good, if not great. The 
title track has a similar feel as the Clash’s “Spanish Bombs,” 
punctuated by organ and a melodic arrangement. “From The 
Observatory,” the speedy “Something Sticky” and “Movers & 
Morons” are more typically Utters-like. “Smokestack Dreams” 
is an Irish jig meets punk song, featuring the reappearance of 
Darius’ accordion. There’s definitely substance, especially in 
the lyrics—a view from the bottle, with a longing heart and a 
head for what’s going on in the world. (PO Box 193690, SF, 
CA 94119) 

TAGGING SATELLITES-Shooting Down The Airwaves 
(Mag Wheel) 

Three-piece (w/ a female in the band who looks like a 
mobster’s moll, as well as New Sweet Breath’s Graig Markel) 
that incorporates all the best bits of Killdozer sludge (“Waiting 
To Come Down”), dub-bass, fuzz, experimentation that would 
do early Cabaret Voltaire proud, indie-rock’s shining qualities 
and post-Sonic Youth atonalisms (“Grounded”). That, ladies 
and germs, is what I call a winning combination. (PO Box 115; 
Montreal, QC H2S 3K6 CANADA) (S. Munroe) 

TAIHO-Chugalug (Howling Bull) 

This trio from Japan have some aggro in their engines, but 
the overall vibe is metal and rock-tinged hardcore, with some 
groove-laden and altemarock trappings that I find unappeal¬ 
ing. The thwacky bass for “Chilly Trial” and chugging (ha!) 
guitars brought Suicidal Tendencies/Infectious Grooves to 
mind. When they attempt to infuse some speed, as with “Don’t 
Be Proud,” it sounds somewhat clumsy. Doesn’t do much for 
me, not at all...(PO Box 40129, SF, CA 94140) 

THE TANK-There Is No “I” In Band (Dr. Strange) 

A reshuffling of Brown Lobster Tank, with Ken Conte and 
Guy Julian the holdovers, joined by two ex-members of Welt 
and that’s about the only real change. It doesn’t sound all that 
much different. Beefy, hooky California punk with crunchy 
and bright riffs, topped off by Ken’s soaring vocals. In the same 
spirit as Big Drill Car and a little of the Descendents, although 
with a tad more of a driving punk impulse. Can’t say this west 
coast poppy fodder has the same charm for me that it once did, 
but the Tank’s songs do have a fullness and fair amount of 
songcraft to them. (PO Box 7000-117, Alta Loma, CA91701) 

TEEN IDOLS-Pucker Up (Honest Don’s) 

More pop-punk. Does this shit ever go away? At least emo 
can only be traced back to the late 80s, while this crap sounds 
the same as it did when Joey and Johnny recorded “Leave 
Home” over twenty years ago. Competence, schmompetence— 
let’s see some originality. From the handclaps to the whoahohs, 
it’s all been done a bunch of times before and, unless you’ve 
got a gimmick that involves penetration, decapitation or satan 
worshipping, it’s just not gonna go over for me. Alright, it’s 
halfway through now. It ain’t so bad. They probably bring out 
a lot of people to their shows. A for effort. It’s got that same 
shiny silver lettering that the Jesuit CD has. That’s worth some¬ 
thing, right? And a couple of songs have a nice kick to them, 
maybe enough to sound like the third through fifth Bad Reli¬ 
gion albums. Hmmmm (PO Box 192027, SF, CA 94119-2027) 
(Phil) 

TEMPLARS-Omne Datum Optimum (GMM) 

Another musical crusade and the best-sounding one I’ve 
heard by the Templars. They’ve found a clear focus and con¬ 
nect with some stirring, tuneful punk, especially for “Guard¬ 
ian Angel,” “The Waiting Is Over” and “Coward.” “My Saving 
Grace” is even a credible ballad that has an acoustic Zep un¬ 
derpinning, but don’t hold that against them. Ringing guitars, 
gruff vocals and what makes this a better album is the cleaner 
production. Sometimes that’s a plus, sometimes a minus and 
on this record, it makes a positive difference. (PO Box 15234, 
Atlanta, GA 30333) 

TEN YARD FIGHT-The Only Way (Equal Vision, EP) 

Proud to be straight. Proud to be from Boston, even going 
so far as to use a Bobby Orr sample to start off the disc. Now 
that’s my kind of band. TYF lay out the words in black/white, 
no missing the point terms and, while I think that can be divi¬ 
sive at times, these guys do hammer it home with ruthless effi¬ 
ciency. Potent, pumping hardcore from start to finish and the 
pounding intro to the title track could create a circle storm in 


your bedroom. Unfortunately, it could be the last gasp, as TYF 
packed it in this past July. (PO Box 14, Hudson, NY 12534) 

TERVEET KADET-The Ultimate Pain (Solardisk) 

One of the original Finnish hardcore bands (their name 
means Healthy Hands) are still kicking around and not an em¬ 
barrassment to themselves. Far from it. While there are some 
speed metal and heavier elements here, this is still mainly a 
hardcore throttle session. Laja’s vocals are gruff and he sounds 
as though he could use some antacid, but the anger is convinc¬ 
ing. “Cry Of Distress” erupts with a Discharge-like fervor, while 
“Death Factory” is a successful Stooges’ “Loose” knockoff. 
The only minor critique is that goddamn double-bass pedal 
sound that pops up from time to time, but it doesn’t ruin the 
band’s speedy tremor too much. One song is called “The In¬ 
struments Of Armageddon” and that’s what Terveet Kadet play 
their music on. (Box 50, 90251 Oulu, FINLAND) 

THE GODS HATE KANSAS-Mischief Is Its Own Reward 
(New Disorder/Bad Monkey)/For Snakes (New Disorder/ 
Bad Monkey) 

Edgy, semi-tuneful punk possessing originality and intelli¬ 
gence. The Gods Hate Kansas don’t sound like a carbon-copy 
of anyone else. There’s an almost folky feeling to the tandem 
vocals but the music has a potent two-guitar punch. Personal¬ 
ized observations and narratives about the folly of the free mar¬ 
ket, authority figures, machismo and corporate rock. Comes 
with a small zine that has the band’s lyrics and guitarist/vocal¬ 
ist Ernst’s presidential platform for the year 2008—I particu¬ 
larly like the planks about tv campaign ads being narrated by a 
neutral sock puppet named Harvey and requiring all handguns 



being modified so, when fired, all that happens is red flags that 
say “bang” pop out. Who said making a point has to be a grim 
practice? “For Snakes” is a new 5 song EP and there are some 
math rock proclivities I might have missed before. Not a bad 
thing for “Not Paul Simon.” (445 14th St., SF, CA 94103) 

THE THIRD DEGREE (Finn/Indecision, EP) 

Pummelling music coming across as a combination of Black 
Flag/B’last muscle aggro, a little of Drive Like Jehu’s nervy 
adventurousness and skate punk. The Third Degree are as likely 
to glide through somber or subtle shadings as they are to reach 
for the powerchords. “Real Men Love Jesus” (an anti-religious 
screed) starts full-throttle, then settles into a sinewy, creepy 
element. Only four songs, but it’s obvious they’ve got some¬ 
thing going on here. (PO Box 5781, Huntington Beach, CA 
92615) 

30footFALL-Ever Revolving, Never Evolving (Nitro) 

I was all set to dismiss as just another generic pop-punk 
album, but 30footFALL do have a bit more going for them. A 
non-smarmy, wise-assed sense of humor, for one thing. And 
their hooky sound isn’t watered-down sounding or over-pro¬ 
duced. There’s a liveliness in the production and a punkier gnash 
in the arranging, plus some, smile-producing surprises along 
the way. They cover the Cure’s “Just Like Heaven” and they’re 
not the first (The Trouble did it, too) but the metal bridge they 
throw in is humorous. So is the knock off of the Spanish intro 
that Jane’s Addiction had on their “Ritual De Lo Habitual” 
album. 30footFall use the same set-up and opening riff for “How 
I Became The Jerk” and it’s the best Guttermouth song that 
Guttermouth didn’t write. “Fuck Ya’ll We’re From Texas” of¬ 
fers a redneck romp detailing the state’s claims to fame (both 


positive and dubious). Can’t say I didn’t enjoy this a lot more 
than I thought I would. (7071 Warner Ave., F-736, Huntington 
Beach, CA 92647) 

30 LINCOLN-Avanti (Johann’s Face) 

Sometimes interesting amalgam of Stooges/Birdman rock, 
a little early Joe Jackson and a mod-inspired attitude. Occa¬ 
sionally coming across as slightly precious, in the vocal and 
harmony department, but some of the songs here—’’East Of 
Motor City,” “Off The Hook,” “Pop Radio,” “Bikini Atoll”— 
do have the stripped-down, kinetic rockitude or something like 
that. By the way, “I Think We Need A Doctor In Here” hints at 
70s era Aerosmith crossed with the Stones and Dolls (actually, 
all three bands had a lot in common), especially with the horns. 
There’s a cocky exuberance and that brazenness pulls ‘em 
through. (PO Box 479164, Chicago, IL 60647) 

324-Customized Circle (HG Fact, EP) 

Brutal ultra-core... This is actually a 1997 recording that 
pre-dates their more recent HG 7” and 7 of the 11 tracks ap¬ 
peared on a 7”. Still not too enamored of their hyper-paced 
drum sound and more than 11 minutes of this sonic terrorism 
might be considered masochistic. Yet, there’s something darkly 
enticing about this onslaught—it’s tight and the vocals are 
barked out with expurgative authority. The howling furies of 
feedback breakdown for “Besieged” is kind of cool, too. Not a 
pop song in sight. (401 Hongo-M, 2-36-2 YAYOI-CHO, 
NAKANO, TOKYO, 164, JAPAN) 

THROWAWAY GENERATION-Alive In The Streets Of 
American Decay (Unity Squad) 

Surly expressions, t-shirts, jeans, sneakers and one of ‘em 
having a Sid-style hairdo. Yep, these guys are punk traditional¬ 
ists. Make that melodic punk traditionalists, as the songs have 
a ringing resonance. I’m not too enmaored of the acoustic song, 
“Remember Me,” that closes the album, but ThrowGen keep it 
lively the rest of the time. And casting a jaundiced eye on the 
world around them, as well. Considering they’re from Utah, 
the moron, excuse me, mormon capital, possessing such anti- 
societal tendencies is impressive and they rock out with a 
scrappy zeal. (354 West 100 North, Logan, UT 84321) 

TIGHT BRO’S FROM WAY BACK WHEN-Runnin’ 
Through My Bones (Kill Rock Stars) 

Ramalama fa fa fa... kill-fuck-destroy rock ‘n roll mania by 
the Tight Bro’s, fronted by ex-Karp man Jared Warren (the guy 
with the Peter Brady hairdo, at least when I-saw Karp some 
years back) and fueled by other sundry Washington state rock¬ 
ers. This is wild and crazy shit. Jared warbles like a madman 
with his testicles in a twitter and these guys know a good riff 
when they hear one. Liberating, hard-driving songs with a touch 
of AC/DC fuel in the engines, but going crazier and damn near 
out of control for the likes of “Gimme Luv” and “Witchy Po¬ 
tion,” which makes it impossible to keep your rump still. The 
convulsive shakin’ is in full effect for “Hayseed Rock,” a step¬ 
child of Ziggy-era Bowie and Angus Young. Kill city, 
muthafucka. (120 NE State St., #418, Olympia, WA 98501) 

TIME FLIES-On Our Way (Indecision) 

Sounds like... well, considering that “Time Flies” was a 
Gorilla Biscuits song and the bassist is wearing a Chain Of 
Strength t-shirt on the back cover, you probably get a quick 
indication of how Time Flies approach their music. And it’s a 
classic sound. “A lot has changed, hut we’re still the same.” 
That line stands out. Surging, fast hardcore with a good amount 
of melody to go with it. Picks ride along the strings, then dish 
out the powerchords and the drums set a manic pace. Kurtis 
Powers is an earnest-sounding vocalist—not too gutteral nor 
choirboy sounding and his medium range isn’t hard to take. 
And if “Two Years Too Late” plunders Minor Threat’s “In My 
Eyes,” well so be it. I just hope it was musical and not lyrical 
inspiration they claim from the Bad Brains on the lyric sheet. 
Their 7” wasn’t bad and this is an improvement. (PO Box 5781, 
Huntington Beach, CA 92615) 

TIMES SQUARE-Learn It (Underworld) 

What do you get when you cross an ex-Devil Dogs drum¬ 
mer, The Undead’s Bobby Steele on bass and a female profes¬ 
sional boxer on guitar and vocals? Yup, a band that will be 
forever in the middle of those 6-band bills at Continental or 
CBGB’s in New York Shitty. Punk rock mediocrity exempli¬ 
fied. Nothing you haven’t heard before, trust me. (10738 Millen, 
Montreal, PQ, CANADA H2C 2E6) (5. Munroe) 

TODAY IS THE DAY-In The Eyes Of God (Relapse) 

No, TITD haven’t gone god-rock on us or anything. Quite 
the opposite—they spit in the face of the spiritual. Filled with 
venom and dark thoughts, ultimately concluding on “There Is 
No End” that ‘‘life is hard pain.” A provocative soundtrack 
accompanies those words, a dramatic mesh of hardcore and 
metal. Steve Austin’s distorted vocals have the charm of a cat’s 
yowl, although he does also croon on occasion and this three- 
piece draw a little on Voivod’s prog-influenced metal. A few 
jazzy rhythms, time shifts, etc... I even hear a little of 
Aerosmith’s “Seasons Of Wither” (the acoustic guitar) for the 
foreboding “Argali.” Dark music? Yeah, that covers it. Defi- 


nitely creative, as well. (PO Box 251, 
Millersville, PA 17551) 

TOILET BOYS-Living Like A Millionaire 
(RAFR, EP) 

Trashy hard glam rock is making a come¬ 
back, huh? Okay, only one of ‘em dresses like 
a girl and his name is Guy. Go figure. Pure 
70s-inspired rock ‘n roll, way more butt- 
kickin’ than the Poisons and other hair farm¬ 
ers of the world. These guys sound more like 
Kiss and don’t do a bad job of it. Mindless 
volume-enhanced escapism and it’s a welcome 
entity every so often. (11054 Ventura Blvd., 
Suite 205, Studio City, CA 91604) 

TOMORROW-The Industry Of Natural 
Occurrence (No Idea, EP) 

A reissue of an EP the band put out them¬ 
selves and featuring four slowly-unfolding 
emo songs. Warmly melodic and with enough 
presence to keep it from floating into torpor, 
although a longer exposure could bring that 
on. Watch those backpacks sway! (PO Box 
14636, Gainesville, FL 32604) 

TORTOISE + THE EX-In The Fishtank 
(Konkurrent) 

Part of an ongoing series where this Dutch 
radio station invites bands to record while they 
are touring Holland. They’re given two days 
in a 24 track studio to put down 20 to 30 min¬ 
utes of whatever they like, allowing the bands 
creative expression and experimentation. (I’d 
like to hear the NoMeansNo session!) Dutch 
natives The Ex bring their post-punk angular 
static and jaggedness, while Chicago’s Tortoise 
combine it with an atmospheric oddness and 
free-rock; a song like “Central Heating” ex¬ 
emplifies the structured noise ethic perfectly, 
(c/o Touch & Go, PO Box 25520, Chicago, IL 
60625) (S. Munroe) 

TOTAL CHAOS-In God We Kill 
(Cleopatra) 

Total Chaos have always been something 
of a guilty pleasure around here, especially 
their earlier albums where they did the Dis¬ 
charge three-chord thrash thing. Anyway, 
here’s Total Chaos again, 3/4 of the same 
lineup as last time (new drummer), on a dif¬ 
ferent label, and it’s their most diverse album 
to date. “In God We Kill” isn’t always pre¬ 
dictable or what you’d expect and that’s kind 
of a plus. There’s the fast, driving aggressive¬ 
ness of “Pain, Agony, Defeat” and “In God 
We Kill” to take one back to the thrashy ori¬ 
gins. There’s also chiming, anthemic punk, 
sometimes spiced up with pumping piano and 
it works pretty well. On “Time To Go,” the 
ivories are utilized the same way the Cockney 
Rejects sometimes used them, while they veer 
into garagier/Detroit realms (really!) for “Stick 
It To The Man.” “Decay Of A Wasteland” hark¬ 
ens back to early Killing Joke crossed with 
the Exploited’s “Troops Of Tomorrow.” The 
hip-hop track (“Immaculate”) and heavier 
turns aren’t quite up to par, though. Neither is 
the organ-dominated Brit-inspired psych/pop 
for “Love Song.” Two more minor beefs: no 
lyric sheet and, also, what’s with the fan club? 
For $10, you get a patch, sticker, button, up¬ 
dates and an 8x 10 autographed photo. I’ll pass; 
and that’s not too punk, methinks. Still, while 
the net is occasionally cast a little far, Total 
Chaos remain a potent (and also fun) proposi¬ 
tion. (13428 Maxella Ave., #251, Marina Del 
Ray, CA 90292) 

TOXIC NARCOTIC-89-99 (Rodent 
Popsicle) 

Toxic Narcotic, all of a sudden, have be¬ 
come one of the hottest bands in Boston. 
Who’d believe it... but it’s true. Well-earned, 
after a decade slugging it out in the DIY 
trenches or whatever. What we have here is a 
new recording of material spanning their en¬ 
tire history and the bile flows unabated. Ul¬ 
tra-hard and fast thrash and heavier groove- 
core, although with an uglier, edgier empha¬ 
sis. Pulling no punches about junkies, ego-cen¬ 
tric bands, collegiate interlopers in their 
Allston neighborhood and even corporate beer 
(“Homebrew”). “People Suck,” “Scumbag” 
and “Fuck You” sum it up nicely, with a 
piledriving pillage accompanying it. Available 


on CD and lovely green-colored vinyl, as well. 
(PO Box 335, Newton Centre, MA 02459) 

TREE-Our Day Will Come (Wonderdrug) 

I am and always will be a Tree fan. All dis¬ 
claimers and biases aside, you will agree that 
“Our Day Will Come” rocks. Do Tree explore 
boundaries or push the punk rock envelope? 
Hell no. They don’t have to. They stick to 
what they know—anthems, catharsis, songs 
about the environment, Waco, guns and pot. 
You too will be singing along to “All of Us” 
and saying to yourself “Fuck, yes!” (PO Box 
995, Boston, MA 02123) (Jane) 

TRIAL-Are These Our Lives? (Equal Vi¬ 
sion) 

The chamber music has got to go—instru¬ 
mental pieces of that sort pop up three times 
on this disc, including a lengthy concluding 
composition and only ELO could get away 
with that, occasionally—or if it was the Jam’s 
“Smithers-Jones.” Anyway, that minor annoy¬ 
ance aside, this is a powerful album. No re¬ 
view can do justice to the intellectual weight 
of the lyrics. Quotations from the likes of 
Emma Goldman, Howard Zinn, Upton Sinclair 
(from his book “The Jungle”) bracket the mis¬ 
sives about society’s illnesses and injustices. 
Questioning everything and trying to find ones 
way, admitting on “Saints and Sinners” that 
“I am incomplete damaged and imperfect... 
forgive me for being human...’’ then castigat¬ 
ing creeping theocracy. Reinforced with a 
hammering combination of thrash and heavy 
hardcore. Listen to this album and not only 
will you get your senses blasted, but you might 
learn something. (PO Box 14, Hudson, NY 
12534) 

TRIBUTE TO REJESTRACJA (Pasazer) 

Here’s the deal with this disc... Rejestracja 
(Registration) were an early 80s Polish 
hardcore band who apparently got hounded out 
of existence by oppressive governmental au¬ 
thorities, as well as chemical and alcoholic 
demons. Various members of current Polish 
bands have gotten together and covered 
Rejestracja’s material. The result is a potent 
blast of old-school hardcore. The music has a 
thrashy base, but hints of melody poke through 
and there’s a particular affection exhibited here 
and there for the Dead Kennedy s, with pilfery 
of “Drug Me” and “California Uber Alles” 
showing up in the mix. “Death’s An Escape” 
takes on an anthemic flavor. Still, the empha¬ 
sis is on straight-forward blaze, harnessed to 
politicized lyrics (sung in Polish, but English 
translations are provided). Such outspoken 
sentiments must have taken incredible brav¬ 
ery and nerve under that kind of a repressive 
political system. Rejestracja had little of their 
material released during their existence, so this 
is the first time the bulk of these songs have 
been available on any sort of proper recording 
and it’s well-worth hearing. (PO Box 42, 39- 
201 Debica 3, POLAND) 

THE TROUBLE-Nobody Laughs Anymore 
(GMM) 

Unfortunately, this disc now serves as the 
Trouble's epitaph and they were easily one of 
the best local bands of the past several years. 
A hard-hitting firestorm of punk and hardcore 
with a few surprising turns along the way. 
Braying, brawling vocals from Gibby Miller 
and a muscular musical assault throughout. 
While the points of inspiration are multiple, 
there’s an overriding older-style hardcore in¬ 
fluence, particularly Slapshot and Minor 
Threat. Five songs from their previous 7”s are 
re-done, including the anthemic “We Are The 
Blood” and “Saturday’s Kids.” The Trouble 
are in full-on blitz for the likes of “Dead and 
Gone” (with a reggae-ish undertow), “Teen¬ 
age Terror” and “Come To Grips.” “Youth Is 
Wasted By The Young” is poignant and me¬ 
lodic; same for “Reckless,” with a credible 
vocal turn from guitarist Sam Cave. There are 
also covers from Satan’s Rats and Joy Divi¬ 
sion and Gibby does his best Ian Curtis imita¬ 
tion on the latter. “Nobody Laughs Anymore” 
solidly established The Trouble as one of 
Boston’s best bands. And now they’ve gone 
and broken up. Life isn’t fair! (PO Box 15234, 
Atlanta, GA 30333) 


TRUENTS-Every Day Of The Week (TKO) 

Catchy, classic punk music from NYC. The 
band’s lyrics have a personalized perspective 
on everything from nazi atrocities (“Taken For 
A Ride”) to education (“Primary Schools”) to 
the follies of youth (“Every Day Of The 
Week”). Boisterous, tuneful arrangements with 
a British slant, though not solely of the 
ramalama oi-oi-oi variety. The Truents have a 
slightly poppier take, without getting wimpy 
about it. Shaun’s vocals might make you think 
a bit of Mike McColgan, as well, only his Brit¬ 
ish accent is genuine. Enjoyable. (4104 24th 
St., #103, SF, CA94114) 

TUGBOAT ANNIE-Separation Songs (Big 
Top, EP) 

Not bad, nothing special, though. This band 
from Boston is quite proficient at turning out 
jangly, sensitive indie-rock so generic it’s quite 
catchy. At best, they sound a bit like “24-hour 
Revenge Therapy” era Jawbreaker. “Separa¬ 
tion” is the most cohesive song on here, one 
that you might want to dedicate to a long (or 
recently) lost love on some college radio show. 
Watch out, though: there’s a mediocre hidden 
bonus track attached to it (955 Mass. Ave., 
#115, Cambridge, MA 02139) (Rachel) 

TURBO AC’S-Winner Take All 
(Cacophone) 

A collision of punk and rootsy rock and 
not exactly engendering fierce loyalty. The 
AC’s are pretty good at what they do, nothing 
more, nothing less. Reverb on the guitars and 
some catchy songs, especially “Coming Thru,” 
“Chupacabra” and “Bonafide.” Suppose I 
could make some more clever automotive 
analogies, since that’s the motif, but it’s been 
a long day. A few listens through and it’s not 
generating all that much excitement. (PO Box 
6058, Albany, NY 12206) 

TURBONEGRO-Apocalypse Dudes 
(Man’s Ruin) 

Clever fucking bastards, this Turbonegro 
band. Those are some mighty ugly visages on 
the cover and one of them has the Alice Coo¬ 
per spider-eyes makeup. Turbonegro are re¬ 
viving 70s rock—the smart 70s rock, that is— 
and aren’t exactly coy about it, either. The 
purloining isn’t subtle at all. ’’Get It On” is 
basically a combination of the riff from the 
Ramones’ “I Just Wanna Have Something To 
Do” and the Dictators’ “Next Big Thing” com¬ 
bined with the “like it love it” bit from Alice’s 
“I’m Eighteen.” The lead track, “The Age Of 
Pamparius,” is a tour-de-cheese, flowing from 
a pompy intro to a little AC/DC “Hell’s Bells” 
guitar into a hooky hard-rockin’ structure, 
going as far to incorporate the chime guitar 
bit from Cheap Trick’s “Clock Strikes Ten.” 
The way they do it is inventive, though. You 
have to be a bit of a rock ‘n roll afficionado to 
get the joke and, even if you don’t, the music 
stands on its own. Smart-assed titles and lyr¬ 
ics, as well, particularly “Don’t Call Me 
Motherfucker, Motherfucker” and the unfor¬ 
gettable “Good Head.” A rockin’ tour-de-force 
and proving that there’s more to Norway than 
church-burning death metal psychos. (610 
22nd St., #302, SF, CA 94107) 

TURMOIL-The Process Of... (Century 
Media) 

Certainly living up to the name. A jarring, 
punishing array of hardcore. The doomsday 
guitar signature for “Killing Today For A Bet¬ 
ter Tomorrow” has me thinking of Voivod a 
bit and the band’s savagery is convincing. Jon 
Gula expels the bile and tumultuous lyrical 
demons with authoritative vigor and the riffs 
careen and crunch with a consistent command. 
The opening lines are a bellowing litany of 
“what the FUCKS??!!” and it gets your atten¬ 
tion quickly. Not my favorite style of hardcore, 
these days, but Turmoil’s rage raises it a little 
above the ordinary. (1453-A 14th St., #324, 
Santa Monica, CA 90004) 

TV KILLERS-Playin’ Bad Music Since ‘92 
(Dead Beat)/Have A Blitz On You (Estrus) 

Yeah, it’s bad... bad attitude, that is. TV 
Killers wear their influences proudly and that 
includes quite a bit of Detroit scorch and the 
bands that appropriated it (“Bum My Mind”? 


Kinda close to “Bum My Eye” by Radio Bird- 
man in the title dept.) The album on Dead Beat 
is a compilation from their various albums, 7”s 
and other sundry sources. The guitar solo for 
opening track “You Kill Me” will- melt your 
ears. How about that—lead guitar that doesn’t 
make you cringe. Hailing from France and I 
love the way Francois enunciates BOM-BER 
on their cover of the early Motorhead song. I 
love the way these guys rock with agitated fury, 
period. Snarlin’. “Have A Blitz,” their new al¬ 
bum, isn’t as blatant about the influences. No 
less butt-kicking, though. Loud, proud rock 
dished out in short, to-the-point portions. 
(Dead Beat : PO Box 283, LA, CA 90078/Es- 
trus : PO Box 2125, Bellingham, WA 98227 ) 

TWELVE TRIBES-As Feathers to Flowers 
And Petals to Wings (Eulogy) 

A barrage of pounding guitar brutality and 
moody drumming punctuated by shifting tem¬ 
pos and emotive phrasing both complex and 
accessible, serene and chaotic assaults your 
ear and keeps you enthralled from alpha to 
omega. I know nothing about Twelve Tribes, 
but I like any band that can weave the word 
necropolis, licentious,and phantast into a song 
without coming off as black cape sporting 
candle burning Slayer devotees. “Mr. Bear” 
and “Then Days Away” are standouts. (PO Box 
590833, Ft. Lauderdale, FL, 33359) (Jason) 

25 TA LIFE-Friendship, Loyalty, Commit¬ 
ment (Triple Crown) 

Chances are, if you’re at all into new school 
hardcore, you’ve heard 25 Ta Life already, and 
oughtta know damn well what to expect from 
their (long overdue) first full-length album. 
Moshcore, with full-bodied chugga-chugga 
riffing, lots of breakdowns, and Rick Ta Life’s 
unsettling, often indecipherable howl have 
categorized this band’s style over a span of 
several EPs and a bunch of singles and com¬ 
pilations. In similar style, the ten new songs 
and five re-recorded 25TL classics deliver the 
same harsh pileup-inspiring musical damage 
that past material has, with help from guest 
vocalists including Agnostic Front’s Roger 
Miret, Murphy’s Law’s Jimmy G, and Sheer 
Terror’s Paul Bearer. Songs about 
backstabbin’, keepin’ it real, unity, etc. blare 
out with aggressive fervor. Although I’m not 
crazy about much of the metalcore thing go¬ 
ing on in hardcore nowadays, its easy to ap¬ 
preciate the bone-shattering musical nuances 
of classic 25 Ta Life tracks like “Wise To Da 
Game” and such new songs as “Let The Past 
Be The Past.” Put the politics of what people 
may say is and isn’t hardcore aside for a mo¬ 
ment, block out memories of many a bad metal 
crossover band, and enjoy this truly brutal full- 
length for what it is. Brutal. (331 W. 57th St., 
#472, New York, NY 10019) (Mike) 

TWENTYTHIRD CHAPTER-An Eden 
For The Machines (Ohev) 

Bludgeoning heaviness and manic power 
bursts, here. Twentythird Chapter create an 
ugly brand of hardcore, coupled with bile- 
filled commentary on religion, oppression and 
genocide (“June 25th, 1876” is about the “eth¬ 
nic cleansing” of the Native Americans). 
Twentythird Chapter makes these statements 
with all the subtlety of a bulldozer. Oozing 
heaviness and harsh vocals. Another style that 
would become numbing after a steady diet, but 
effective in this relatively short dose. (PO Box 
590833, Ft. Lauderdale, FL 33359) 

22 JACKS-Going North (Side One Dummy) 

A very tight and spirited punk album. I have 
never followed these guys, so I can’t compare 
this album to any prior releases. Although it’s 
not exactly my cup of tea, I can say with con¬ 
fidence that there is some strong songwriting 
here. There were songs such as “Slipping 
Down” and “Too Much Time” that stood out, 
with a revved-up Elvis Costello/Joe Jackson 
feel to them. The rest of the album has a lot of 
decent hooks and some good “sick of being 
sick” style lyrics. (6201 Sunset Blvd., Suite 
211, Hollywood, CA 90028) (David) 

TWITS (Dirty) 

“Boys Will Be Boys” starts with a hearty 
“1-2-FUCK YOU” and I’ll bet the f-bomb 
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count on this album is well over 100. Fast punk 
and angry lyrics, spat out with venom, most 
of the time by Fil and, occasionally, from her 
compatriot Nathan. The Twits have overcome 
the innate conservatism of their home state of 
Arizona and layout the sentiments about rac¬ 
ism, militarism, sexism, etc., in broad black 
and white terms. Nope, it’s not exactly subtle. 
Neither is the steamroller thrash attack most 
of the songs follow. Earnest, idealistic and 
mighty pissed-off. While this approach is kind 
of, uh, obvious, it certainly sounds as though 
they mean every word and there’s something 
to be said for that. (PO Box 6869, Glendale, 
AZ 85312-6869) 

UNCURBED-Peacelovepunklife (Sound 
Pollution) 

RRRRRRRR.the sound of an engine 

unencumbered by a muffler. The sound of lac¬ 
erating guitars, rampaging drums, venomous 
vocals and that’s what Uncurbed unleash on 
this album. I didn’t pay these guys a lot of mind 
before. My mistake. A ferocious display of 
hardcore from Sweden, fusing Discharge and 
Motorhead, although more of the former in 
terms of structure. A preponderance of the 
songs here thrash with unfettered aggressive¬ 
ness and, even when they slow it to a midtempo 
pace, it still obliterates. Brutal ...fucking bru¬ 
tal! (PO Box 17742, Covington, KY 41017) 

UNDER THE GUN-Nowhere To Run 
(Mendit) 

Familiar punk rock strains run through 
“Nowhere To Run” (sorry—a weak attempt 
to be clever, here)... it’s a tuneful sound and 
bits of Social Distortion and Rancid, in par¬ 
ticular, can be heard. Nothing too harsh, but 
not treacly, either. Dave Smalley and Agnos¬ 
tic Front’s Roger Miret produced and they keep 
the sound lively and edgy. Lyrics dealing with 
life’s travails and key phrases are highlighted 
in boldface type on the sheet. Guess they’re 
trying to make a point or something and one 
that stands out is definitely “Individualism 
causes isolation.” These guys know the score. 
Not all that bad. (PO Box 1096, NY, NY 
10003) 

UNDISPUTED HEAVYWEIGHT CHAM¬ 
PIONS (Beer City) 

Bareknuckled hardcore punk—hell, who 
needs boxing gloves? This is pissed-off, raw 
music with some metallic leads and played at 
a storming clip. At times, Jay “Boom Boom” 
Bradley has a little of John Joseph’s inflec¬ 
tion and they have a little of the Cro-Mags’ 
sound, only faster and without the spiritual 
claptrap. In other words, this is aggressive 
music that blurs the lines and I wish more 
bands did this. The whole thing was appar¬ 
ently recorded and mixed in a 9 1/2 hour ses¬ 
sion and they achieve the intended hit and run 
effect. (PO Box 26035, Milwaukee, WI53226- 
0035) 

UNSEEN-So This Is Freedom? (A-F) 

No let-up for these guys. The Unseen’s 
songwriting only continues to get sharper and 
those sentiments are screamed from the depths 
of their lungs. Fast and aggressive, but also 
with classic punk influences and catchy bits. 
Parts of “Are We Dead Yet,” for instance, once 
again betrays Paul’s love for the Clash. 
They’ve certainly come a long way as a band 
since the early days and I think the stream¬ 
lined 4 piece lineup works better (Guitarist 
Brian “Chainsaw” Riley left before the album 
was recorded). Angry enunciations about so¬ 
cietal malady—racism, drug and alcohol 
abuse, gentrification, corporate greed—and 
not exactly subtle about it, either. Call it punk 
populism, I guess, but you don’t doubt for a 
second it comes from the heart. The Unseen 
harness their rage into a piledriving concoc¬ 
tion. I’ll even forgive the cover of Michael 
Jackson’s “Beat It” and it’s mercifully brief 
anyway. Rippin’ keyboards from Paul, though. 
(PO Box 71266, Pittsburgh, PA 15213) 

U.S. BOMBS-The World (Hellcat) 

Another fine outing of tuneful ‘n grizzled 
punk from the Bombs. Duane Peters' haggard 
timbre definitely conveys a punk rock lifetime 
and the Clash-inspired songs aren’t tough to 


take. Duane certainly sounds as though he 
speaks from experience when he sings “if 
you’re gonna live, drink like you’re dead.” The 
lengthy piano/acoustic to intro of “Hobroken 
Dreams” does lose me temporarily, but they 
rally nicely. “Joe’s Tune” offers up some good- 
timey rock ‘n roll and it was written by Joe 
Strummer. Doesn’t sound like the Clash, ei¬ 
ther. Go figure. When the U.S. Bombs hit town, 
a messy spectacle is usually guaranteed. Here, 
you can enjoy the music and not have to clean 
up afterward. (2798 Sunset Blvd., LA, CA 
90026) 

VARIOUS-A Compilation Of Warped Mu¬ 
sic II (Side One Dummy) 

Oh boy, my favorite event of the year... 
yeah, I’m being sarcastic. My feelings on the 
Warped tour aren’t a secret at this point. A 
marketing scheme to sell a lifestyle— sneak¬ 
ers, clothing, skateboards, etc... while seeing 
brief sets from some admittedly good bands 
under less-than-ideal conditions. As for this 
comp, only a handful of unreleased or obscure 
songs—from Less Than Jake, MxPx (yeccch!), 
Aquabats (a really bad metal parody) and 
Blink-182 (the next Green Day, only that’s not 
meant as a compliment). Good Riddance, Sick 
Of It All, 7 Seconds, Suicidal Tendencies, 
Dropkick Murphys and 98 Mute provide some 
upbeat punk and hardcore moments. On the 
other hand, the ska and pop/punk acts are 
mainly forgettable; I’ll never like Mustard Plug 
or Unwritten Law, no matter how many comps 
they show up on. Give Assorted Jellybeans 
credit for trying something different from their 
generic pop/punk/ska, even if it’s rotten hip- 
hop/electronica. The enhanced portion pro¬ 
vides bios and photos of the bands and skat¬ 
ing footage. Not a real crucial package. (6201 
Sunset Blvd., #211, Hollywood, CA 90028) 

VARIOUS-A Tribute To The Exploited— 
Punk’s Not Dead (Radical) 

A tribute disc I might play more than a few 
times. Paying homage to that renaissance man, 
that poet laureate of punk lyricism, Mr. Walter 
Buchan or Wattie as he’s known to his legion 
of admirers. It’s obvious that most, if not all 
of the bands here, are fans and they play the 
songs with the requisite energy. Wattie’s Scot¬ 
tish burr isn’t part of the equation, but the ag¬ 
gressive punk sounds sure are. Billyclub has 
some ex-Exploited members in its ranks as 
they tackle “UK82.” Violent Society’s “I Hate 
You,” Blanks 77’s “Punk’s Not Dead,” the 
Bruisers’ bruising “SPG” (their last recording), 
the Cuffs’ “Blown To Bits” and ICU’s “Dead 
Cities” make the grade as well. It’s also hu¬ 
morous hearing US Chaos cover “Fuck The 
USA,” considering their patriotic lyrics on 
their own songs. Only a few stumbles—Spe¬ 
cial Duties sound disjointed for “Sid Vicious 
Was Innocent” and Squiggy’s “Fuck The 
Mods” is a bit too rudimentary. Also, of all 
the bands I’d expect to be on an Exploited trib¬ 
ute, where are the Casualties? Besides that 
omission, I like this. (77 Bleecker St., NY, NY 
10012) 

VARIOUS-Angry Punk For Urban Skunx 
(45 Revolutions) 

Volume levels go up and down but this is a 
solid collection of old and new. Chet’s put to¬ 
gether a lineup of personal favorite and it’s 
pretty damn good. Timeless punk by NOTA 
and Drones from back in the day, old-guard 
vets the Varukers, Peter & The Test Tube Ba¬ 
bies and modem butt-kickers Violent Society, 
Boils, Bomb Squadron, Rejections (excellent) 
and the Templars. Blurring the punk, oi and 
hardcore boundaries. Why not? (PO Box 2568, 
Decatur, GA 30031) 

VARIOUS-Beer City Underground Inva¬ 
sion #2/#3/#4 (Beer City) 

The modern-day answer to those lengthy 
compilation cassettes I used to get to review 
quite frequently, although the sound quality is 
superior here, for the most part, and with CD’s, 
it’s easy to cue up the songs you want to hear. 
Mike is selling these for $5 a pop and each 
volume has 30 bands. They’re minimally- 
packaged, although that will change with Vol¬ 
ume #5. So, 90 songs over three discs (for 
some reason, the Strict’s “Attack” shows up 


on two different volumes—he must like that 
song) and if you think you’re getting a track- 
by-track accounting, you’re nuts. But the bands 
come from all over the US and some from 
overseas and, out of 90, I only heard one 
NOFX ripoff and absolutely no ska or 
toughguy hardcore. Most of these bands play 
in a snotty, sometimes tuneful, sometimes 
thrashy/crusty punk and hardcore sound and 
none are what you’d call “huge” names or 
anything. On Volume 2, there’s some loud, rip¬ 
ping punk by Burning Kitchen, the Antics, 
L.I.L. and other standouts are the Adverts-in- 
fluenced Knuckle Drags and the high-flying 
thrash of Syphic. For #3,1 was taken by Au¬ 
thority Abuse and Flat Bowl’s buzzsaw rip and 
strong offerings by the Lushworkers (I remem¬ 
ber a good split 7” they put out last year) and 
Bump ‘n Uglies. The most-inspired songtitle 
is from TV 14, with “Fuck you, You Dirty Piece 
Of Shit.” Come on, tell us how you really feel! 
Finally, #4 has enjoyably raw moments by Sick 
Pleasures, Jerk Circus, Stalin’s Order and 12 
Cent. Mutiny’s hopped-up traditional Irish 
sounds stand out by providing a brief change 
of pace. Definitely some bands I wouldn’t 
mind hearing more from, although I don’t re¬ 
ally think that any of these bands quite ap¬ 
proach the godhead realm, yet. (PO Box 
26035, Milwaukee, WI 53226-0035) 

VARIOUS-Before You Were Punk 2 (Va¬ 
grant) 

80s tribute time again (although the Cars’ 
“Just What I Needed,” done here by the 
Gotohells, came out in ‘78) and a smattering 
of inspiring moments, although I don’t know 
if I can wholeheartedly say it’s cool. The 
Hippos’ “Our Lips Are Sealed” (Go-Gos) and 
Bouncing Souls’ flaccid “Don’t You Forget 
About Me” (Simple Minds) certainly don’t 
pass that test. NOFX’s “Electricity” is given a 
good thrashing and I do have a soft spot for 
early OMD. MXPX handle Elvis Costello’s 
“No Action” (another 70s-era song) pretty well 
and No Motiv manage to make Flock Of Hair¬ 
cuts, er, Seagulls’ “Space Age Love Song” 
almost palatable. On the other hand, the Get 
Up Kids, Lagwagon, Strung Out and All do 
little to enhance songs by the Cure, Echo & 
The Bunnymen, Police or Billy Idol, respec¬ 
tively. Sorry—I don’t wax nostalgic for a lot 
of these songs. The cringe-ometer is making 
some noise, here. (PMB #361, 2118 Wilshire 
Blvd., Santa Monica, CA 90403) 

VARIOUS-Bite The Bullet (Know) 

Many of the bands here have an older punk 
and hardcore influence or cover the classics 
and the power seldom flags. Not with the for¬ 
midable pillage of Arson Family, Das Klown, 
Lifes Halt, Goons, 46 Short, Dayglo Abortions, 
Kill Your Idols, Raw Power, Insult, etc... UK 
Subs and JFA are a couple more veterans in¬ 
volved. Hard to pick highlights, with over 30 
songs, but the primitive angularity/early Fall 
influence for Le Shok is a track that make me 
look at the cover and go “who the fuck are 
those guys?” That’s the hallmark of a success¬ 
ful comp—the familiar bands attract you and 
the undiscovered pearls seal it. (PO Box 
90579, Long Beach, CA 90809) 

VARIOUS-The Blasting Room (Owned & 
Operated)/The Center Of The Universe 
(Owned & Operated) 

Give Bill and Stephen from All some 
credit—they’ve got themselves a kickass stu¬ 
dio (their friend Jason Livermore is the engi¬ 
neer) and these two sampler Cds of record¬ 
ings done in the Blasting Room brings out the 
inherent catchiness of the bands in a wide- 
scope and with loud, lively production. Not 
all pop, either—you certainly couldn’t call the 
Pantera-inspired Immortal Dominion featured 
on “Blasting Room” a pop band by any stretch. 
That disc is spiced up with an unreleased De- 
scendents’ scrapper from ‘82 and an obscure 
All track. Other worthwhile moments come 
via Shades Apart (way better than their new 
album), Radiobaghdad, Armchair Martian, 
Wretch Like Me, New Rob Robbies and Bill 
The Welder. And you can skip over MxPx, 
Lagwagon and Mustard Plug, as always, and 
not miss a thing. “Center” features three songs 
apiece by five different bands. Wretch Like 


Me connect with a hooky, loud RRRock sound. 
Tanger offer a heavier approach and do it well. 
The Robbies, once again, mix pop with angu¬ 
larity, Somday I a somewhat scinitallating 
poppy blend and Bill The Welder offer some 
wise-assed punk. (PO Box 36, Fort Collins, 
CO 80522) 

VARIOUS-City Rockers: A Tribute To The 
Clash (Karma/Chord) 

Better than the shitty major label Clash trib¬ 
ute disc that came out recently, but still not all 
that amazing. I'm such a huge Clash fan that 
the bands/acts would really have to do some¬ 
thing electrifying to catch my ear and not too 
many accomplish that feat. First off, Dave 
Smalley isn’t Billy Bragg and his vocal and 
electric guitar rendition of “Death Or Glory 
doesn’t really cut it. Neither does One King 
Down’s metal bludgeoning of “London Call¬ 
ing,” the lounge-lizard take of “Rock The 
Casbah” by Demonspeed,” Errortype: ll’s 
acoustic “Should I Stay Or Should I Go” or 
Inconegro’s hip-hop “Brand New Cadillac.” 
And there’s something wrong with the Mob’s 
vocalist for “Tommy Gun” (didn’t know they 
were still around—remember “Step For¬ 
ward”?), as he attempts the worst HR impres¬ 
sion I’ve ever heard. Kid Dynamite, Hot Wa¬ 
ter Music, Dropkick Murphys and Saves The 
Day do redeem things somewhat (in order, 
“Hateful,” “Clampdown,” “Guns Of Brixton” 
and “Clash City Rockers”), but hardly enough 
to recommend this comp. (PO Box 15793, 
Philadelphia, PA 19147) 

VARIOUS-East Coast Of Oi! (Radical) 

Oi-vay... a quick glance at the lyrics of 
some of the songs before popping this disc in 
makes me cringe about having to hear those 
words set to music over the next 45 minutes. 
But it’s a job... and an adventure at times. I’m 
speaking specifically about Steel Toe 
Solution’s “Bloodsuckers” and Squiggy’s 
“Welfare Case” (which also appeared on that 
band’s album). Steel Toe’s repsonse to street 
people begging for change? “FUCK OFF OR 
YOU'LL BE BEATEN!" I'll admit when I saw 
those lyrics, I skipped right over that song. 
Why have my intelligence insulted? Anyway, 
it's not all like that. There are listenable, fun, 
energetic moments from the Wretched Ones, 
Broken Heroes, Terminus City (a well-taken 
poke at asshole landlords), Niblick Henbane 
and Disorderly Conduct. I wonder, though, if 
Runnin’ Amok is some kind of Oi Crucial 
Youth, because lyrics such as “My crew’s got 
my back! Sound off Oi! We attack! Oi! Oi! Oi!” 
Maybe Hard Skin have some American cous¬ 
ins. A steady bootboy diet comes up lacking, 
though. (77 Bleecker St., #C2-21, NY, NY 
10012) 

VARIOUS-Faster, Pussy... Attack! Tora! 
Tora! Tora! (Howling Bull) 

Sampler for this label that features metal 
and hardcore bands from Japan. Only a hand¬ 
ful worth a second listen, too—the thrashy 
sounds of Yellow Machinegun, Hellchild and 
United, in particular. Less intriguing are 
groove-core by Space Combine, Taiho and 
Nunchacko, the deathmongering of Force and 
the poppy/punk and 80s hair metal turns from 
Garlic Boys. I wouldn’t mind hearing more 
from of a few of these bands, at least. (PO Box 
40129, SF, CA 94140-0129) 

VARIOUS-Four Bands From Jersey 
(Squigtone) 

...that could change everything? That’s the 
subtitle and, even if it’s probably not the case, 
this isn’t a bad comp. Each band offers a dif¬ 
ferent take on the street punk w/melody ap¬ 
proach. The Outsiders sound a little clunky at 
it and, while they portray the lives of those at 
the bottom of the economic ladder, the ones 
who go off to war and get shit on in the work¬ 
place, there’s a somewhat unappealing patri¬ 
otic undercurrent. The Hudson Falcons are a 
treat. Once again, class-conscious lyrics and 
a pro-labor bent, but they’ve also got a song 
calling for the release of political prisoner Lori 
Berenson, given a life sentence after a dubi¬ 
ous trial in Peru. A good mix of SLF and Those 
Unknown, with Mark’s appealingly gruff vo¬ 
cals. Something stirring about these songs. The 
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FAN ATTIC RECORDS 

PO Box 391494 / Cambridge MA 0213Q-QQ15 / USA 

New England Punk and Hardcore Dlstro 
Proudly presents... 

RUNT OF THE LI TTER VOL. 4 CP 

Another In a series of ear-straining 
compilations of New England punk 
bands. This one features previously 
unreleased songs by 37 bands Includ¬ 
ing: A Global Threat. Arson Family. 
Ashley Von Hurter and the Haters, The 
Chris Ware Band, Dimestore Haloes, 
The Double Nuthlns. Feces Pieces. 
Greed Seed, Highway Strippers. Jonee 
Earthquake Band. Nobody s Heroes. 

Purrr, Razorwire, Supachik, 
The Varmints and The Wards. 
Comes with a big band Info booklet. 


Fan Attic also distributes CDs ($8 each) and 7 H s (3 for $10) by 
many New England punk and hardcore bands including: 

Alien Blood Transfusion, Arson Family, Ashley Von Hurter and The Haters, 
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Prixx, Greed Seed, Highway Strippers, Insult, The Johnnies, Kermit’s Finger, 
The Lombardies, The Medveds, MetropolitanRage Warehouse, The Nines, 
Nobody's Heroes, The Nothings, Out Cold, Penis Fly Trap, Purrr, Showcase 
Showdown, Sorry Excuse, STN, Third Party, :30 Seconds Over Tokyo, Toxic 
Narcotic, The Useless Fucks, Wife Beater, Zippo Raid and many more... 

Send $1 (refundable with your first order) for a catalog 
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Jacks have a similar underdog appeal, with a 
fast-paced sound. Headwound kick through 
with a punky attack and attempt the unex¬ 
pected with a cover of the 13th Floor Eleva¬ 
tors’ “You’re Gonna Miss Me,” not doing a 
bad job with it in the process. (166 Spring St., 
Newton, NJ 07860) 

VARIOUS-Go-Kart Vs. The Corporate Gi¬ 
ant 2 (Go-Kart) 

Good cheapo comp that acts as a current 
label sampler and offers a generous amount 
of exclusive tracks from the likes of Anti-Flag, 
Down By Law, Candy Snatchers (fuckin' A!), 
Doc Hopper, Plan A Project and others. A good 
assortment of pop, punk, garage and even the 
hardcore VOD (well, it can't all be perfect). 
The booklet is laid out like a supermarket tab¬ 
loid and quite hilarious. (PO Box 20, Prince 
St. Station, NY, NY 10012) 

VARIOUS-Hot Curly Weenie Vol. 2 (Re¬ 
cess) 

If it’s Recess, you can expect screaming, 
sometimes immature, often obnoxious, seldom 
flagging in energy. Songs taken from previ¬ 
ous Recess releases and almost half unreleased 
material. Have to love the toy piano on the 
FYP songs, for one thing. Sex Offenders make 
a good stab at the Avengers’ “Thin White 
Line.” The Crumbs’ “Pill City” is better than 
anything they’ve done recently. Furious 
George pack a good amount of bile into “I Am 
The King.” Dwarves, Quincy Punx, 
Kankersores (their 7” is worth seeking out), 
Pud and the Stun Guns keep it rough and ba¬ 
sic. John Cougar Concentration Camp and the 
Criminals both sound different than usual— 
the former on the super-raw “It’s Da Fleva” 
and the latter with a slow bum for “Halfway 
House” and Jesse letting the rasp hang in the 
air like a stale curse. A primal punk empire? 
Maybe. (PO Box 1112, Torrance, CA 90505) 

VARIOUS-Idle Hands: Music From The 
Motion Picture (Time Bomb) 

It’s telling when, on this soundtrack fea¬ 
turing mainstream-leaning punk bands and a 
smattering of alt-rock or groove-mongers, the 
best songs are a 15-year old Motley Crue song 
(the still-rockin’ “Shout At The Devil”) and 
the trad ska/reggae from Lionrock. The rest I 
can mainly leave—Blink 182, the Offspring 
and the Living End’s punk are passable, but 
Unwritten Law dish out the treacle and the 
Vandals are little more than a novelty act, these 
days. Rob Zombie’s disco remix, a horrendous 
metal-groove cover of LL Cool J’s “Mama 
Said Knock You Out” and the industrial metal 
of Static-X are instantly execrable. Get your¬ 
self a copy of Motley Criie’s “Shout At The 
Devil” album instead... 

VARIOUS-Incompatible Issue #l/Incom- 
patible2 (Punk Uprisings/Victory) 

The first two installments of a CD-ROM 
zine from Punk Uprisings with music tracks, 
plus an interactive part that has columns from 
the likes of Justin Brannan, John Porcelly, Ron 
of Muddle ‘zine, Dan O’Mahoney, Rob Fish, 
Chris from 97A and others. I enjoyed Mike 
Blair’s touching piece on the death of an ac¬ 
quaintance and Adele Collins’ commentary on 
economic issues (both in #1) but a lot of the 
writers indulge in self-serving ego-stroking or 
offer little of substance. Also in #1 is a feature 
on Furious George’s legal difficulties, a gal¬ 
lery of record reviews, interviews with the 
bands on the CD and some video segments. 
The musical portion is a cross-section. On #1, 
you have metal mosh-core from All Out War, 
Damnation AD, Buried Alive, Indecision and 
others, the surging hardcore of Kid Dynamite, 
poppier fluff from One Hit Wonder, 
Longfellow, Nine Lives and 88 Fingers Louie 
and the calculated weirdness of Atom & His 
Package. #2 features virtual YOT soundalikes 
Committed, Anger Means (the remnants of 
Strife), Count Me Out and I Farm hammering 
out the aggro. Other strong moments come 
from Ann Beretta, Anti-Flag and Gameface, 
each with a slightly more tuneful emphasis. If 
this were just a standard CD comp, it’d be 
pretty forgettable but the interactive material 
does make it interesting. My only other beef 
is the backgrounds sometimes make the text 


difficult to read. I don’t think it’s about to re¬ 
place zines (you can’t read it away from your 
computer, right?) but it’s an interesting con¬ 
cept. Let’s see where they take it with future 
installments. (PO Box 146546, Chicago, IL 
60614) 

VARIOUS-Johnny Hanson Presents Puck 
Rock Vol. 2 (Sudden Death) 

Those Canadians sure love their hockey, 
don’t they? Punk rock, too. Not all the acts 
here are from north of the border, but com¬ 
piler Johnny Hanson sure is and the label is 
run by DOA’s enforcer, Joey Keithley. Speak¬ 
ing of the Hansons (rumored to be good friends 
of NoMeansNo), they lead off this collection , 
of hockey songs with a new version of DOA’s 
“The Enemy” with appropriate sticks ‘n gloves 
theme. The Commies, from Texas, the current 
residence of the Stanley Cup after the Stars 
won it, contribute a rippin’ song called “Red 
Wings.” German hardcore vets Boskops make 
a savage statement with “Ech.” P.U.C.K. do 
the hip-hop thing for their tirade “Fuck Gary 
Bettman. Pansy Division offer a tuneful ode 
to hockey hair. Rhode Island’s underrated One 
Ton Shotgun play it hot ‘n fast for “Koho.” 
Billy Zamboni somehow touches on Sweet’s 
“Ballroom Blitz,” Eugene from the Rezillos 
and Captain Beefheart, all with a rig-truck 
sound. Now that’s not easy. Not always that 
memorable—I could live without King Ho¬ 
kum and the King Bees’ polka and some of 
the Ramonesy punk borders on the generic or 
cutesy (“You Hight Sticked My Heart”? Urk), 
but I’d better emphasize the positive, lest I get 
cross-checked when I least expect it. (Moscrop 
PO Box #43301, Burnaby, BC CANADA V5G 
3HD) 

VARIOUS-Iron Columns (Mind Control, 
dbl. LP) 

This anthology stands out— first, because 
of the superb packaging. It’s a double LP in a 
gatefold sleeve with a 12 x 12 glossy booklet 
attached inside, providing a page for each 
band, writings from a pair of anarchist pris¬ 
oners, the facilitator of Raze The Walls (a 
group that provides aid and assistance to pris¬ 
oners and advocates radical changes in the 
approach to incarceration) and a longer piece 
dealing with women’s issues through history 
and profiles of some women who fought the 
established order (that’s the best description I 
can offer). The second reason ties to the first— 
a ton of work went into it, obviously, and the 
motives are the dissemination of information 
and ideas, both from a musical as well as lit¬ 
erary perspective. This isn’t some cheap sam¬ 
pler, some money-making scheme, some way 
to hawk “product.” Third, it’s the music and 
the international punk and hardcore lineup is 
impressive and almost entirely in the ass-kick¬ 
ing mode, with lots of unreleased material. 
Obliterative piledrive by such bands as Boycot, 
Brother Inferior, Armistice, Disclose, Termi¬ 
nal Disgust, Krigshot, Hill Keft, Liberate, 
Crudos and Anti-Product, slightly more tune¬ 
ful outings by Defiance and the Unseen and a 
mid-tempo, heavier approach from Extinction 
of Mankind. A momumental effort. ($14 ppd 
to 1012 Brodie Street, Austin, TX 78704) 

VARIOUS-Japan In Decline (Six Weeks) 

Japan in extremis, musically portrayed by 
this pack of frenetic bands. Hardcore, thrash 
and grind, occasionally unlistenable, although 
there are bands here that hit the mark. Slang, 
Vryker, Carcass Grinder (lovely), Sul9b and 
Unholy Brain rage without things going out 
of control. Discernible riffs played at a vio¬ 
lent pace, with Carcass Grinder adding a little 
distortion. Dudman add some loopy vocals to 
their martial thrash assault. The balance can 
be used to eliminate cockroaches from your 
home. (225 Lincoln Ave., Cotati, CA 94931) 

VARIOUS-Lemcke Won’t Like It (Sweet 
Filth, EP) 

Who is this Lemcke, anyway? Well, who¬ 
ever he/she/it is, this disc features three Ver¬ 
mont punk bands, including the return of old- 
timers The Wards, who were playing out at 
the time I started this zine (which means 
they’re old!). That band kick out three snotty, 
wise-assed tracks that could’ve been done 


“back in the day.” The Victims punk stylings 
are scrappy, but suffer from primitive sound 
quality and a lack of tightness. In Harm’s 
Way’s two tracks fuse Pist-style punk with a 
tinge of Black Flag and groove and hit the 
mark, especially on “Iron Cross.” Wouldn’t 
mind hearing more stuff from these guys. (22 
Grandview Ave., Essex Jet., VT 05452-3040) 

VARIOUS-Living Silent (Status) 

A Status ‘zine release of bands that sup¬ 
posedly fall into no category. “No genres, no 
styles, just good music.” Well, since I’ve seen 
most of these bands on flyers for hardcore 
shows and since the term “hardcore” is so 
damn broad these days, it’s hard for me to be¬ 
lieve that these bands fall far from the hardcore 
tree. Anyway, 14 bands that alternate from 
moshy, sludgy, strained to the point of shitting 
your jencos, piccilo snare and china boy lov¬ 
ing kickbox core (Surface, Indecision, 
Adamantium, Unearthed and Defect) to low- 
key, paint-by-numbers emo driven rock (Wax¬ 
wing, Sharks Keep Moving). Sharks Keep 
Moving are exceptional in their simple but 
somewhat obtuse approach the melodic/acous¬ 
tic rock thing. Eyelid add a subtle twist to their 
screamy, emotional onslaught. I sense more 
of a punk rock attitude in the vocals, but they 
do little to differentiate themselves from the 
rest of their ilk. Treadwell find themselves 
working in more of an Ebullition style, which 
was always bad to begin with. Fast, chaotic, 
disjointed and uncompelling. A Sometimes 
Promise and Former Members Of Alfonsin 
both put forth some Descendents to Samhain- 
influenced punk/hardcore, not done all that 
convincingly. Milhouse steamroll forth with 
their fast, heavy 30 second assault, a quick 
centipede underneath all the lumber. Midvale 
offer DC Revolution Summer emotional punk 
that falls a little short. All in all, a weak repre¬ 
sentation of today’s “music.” (PO Box 1500, 
Thousand Oaks, CA 91358) (Nick) 

VARIOUS-Long Beach Blvd (Skunk/Cor¬ 
nerstone RAS) 

Did a double-take when I saw the cover 
‘cause it’s a parody of the old “Beach Blvd” 
anthology. It’s an appropriate packaging, 
though, because the five bands here draw their 
inspiration from the crazy, fucked-up, social 
misfit LA punk scene. Secret Hate, in fact, 
were around during that time period and just 
re-formed, a few years back. Their “Last 
American Buffalo” is a credible reggae stab 
but the wiry punk put out for “Dick” and “An¬ 
gry Jill” are even better. Das Klown cover Se¬ 
cret Hate’s “Charade” and dish out the bile 
for “Fuck Yerself’ and “U-Robot.” Corn 
Doggy Dog have the aggro down for “Don’t 
Bore Me” and “Connection.” The Juice Bros. 
“Juiced” combines gnarled riffing, Ubu-ish 
synth and loony bin vocals. Pivot Foots have 
offer an artier punk sound, along with humor¬ 
ous lyrics, especially “AOR” (words about 
Hendrix puking again). All these bands seem 
to be at least slightly psychotic in one way or 
another and this is the outlet for it. (16572 
Burke Lane, Huntington Beach, CA 92647- 
4538) 

VARIOUS-My So-Called Punk Rock Life 
(Melted) 

Way too much poppy fodder here for my 
liking. Any comp that includes Limp is in 
trouble right off the bat. Not a total loss, with 
some rockin’ tracks by Jon Cougar Concen¬ 
tration Camp, Spills, Pink Lincolns (covering 
Bowie’s “Heroes”), Lickity Split and the 
Nobodys. Joe Queer’s vanuted Drunken 
Cholos (with Tulu and Wimpy from the origi¬ 
nal Queers) doesn’t live up to the billing, by 
using a goddamn rhythm machine. Over 30 
songs in all, only a handful of them close to 
crucial. (21-41 34th Ave., Suite 10A, Astoria, 
NY 11106) 

VARIOUS-Noise Tent ‘99 Spring Sampler 
(DU) 

Wide-ranging assortment of music, none 
of it terribly memorable. Running the gamut 
from the semi-feisty punk of the GEDS and 
First Class Chokers to the rootsy offerings 
from the Ray-Ons and Johnny Long (the lat¬ 
ter with a does of blues), the polished garage 


rock from Boss 302, the psychedelicisms of 
Perry Weissman Three (reminiscent of Mer¬ 
cury Rev and the Flaming Lips) and 
Abdomen’s Dino, Jr.-influenced rock. While 
some of these bands are quite listenable—the 
GEDS and Chokers have their rocking mo¬ 
ments, for instance—it doesn’t really make 
you go “holy shit” or anything. (PO Box 
18677, Denver, CO 80218) 

VARIOUS-Old Skars And Upstarts (Alive) 

Duane Peters of the US Bombs is the co- 
’’conspirator” of this disc and he’s at least par¬ 
tially responsible, then, for pulling together an 
impressive lineup of punk rock bands. This 
isn’t really the political end of that realm, but 
more the hell-raising, punk as attitude ap¬ 
proach. And that’s not a bad thing, when most 
of the songs here accomplish the rockin’ aim. 
Guitars in hand, amps turned up and not many 
misfires. Even D-Generation sound stripped 
down and raw (might be an older song). Spir¬ 
ited fodder by the Upsets, Spasms (“Rock 
City” lives up to the name), One Man Army, 
the thrashin’ F-Minus, a Dropkicks’ song with 
Mike on vocals (“Billy Bones”), Jakkpot, Elec¬ 
tric Frankenstein and a pair of harder-edged 
tracks by Rancid. Duane himself shows up on 
songs by the US Bombs and the delicately- 
named Exploding Fuck Dolls. 29 songs in all. 
(PO Box 7112, Burbank, CA 91510) 

VARIOUS-Philly Shreds (Schuylkill LP + 

7”) 

This compilation finally comes out a few 
years later than scheduled. Oh well... so this 
is the third go-round for Violent Society’s title 
track (its first appearance was on an SV 7”). 
Anyway, it comes on lovely blue vinyl, inside 
a hand-screened sleeve and with a bonus 7” 
and includes some butt-kicking material. The 
Boils, Manual Seven, Rizzo Machine, Dis 
Sucks and Dead Alive hammer home the rage 
with effective verve. Flag Of Democracy rep¬ 
resent the old-timers well. Ink & Dagger are 
lurching and provocative and Limecell rocks 
with scuzzball intent. Anal Sausage show some 
free jazz meets hardcore creativity, at least for 
“Harmony.” Only Justified Action’s heavier 
hardcore doesn’t make the grade and Fire 
Pussy’s fair-to-middling UK inspired “Beer Is 
Great” is mastered at a much lower volume 
than the other songs. There’s more to Philly 
than the Flyers or cheese-steaks. (PO Box 
42346, Philadelphia, PA 19101) 

VARIOUS-Possessed To Skate (625 Produc- 
tions/Pessimiser) 

Conceived as a tribute to the 80s skate punk 
compilations and the title was also the name 
of a Suicidal Tendencies song, but the bands 
here sure as hell don’t sound like either your 
prototypical skate punk band (although each 
is alleged to have at least one skateboarding 
member) or Suicidals. This is ultra-core 
earslaughter, for the most part, brought to you 
courtesy of such artistes as Charles Bronson, 
Spazz, Palatka, Assholeparade, Pretentious 
Assholes, Unanswered and Despise You. 
Reading some of the songtitles is occasion¬ 
ally more entertaining than the sonic blur, but 
it’s not completely out of control. Bits of 
thrash/death metal creep into some band’s 
sounds, such as with Despise You and Preten¬ 
tious Assholes. Spazz immortalize former 
Boston Crew guy Jake Phelps (now a Thrasher 
mucky-muck) for “Billy Pepper’s Fist In The 
Glass Eye Of Jake Phelps”) and “South Of 
New Haven” Trying to skate in time to these 
bands could be quite hazardous to your 
health—it conjures up images of flying down 
a steep incline at 75 mph. Very much a niche 
sound, a brutal universe and best taken in small 
doses. (PO Box 1070, Hermosa Beach, CA 
90254) 

VARIOUS-Punks, Drunks and Other Junk 
(Burnt Hairy Butt) 

The label’s name, itself, made me laugh out 
loud, not an easy task at 10 in the morning. 
And here’s a compilation that ends too quickly. 
10 songs in 18 minutes and a collection of 
mainly lesser-known snotty punk bands. All 
the bands here have a loud, attitudinal ap¬ 
proach. Jakkpot get things off to a great start 
with the scorching “The End.” 6 of the bands 




here come from Austin, TX and it proves that 
there’s more to that city than twang ‘n drawl. 
Belligerent 86 live up to their name with a 
hearty oi-oi-oi chorus thrown in. Nobody’s 
Heroes, from Cape Cod, do some effective 
punk bashing, as do the Commies, Ignorance 
Park, Dimwits, etc... (7 Spinnaker St., Sand¬ 
wich, MA 02563) 

VARIOUS-Punk Rock Jukebox Volume II 
(Blackout) 

More punk & hardcore bands cover old 
punk rock songs and this one’s a keeper. While 
I could probably live without the Enkindels 
doing Billy Idol’s “White Wedding,” there’s 
nothing wrong with the likes of Violent 
Society’s “I Am The Hunted” (GBH), the 
Boils’ “2,000,000 Voices” (Angelic Upstarts), 
Kill Your Idols ripping through Sheer Terror’s 
“Here To Stay,” Yuppicide’s brutallized ver¬ 
sion of the Specials’ “Concrete Jungle” or 
Purpose’s “For Want Of’ (Rites Of Spring). 
Even Samiam do a credible “Search & De¬ 
stroy” (Iggy... and if you didn’t know that, go 
die). Anti-Flag, Blood For Blood, Kid Dyna¬ 
mite and Indecision are other contributors. 
Seldom going beyond the original or making 
you forget it or anything, but, like I said, a 
keeper. (PO Box 1575, NY, NY 10009) 

VARIOUS-Pure Punk! (Cyclone) 

Some good bands here, although there’s not 
much in the way of liner notes or lyrics... just 
a four panel sleeve. On the other hand, it’s 
cheap. New stuff from the Pinkerton Thugs 
(very Clash-like), Ducky Boys, Boils and 
Randumbs. Leaning towards the oi/street-punk 
side of the road—the Cuffs, Bruisers, Squiggy, 
Voice Of A Generation (rockin!), Infiltrators 
and Weekend Bowlers also appear. Only a few 
truly revelatory, mind-blowing moments, ul¬ 
timately. (24 Pheasant Run, Merrimack, NH 
03054) 

VARIOUS-Rising Up From Shitville-Lowell 
Punk 

Lowell—drug addiction, poverty, urban 
blight, punk rock? Looks that way. The four 
bands don’t sound exactly alike but they do 
share a more-or-less upbeat approach to their 
punk, with melody and spit dished out in equal 
doses. Phil approach it from a poppier angle, 
while Five-O-Five, Private Army and Good 
For Nothing do it with a bit more anger. Two 
studio tracks and one live cut from each band. 
(Dan Carney, 14 Fairfield St., Lowell, MA 
01851) 

VARIOUS-Runt Of The Litter, Vol. 4 (Fan 
Attic) 

The shit vs. hit quotient tilts more towards 
the former, unfortunately, but you always get 
some of both with these “Runt” comps. Bands 
from all over New England and some who 
should remain permanently obscure. On the 
more positive tip, the good songs are mostly 
up front—the first half-dozen tracks, from 
Grand Prixx, Bullrag, Arson Family, A Glo¬ 
bal Threat, Ashley Von Hurter and Nobody’s 
Heroes, offer different takes of spirited punk. 
Stitch, Highway Strippers, Kozik, Dimestore 
Haloes and Razorwire keep it loud ‘n lively, 
as well. Some of these bands fall into the wa¬ 
tered-down bar rock that followers of the Noise 
seem to like so much (Varmints, etc.). Ulti¬ 
mately, not one of the stronger volumes in this 
series. (PO Box 391494, Cambridge, MA 
02139) 

VARIOUS-Scratches & Needles: A Tribute 
To The Nils (Mag Wheel) 

The Nils were a pretty damn good melodic 
punk band from Montreal. Mag Wheel an¬ 
thologized the band not too long ago and now 
here’s a tribute, which label honcho Woody 
actually started working on some years back. 
A good pop song is a good pop song and it’s 
done fine in the capable hands of Doc Hop¬ 
per, New Sweet Breath, Down By Law, Sink¬ 
hole, Warship Grey (with the one and only Jack 
Rabid of Big Takeover), etc... I’m somewhat 
disappointed with the handling of the title track 
by Rusty—it was the Nils’ best song and 
Rusty’s version doesn’t quite have the snap of 
the original. Also, Tarver’s nebbed-out “I Am 
The Wolf’ drifts lethargically. I’d say check 


the originakrecordings out first. (PO Box 115, 
Stn. R, Montreal, QC, H2S 3K6, CANADA) 

VARIOUS-Serial Killer (Fearless) 

Mainly pop/punk bands, with a dash of 
garage, emo and even one hip-hop/metal 
groove type entry (1-45 w/Cult Cleavers). The 
hell-raising sounds of Zeke and REO 
Speedealer create the desired effect and the 
Chemical People track is a nice dip into the 
past. At The Drive In’s song is unreleased and 
rides a wiry musical tumult. Tracks from the 
Queers, NUFAN, Blink 182,88 Fingers Louie, 
Strung Out, etc... are listenable, if not anything 
to really go out of your way for. If you think 
Radiohead are enormously overrated (as I do), 
then 30FootFall’s trashing of “Creep” might 
bring a smile. At least there’s no ska. (13772 
Goldenwest St. #545, Westminster, C A 92683) 

VARIOUS-Short Music For Short People 
(Fat) 

Short songs, 101 of them clocking in at 30 
seconds or less (although a few did stray over 
that limit) and it’s not a grind-core comp. On 
the contrary, it’s amazing how many hooks you 
can pack into such a short format and Fat Mike 
put together quite an all-star lineup. Bad Reli¬ 
gion, the Damned, Rancid, Subhumans, 
GWAR, the Dickies, DO A and 7 Seconds are 
some of the bands. Now, bands like Limp and 
the Dance Hall Crashers would suck on a 10 
second song, but there aren’t too many out and 
out cringe moments. Well, maybe the acous¬ 
tic Green Day song. Organized randomly, al¬ 
though I noticed they put Black Flag, White 
Flag and Anti-Flag in consecutive order. You 
want details? Highlights? I keep going back 
to Nomeansno’s “No Fgcnuik,” dovetailing a 
jazzy 1 -2-3-4 intro with a hardcore blaze-bomb 
(the original version of this song, from 1986, 
was done acapella!), profanity-laced tirades 
by the Mr. T Experience and AFT, some great 
song titles from Dillinger Four (“Farts Are Jazz 
To Assholes”), Adrenalin OD (“Your Kung Fu 
Is Old... And Now You Must Die”), Spazz (“A 
Prayer For The Complete and Utter Eradica¬ 
tion Of All Generic Pop-Punk”) and White 
Flag (“Rage Against The Machine Are Capi¬ 
talist Assholes”). Some oldies from Descen- 
dents, Circle Jerks and Black Flag. Once again, 
these are songs, not just noise fragments. Al¬ 
most as cool as those old Mystic “We Got 
Power” comps. (PO Box 193690, SF, CA 
94119) 

VARIOUS-Skins ‘n Pins (GMM) 

GMM jumps into the comp sweepstakes 
with a sampler featuring their bands and re¬ 
leases from TKO, Knockout and 45 Revolu¬ 
tions. Punk, punk, punk, as you’d probably 
suspect and some good songs. The Pinkerton 
Thugs’ “The Times” is one of their better new 
songs, possessing a Clash-like ring. The 
Unseen’s “Stay Gold” also shows up, here, 
previously on a 7”. Boston is further repre¬ 
sented by Dropkick Murphys and the Ducky 
Boys (although I might have picked different 
songs than “Curse Of A Fallen Soul” and “Bal¬ 
lad Of The Forgotten) and the Trouble. More 
stirring songs from One Way System, 
Randumbs, Workin Stiffs, Randumbs, The 
Choice, Last Year’s Youth, Oxymoron and 
Pressure Point. Murder City Wrecks have an 
almost pub-rock flavor on their track. Adolph 
and the Piss Artists aim to rankle with 
shock(troop) tactics fused to a ‘77 punk at¬ 
tack and it’s more humorous than offensive. 
Not too much unreleased material, besides an 
Anti-Heros live track, but only a few songs 
require skipping over—such as US Chaos’ 
simplistic pro-capital punishment screed “Eye 
For An Eye.” (PO Box 15234, Atlanta, GA 
30333) 

VARIOUS-Solidarity: A Benefit For ABC 
No-Rio (Deadalive) 

So many meaningless, generic compila¬ 
tions out there and it becomes easy for the 
prime ones to get lost in the shuffle. Here’s 
one of the latter. Over 30 bands plying their 
extreme punk and hardcore sounds to benefit 
the beseiged NYC venue/arts center. Such 
plyers of brutality as Defiance, As$troland, 
Kill The Man Who Questions, Diskonto, 
Milhouse (covering Judge’s “Bringin’ It 


Down”), React, Huasipungo, Devoid Of Faith, 
Boston’s Astronuat Catastrophe, Anguish and 
Aus Rotten, featuring a guest vocal from Neil 
Tribal War (who was a vocalist for Nausea, 
“back in the day”). Packed in a 7” size book¬ 
let and featuring essays on the history of ABC 
and its roots in Collaborative Projects, a cut- 
ting-edge arts collective of sorts. Need I re¬ 
mind you it’s for a good cause? ($10 ppd, PO 
Box 97, Caldwell, NJ 07006) 

VARIOUS-Start Your Engines (Side One 
Dummy) 

El Diablo have a song here called “White 
Trash” and this is a collection of greasy, white 
trash, loud ‘n proud music. Tied into the whole 
Gearhead/car thing. In all honesty, not being 
much of a car guy myself (I need one to get 
me where I’m going, period, and all I care is it 
doesn’t break down and gets good gas mile¬ 
age), I’m not into this motor and rock combo. 
Anyway, a hit and miss assortment of 
rockabilly, punk, garage stuff, a good chunk 
of it previously-released. It’s hard to complain 
about the high-energy likes of Gaza Strippers, 
Speedealer, Hai Karate, Teen Idols (a good 
song from a band I don’t like all that much, 
lately) or the Nobodys. On the other hand, the 
rockabilly and twangy material kind of leave 
me cold. And where the fuck is Zeke? If any¬ 
one epitomizes the drag-strip punk, it’s those 
guys. (6201 Sunset Blvd., #211, Hollywood, 
CA 90028) 

VARIOUS-Sub City: Take Action! (Sub 
City/Hopeless) 

Sampler for the Take Action tour which the 
label sent in a promo package, without lyrics 
or info, but since it’s benefitting the Founda¬ 
tion For Fighting Blindness, I’ll do a review. 
A collection of strong material from the likes 
of Dillinger Four, Funeral Oration, Damnation, 
Kid Dynamite, Heckle (totally underrated 
band), Scared Of Chaka and AAA. Algebra 
One’s aching song proves that good, soul-stir¬ 
ring emo is still possible. Only $4 ppd, as well. 
(PO Box 7495, Van Nuys, CA 91409-7495) 

VARIOUS-The Spirit Lives On: A Tribute 
to Raybeez and Warzone (Hate Core) 

There are a number of blustery, macho 
tough-guy bands on this tribute to the late 
Warzone vocalist—the vocalist for Stout, for 
instance, sounds as though he severely needs 
to take a dump and Next Step Up’s “Ameri¬ 
can Movement” just sounds cartoonish. Of 
course, Warzone did attract a lot of the goon 
element, but I always enjoyed what they did 
musically. Still, not a lot of performances to 
make you forget the originals, although 
Krutch’s “As One,” Powerhouse’s “Always A 
Friend For Life” and Bad Luck 13’s metal trib¬ 
ute thrown into “Rebels Til We Die” caught 
my ear. I’d say stick with the originals. And, 
while this has nothing to do with the CD, I 
have to bring up the fact that Hate Core honcho 
Justin Cook used to publish a ‘zine called 
Under Siege (in fact, the final track on this 
CD, a ‘93 version of “Fighting For Our Coun¬ 
try,” by Warzone and the Warzone women, 
appeared on a 7” on the Under Siege label). I 
definitely raised Mr. Cook’s ire by pointing 
out the rampant homophobia contained within 
that ‘zine and the back-cover legend, “bum 
fags, not flags.” I hope his views have evolved 
since then... (PMB 287, 1075 Broad Ripple 
Ave., Indianapolis, IN 46220) 

VARIOUS-This Ain’t Rocket Science 
(Cheetah’s) 

For the most part, the bands here aren’t 
over-anthologized and the bands tend to have 
a harder edged take on the accessible punk 
style and there are some acts to clearly watch 
for here. Anti-Domestix tear through their song 
with a dose of impassioned fervor; Billyclub’s 
feisty track makes me wonder if my less-than- 
impressed assessment of them live might re¬ 
quire further research; Gob come up with a 
pounding, hooky winner. Nothing Cool and 
American Steel also pack the hooks and Tilt 
don’t sound as produced or processed, as usual. 
This ain’t crust or over the top hardcore, but it 
also sidesteps the land of the twee, as well. 
(PO Box 4442, Berkeley, CA 94704) 


VARIOUS-4 X 3 (No Tomorrow) 

A three way split CD, four songs by each 
band. Not too complex and neither is the mu¬ 
sic presented here. The three bands, all from 
Spain, are the Teen Dogs, Vincent Von Reverb 
& The Vaqueros Electricos and Punetazo. They 
all draw inspiration from the rock of the past— 
the back to basics punk rock ‘n roll stuff, all 
of it with a taut, lean, tough approach. Vince 
and his crew take in a little more of a mod 
direction. Everything is no-nonsense and kicks 
it up with a vengeance. Who’s complaining? 
(Apdo 1134, 12080 Castell6n, SPAIN) 

VARIOUS-Viva La Vinyl Vol. #3 (Dead 
Beat) 

Havin’ it all—punk, garage rock, thrash 
and it sounds fine. Well, it sounded fine once I 
let the LP sit under a speaker for a few weeks 
to flatten out since the postal service did a dang 
fine job of warping the thing. Worth the ef¬ 
fort. The rockin’, don’t give a fuck contingent 
are well-represented by the likes of Stitches, 
B-Movie Rats, Slobs, Dirtys, Smog Town, etc.. 
Unadulterated rage comes from Scarred For 
Life, URBN DK and Detestation. Hardly a naff 
track in the pack, Jack. (PO Box 283, LA, CA 
90078) 

VARIOUS-Voice Of A New Generation: A 
Tribute To Blitz (Rhythm Vicar/PHD) 

One of the few bands left who haven’t got¬ 
ten the tribute treatment? Well, despite the glar¬ 
ing omission of “Never Surrender,” this is a 
good one. In fact, considering what a power¬ 
ful song “Never Surrender” is, maybe no one 
felt up to the task. Got a kick out of the Jockney 
Rejects’ “Someone’s Gonna Die,” ‘cause it 
proves that there’s a sense of humor out there. 
The vocalist has Stinky’s inflection down and 
the way they sneak in a few Rejects’ bits is 
well-done. British acts, mainly, with a smat¬ 
tering from the European continent and includ¬ 
ing Red London, Filth FC, Red Alert, Red 
Letter Day and Reazione. Most of the bands 
stick to punk-style arrangements; no messing 
with the formula and the renditions sound 
heartfelt. That’s all you can ask for a tribute 
album. That and the fact that no one covered 
their new wave material. (Unit 15, Bushell 
Business Estate, Hithercroft, Wallingford, 
Oxon 0X10 9DD ENGLAND) 

VARIOUS-We Are The People: A Tribute 
To The Angelic Upstarts (Knock Out) 

“I’m an upstart—HEY!” Still an anthem 
after all these years and the Upstarts and their 
fearless frontman, Mensi, certainly deserve a 
tribute. A collection of mainly UK bands, 
along with acts from Italy, France and Canada. 
The old guard is represented by Red Alert, 
Leatherface (glad to have ‘em back, although 
their version of “Teenage Warning” isn’t that 
amazing), the Oppressed and Red London. The 
last track, “Kids On The Street,”is an all-star 
session of sorts, with members of Red Alert, 
Red London, the Rebels and The Ultimate 
joining in. Bridging the gap between tradi¬ 
tional punk and oi and Mensi’s common-man 
lyrics were intelligent and thoughtful and quite 
progressive for a band with a large skinhead 
following. Red London’s “Never ‘Ad Nothin’,” 
an impassioned “Liddle Towers” by 1977 and 
Distortion’s rough-hewn “Nowhere Left To 
Hide” would do Mr. Mensforth proud. Are you 
an upstart? Then LISTEN... (Postfach 100716, 
46527 Dinslaken, GERMANY) 

VARIOUS-Welcome To The Bay (Industrial 
Strength) 

The nastier, more aggressive side of the 
region’s punk and hardcore. No pop or ska. 
32 songs in all and a good chunk of it com¬ 
pletely rips, such as Oppressed Logic, Idiots, 
Cell Block 5, the sensitively-named Jonbenet 
Stranglehold and Deface. The Forgotten, 
Doomsday Device and Workin Stiffs favor a 
classic punk sound of one sort or another. I’m 
not doing a track by track summary, except to 
say this is the loud stuff. Tweaking the PC 
buttons a bit—calling it the “Gay Bay,” for 
instance, while claiming not to be homophobic 
and I might split some hairs about the use of 
that word. But if punk rock means antisocial 
music with a good amount of ‘noxiousness, 
this is the stuff. (2824 Regatta Blvd., Rich- 


an accent and can sing better in English than most people 
fronting hardcore bands these days. Wallride’s original tunes 
rock just as hard. I keep find myself reaching for this disc and 
playing “How To Find Paradise” and “In My Dreams.” 
(Apartado de Correos 1474, E-07800 Ibiza (Baleares) SPAIN 
(David) 

WATER CLOSET-Time Is Cool (Broken) 

Tokyo’s Water Closet sure do sound enthusiastic and im¬ 
passioned and all that. Chipper pop/punk played with a certain 
gusto but it all gets a bit sandbagged by the chirpy male/fe¬ 
male vocals, especially Asuka’s (the female half of the equa¬ 
tion). Nails against the proverbial chalkboard, I’m afraid. It’s 
probably mean or unkind to slag an album that sounds so happy, 
so sunny, but I guess I’ll have to be the party-spoiler. Water 
Closet’s pop doesn’t sound as though it came off an assembly 
line, but it’s irksome and becomes steadily annoying. Oh well. 
(PO Box 460402, SF, CA 94146) 



are taken from various self-released CD’s, compilations and 
there’s a handful of unreleased songs. A few of the songs were 
done with his band, the Wesley Willis Fiasco, but the majority 
are in-studio keyboard creations. I have to admit that “Suck A 
Caribou’s Ass” is quite inspiring and one hell of an epithet. 
Sympathetic liner notes by Jello Biafra do a good job explain¬ 
ing what Wesley Willis is all about. Not something I make a 
regular habit of listening to, but it’s kind of nice to have a couple 
of discs on the shelf if the inspiration hits. (PO Box 419092, 
SF,CA 94141) 

WINDFALL-Awaken (Smorgasbord) 

TROUBLE IS-As Trouble Does (Smorgasbord) 

The common link here is Up Front and Smorgasbord 
headguy Jeff Terranova. Windfall functions in chunky, moving 
fashion that is not quite hardcore and not quite emo. Jennifer 
Cattuci’s vocals are what make the difference, even if they oc¬ 
casionally remind me of Gwen Stefani’s. The long songs tend 
to plod at times, but overall there’s a sense that they’re doing 
I what they want and they’re doing it well on these six songs. 
Former Supertouch guitarist Jon Biviano is also on here for 
those keeping a mental “NYHC Where are They Now?” Trouble 
Is (hopefully not named for the thoroughly awful Dag Nasty 
12”) is Jeff’s mostly hardcore project with Jeff handling ev¬ 
erything but the drums. Jeff actually tries to sing at times and it 
sets this apart somewhat but, overall, the production isn’t on a 
par with what Revelation and Equal Vision are capable of pump¬ 
ing out these days. I guess this is a tad more melodic then most 
of the retro-88 bands. It reminds me of Insted’s Epitaph album 
at times, but I’d probably only buy this if I saw and enjoyed the 
band live, which doesn’t seem likely to happen. A nice amount 
of variety and the 48 minute length is downright generous. 
Includes covers of Simon & Garfunkel and Youth of Today. 
(50 Woodstock Rd., Carmel, NY 10512) (Phil) 

WORD SALAD-Death March 2000 (Prank) 

The cover art looks like some of those disgustoid collages 
from 80s metal death and speed metal records and you can bet 
that Word Salad spent their share of time listening to those 
albums. A ripsaw sound that juggles thrash, blast-core mania 
and death metal. Uncompromising and unrelenting both musi¬ 
cally and lyrically (pain, bloodshed, murder, etc...) and shift¬ 
ing gears through the tempo minefield with ease. There’s a 
limited vinyl edition, as well, with a cover of Slayer’s “Angel 
Of Death” that they handle quite well and is worth seeking out. 
The CD includes their previous 7” and a few other tracks. Want 
I pop/punk? Look elsewhere... Word Salad will liquefy your cra- 
jnial matter. (PO Box 410892, SF, CA 94141-0892) 

YELLOW MACHINEGUN-Spot Remover (Howling Bull) 

Getting out the hardcore. Three women from Japan who 
shift gears from speedy blasts to mid-tempo groove and are 
more persuasive when the velocity is in the upper range. Kaori 
has an imposing, venomous vocal style and they do tear through 
their songs with convincing musical skill. That’s a nasty look¬ 
ing monster on the cover artwork, too. Kicking adequate ass. I 
wouldn’t brag about playing with Limp-Dick Bizkit, though. 


mond, CA 94804) 

VERMIN-The Vermin Vs. You! (Wood Shampoo) 

A punk-as-fuck sounding name and the Vermiin do sound 
pretty punk-as-fuck. From the city of Lost Wages, NV and you 
won’t mistake them for Wayne Newton. Creepy organ punctu¬ 
ates a couple of songs and they dabble in country shit-stomp 
and faux jazz, but the Vermin are at their best when dishing out 
the brash, three chord punkitude. A few similarities to the New 
Bomb Turks, but these guys come from a meaner, less garage- 
derived direction. “Fuck You 2” gets to the point, succinctly, 
and there's no missing the bum of “Johnny’s Thunder,” “Girl 
Bomb” or “Nice Guy,” where they sound anything but nice. 
My kind of plague. (PO Box 27801, Las Vegas, NV 89126) 

VICE DOLLS-A11 This And Nothing (Give Us Money) 

Carrie Doll’s high-pitched yowlings do start to sound like a 
temper-tantrum after awhile, but this band manage to kick some 
ass along the way. Short, aggressive, songs with a thrash meets 
old-style punk sound. An edge in both the music and lyrics and 
the hit and run approach is effective. (548 S. Chicago Ave., 
Bismarck, IL 61814) 

VICE SQUAD-Resurrection (Rhythm Vicar/PHD) 

This is the second new Vice Squad album in about a year 
(“Get A Life” preceded it) and some of the songs from that 
album are reprised and there are remakes of several old songs, 
as well. That said, it’s entertaining. Product, for sure, but en¬ 
joyable product. Beki has surrounded herself with a new band 
and the production is modem-sounding, but effectively brings 
out the quick-paced, melodic punk properties. Beki’s vocals 
are strong throughout, perhaps even grittier than in the early 
days. The new versions of “Last Rockers” and “Stand Strong, 
Stand Proud” won’t make you forget about the originals, though. 
(Unit 15, Bushell Business Estate, Hithercroft, Wallingford, 
Oxon 0X10 9DD ENGLAND) 

SONNY VINCENT-Parallax In Wonderland (Empty) 

Sonny’s apparently a grizzled punk rock veteran, although 
I’m only vaguely familiar with the name. I’m quite a bit more 
familiar with the all-star lineup he’s got playing on this al¬ 
bum—Wayne Kramer from the MC5, the Asheton brothers from 
the Stooges and Captain Sensible of the Damned play on vari¬ 
ous tracks, accompanying the seen-it-all vocals and whipsnap 
guitar of Mr. Vincent. Some smokin’ slash ‘n bum rock, here, 
with a grizzled Dee-troit attitude. Except for the jazzy “French 
Music,” the emphasis is on loud, rough compositions. No 
middle-aged mellow out for these performers, not with the fired- 
up vitriol of “Seratonin’,” “Anywhere With Nicki” or “Dedica¬ 
tion” or the “Black To Comm”-inspired “Change Now.” 
(Erlangerstr. 7, 90765 Fiirth, GERMANY) 

VIOLENT SOCIETY-Separation Is Killing Us (Blackout) 

Smokin’, rippin’, all the usual adjectives. I don’t think I 
could be disappointed by a Violent Society album unless they 
went acoustic or something and that’s not likely (and don’t 
take that as a suggestion, guys!). Tight, mainly fast songs with 
Pat’s nettled vocals and a super-tight instrumental lineup. 
“Preaching To The Converted,” “Totally Fucked,” “Indivisible” 
and the venomous “Rotting” and “Ask Me Again” all connect 
with aggressive authority, while “Breathe The Staleness” is in 
a slower-tempo, classic punk vein. The lyrics match the rage 
of the music, expressing contempt for propagandists of all 
stripes, as well as trusted individuals who engaged in acts of 
betrayal. But there’s a tough-to-miss viewpoint, regardless, 
speaking out against mindless patriotism and prejudices and 
over-zealous law enforcement personnel. The point is made 
without slogans or preachiness, as well. Violent Society con¬ 
tinue to be one of the best punk bands going. (PO Box 1575, 
NY, NY 10009) 

VOORHEES-13 (Six Weeks) 

Older-style hardcore and some more extreme powerviolence 
emanations. Voorhees certainly provide a blistering array, here. 
The bonus tracks fare best, with a sligtly less out-of-control 
assault. The reasonable pace increases the impact. It’s all pretty 
ripping, though, and Ian Leek’s hoarse vocals convey the rage. 
Voorhees have been bashing it out in one form or another for a 
number of years, although Ian’s the sole original member at 
this point, but they don’t appear ready to mellow out. And while 
some of the lyrics don’t always make sense (“Shatner’s Bas¬ 
soon Effect”?), the song about car insurance resonates loud 
and clear. (225 Lincoln Ave., Cotati, CA 94931) 

WALLRIDE-Will Last Forever (Bronco Bullfrog) 

This is like the Spanish version of such hardcore outfits as 
Gorilla Biscuts/CIV, 7 Seconds, Descendents, etc., except with 
some really good female vocals. Excellent production and 
songwriting make Wallride probably stand out as one of the 
better punk/hardcore bands in Spain. I’m really digging this 
record—how can you not when they bust out some classic punk 
songs like Gorilla Biscuits’ “Start Today” 44 and pull it off with¬ 
out a hitch. Not to mention their blistering covers of the De¬ 
scendents’ “Cameage,” Cock Sparrer’s “I Got Your Number” 
and 7 Seconds’ “New Wind.” Vocalist Laura Marco hardly has 


WEAKLINGS-Just The Way We Like It (Junk) 

AC/DC sang “Rock 4 n Roll Ain’t Noise Pollution” and the 
closing line was “rock ‘n roll is rock ‘n roll.” That still seems 
kind of silly to me, but rock 4 n roll definitely still makes my 
world go round, especially when it’s a band as ON as the Weak¬ 
lings doing the work. Attitude, powerchords and songs you 
want to crank up nice and loud. The Weaklings have a lively 
gait in their step. These songs move, they hit 4 ya where it counts, 
they, well, rock. “Elizabeth’s Gone” has a backbeat that just 
won’t quick and righteous riffage. Same modus operandi for 
“It’s So Criminal,” “Could’ve Told Ya,” etc... Put ’em in the 
same league as the Candy Snatchers, Electric Frankenstein, et 
al. All these guys owe a certain debt to the Dolls and Heart- 
breakers—heck, it’s nothing more than the timeless rock 4 n 
roll basics—but that’s still a worthy blueprint. (PO Box 1474, 
Cypress, CA 90630) 

WHERE FEAR AND WEAPONS MEET-The Weapon 
(Revelation) 

Vibrant, explosive hardcore coming on with full-on power. 
A hint of Sick Of It All and other NYHC, as they fuse thrash, 
catchy mid-tempo bits and nettled vocals. Revelation have been 
getting back to the sort of music they established the label with 
and this Florida four-piece have an instantly-recognizable 
sound, but still make it seem fresh and in-your-face. About the 
only complaint I can come up with is the drums sound a bit 
hollow or tinny, at times. And I wish I could as optimistic about 
life as these guys are in their lyrics, but I’m just old and jaded. 
There’s something to be said, though, for pure, no bullshit 
hardcore. (PO Box 5232, Huntington Beach, CA 92615) 

WESLEY WILLIS-Greatest Hits Vol. 2 (Alt. Tentacles) 

Listening to Wesley Willis for an extended period can drive 
you crazy. You’re thinking “make it stop” but there have been 
some laughs and even touching moments along the way. For 
the uninitiated, Wesley is a diagnosed schizophrenic and a pro¬ 
lific artist and maker of music. He hears voices in his head and 
he writes about it. He rides the buses (one of his great loves) 
and writes about it. He sees a band he likes and writes about it. 
He makes a new friend and writes about it. The 22 tracks here 


(PO Box 40129, SF, CA 94140-0129) 

YOUR ADVERSARY-3 (Create A Villain Of Your Own, 
EP) 

Maybe the “3” refers to the three people in the band and 
one of 4 em used to be in Yum Yum Tree (Adam). Chris Jensen’s 
writings have appeared in Heartattack, too. Thorny, adventur¬ 
ous rock with emo and hardcore pulses. Jagged and rhythmic, 
sometimes fiery, sometimes somber. The writings in the book¬ 
let are revealing, as well—life in the dehumanizing cauldron 
of NYC, dealing with the lack of humanity of strangers and 
even old friends, alike. Somehow, this all comes out effectively 
through the band’s compositions. (PO Box 1515, Leesburg, 
VA 20177) 

HOWARD ZINN-A People’s History Of The United States 
(AK Press/Alt. Tentacles, dbl. CD) 

When I was a student at Boston University, Howard Zinn 
was a history professor there and, hindsight being 20/20, one 
of my great regrets is I never took a course with him. This 
double-disc is taken from a 1995 lecture at Reed College in 
Oregon and, while there’s no linear lecture here, Zinn touches 
on how history is taught in schools and certain issues, such as 
labor history or radical movements, are hardly, if ever touched 
on. He goes over a history of America that’s rooted in class 
consciousness, but issues of class aren’t taught or talked about 
very much because, in his words, it’s “embarrassing to the cul¬ 
ture... we’re not supposed to be like that.” He talks about his 
WWII experience and how it convinced him that no war is just 
and goes into social movements and how they start on a small 
scale, why it’s important to be an activist and try to effect some 
change, no matter how small. He admits he teaches history 
with a bias, a point of view... revels in it, in fact. The lecture is 
delivered in easy-to-understand terminology and good humor. 
Makes me want to finally get around to reading his book of the 
same name, which has been gathering dust on my bookshelf 
for a few years and it’s time to crack it open. This gives you a 
whetting of the appetite. (PO Box 419092, SF, CA 94141) 
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REISSUES 


ADVERTS-Best Of (Anagram) 

One of those bands you always see in the 
old punk books or mentioned as part of the 
first UK wave and they were fairly unique. 
Starting with TV (Tim) Smith’s high-timbred 
quaver and the darker, textured arranging, the 
Adverts emerged beyond their nascent origins 
as “one chord wonders” (the title of the first 
song, here). “Gary Gilmore’s Eyes,” with its 
macabre subject matter about getting the eyes 
of an executed murderer, was their break¬ 
through and has an irresistable singalong cho¬ 
rus and quite the parting couplet: “Gary don't 
need his eyes to see/Gary and his eyes have 
parted company.” Songs with a gnashing drive, 
exhibited on “Bombsite Boy” (with its omi¬ 
nous intro), “No Time To Be 21” and “Back 
From The Dead.” The material from the sec¬ 
ond album, “Cast Of Thousands,” signalled a 
change into a more subdued, keyboard-spiced 
direction and doesn’t hold up quite as well. In 
fact, it could be argued that the Adverts had 
largely lost it at this point and they soon split 
up. The punk universe in the late 70s wasn’t 
one-dimensional and the Adverts added their 
unique voice. By the way, their first album, 
“Crossing The Red Sea,” is worth seeking out. 
(distr. by Cherry Red, Bishops Park House, 
25-29 Fulham High St., London SW6 3JH) 

ANGELIC UPSTARTS-The EMI Punk 
Years (Captain Oi)/Blood On The Terraces 
(Captain Oi) 

Two more Upstarts' reissues. The EMI disc 
is material recorded between ‘80 and ‘82 and 
finds the band in transition from its ramalama 
punk roots into something wider-ranging. Not 
always too successful, either, although “Last 
Night Another Solider,” “Kids On The Street,” 
“The Sun Never Shines” and “Two Million 
Voices” are serviceable rousers. I’ll never like 
the acoustic “England” no matter how many 
times I hear it, and the weak pop of “Action 
Man” and “I Stand Accused” just don’t work 
that well. Ultimately, a spotty selection but the 
band’s defiant spirit does pop through on oc¬ 
casion. “Blood” was apparently controversial 
upon its 1987 release, because it allegedly glo¬ 
rified soccer hooliganism and had photos of a 
soccer riot on the cover. I doubt that was the 
case but that was the perception, anyway. The 
musical contents are quite tame, unfortunately. 
While Mensi is an impassioned lyricist and 
offers pacifist sentiments regarding the Soviet 
“threat” at the time, there’s not the raucous¬ 
ness you want from the Upstarts. And while 
Max Splodge is listed as a drummer, it sure as 
hell sounds like a drum machine on the re¬ 
cording. The best studio song is a cover of 
Kenny Rogers’ and the First Edition’s “Ruby,” 
believe it or not. Things improve slightly for 
the live material, recorded in ‘88, as the Up¬ 
starts energetically perform some old favor¬ 
ites—’’Teenage Warning,” “Never ‘Ad Noth¬ 
ing,” etc... and it makes you realize just how 
much stronger their earlier material was. (PO 
Box 501. High Wycombe, Bucks HP 10 8QA, 
ENGLAND) 

AVENGERS-Died For Your Sins (Lookout) 

Not the ultimate Avengers’ reissue, unfor¬ 
tunately—that would include their album and 
Dangerhouse 7”, but maybe that will some¬ 
day get a legit re-release. In the meantime, this 
isn’t half bad. For the unititated, the Avengers 
were one of the great ‘77 era American punk 
bands, wreaking havoc from their home base 
of San Francisco. Penelope Houston’s vocals 
are defiantly passionate and her compatriots 
offered a gnarled, yet often tuneful focus. The 
vintage live material is semi-bootleg quality 
and only for the diehards, unless you don’t 
have the originals. Some superb songs, 
though—’’The American In Me,” “Open Your 
Eyes” and “We Are The One,” which remains 
the Avengers’ anthem. The most-pleasant sur¬ 
prise are the three new recordings by the Scav¬ 
engers, which are Penelope and Avengers’ 
guitarist Greg Ingraham joined by MTX’s Joel 
Reader and drummer Danny Panic (Screech¬ 
ing Weasel/Queers/Riverdales). These are ver¬ 


sions of three Avengers’ songs from “back in 
the day” and Penelope hasn’t lost any of her 
unique fieriness and, with “I Want In” and 
“Crazy Homicide,” nothing sounds watered- 
down. It’s especially jolting (in a good way), 
given the quieter nature of her solo recordings 
in recent years. “The End Of The World” takes 
a melodic turn, but tension broods beneath the 
surface. The four demo/rehearsal tracks also 
have good sound quality and the thorny “Teen¬ 
age Rebel” is a welcome unearthing. “Friends 
Of Mine,” an early take of “White Nigger” and 
“The Good The Bad and The Kowalskis” also 
provide timeless punk thrills. And a look at 
the band’s gig journal makes this writer wish 
he could board a time capsule to see them play 
with the likes of X, Subhumans (from Canada), 
Lewd, UXA, Dils, etc... Penelope says in the 
liner notes “wish you’d been there.” Yeah— 
so do I! (PO Box 11374, Berkeley, CA 94701) 

BGK-A Dutch Feast (Alternative Tentacles) 

BGK’s records have been out of print for a 
long time and have achieved collector scum 
status, especially the “White Male 
Dumbinance” 7”, which was released only in 
their native Holland. Balthasar Gerards 
Kommando—I have no idea what it means, 
but these guys were a potent hardcore band, 
with a career spanning ‘82-’88. Well, here’s 
an exhaustive anthology, putting both of their 
albums, the “Dumbinance” 7” and a couple of 
compilation tracks on one disc. These 46 songs 
make for a strong wallop. Not as Discharge- 
inspired as other bands from the continent, al¬ 
though there were hints of it. BGK favored a 
treblier, rough-hewn hardcore fray. Plenty of 
speed and pissed-off lyrics, but also slower 
passages, doomy buildups and even a hint of 
melancholy melody for “Soylent Green.” Their 
sound, in fact, leaned towards the American 
hardcore side of things. Rene’s vocals con¬ 
veyed passionate anger at all the standard tar¬ 
gets, both inside the punk scene and at society 
as a whole. No big production values—the 
ambiance is rough and high-charged and 
there’s no feeling of contrivance. It still sounds 
real. (PO Box 419092, SF, CA 94141) 


BOLLWEEVILS-History Of The Bollwee- 
vils Part II (Dr. Strange) 

In the mid-90s, it seemed like every time a 
compilation or split 7” showed up here, the 
Bollweevils were likely to be on it. I’m exag¬ 
gerating, of course, but this is the second an¬ 
thology of ‘Weevil odds and ends, 24 tracks 
worth. One of the better poppy punk bands in 
recent years—not that happy/smiley/wimpy 
stuff, although the Bollweevils generally 
played their songs at a fast tempo and favored 
gigantic hooks along with the burn. Daryl’s 
vocals soar, but also possess grit. Reverent to 
the Chicago tradition of tough melody, as there 
are three different Naked Ray gun covers here. 
When I say I’m tired of pop/punk, bands like 
the Bollweevils are an exception. Energy and 
depth and smarm-free. A nice compendium/ 
epitaph and I truly regret that I never got the 
chance to see this band live. (PO Box 7000- 
117, Alta Loma, CA 91701) 

BOYS-The Boys/Alternative Chartbusters/ 
To Hell With The Boys/Boys Only/Punk 
Rock Rarities(all Captain Oi) 

The Boys were another of the ‘77 era UK 
bands that weren’t afraid to look to the past 
for inspiration. Their first album is a keeper, 
with songs I’ve enjoyed for over 20 years. 
Fueled with punk adrenalin, but Casino Steel’s 
keyboards gave the songs a good timey rock 
‘n roll feel and the second song on “The Boys” 
is an early Beatles’ tune, “I Call Your Name.” 
They could dish out the pogo-inducing atti¬ 
tude when necessary, as with “Kiss Like A 
Nun” or “Sick On You,” while “First Time” 
had an infectious “oh-oh-oh” chorus and simi¬ 
lar subversive sexuality as the Raspberries’ 
“Go All The Way.” The tandem of “Cop Cars” 
and “Keep Running,” connected by a siren¬ 
like guitar signature, each have killer singalong 
choruses. Bonus tracks add on b-sides, a few 
demos and an Xmas single they did under the 
name the Yobs. I always thought this was by 
far the best of their four albums. The second 
of those four albums was “Alternative 
Chartbusters” and it has some of the charm of 
the original, but isn’t always as strong. Cer¬ 
tainly not for the wussy ballad “Heroine” or 
the gimmicky “Sway.” On the other hand, they 
rock out nicely for the infectious “Do The Con¬ 
tract Hustle,” display a sentimental wittiness 
for “Backstage Pass” and pack the hooks for 
“Brickfield Nights” and “Taking On The 


World.” The pop emphasis continued for “To 
Hell With The Boys” and it’s a slicker effort, 
as well. Little electrifies here, beyond the open¬ 
ing rocked-up “Sabre Dance” and tuneful “Rue 
Morgue.” “Bad Day” is noteable only for steal¬ 
ing the riff to “My Generation” for its intro 
and the keyboards on “See Ya Later” made me 
think of ELP. Tepid compositions that don’t 
stand out. “Boys Only” harkens a simplifying 
of the approach, as Steel had departed the 
band, but it still doesn’t come dost to recap¬ 
turing the magic of the earlier material. I did 
like the catchy rocker “Little White Lifeline” 
and the Dolls-ish “Wrong Arm Of The Law,” 
at least. The first album is still the standard 
and by far the best, though. All four discs have 
bonus tracks from b-sides, plus Xmas songs 
done as the Yobs. If that isn’t enough Boys to 
fill your plate, the “Rarities” disc offers up 
another 22 songs. Some overlap from bonus 
tracks on the other discs, but there’s a good 
amount of enjoyable pop music, particularly 
the early material—cacthy and tough rockers 
like “I Don’t Care,” “No Leaders” and “Soda 
Pressing,” for instance. (PO Box 501, High 
Wycombe, Bucks HP10 8QA, ENGLAND) 

BROTHER INFERIOR-Anthems ‘94-’97 
(Sensual Underground Ministries) 

What a deal—35 songs, including various 
7” and comp tracks and their full-length, for a 
measly $6 ppd. Can’t beat it. Can’t beat this 
band’s striking music, either. Raw, angry 
hardcore and some traditional punk thrown in 
by the comfed Oklahomans who have some¬ 
how avoided bible belt brainwashing and speak 
out on a number of issues in convincing fash¬ 
ion. Religion, in particular, is a favorite tar¬ 
get, along with corporate greed, sexism and 
the piety of the so-called work ethic. There’s 
a good share of loud/fast fodder, but some side¬ 
steps, as well, such as the anthemic, mid-tempo 
“Land Of The Free” and “Freedom’s Sons” or 
the acoustic-flavored “One For The Resis¬ 
tance.” Underground rumblings that can’t be 
ignored. (PO Box 8545, Tulsa, OK 74101- 
8545) 

CHAOS UK-Best Of (Anagram) 

A 25 track compendium by these scurril¬ 
ous, cider-swilling Brits and not a bad over¬ 
view, with one nagging omission: the dub ver¬ 
sion of “Victimised” is included, instead of 
the far superior single version... that’s a defin¬ 
ing moment for this band and would have been 
preferable. The only other flaw is the 
unlistenable live version of “False Prophets.” 
Otherwise, no complaints for the razor-sharp 
aggro, the rest of the time, and the likes of “4 
Minute Warning,” “Kill Your Baby,” “No Se¬ 
curity,” “Indecision,” “World Stock Ex¬ 
change,” etc... provide a pillaging barrage 
throughout, (distr. by Cherry Red, Bishops 
Park House, 25-29 Fulham High St., London 
SW6 3JH) 

CHELSEA-Punk Singles Collection 1977- 
82 (Captain Oi)/Punk Rock Rarities (Cap¬ 
tain Oi) 

Here we go again... last issue, we reviewed 
three different Chelsea CD’s and now there’s 
this ersatz “best of’ and a disc of “rarities.” 
The first disc consists of all their singles, A 
and B-sides included. Well, still nothing to 
complain about and wrapping up this UK punk 
band’s output nicely. All the Chelsea you’d 
probably want, actually, although I’m also 
partial to their self-titled full-length. “Urban 
Kids,” “Decide,” “I’m On Fire” and “Don’t 
Get Me Wrong” are mini-anthems and Gene 
October’s gruffly expressive bark is distinc¬ 
tive. Sort of the Savoy Brown of punk, with a 
gazillion lineup changes. In fact, Generation 
X was a spinoff of Chelsea (Billy Idol was 
Chelsea’s original guitarist) although that 
lineup didn’t record—kind of the same way 
Foghat spun off from Savoy Brown! Anyway, 
23 songs and while a few later songs (“Rockin’ 
Horse,” “Freemans”) aren’t too hot, these guys 
certainly had their moments. “Rarities” is 
demos/altemate takes and a few “remixes” (re¬ 
mixes of punk songs?). Somewhat rougher 
takes on songs from the other releases and one 
song, “Pretty Vacant” (not the Pistols’ song) 
that I don’t recall anywhere else. For 
completists and diehards, although the songs 








are their prime material. The second demo of 
“No Admission” blows away the 7” version, 
too. (PO Box 501, High Wycombe, Bucks 
HP10 8QA, ENGLAND) 

CHRIST ON PARADE-Insanity Is A Sane 
Reaction (FOAD/Dogday) 

Mid-80s Bay Area hardcore... bringing 
back some memories. Pretty much everything 
Christ On Parade recorded, although it doesn’t 
include the Pusmort album (their first). This 
material has been bootlegged before and this 
is a legit release and taken from the masters. 
Scampering hardcore with doomy underpin¬ 
nings and a few metal elements. Goth-like 
keyboards pop up in unexpected places and 
add a creepy ambiance. The vocals have kind 
of a semi-whine, but in a raspy coating. At 
times, it made me think of Tom Warrior from 
Celtic Frost on “Into The Pandemonium,” 
though not quite that far-gone. Includes 3 
songs from an unreleased 1989 demo, as well. 
Not too polished and it worked in their favor. 
There was a certain kineticism here. (4430 
Telegraph Ave., PMB 72, Oakland, C A 94609) 

COCKNEY REJECTS-Greatest Hits Vol. 

1 (Rhythm Vicar/PHD)/... Vol. 2 (Rhythm 
Vicar/PHD)/Very Best Of (Anagram) 

Not greatest hits antholgies (except for the 
Anagram disc)—well, in a way, they are—but 
these were the actual titles of the Rejects’ first 
two albums, both from 1980. What bravado, 
what audacity, what adolescent insolence. 
They back it up, though. If you ever wondered 
where the term “oi” originated from, this is 
likely it, with their song “Oi! Oi! Oi!” from 
the second album. A simple formula—brash, 
catchy punk songs with singalong vocals, done 
hooligan style. Sounds great at football games 
and “War On The Terraces” deals with that 
topic. We’re not talking brain-stimulating ma¬ 
terial here, but it’s still a rousing good time 
with such timeless anthems as “East End,” 
“Bad Man,” “Join The Rejects,” “I’m Not A 
Fool,” etc... Vol. 2 hinted at metal, at times, 
without giving up the three chord punk em¬ 
phasis—later on, though, they would delve 
into metal and without as enjoyable a result. 
The “Very Best Of’ pulls material from those 
two albums, the early “Flares ‘n Slippers” 
single, the more melodic “Power and The 
Glory” album and a couple of live cuts from 
“Greatest Hits. Vol. 3,” which was their first 
live album. 22 songs in all and a good over¬ 
view. This collection was previously released 
in ‘93 on the now-defunct Dojo label. In ‘79 
and ‘80, punk was wheezing a bit, many were 
pronouncing its demise and these obnoxious 
teenagers emerged to prove ‘em all wrong. The 
Cockney Rejects gave punk a kick in the arse 
when it was needed. (PHD : Unit 15, Bushell 
Business Estate, Hithercroft, Wallingford, 
Oxon 0X10 9DD ENGLAND /Anagram : distr. 
by Cherry Red, Bishops Park House, 25-29 
Fulham High St., London SW6 3JH) 

CONNIE DUNGS-Songs For Swinging Nice 
Guys (Mutant Pop) 

Alright! 1,2,3,4, buzzsaw Ramones-esque 
punk rock! This one’s a re-release of two early 
Connie Dungs EP’s, originally recorded while 
they were on tour in 1995. The production 
quality is not as sharp as their studio LPs 
(which are pretty lo-fi to begin with), but the 
content more than makes up for this factor— 
and, hey, it’s punk rock anyway! Singer Bran¬ 
don Dung sounds like a muppet on crack. He’s 
really got that Joey Vindictive vocal style down 
cold. This release features 25 3-chord ditties 
about a wide range of topics including zom¬ 
bies (“Teenage Zombie”), divorce (the origi¬ 
nal version of “Missy and Johnny”), teen preg¬ 
nancy (“Julie’s Got A Fetus”), and, uh, her¬ 
maphrodites (“High School Sweetie”). All 
tracks are simplistic, hilarious and catchy as 
hell. Highly recommended. On this release, 
these guys sound a lot like the Automatics, 
another great band on Mutant Pop who are also 
definitely worth checking out. (5010 NW 
Shasta, Corvallis, OR 97330) (Mike) 

CRACK-Best Of The Crack (Captain Oi) 

The Crack aren’t a band that really inspire 
fierce loyalty or devotion, but they’re a decent 
unit that balances the pop and the punk. With 


the higher-timbred vocals and simple, pub-fer¬ 
mented melodies, there are some similarities 
to 999. And there are memorable songs, par¬ 
ticularly “Don’t You Ever Let Me Down,” “My 
World” and “Going Out.” “Everybody’s 
Dreaming,” meanwhile, is reminiscent of the 
Outcasts, with the thorny punk sound and po¬ 
litical tilt of the lyrics. Around off and on since 
the early 80s and not without their merits. (PO 
Box 501, High Wycombe, Bucks HP10 8QA, 
ENGLAND) 

DAILY TERROR-Andere Zeiten (Dirty 
Faces, 10”) 

German punk band, who are apparently still 
around, and the material here comes from a 
pair of EPs and various comp tracks ca. 1980- 
82. Classic influences, merging ‘77 and ‘82 
UK punk styles, along with a little reggae. 
Brash and not-too-polished, while also me¬ 
lodic. Performed with a heartfelt enthusiasm. 
(Universitatsstr. 16, 44789 Bochum, GER¬ 
MANY) 

DEAD BOYS-Night Of The Living Dead 
Boys (Bomp) 

Sparks fly, feedback wails, the band sounds 
as though they’re about to fall apart in a mess 
of disorder, but somehow keep it all together. 
This is the sound of the Dead Boys, from their 
last show in ‘79 (well—first last show, as they 
re-formed later on). Stiv Bators hurls the abuse 
and caterwauls the words with Iggy-doused 
malice and the other Dead Boys lay out a fi¬ 
ery, sometimes tuneful, but always chaotic 
sonic melange. I’m still somewhat more par¬ 
tial to their two studio albums, but this is the 
best-sounding live document and has all the 
crowd-pleezahs—’’Sonic Reducer,” the poi¬ 
gnant “Ain’t It Fun” and “Won’t Look Back,” 
the rock ‘n roll thrillride of “Caught With The 
Meat In Your Mouth” and “What Love Is.” 
Played with careless abandon. The term 
“keepin’ it real” is overused but the Dead Boys 
were real, scary degenerate fuck-ups. Couldn’t 
pay them any higher a compliment than that. 
(PO Box 7112, Burbank, CA 91510) 

DEAD KENNEDYS-Fresh Fruit For Rot¬ 
ting Vegetables (Cherry Red, dbl. CD) 

Amazing how the passage of time can 
change one’s perspective—when I first heard 
the name Dead Kennedys in 1980 and got ex¬ 
posed to their early singles, it seemed so shock¬ 
ing, so outre. And now it’s like hearing classic 
rock, to an extent. But this album has aged 
very well and the reason is the level of 
songwriting—making the point with a wicked 
sense of humor and a sound that stretched 
punk’s parameters. The sardonic, cartoonish, 
melodramatic vocals of Jello Biafra were a 
centerpiece, of course, but credit must also be 
given to East Bay Ray’s guitar sound, equal 
parts slash, surf and reverb. Sure, Biafra could 
be obvious at times and got more so as time 
progressed, but he’s also a sarcastic 
motherfucker with a perceptive wit. The lyri¬ 
cal matter is provocative—the fascist fantasy 
of “California Uber Alles,” the giddy singalong 
for “Kill The Poor,” the vivid imagery of “I 
Kill Children,” “Funland At The Beach,” 
“Holiday In Cambodia” and following that 
song with a little bit of Elvis for “Viva Las 
Vegas.” A brilliant debut and their most-fo¬ 
cused album. This reissue includes a bonus 
CD-EP taken from 3 of their early 7”s, includ¬ 
ing the unforgettable “Too Drunk To Fuck” 
and “Police Truck.” The stalking oriented “The 
Prey” is creepy and sinister. All this material 
would’ve easily fit on one CD but it’s a nicely 
done package. The only beef is the lyrics on 
the foldout are tough to read. A classic? Yeah, 

I think it is. (Bishops Park House, 25-29 
Fulham High St., London SW6 3JH) 

DESPISE YOU-West Side Horizons 
(Pessimiser/Theologian) 

This is really competent power violence 
grind with dual male/female vocals. But 62 
songs in 43 minutes!? Come on now. Defi¬ 
nitely a band best suited to the 7” vinyl for¬ 
mat. The Suicidal Tendencies spoof merchan¬ 
dise in the CD booklet was hilarious, right 
down to the turned up brim backwards base¬ 
ball hat. (Note—maybe Jason didn’t realize it’s 
a comp of older material) (PO Box 1070, 


Hermosa Beach, CA, 90254) (Jason) 

DILLINGER FOUR-This Shit Is Genius 
(THD) 

Dillinger Four are GOD and this shit cer¬ 
tainly is genius. The lack of modesty is en¬ 
tirely permissible in this band’s case. 7” and 
comp tracks from ‘94 to ‘97, excluding only 
the Mutant Pop 7”. This band have so much 
going for them—first and foremost, knockout 
songwriting. Catchy, stick-in-head 
compostions with tons of hooks and 
pummelling power. Patrick’s bass-lines could 
move mountains by themself and I have to love 
a guy with the nerve to play naked in public, 
despite being a little on the heavy side (his 
“How Much Art Can You Take” tattoo is righ¬ 
teous, as well, speaking as a proud Boston area 
resident). “Holy Shit,” “inquiring Minds 
(Should Read A Book)” and “Open and Shut” 
stand out, in particular. Lyrics with a point, 
but also wit. These guys do touch on political 
and social issues, but aren’t grim sloganeers. 
There’s a joy, a celebration in their sound. They 
even make me like a Pogues song, with their 
cover of “Sally MacLennane.” The booklet is 
great, too, with humorous explanations of 
some of the songs, photos, lyrics, etc.. This 
band are the real deal, folks. (PO Box 18661, 
Minneapolis, MN 55418; vinyl on No Idea, 
PO Box 14636, Gainesville, FL 32604) 

DISORDER-Best Of (Anagram) 

A career of brutality and this 25 disc an¬ 
thology documents it. Disorder favored a 
rougher and chaotic onslaught compared to 
some of their UK brethren. Not as extreme as 
the grind that followed with the likes of Na¬ 
palm Death, but they’d never be mistaken for 
a pop band, either. Some of the later tracks 
are a little dodgy-sounding and not all that 
tight, musically, but that can’t be said for the 
early material. Feedback-drenched rampage 
obliteration for such ragers as “Complete Dis¬ 
order,” “More Than Fights,” “Daily Life,” 
“Driller Killer” and “Stagnation,” with one of 
their standout lyrical nuggets: “Walk into the 
record shop to buy yourself some anarchy. 45 
Revolutions—which one is victory?’’ “The 
Complete Disorder” might be a better starting 
point for novices, since it includes all of their 
early pillage, but this isn’t anything to dismiss, 
either, and “Drop The Bomb And Start A War,” 
the concluding song, places a vitriolic excla¬ 
mation point at the end of the musical state¬ 
ment. (distr. by Cherry Red, Bishops Park 
House, 25-29 Fulham High St., London SW6 
3JH) 

DON CABALLERO-Singles Breaking Up 
(Vol. 1) (Touch & Go) 

An absolutely ferocious collection of this 
all-instrumental Pittsburgh band’s singles and 
compilation tracks (and a previously 
unreleased number). Most are from 1995 and 
before so you get to hear this band with an 
almost Gore/jazz-metal approach although the 
final three tracks seem to lose their steam. If 
anyone wished Helmet weren’t so boring and 
that the vocalist would just shut up, get this. 
Interesting cover concept as well—laying 45’s 
on a city street to read “Don Caballero” and 
then, from a distance, photographing the pe¬ 
destrians looking at it or picking up the 
records. (PO Box 25520, Chicago, IL 60625) 
(Scott) 

DWARVES-Lick It (The Psychedelic Years) 
(Recess)/Free Cocaine (Recess) 

The Dwarves’ pre-Sub Pop material, with 
“Lick It” covering ‘83-’86 and “Free Cocaine 
consisting of their ‘86-’88 output. It sounds 
like two different bands. The Dwarves began 
life as an off-the-wall garage/psych band in 
Illinois, under the name Suburban Nightmare 
and “Lick It” includes an album recorded un¬ 
der that moniker and “Horror Stories,” the first 
album when they were known as the Dwarves. 
Heavy on the reverb—in fact, some of the 
songs are drenched in a languid sea of jacked- 
up guitar tremors—and farfisa. The results of 
a youth most likely spent devouring “Pebbles” 
compilations and they take a stab at “Be A 
Caveman,” an obscure 60s track by the Aveng¬ 
ers (not the SF punk band). Derivative as hell, 
but the rawness carries it along. The earliest 


material dabbles in other styles, as well, nota¬ 
bly the 50s rock sendup of “Mommy Daddy,” 
with some hysterical lyrics and the nascent 
hardcore of “I Hate Girls,” hinting at what lay 
ahead for this band. The Dwarves moved to 
SF, dropped the organ (except on the alternate 
take of “I Wanna Kill Your Boyfriend,” done 
psych style), sped up, got nastier, meaner and 
increasingly scatlogical. The blueprint for 
“Blood, Guts & Pussy,” still the greatest 
Dwarves release. The sound remained rough 
and raw, but they’d been bitten by the punk 
bug or just bitten by something mood-alter¬ 
ing, with new anthems like “Fukkhead,” “She’s 
Dead,” “Eat You To Survive” and “Fuck So 
Good.” Intriguing cover choices, as well—the 
Troggs’ “Strange Movies,” the blues chestnut 
“I’m A Man” done with strutting bravado and 
Shaun Cassidy’s “That’s Rock ‘n Roll”—yeah, 
the teenybopper ditty penned by the Raspber¬ 
ries ’ Eric Carmen and they do it straight— 
well, about as straight as the Dwarves could 
sound. Neither of these discs are exactly easy 
listening, after all. An orgy of raunch. (PO Box 
1112, Torrance, CA 90505) 

EJECTED-The Best Of The Ejected (Cap¬ 
tain Oi) 

At-times clunky-sounding punk, with an oi 
bent. There are some memorable moments, 
though, particularly the catchy and impas¬ 
sioned “Army Song,” with an ingratiating sim¬ 
plicity. Their version of the Stranglers’ “Go 
Buddy Go” isn’t bad either. Four new songs, 
along with the oldies, and the rough-hewn 
sound quality is a plus. Until I looked at the 
liner notes, I didn’t even know the tracks were 
recorded in ‘97—they even batter the Beatles’ 
“All My Loving” to a loutish pulp. Second- 
tier material, for sure, but I can’t write it off 
completely and their approach is certainly 
uncluttered. (PO Box 501, High Wycombe, 
Bucks HP 10 8QA, ENGLAND) 

EXPELLED-A Punk Rock Collection 
(Captain Oi) 

An early 80s British punk footnote, really, 
although their two 7”s gained some attention. 
With unreleased songs and demos, here’s a 17 
track anthology of the Expelled and, while not 
a groundbreaking or standout band, it’s not 
unredeeming shit, either. Vocalist Jo Ball cer¬ 
tainly engenders (no pun intended) compari¬ 
sons to Vice Squad’s Beki and that band’s 
Shane Baldwin did write the liner notes, but 
it’s not a note for note ripoff and “Dreaming” 
stands apart—moody and melodic, while 
maintaining an edge. Tracks like “Government 
Policy” and “Blown Away” are peppy, quick¬ 
paced ‘82 UK punk. Other tracks feature one 
of Jo’s replacements, Penny, on vocals and her 
voice isn’t quite as strong. Eventually, bassist 
Craig McEvoy took over the vocals and does 
a credible job, as the band continued to move 
in a slightly more melodic punk direction... 
decent if, as I said before, not really awe-in¬ 
spiring. The same could basically be said for 
the whole disc. (PO Box 501, High Wycombe, 
Bucks HP10 8QA, ENGLAND) 

FLAMING LIPS-I984-1990 (Restless) 

The Lips were always a collection of odd 
musical nuts, a psychedelically-inclined, hazy, 
tongue-in-cheek animal from the unlikely lo¬ 
cale of Oklahoma. A collection of album tracks 
and a few rarities and, while it’s not always as 
electrifying as memory would have led me to 
believe (I haven’t listened to old Lips’ stuff in 
quite some time), maybe it’s just the selection. 
Still, some choice material and done with ba¬ 
sic musical tools, especially the feedback- 
noise-pop attack of “God Walks Among Us 
Now” that beats the Jesus and Mary Chain at 
their own game. “One Million Billionth...” 
traipses through some “Meddle”-era Floydian 
territory before reaching a spirited conclusion. 
They handle a medley of the Sonics’ “Strych¬ 
nine” and Costello’s “Peace, Love and Under¬ 
standing” with a surprisingly smooth transi¬ 
tion. The version of Sonic Youth’s “Death Val¬ 
ley 69” is fairly hammering. If you’ve got a 
short attention span, this might be not be for 
you, but there’s a payoff with some of these 
lengthy compositions. (1616 Vista Del Mar 
Ave., Hollywood, CA 90028) 


FYP-Incomplete Crap Vol. 2 (Recess) 

More recycling, plus an unreleased EP of 
Red Cross covers or, rather, FYP covering the 
first Red Cross EP in its entirety and the vo¬ 
cals have the same adolescent snottiness. The 
balance comes from various 7” and comp re¬ 
leases. Fun and ranty, when they’re at their best 
and they score on the cover of the FU’s 
“Preskool Dropouts,” which is a perfect 
choice. Poppy touches sneak in, on occasion, 
but this is mainly stripped-down, fast punk 
fodder that comes across as a throwback. No 
metal, no saccharine, just buzz. The demo 
quality sound and primitivism of the “Extra 
Credit” 7”, basically FYP’s Todd by himself, 
isn’t all that hot, though. For the not-too-seri- 
ous among us. (PO Box 1112, Torrance, CA 
90505) 

GAMEFACE-Good (Dr. Strange) 

Over the years, Gameface have become 
quite a force on the indy rock circuit. Playing 
power pop with heavy punk undertones, one 
may be surprised that they don’t do quite as 
well in the radio punk rock arena as bands like 
Green Day. The major difference that I find 
between Gameface and the more publicly-ac- 
cessible punk bands is that Gameface write 
honest, heartfelt lyrics and play music I can 
believe in. Catchy guitar riffs, a tight snare and 
great vocal harmonization add up to an album 
that even my investment firm co-workers don’t 
mind rocking to. This a remastered version of 
“Good,” an album that is now recognized as a 
classic in the sweater-wearing/backpack-sport¬ 
ing underground. (PO Box 7000-117, Alta 
Loma, CA 91701 ) (Alex) 

G-ANX-Flashbacks (Sound Pollution) 

A rather schizophrenic Swedish band, sort 
of. G-ANX, who started back in ‘82, although 
they didn’t record until several years later, have 
compiled their vinyl releases from ‘88 to ‘92. 
The band traded in ultra-fast, flying apart 
hardcore imbued with blistering drumbeats, 
harsh vocals and loud guitars but they also in¬ 
terspersed these exercises in brutality with 
moody, melodic pieces that one would asso¬ 
ciate more with metal bands... the textured, 
melodic guitar and occasionally keyboard¬ 
laden intros and it creates a jolting tapestry. 
Truth be told, the hardcore material, while 
energetic, doesn’t have the wall of thunder or 
careening tightness of some of their fellow 
countrymen. Lyrics painting a bleak world 
filled with greed, religious fanaticism, violence 
and disease and the music is appropriately 
dark-hued. Quite uneven. (PO Box 17742, 
Covington, KY 41017) 

GENERATION X-K.M.D.*Sweet Revenge 
(Empty) 

I got pretty damn excited when I heard 
about this disc, the so-called “lost” third Gen¬ 
eration X album. Recorded after “Valley Of 
The Dolls,” in early ‘79. As some of you might 
know, there was a Gen X album called “Kiss 
Me Deadly” and that was the first appearance 
of “Dancing With Myself,” a-song that came 
to be associated with vocalist Billy Idol when 
he re-recorded it after he went solo. If you’ve 
ever considered Billy a worthless MTV cari¬ 
cature, the work of Generation X more than 
makes amends for it, especially on their first, 
self-titled album (on either the US or UK ver¬ 
sion) and parts of “Valley Of The Dolls.” Any¬ 
way, “Sweet Revenge” turned out to be the 
final recordings with the original lineup, as 
only Idol and bassist Tony James remained by 
the time they got around to recording “Kiss 
Me Deadly.” Not the blowout you’d quite hope 
for, but with some tuneful joys. “Valley Of The 
Dolls” had them flirting with heavier sounds 
and this recording puts the thrust back on 
poppier compositions. As overplayed as it is, 
“Dancing With Myself’ sounded killer when 
it was first released and the less-produced ver¬ 
sion here gives it a different dimension. “Tri¬ 
umph” (which also appeared on “Deadly”) is 
a jangly treat, as is “Stars Look Down” and 
the uptempo “Flash As Hell.” Generation X 
fans won’t be disappointed, although those 
new to the band might be bettered served by 
their “Best Of’ CD or those first two albums. 
(Erlangerstr. 7, 90765 Fiirth, GERMANY) 


ILL REPUTE-We ll Get Back At Them (It’s 
Alive/Indecision) 

Taken from Ill Repute’s ‘83-’84 Mystake, 
er, Mystic Records output (their first 7” and 
LP and tracks from the “Nardcore” comp) and, 
while sloppy at times and lyrically simple, 
chalk it up to the band’s youthful 
rambunctiousness. In fact, it’s refreshing, in a 
way. Young and full of dreams about chang¬ 
ing the world and pointing out the fallacies of 
the arms race, judging people by how they 
look, alcoholism, etc... 1-2-3 slam punk, 
played at a thrashed-out clip, yet with a few 
surprising turns along the way, such as the 
brooding “Book and Its Cover” and the hu¬ 
morous trashing of the Raiders’ “Cherokee 
Nation” (or “Indian Reservation,” as was its 
original title). Ill Repute are still around, al¬ 
beit with a reshuffled lineup and a much 
poppier sound. These recordings bring back 
some bittersweet memories. Goddamn, 
hardcore was going to change the world, 
wasn’t it? Well, maybe it didn’t, but it still cre¬ 
ated a spark of individuality and a desire to at 
least carve out an existence on one’s own 


MEAT PUPPETS-Meat Puppets/Meat 
Puppets II/Up On The Sun/Live In Mon¬ 
tana (all Ryko) 

This band was iconoclastic and an anomaly, 
even in the 80s when punk and hardcore 
weren’t as niche-oriented. Don’t get me 
wrong—hardcore audiences, then as now, 
could be just as pig-headed and narrow¬ 
minded and if you didn’t have the right look 
or had musical influences that strayed from 
the loud/fast aesthetic, you were often in for a 
rough time. The thing is, the Puppets flirted 
with punk, especially on their first album, and 
toured that circuit, but didn’t fit in. That was 
fine with them. My first exposure was seeing 
them open for Black Flag in 1984, along with 
the Nig-Heist. I remember Mike from the Out¬ 
patients walking up to me, during their set, 
and saying “they sound like Ten Years After 
on speed.” Who’s Ten Years After? They were 
in the “Woodstock” movie and stole the show 
with their speed-blues rendition of “I’m Com¬ 
ing Home.” Come to think of it, I wouldn’t 
mind hearing the Meat Puppets cover that song 
and they’d probably do a bang-up job. The 


smoking/dropping/etc... And covering the 
Grateful Dead (“Franklin’s Tower”) wouldn’t 
endear them to the hippie-haters. The Dead 
figured in the Puppets’ repertoire, espeically 
in Curt Kirkwood’s guitar style. A raw phase 
for the band and electrifying. 

“II” was the transitional album, maintain¬ 
ing elements of ragged punk and hard rock, 
particularly for “Split Myself In Two,” “New 
Gods” and the first half of bonus track 
“Teenager(s),” but the bucolic element has a 
dominant presence. Occasionally hokey, but 
also endearing. A video clip of “New Gods” 
is on the enhanced portion, along with 7 bo¬ 
nus tracks, from a pre-album demo session. 
“Up On The Sun” was where the Puppets 
smoothed it into a seamless vision and truly 
found their own musical voice. Folky and se¬ 
date, warm and gentle as a summer’s breeze 
and, if I can use the term, charming. “Maiden’s 
Milk” is one of their best-ever compostions, a 
lilting melody accompanied by Cris and Curt 
whistling. Equally haunting is “Two Rivers.” 
The band’s musical skill had clearly evolved. 
Five bonus tracks, including a radically-dif- 
ferent “Maiden’s Milk,” titled “Mother Ameri¬ 
can Marshmallow,” that has a spoken portion 
and marimba as part of the instrumental stew. 
There’s also a live version of “Swimming 
Ground” on the enhanced portion. 

Finally, the live album, recorded on two 
successive days in Montana in 1988... not too 
many songs from the early albums, here, out¬ 
side of “Lake Of Fire” (a brooding song from 
“II” that was performed by Nirvana, with the 
Kirkwood brothers, on their MTV Unplugged 
album) and a double-speed “Maiden’s Milk.” 
The Puppets’ ouevre, at this point, embraced 
harder-rocking boogie along with the coun¬ 
try. “Liquefied” is a fuzz-laden rocker, as is 
“Automatic Mojo” and “Attacked By Mon¬ 
sters,” the latter part of a lengthy medley. Two 
Sabbath songs show up in another medley, al¬ 
though played kind of half-assed. It was a ffee- 
flying, anything can happen environment, as 
they veer through wide-ranging terrain, inter¬ 
spersed with humorous stage banter. Psyche- 
delic-country-metal-blues-bluegrass terrain, 
that is. 

The Puppets aren’t for everyone. The dyed- 
in-the-wool punks will probably prefer the first 
album to what followed. Still, the Meat Pup¬ 
pets’ organic assmiliation of various Ameri¬ 
can musical forms, done with a strange twist, 
remain compelling on these recordings. (27 
Congress St., Salem, MA 01970) 

MC5-’66 Breakout (Total Energy) 

The early MC5 owed a lot to their influ¬ 
ences, a potpourri of blues, R&B and British 
rock ‘n roll. “One Of The Guys” has a 
“Taxman” meets Motown flavor, for instance. 
The cover of Them’s “I Can Only Give You 
Everything” is gloriously drenched in fuzz and 
their take on “I’m A Man” has a similar 
freakout as the Litter’s. The live “Looking At 
You” and “Black To Comm” come across as a 
bit of tentative. The original 7” version of 
“Looking” (not included here) was far more 
chaotic and “Black To Comm” hadn’t reached 
its fruition yet. On the other hand, they had 
the raunch down well for the rehearsal ver¬ 
sion of “Baby Please Don’t Go.” Hellraising 
stuff for the period, although there were a lot 
of garage bands across the country doing the 
same thing. Entertaining liner notes by Brother 
Wayne Kramer. Once again, more of a collec¬ 
tors’/completist item, consisting of early stu¬ 
dio material, rehearsal tapes and some live 
recordings, but there’s some exciting music to 
be found. (PO Box 7112, Burbank, CA 91510) 

NAKED RAYGUN-Basement Screams 
(Quarterstick) 

Quarterstick has reissued the entire Naked 
Raygun catalog (6 albums), all with bonus 
tracks, liner notes, etc... Naked Raygun’s roots 
were in punk, but they were always tinkering 
with and chafing against any set formulas, set¬ 
ting out to create powerful, yet melodic music 
with riffs and lyrical lines that sank easily into 
the listener’s consciousness. 

“Basement Screams,” their 1983 debut, has 
long-been the toughest of their records to ob¬ 
tain and the reissue includes a whopping 7 
bonus tracks taken from an early session. This 



NAKED RAYGUN (1985) 


M .< 

terms. Gazing on the past and thinking about 
what’s transpired in the interim. There was 
something more innocent about this music 
back then—less contrived, compartmental¬ 
ized, etc... (PO Box 5781, Huntington Beach, 
CA 92615) 

LEATHERFACE-Cherry Knowle (BYO) 

Leatherface’s first album... this was re-re- 
leased about 4-5 years ago on the German 
Bitzcore label but this is the first US pressing. 
Rough around the edges and spotlighting a 
slightly more rock ‘n roll approach, particu¬ 
larly on “Discipline,” but it’s still the same 
speedy, melodic punk and few people, outside 
of Lemmy from Motorhead, have as distinctly 
gruff a voice as Frankie Stubbs. Political/so¬ 
cial lyrics that are intelligent and pointed, such 
as for “This Land”: “Your swastikas and shiny 
boots are the tools that you use/how much 
more stupid can you be waving your flags in 
front of me.” “Colorado Joe/Leningrad Vlad” 
is also quite stirring. Their version of Elvis’ 
“In The Ghetto” isn’t as cool as Eric Cartman’s 
rendition, but close. One of the most-under¬ 
rated UK bands of the last decade and “Cherry 
Knowle” laid the groundwork for their thrash/ 
pop sound, perfected on “Mush” (that one 
should be reissued, pronto!). Heart and pas¬ 
sion, along with a furious kick to the head. 
(PO Box 67A64, LA, CA 90067) 


Puppets’ musical education began long before 
punk... bassist Cris Kirkwood and drummer 
Derrick Bostrom were bom in 1960 and gui¬ 
tarist Curt Kirkwood in 1959, which puts them 
in my age range and they obviously grew up 
listening to all sorts of rock music, as well as 
folk and country. Those influences, only 
slightly apparent on their nascent material, 
came clearly into focus by the time “II” was 
released. And, while the results were occasion¬ 
ally haphazard, each of these albums has its 
own allure and uniqueness. 

Going piece by piece, to quote Slayer (and 
that’s one band that the Meat Puppets don’t 
sound like), Ryko are reissuing all of the Pup¬ 
pets’ SST albums, plus an unreleased live al¬ 
bum from 1988. Including the live disc, here 
are the first four installments. Their epony¬ 
mous debut, from 1982, also includes their 
1981 7” EP, “In A Car,” and 13 other bonus 
tracks, making a total of 32 songs. The en¬ 
hanced CD portion includes (live or practice?) 
footage of them doing “Walking Boss,” a song 
that hinted at a scope beyond hardcore. The 
Puppets’ stab at hardcore, from a band chaf¬ 
ing at its limitations, and it almost seems pa- 
rodic, especially in the ranty, incomprehensible 
vocals, but the energy level is pretty damn 
high, while wacked-out enough to differenti¬ 
ate them. Their version of the country chest¬ 
nut “Tumblin’Tumbleweeds” certainly set ‘em 
apart and made one wonder what they were 



lineup of Raygun featured Santiago Durango 
on guitar (later with Big Black) and favors a 
rougher, artsier sound than subsequent record¬ 
ings. Blunt, but often tuneful, and the patented 
“whoah-ohs” were already in place. “Tojo” is 
the undisputed classic, here, riding a raucous 
drum-beat, numbing bass-line, static-ching 
guitar and the unforgettable (if not exactly PC) 
couplet “Slanted eyes... yellow skinlln future 
tense he could be Ho Chi Minh .” Who the fuck 
would write a punk song about Emporer Tojo? 
And once you’ve heard it, you don’t forget it. 
1:57 of complete sand-pounding. “I Lie” is 
equally chugging and catchy. “Swingo,” with 
sax from future Raygun guitarist John 
Haggerty, added that art-school ambiance I 
mentioned earlier, while “Mofo” takes a 
funkier route. The ominous, bass-driven ‘‘Po¬ 
tential Rapist” makes you wonder if the nar¬ 
rator is telling the truth when he states he has 
no sex interest, because the scream at the end 
leaves things open for interpretation. The ear¬ 
lier session is rough-sounding and quite em¬ 
bryonic. Jabbing, slashing punk with a strong 
Wire “Pink Flag” influence (there’s a cover of 
“12XU”). “Got Hurt” is powerful and haunt¬ 
ing and I’d like to hear what it would’ve 
sounded like recorded in a real studio. 

Those new to Naked Raygun might be bet¬ 
ter to check out “Throb Throb” or “All Rise” 
first, as those are this writer’s favorites, where 
they honed their sound into a powerful, catchy 
monster. I could actually recommend all their 
releases, except for their final album 
“Raygun... Naked Raygun,” where John 
Haggerty was replaced by Bill Stephens and 
the energy level dipped noticeably. “Basement 
Screams” is kind of an anomaly in their cata¬ 
log, but definitely part of the puzzle. (PO Box 
25342, Chicago, IL 60625) 

ONE LAST WISH (Dischord) 

The mid-80s DC output continues to amaze 
me... so many great bands in such a brief 
stretch and several formed, performed, re¬ 
corded and broke up in such a short space. One 
Last Wish existed for part of 1986 and com¬ 
prised Guy, Brendan and Eddie from Rites Of 
Spring (Eddie switched to bass for this band 
and handled a few of the vocals, as well), plus 
Michael Hampton from Embrace. This is me¬ 
lodic, but gripping music more in line with 
Embrace—where Guy’s restless, sanity-push¬ 
ing vocals create a yin/yang with the subtle, 
but knockout-hooky arrangements. A mesh of 
electric and occasional acoustic guitars, as 
likely to use shimmering, jangly lines as 
power-chords. This album just conjures up 
memories of a certain musical period. Push¬ 
ing in original, different directions, maybe not 
even conventionally punk or hardcore, but 
from that source. The premise to try something 
else was bom in the “Revolution Summer” of 
1985 and One Last Wish carried it forward. 
(3819 Beecher St. NW, Washington, DC 
20007) 

PARTISANS-Best Of (Captain Oi) 

If you already have their debut album and 
“The Time Was Right” on CD, this disc isn’t 
that crucial, but it still culls together most of 
the Partisans’ best material. The only glitch is 
including the “Time Was Right” version of “I 
Never Needed You,” which is far inferior to 
the one on their debut. Anger unleashed for 
“Police Story,” “Killing Machine,” “Bastards 
In Blue” and, with a revamped lineup, taking 
a Clashier turn with “Anger and Fear” and 
“The Time Was Right.” “Blind Ambition” was 
a latter period triumph, with a ringing guitar 
signature. The two previously unreleased 
songs, from ‘89, are a pox on the band’s name, 
though. Done with only two original members 
and offering watered-down attempts of the 
sound they moved towards on the second al¬ 
bum, complete with an annoying rhythm ma¬ 
chine. A mediocre postcript to a more than 
credible career documented here. (PO Box 
501, High Wycombe, Bucks HP 10 8QA, EN¬ 
GLAND) 

PEECHEES-Life (Kill Rock Stars) 

I’ve been blasting this album for a few days 
now, kind of hedging about writing the re¬ 
view—I don’t want to compartmentalize it into 
a simple category like punk or garage or post¬ 


punk or whatever. The Peechees certainly en¬ 
compass all of the above and, in their buzz- 
energy universe, find their own muse, as well. 
Christopher’s ranty adenoidal whine chafes, 
grates and cajoles, somewhere between Darby 
Crash and Mark E. Smith of the Fall. Propul¬ 
sive, charged arrangements punctuated by 
slashing guitars and solid drumming. They 
cover the bases, from the garage mania of 
“Well Worth Talkin’ About” to the melodica- 
laced new wavey “Other Ice Age” to the 
boogie-roots rock of “Olive Oil.” This is a 
collection of 7” releases, plus one unreleased 
song, a cover of the Vibrators’ “No Heart.” 
There’s an underlying brilliance to this band’s 
simplicity—definitely turning the basic instru¬ 
mental format and those varied punk influ¬ 
ences into something close to spectacular. (120 
NE State St., #418, Olympia, WA 98501) 

PLOW UNITED-The Dustbin Of History 
(Coolidge) 

A collection of early songs from this now- 
defunct pop-punk three piece. Many of these 
songs come off having that “this recording 
sounds shitty because it’s punk and we want it 
that way” sound. 27 songs that I will probably 
never listen to again, with the exception of their 
almost-hit “dance (better than i’ve ever seen).” 
The only audience that I really see this ap¬ 
pealing to is devout fans of said band, espe¬ 
cially because their last album “Narcolepsy” 
is leaps and bounds better than any song on 
• here. The only portion of this that stands out 
are the cute little stories about each song in 
the liner notes. (157 Coolidge Terrace, 
Wyckoff, NJ 07481) (Alex) 

PROLETARIAT-Voodoo Economics And 
Other American Tragedies (Taang, dbl. CD) 

A brilliant, forceful Boston band from the 
early to mid-80s and, if the lyrics concerning 
regressive economic policies, militarism, re¬ 
ligion et al still have resonance some fifteen 
years after the fact, it shows how things haven’t 
really changed or advanced all that much. The 
Proletariat appeared on the “Boston Not LA” 
compilation and did play with the local 
hardcore bands of the time, but they differen¬ 
tiated themselves with their left-leaning po¬ 
litical lyrics—often done in a repetitive, word- 
fragment approach—and a musical approach 
that melded Gang Of Four-inspired/post-punk 
elements with harder-driving three chord punk. 
Shellshock guitar, strong, sometimes funky 
rhythms and Rick Brown’s high-timbred ca¬ 
dence (replaced on two songs by Laurel Bow¬ 
man, who was briefly the band’s vocalist be¬ 
fore their demise, after Rick left) all came to¬ 
gether for a sonic protest against the bleak, 
frightening existence brought on by Reagan 
and his cronies. An exhaustive anthology, in¬ 
cluding both of their LPs, comp appearances, 
tracks from their scarce 1982 “Distortion” 
demo and a few unreleased items. Texture and 
melody became an increasing part of the pic¬ 
ture by the time they’d reached their second 
album, “Indifference,” but it was without sac¬ 
rificing the purity of rage. Indelible mantras, 
such as “Decorations,” “Hollow Victory” (with 
an omnipresent cowbell), “Marketplace” and 
“Another Banner Raised,” mostly played at a 
fast clip and buzzing the senses with ideology 
and musical force at the same time. There’s a 
simplicity, perhaps a nai'evete in the band’s 
near sloganeering, but they also seemed sin¬ 
cere and the words are still sadly relevant. This 
music has been unavailable for too long... (706 
Pismo Ct., San Diego, CA 92109) 

PROPAGANDHI-Where Quantity Is Job 
#1 (G-7 Welcoming Committee) 

I’m here to say, right now, that 
Propagandhi’s reputation for being self-righ¬ 
teous, anal-retentive PC punk rockers isn’t 
100% accurate. Nope, not with the documen¬ 
tation of nasty farting recorded in their van 
and featured on the final track, here. The self- 
deprecating liner notes are a treat as well. A 
collection of obscuria, live and unreleased 
material by this band and showing that 
Propagandhi are equally capable of silliness 
and ineptitude as they are at being a kick-ass 
force. Fortunately, the equation tilts largely 
towards the latter. Even the stuff from their 
split with I-Spy holds up well. “Mutual Friend” 


is a ripping, 40 second leadoff; “Homophobes 
Are Just Mad Because They Can’t Get Laid” 
is catchy in a fast pop/punk way and effec¬ 
tively conveys its anger at the intended, closed- 
minded target. There’s a similar fervor for 
“Firestorm: My Ass,” which is an early ver¬ 
sion of “Nailing Descartes To The Wall.” The 
live material from ‘92 lowers the quality level, 
some, and the tracks from ‘88 are quite primi¬ 
tive, but the cover of early Canadian HC band 
Sudden Impact is kind of cool. So is their ver¬ 
sion of Venom’s “Stand Up And Fight.” Not 
perfect—a warts ‘n all kind of deal, so you’ve 
been warned—but it’s not a waste of alumi¬ 
num, either. (Box 3-905, Corydon, Winnipeg, 
MB R3M 3S3, CANADA) 

QUEERS-Later Days And Better Lays 
(Lookout) 

Kind of a lost Queers album, as the first 14 
tracks are a demo session from ‘91. After the 
quieter nature (comparitively) of the last few 
Queers’ records, this is a reminder of what 
makes them such a cool band. Tough, 
Ramones-inspired punk with wise-assed lyr¬ 
ics and strong hooks. Taking gratuitous pot¬ 
shots at its targets—’’Granola Head,” “Teen¬ 
age Bonehead,” “I Hate Everything” and also 
detailing a life of fuck-upedness, as with “Hi 
Mom It’s Me” and “I Can’t Stop Farting.” The 
remainder comes from later sessions and takes 
a sometimes poppier turn. Not for “Bom To 
Do Dishes” or “No Tit,” but the cover of the 
Beach Boys’ “Little Honda” is affectionate and 
engaging. “I Can’t Get Over You,” on the other 
hand, is treacly no matter the take. Sadly, this 
ends up being an epitaph for drummer Hugh 
O’Neil, who passed away from brain cancer 
this past January. (PO Box 11374, Berkeley, 
CA 94701) 

RED ALERT-The Rarities (Captain Oi) 

This isn’t the definitive Red Alert release— 
that honor goes to “We’ve Got The Power,” 
their debut album, the CD version of which 
includes their crucial 7” tracks, as well. These 
are various and sundry demos spanning from 
1981 to the present, including some songs that 
haven’t seen the light of day before. At their 
best. Red Alert fused street punk anthemry 
with a strong dose of melody, as with “Dreams 
From The Ghetto,” “Still Burning” and “Cam¬ 
paign.” Their covers of Sham’s “If The Kids 
Are United” and Angelic Upstarts’ “England” 
are faithfully done, although I’ve never "been a 
fan of the acoustic balladry of the latter song. 

A few tracks leave any semblence of power 
behind, particularly “The Light Has Gone” and 
“Face Of My Shadow.” Still, it’s mainly an 
energetic affair and Red Alert always came 
from more of a ‘77-inspired direction than their 
oi-oi-oi brethren. (PO Box 501, High 
Wycombe, Bucks HP 10 8QA, ENGLAND) 

RUDE KIDS-Worst Of The Rude Kids... A 
Pardonless Collection (Distortion) 

Oh yeah... I’ve had a tape of Rude Kids’ 
material for years and their classic “Absolute 
Ruler” was on one of the “Killed By Death” 
compilations, but their records have been hard 
to find. So a 22 track CD of material by this 
embryonic Swedish punk band is a happy oc¬ 
currence. Recordings from ‘78-’81 and the 
Rude Kids had a buzzing, funny and often 
catchy approach. Unafraid to speak their 
minds, as with “Raggare Is A Bunch Of 
Motherfuckers” (which was also on 
“Bloodstains Across Sweden”), a middle-fin¬ 
ger salute to goons in their city who drove 
around in big American cars looking for people 
to beat up. “Marquee” laments the fact that 
there are no clubs to play in Stockholm, as 
there are in London, and is pretty thrashy for 
1979. Even their fellow punk travellers aren’t 
immune from their barbs—one song has the 
Stranglers take it on the chin for acting like 
rock stars and just playing for the money. Later 
tracks had a slightly more melodic flavor, as 
with the Pistols-ish “Jealousy” or “Next Time 
I’ll Beat Bjorn Borg,” but maintained the wit¬ 
tiness. The earlier songs are the real draw, 
though, especially “Absolute Ruler,” with its 
punk meets boogie knockout riff. Hardly 
pardonless. (Box 129, 401 22 Gothnenburg, 
SWEDEN) 


RUPTURE-Brutal Badlands (HG Fact) 

Singles, comp tracks, etc... a whopping 60 
of ‘em, which is a bit much to digest in one 
sitting. This is piss-take hardcore, veering into 
grindcore on occasion and attempting to be 
offensive, anti-PC, anti-intellectual, etc., but 
the intent is satirical/sarcastic. How do you 
take song titles like “Cum In The Milkbottle” 
or “Fucken Old Cunts Need A Kick In The 
Head” seriously? Sound quality varies widely, 
as does musical quality. Fun in short segments. 
(401 Hongo-M, 2-36-2 YAYOI-CHO, 
NAKANO, TOKYO, 164, JAPAN) 

SCREECHING WEASEL-Beat Is On The 
Brat (Panic Button) 

Well, Weasel were never shy or understated 
about their affection for the Ramones and this 
was the first entry in the Ramones’ tribute se¬ 
ries. Recorded in ‘92 and a letter-perfect copy. 
“Ramones” was always my favorite album by 
the punk kingpins (Ben likes “Leave Home” 
better, himself), a merger of minimalist power- 
chording, mile-wide hooks and both pinheaded 
and darkly-hued lyrics. “53rd and 3rd” is an 
often-overlooked classic, for instance. Any¬ 
way, this isn’t a substitute for the real thing, 
but a nice adjunct and the production is stel¬ 
lar. There’s also four bonus tracks from a ‘96 
EP, the last stuff done with Vapid and Panic 
and irresistably catchy, as usual, especially 
“Pretty Girls Don’t Talk To Me.” (PO Box 
148010, Chicago, IL 60614-8010) 

SECRET HATE-Vegetables Dancing + Live 
And More (Cornerstone RAS/Skunk) 

Quite a worthy reissue—the ‘83 EP, a 
couple of comp tracks from ‘85 and some de¬ 
cent-sounding live material. This was a nutty, 
crazy punk band from the way-dangerous early 
80s LA scene. Think I’m kidding? The live 
material ends with documentation of a fight 
in the audience. AJ from Das Klown writes 
the liner notes and his band has covered the 
Hate’s “Deception” (not included here, but on 
the “Hell Comes To Your House” comp) and 
there’s a connection. Kindred spirits, if you 
will. Punk played with antisocial verve, spit¬ 
ting out aggro as well as damaged/jazzy/off¬ 
beat timbres, mainly in the guitar work of 
Reggie Rector. An ass-kicking and creative 
band. The cover drawing of vegetables 
slammin’ it up remains way cool, as well. 
(16572 Burke Lane, Huntington Beach, CA 
92647-4538) 

SEWER TROUT-From The Forgotten 
Memories Of Punks’ Failed Hopes And 
Dreams Loom... (Sactoe Punk Archives) 

I still have a Sewer Trout “Minor Trout— 
Drunk and Alert” sticker on the side of my 
stereo stand upstairs. And the graphics are 
humorous (the back panel that parodies Big 
Black’s “Songs About Fucking” is great). So 
are the liner notes and lyrics. This was a band 
who knew what was going on in the world, 
but wasn’t going it let it prevent them from 
getting good and pissed. The music was kind 
of on the lightweight side. Their first 7” was 
released on Lookout and it falls into that goofy, 
poppy/folky punk region. Not much sting in 
the sound. In fact, kind of geeky. And it doesn’t 
hold up all that well, at least from a sonic angle. 
($7 ppd to Scott Soriano, 1114 21st St., Sac¬ 
ramento, CA 95814) 

SPECIAL DUTIES-The Punk Singles Col¬ 
lection (Captain Oi) 

Split evenly between their early 80s out¬ 
put and singles recorded since their mid-90s 
reunion and I’d give the nod to the old stuff. 
Not that all the recent material is that bad. In 
fact, “Judge and Jury” ranks with their best 
material and “I Wish It Could Be ‘77” is su¬ 
per-catchy, although it sounds more like a Blitz 
outtake than anything from the ‘77 era. No 
matter. Some good songs, even though Steve 
Arrogant doesn’t always snarl as he did back 
in the day. There are also five serviceable cov¬ 
ers of songs from the Lurkers, Clash, Ex¬ 
ploited, Adverts and Killjoys (the wonderful, 
obscure “Johnny Won’t Get To Heaven”). As 
for the older songs, a string of ass-kickers, 
following a simpler-is-better muse—fast 
drumbeats, razor-guitar, a minimum of chords 
and Steve’s barked emanations. “Too Much 



Talking,” “Violent Society,” “Colchester Coun¬ 
cil” and “Police State” are revved-up ragers. 
“Bullshit Crass” certainly leaves no doubt how 
the Duties feel about the anarcho icons (truth 
be told, while I liked some, but not all, of 
Crass’ ideas, their music was often quite lack¬ 
ing). The roughness was appealing. (PO Box 
501, High Wycombe, Bucks HP10 8QA, EN¬ 
GLAND) 

STARJETS-God Bless Starjets—The Punk 
Collection (Captain Oi) 

Hit and miss. I remember getting this al¬ 
bum around 1980 at Nuggets in Kenmore 
Square for 990 on my way home from BU for 
the weekend. The Starjets tried to forge a bal¬ 
ance between anthemic punk with melody and 
much poppier impulses. It doesn’t always work 
too well, particularly for the soft rock of “I’m 
So Glad” or watered-down Who on “War Is 
Over.” They definitely had their cheesy, overly- 
saccharine side. On the other hand, “War Sto¬ 
ries,” “Schooldays” and “Ten Years” provide 
some memorable moments. A whole bunch of 
bonus tracks, too, including a later incarna¬ 
tion of the band called Tango Brigade that es¬ 
chewed the swill for a tighter, edgier sound. 
More a sporadically-enticing footnote than a 
lost classic or anything. (PO Box 501, High 
Wycombe, Bucks HP10 8QA, ENGLAND) 

STARS & STRIPES-Shaved For Battle 
(Taang) 

The infamous Slapshot side project and, to 
be honest, I have mixed feelings. Released in 
the late 80s and featuring Choke on vocals, 
Mark on drums and Jordan on guitar and bass. 
The music is sharp, catchy punk and oi, with 
such charging anthems as “Skinheads On The 
Rampage,” “Street Kids” and “Doc Marten’s 
Army.” The lyrics seem tongue in cheek, kind 
of a tribute and parody at the same time. Mark 
mentioned that they were often laughing out 
loud in the studio. The words also got poi¬ 
gnant and thoughtful at times, telling stories 
about neglected veterans (“The Power And The 
Glory”) and lost, directionless youth (“No¬ 
where”). Things go downhill with one of the 
bonus tracks, though—’’Drop The Bomb.” I’m 
guessing it’s meant to be humorous in as bla¬ 
tantly offensive a fashion as possible, but I 
think it might have been a good idea to leave 
this one off, with some of the following lyr¬ 
ics: 

A ship went down the other day, they said a 
bomb was on the plane!31 gooks and a nigger 
jumped, but there was no one to blamelWhat’s 
the sense of trying to figure out who did the 
deed!Fuck ‘em all, let’s drop the bomb, who'll 
miss the Middle East?” 

Kind of spoils the fun—know what I mean? 
Choke’s made a career out of tweaking 
people’s sensibilities and it’s sometimes hard 
to tell whether he’s serious or not. More likely, 
he’s trying to offend the easily-offended. I just 
think “Drop The Bomb” goes too far. (706 
Pismo Ct., San Diego, CA 92109) 

SUBMACHINE-Sawed-OffShotglass: An¬ 
thology Of Vinyl (Cl) 

Rough, take-no-prisoners punk rock by this 
longtime Pittsburgh fixture. Throughout their 
existence, Submachine’s music has exuded 
more than a hint of chip-on-shoulder arro- 
gance/nettle. Also a love of liquid refreshment 
and you best avoid Alex’s line of fire when 
they’re playing live or you might find bottles 
flying in your direction. The liner notes cite 
Discharge, Motorhead and Poison Idea and 
those bands’ unfettered aggro certainly inform 
Submachine’s muse. Rough, brash and with a 
hint of metal to go with the hardcore. Alex’s 
vocals are appropriately pissed-off sounding 
and there’s not one iota of pop music to be 
found. This is malevolent, antisocial music but 
a grizzled wit accompanies it. A compilation 
of material spanning ‘91-’97 and boisterous 
from start to finish. 

SWEET-Blockbuster Alternate Takes 
(Cleopatra) 

One of my favorite bands, growing up... 
Sweet started out as songwriter-manipulated 
bubblegum rockers and evolved into a hard- 
rocking powerhouse by the time of their 
“Desolation Boulevard” album. Slam-bang 


guitars sharing space with Brian Connolly’s 
muscular vocals and the testicle-squeezing 
harmonies—higher than Queen ever imagined. 
“Alternate Takes” is only part of what it’s 
cracked up to be, unfortunately. There are a 
few truly alternative takes here—’’Sweet FA,” 
one of Sweet’s ballsiest-ever songs, adds key¬ 
boards and a Uriah Heep-ish progginess to the 
extended instrumental portion. “Action” is a 
stripped-down version of the finished track, 
minus the guitar leads, synths and some vocal 
parts. “Fox On The Run” is a vocal/guitar take 
and not too exciting in its unadorned format. 
The hooky pop of “Live For Today, scurrilous 
hard rock of “Cockroach” and “Lies In Your 
Eyes” fare better, even if they don’t sound radi¬ 
cally different from the album versions, if at 
all. The live cuts are a sham, though. These 
are just the studio versions of four songs— 
’’Hell Raiser,” “Teenage Rampage,” “Ballroom 
Blitz” and “Need A Lot Of Loving,” pumped 
up with some reverb and fake crowd noise, 
but I know those songs inside out and they’re 
definitely the studio tracks. For the best dose 
of Sweet, seek out “Desolation Blvd.” and 
“Give Us A Wink.” (13428 Maxella Ave., 
#251, Marina Del Ray, CA 90292) 

SWELL MAPS-International Rescue 
(Alive) 

The launching pad for the careers of Nikki 
Sudden and Epic Soundtracks and this anthol¬ 
ogy of 7”s, alternate mixes, etc... leans towards 
the punkier repertoire of this UK band. The 
Maps’ history actually pre-dated the punk 
movement but their recording career didn’t get 
underway until the late 70s. Drillpress com¬ 
positions with nervy, arty inclinations and the 
fuzzbomb guitar gnarl that introduces “Lets 
Build A Car” is still a defining moment. Their 
undisputed classic, in fact. Minimalist takes 
on the rock form, of a similar mind as early 
Wire (especially “Secret Island”) and the Fall. 
Having all their rockers on one disc is a beau¬ 
tiful thing, since some of the Maps’ experi¬ 
mental phases could be difficult and ponder¬ 
ous. (PO Box 7112, Burbank, CA 91510) 

TRASH BRATS (1-94) 

CD pressing of a ‘91 cassette-only release. 
A gender-bending look for these four gentle¬ 
men and, musically, a mixture of punk, glam, 
pop and classic rock ‘n roll. Some catchy songs 
here, especially “Bubble Gum Girl” and “Sui¬ 


cide Dedication,” although not always as edgy 
or tough as I’d like. Acoustic guitar pops up 
on several of the compositions and they em¬ 
phasize the melody over the razor-tinged 
hellraising. The Brats still manage to pull a 
hook or two out of a more subdued-sounding 
track such as “Gerri’s Song.” Frankly, I wish 
they rocked out a lot more than they did. (PO 
Box 44763, Detroit, MI 48244) 

TSOL-Change Today? (Restless) 

This 1984 album isn’t the “original” TSOL 
who were on the Social Chaos tour, but Mach 
II of the band, with guitarist Ron Emory and 
bassist Mike Roche joined by drummer Mitch 
Dean and leather-lunged guitarist/vocalist Joe 
Wood, replacing vocalist Jack Grisham, drum¬ 
mer Todd Barnes and keyboardist Greg Kuehn. 
Wood’s vocals were somewhere between Billy 
Idol and Jim Morrison, not always the most- 
pleasing replacement for the uniquely-voiced 
Grisham. It’s kind of telling that the liner notes 
are by Dean and Wood—also, Dean claims to 
have arrived in ‘82 and I think he’s off by a 
bit, since “Beneath The Shadows,” the last al¬ 
bum with the original members, came out in 
‘83. That was a change in direction, moving 
towards a synthy/poppy approach that 
Grisham would pursue further with Cathedral 
Of Tears. In any case, “Change Today” stands 
up fairly well (especially compared to the 
wretched cock-rock of subsequent TSOL al¬ 
bums) and signalled another turn, reclaiming 
echoes of their west coast punk roots, but tak¬ 
ing it into a textured, melodic region. Wood’s 
vocals, while occasionally excessive, aren’t 
always excruciating and the band had an edgy 
knack, with the supple rhythm work and 
Emory’s scintillating blend of shimmer and 
slash. Not up to the hit ‘n run calibre of either 
their debut EP or “Dance With Me,” but “It’s 
Gray” deserves to be in the pantheon of great 
TSOL songs. A hard-charging, haunting track. 
“Just Like Me” and “American Zone” are 
equally impressive and “In Time” harkens 
back to the hardcore roots, with a vocal by 
Roche. “Nice Guys” is another attempt at a 
punkier attack and probably would’ve sounded 
better with Jack on vocals. Four bonus tracks 
round it out. A good amount of post-1983 
TSOL was a blemish on the name but this al¬ 
bum is an exception. Just don’t expect “Code 
Blue.” (1616 Vista Del Mar Ave., Hollywood, 
CA 90028) 


UK SUBS-Endangered Species (Captain 
Oi)/Huntington Beach (Captain Oi)/In Ac¬ 
tion (RnB) 

“Endangered Species,” from 1982 album, 
was the last one with the Harper/Garratt/Gibbs 
lineup for quite some time. The Subs tinkered 
with the formula a bit, splitting the album be¬ 
tween boil-over rockers and subdued, textured 
new wavish material. Songs like “Living 
Dead,” “Endangered Species” and “Plan Of 
Action” (originally the b-side to the ominous- 
sounding “Countdown”) chug along with 
motor-like precision. Meanwhile, “+ By 8 X 
5,” “Sensitive Boys” and “Ice Age” dispense 
with the volume attack for danceable bass and 
drum patterns and shimmering guitar lines and 
they somehow carry it off—post-punkish but 
still rocking. In addition to the b-sides, there’s 
a rather mediocre demo of “Keep On Running” 

(a brazen ripoff of the Police’s “Message In A 
Bottle”) and the somewhat more rockin’ 
“Limo Life.” Overall, it adds up to a strong 
album and their last great one until the tan¬ 
dem of ‘97 releases. “Huntington Beach” was 
a 1986 studio album with Charlie the sole 
original member. A moderate success, with 
some rockin’ moments—the bristling “Rock 
‘n Roll Savage” and good time rock ‘n roll of 
“Juke Box,” but not reaching the level of their 
classics. James Moncur’s leads get wanky on 
occasion, as well. Padded out with the stirring 
“This Gun Says” and four live cuts, which 
aren’t bad but hardly revelatory. “In Action” 
is from the Subs’ 10th anniversary tour, ca. 
1986, a live album with a generous 32 tracks 
and including all the “hits. Once again,no 
Garratt, Harper or Gibbs, though, but Charlie 
and 3 other cohorts. Information is scarce on 
this release so I’m not even sure if it’s the same 
people from “Huntington Beach.” In any case, 
these guys must be ready for the Guinness 
Book Of Records with the number of live al¬ 
bums that have been relased over the years. 
Charlie’s vocals strain on occasion and no one 
can play guitar like Garratt, so it’s not quite as 
electrfiying, but it’s a credible overview. You 
certainly can’t complain about a lack of mate¬ 
rial—every song you’d want and then some. 
(Cap’n Oi : PO Box 501, High Wycombe, 
Bucks HP10 8QA, ENGLAND/RnB: PO Box 
2076, Mitcham CR4 1YY, ENGLAND) 

UNWOUND-A Single History 1991-1997 
(Kill Rock Stars) 

Wow, I’d forgotten how good a band Un¬ 
wound could be. A trio embracing math rock 
texture and moodiness, along with jolting, 
noisy bursts of power. The few dub experi¬ 
ments here aren’t quite as successful, but most 
of these tracks pack a real punch. Howling 
vocals and a sizzling guitar/bass/drums inter¬ 
play. The Minutemen cover (“Plight”) is top- 
notch and there’s a haunting viscerality ex¬ 
pressed on such songs as “Etemalux,” “Total¬ 
ity” and “Seen Not Heard.” Capturing a mood, 
an expression and maneuvering through some 
cathartic sonic territory. (120 NE State St., 
#418, Olympia, WA 98501) 

VARIOUS-Carry On Oi! (Captain Oi) 

A reissue of a 1981 comp and gettin’ the 
complete oi experience, with music, spoken 
word pieces and even a drunken acapella ren¬ 
dition of “You’ll Never Walk Alone” by Oi! 
The Choir. The booklet features essays and 
poetry from the working class, outsider per¬ 
spective. Britain in ‘81 was a messed-up place, 
with large unemployment and the wretched 
reign of Maggie Thatcher well underway, so 
this music was a solace, no doubt. Some clas¬ 
sic songs by the Business (“Suburban 
Rebels”), Ejected (“East End Kids”), Partisans 
(“Arms Race”), 4 Skins (“Evil”), and Blitz 
(“Youth”). Red Alert, Peter & The Test Tubes, 
Last Resort, Gonads, Infa-Riot, etc., don’t fare 
badly either. Nicely packaged, with Art 
Dragon’s humorous artwork and even a post¬ 
card that has the cover art. (PO Box 501, High 
Wycombe, Bucks HP 10 8QA, ENGLAND) 

VARIOUS-History Of No Future (Ana¬ 
gram, dbl. CD) 

A comprehensive anthology of this 80s UK 
punk label, the launching pad for such bands 
as the Partisans, Blitz, Red Alert, Violators, 
etc... Sure, you have the typical overlap of 
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For Snakes CDEP-CDROM-S5 

Self-Titled CD-$7 

Time Machine CDEP-S3 

A Static State of Developmental Disability CD-S7 
Some Boys Have It, Most Men Don’t CD-$8 



445 14th St, San Francisco CA 94103 
Make checks out to Ernst Schoen-Rene 
add 50 cents per item for Canadian orders 
http://www.newdisorder.com 
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“BOILING MAN "Roadkill Museum" 7" 

| Crunching early 80's hardcore punk like if The Pist met Filth. 

[ “VOORHEES ”13” 12'7CD 

| Thirteen new tracks from U.K. thrashers. 

“FORCA MACABRA/ARMAGEDOM split LP/CD 

| Brazil legends vs. Finnish hardcore freaks. All new tracks! 

“CAPITALIST CASUALTIES "Subdivisions in Ruins" LP/C D 

| West Coast hardcore. 

“JAPAN IN DECLINE compilation LP/CD 

I Slang, Fuck On The Beach, Shikabane, 324, Smash Your Face, Frigora, Curtainrail, Hellpop, Kung-Fu Grip Man, Mass 
Genocide, Vryker, Unholy Grave, Smash The Brain, Majestic Four, Carcass Grinder, Sul9b, Judgement Disorderly 
Dudman, More Noise For Life, Hashdum, and T.R.U.T.H. all brutalize. LP has bonus tracks 

PRICES PPD: 

I LPs are $8 No. America/$13 Europe/$16 Japan and Australia 
CDs are $10 No. America/$12 Europe/$14 Japan and Australia 
I 7" /flexi is $3 No. America/$5 Europe/$7 Japan and Australia 

Please make checks & money orders out to "Six Weeks," not "Athena Kautsch." Yes, we know this 
is the exact opposite of what we’ve been telling you for years, but tell it to the bank! 

I Still available for mailorder only: Nailed Down "Honour and Glory" flexi and Europe In 
I Decline 12" comp. 

‘Also,we are desperately searching for bands that have teachers in them for a future compilation 
I Get in touch and send a sample! Student teachers are okay, but please, no substitute teachers * 

Six Weeks: 225 Lincoln Avenue/Cotati. CA 94931 U.S.A. 

I write (w/SASE) or e-mail for a complete list: AKautsch@aol.com 

I We also distribute records from around the world for the cheapest rates around-honest! 

[Stores/distros: contact Mordam for wholesale (415)642-6800 
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] HAMMERBRAIN 

“Don’t Even Think Of It” 
CD The debut full 
length by this New York 
band, melodic and pow¬ 
erful as hell! Possibly 
the finest punk album 
ever released! 


%! 




SONNY VINCENT 

“Parallax In Wonderland” 

CD Sonny and his pals 
Captain Sensible, 

Wayne Kramer and Ron 
Asheton crank out 14 
old-school punk blasts! 

also available: 

The ONLY ALTERNATIVE ‘File Under Anti¬ 
government” CD Remember these guys? The 
first full length in 15 years from this London band. 

BLOODSTAINS sampler CD/10” red vinyl 
A tribute to the greatest punk song of all 
time, featuring Agent Orange, L7, 
Spermbirds, Sator, Gigantor, White Flag... 

e^Mp^y JQife 

Black vinyl, one sided, no frills, no colored vinyl, 
photocopied covers, three chords per song, but 
ultra cheap and they fucking kick ass! 
#6 RED FLAG 77 - Drunk Again 
#5 MOTORMUSCHI - Fischauge 
#3 POISON IVVY - Where’s My Brain 
#2 The RATS - Liar 

Coming soon: 

New CDs by The Nuns, Youth Gone Mad and The 
Damned. New singles by The Lurkers, The Nuns, 
White Flag and Half Japanese 

For our German and European customers, check 
out our other fine releases by Generation X, The 
Damned, Das Ding, Sham 69, DOA, White Flag, The 
Ramones, and many many more. Worldwide: Send 
2 IRCs for a full catalog full of tons of vinyl and CDs, 
or check us out in the internet at: 

www.empty.de 

Ordering info: CDs are $8 each. 10” is $6. Normal 
singles are $4 each. eMpTy Lite singles are $1.50 
each. Postage: add $7 for first item, $2 for each 
additional! item. Sorry, the German post is fucking 
expensive! 

eMpTy Records 
Erlangerstr. 7 
90765 Furth, Germany 






















songs from other compilations (I must have 
“Banned From The Pubs” and “Never Surren¬ 
der” on at least 6 or 7 different comps, at this 
point), but there are also tracks that aren’t over¬ 
compiled and, also, the bulk of these 54 (!) 
tracks make the grade. I’ve been looking for 
Blitzkrieg’s “Lest We Forget” for years and 
here it is in its scrappy glory, with a haunting 
chorus. The Violators were an underrated band, 
with both male and female vocalists and a 
dark-hued sound. Songs were lengthy, but 
powerful in their repetitive, electro-buzz gui¬ 
tar effect. Helen’s voice conveyed an icy de¬ 
meanor and rather savage imagery for the dead 
cop fantasy of “Summer Of ‘81” and Cess 
threw in some hearty “rumba-rumba-rumba- 
hey-hey’”s for “Live Fast Die Young.” “Gang¬ 
land,” checking in at nearly 6 minutes, works 
a mantra-like magic. ABH, though they had 
some right-leaning (but not fascist) tendencies, 
score with the buzzsaw jab of “Wanna Riot.” 
The Blood’s “Megalomania” has an offbeat 
piano intro and a sublime catchiness in its 
guitar hook and mix of punk and metal tinge. 
Red Alert were purveyors of tuneful oi, along 
with Blitz. The Partisans dished out the punk 
rock ‘tude with venomous intent and Attak also 
had their moments of formidable buzz. Chan¬ 
nel 3 are the sole American entry and their 
rough ‘n melodic west coast punk merged 
raspy, passionate vocals with a wall of gui¬ 
tars. Of its time and the influence is still being 
felt. The songs remain memorable after all 
these years, (distr. by Cherry Red, Bishops 
Park House, 25-29 Fulham High St., London 
SW6 3JH) 

VARIOUS-Not So Quiet On The Western 
Front (Alt. Tentacles) 

MRR originally collaborated on this comp 
with AT in 1982 and, for some reason, didn’t 
want this reissue to happen. Which makes me 
wonder (and I’m not the first to ponder this), 
which is worse—punk releases on larger la¬ 
bels or keeping something in demand unavail¬ 
able so collector scum can jack up the prices? 
Anyway, this comp came out just about the 
same time I started this ‘zine, so there’s cer¬ 
tainly a big-time nostalgia factor. A compen¬ 
dium of bands from Northern California and 
Nevada and, while there’s some unlistenable 
crud—the excruciating low fidelity of Maniax 
and Demented Youth, for instance—a good 
number of these tracks have something to of¬ 
fer and provide an aural time capsule from that 
period. While some bands were already estab¬ 
lished, such as Dead Kennedys, MDC and 
Flipper, others made their first national splash 
here (7 Seconds, for instance) and another 
group of acts did their one track and were never 
heard from again. Above all, it’s a diverse lot, 
from the straight-ahead anti-Reagan hardcore 
of Intensified Chaos to Flipper’s painful war- 
story drama (“Sacrifice”) to Fang’s loopy “Fun 
With Acid,” which was their debut. Bent Nails 
and Rebel Truth offer velocity with a subdued 
melodicism, as do the underrated No Alterna¬ 
tive. Ghost Dance took a page from the Gun 
Club’s bluesy punk. For sheer rage, Domino 
Theory, Crucifix (an early version of “Anni¬ 
hilation”), MAD (who evolved into B’last), 
Capitol Punishment, Bad»Posture and Social 
Unrest fit the bill. The provocatively-named 
Nazi Bitch and The Jews got by with a pound¬ 
ing chordal assault and in-your-face vocals. 
Church Police offered a noise-drenched ode 
to that durable kitchen appliance, the oven. In 
the encoded data of this disc (or the grooves 
of the vinyl, if you choose), there’s a lot of 
anger and outrage against the days’ events, but 
also often a sardonic, wise-assed sense of hu¬ 
mor or bemusement at life’s lunacy. It wasn’t 
all grim or ultra-PC. We could use some of 
that now, don’t you think? The only minor 
complaint is the 5 x 5 layout for the booklet 
doesn’t do the original justice. (PO Box 
419092, SF, CA 94141) 

VARIOUS-Pebbles 12: The World (AIP) 

A few listenings through and it’s apparent 
that this international anthology of 60s obscu¬ 
rities isn’t the rockin’est collection. Occasional 
raunchy, raucous moments, but many of these 
songs are covers that don’t possess the power 
of the original or don’t get crazy enough in 
their stabs at garage, R&B, psychedelia or pop. 


Not that there aren’t moments: the Phantoms’ 
semi-crazed rendition of “Roadrunner”; The 
Rokes’ Merseybeat style and Bunnys merger 
of kick-ass garage and surf aren’t tough to take; 
John Wooley & Just Bom have a certain arro¬ 
gance conveyed for “You’re Lying.” Evarsite’s 
loopy tribal rock is kind of endearing. But for 
the truly outre, wild music from the era, this 
isn’t quite the place. (PO Box 7112, Burbank, 
CA 91510) 

VARIOUS-United States Of Punk (Music 
Club)/United Kingdom Of Punk: The 
Hardcore Years (Music Club) 

Nothing all that rare on the American vol¬ 
ume but a not-too-bad overview of late 70s/ 
early 80s US punk. The punk tag is wider-rang¬ 
ing, reflecting the time period—there’s the 
three chord gnarl of the Dead Boys, Ramones 
(a demo version of “Judy Is A Punk”) and 
Weirdos, Devo and Sucide’s electronically-en¬ 
hanced minimalism, the quirky Richard Hell, 
balls-out rock ‘n roll from the Dictators (a live 
“Faster and Louder”), New York Dolls and 
Johnny Thunders, the damaged lunacy of Rip¬ 
per, attidunal punk by the Zeros and garage- 
isms of DMZ and the Real Kids (but “Do The 
Boob” is a weak choice). Digging out a few 
more oddities and obscurities might have made 
this appealing to those who already have good 
collections of early punk, but for those seek¬ 
ing out the roots, this disc does provide a good 
taste of the diversity of those days. The 
“Hardcore Years” is another rehash of UK 
tracks that have been reissued a zillion times— 
’’Banned From The Pubs” by Peter & The Test 
Tubes yet again, GBH’s “City Baby,” Blitz’s 
“Someone’s Gonna Die,” “Harry May” by the 
Business, “Last Rockers” by Vice Squad, etc... 
By the way, the Exploited track isn’t “Dead 
Cities,” as listed, and I still haven’t figured out 
which song it is. That said, these aren’t ex¬ 
actly crappy songs and Cock Sparrer’s 
“Runnin’ Riot” (the original version), 
Discharge’s “Free Speech For The Dumb,” 
Anti-Nowhere League's scurrilous “I Hate 


People,” the Varukers and Chaos UK provide 
a rush, as well. Nothing obscure or off the 
beaten path, though. (POBox 497, Hoboken, 
NJ07030) 

VARIOUS-What? Stuff (Bomp) 

Early LA punk mainly from ‘77-’78 and 
it’s mostly of the rough/raw variety, which is 
fine. This has been out on CD before (in 1990), 
but the packaging/liner notes are superior. 
There are a few track changes (an extra Dils’ 
live track and Agent Orange instrumental are 
added and songs by the Untold Fables and 
Pandoras are gone). Anyway, the Germs 
weren’t so hot in their original incarnation and 
the two versions of “Forming,” “Sex Boy” and 
cover of “Round and Round” don’t indicate 
the powerhouse they’d become with “GI.” On 
the other hand, tracks from the Dils (especially 
“I Hate The Rich”), Kaos, Controllers, Skulls 
and the Eyes (with Don of X and Charlotte of 
the Go-Go’s) offer up an energetic antidote to 
the laid-back LA sounds they came to destroy. 
The Dils’ cover of the Velvets’ “What Goes 
On” may seem excessive at 9+ minutes, but 
the there’s a hypnotic edginess later explored 
by the Dream Syndicate (themselves Velvets 
afficionados). A nice companion to the 
Dangerhouse releases and the “Tooth & Nail” 
LA punk comp, which should be reissued, if 
it hasn’t been already. (PO Box 7112, Burbank, 
CA 91510) 

VIOLENT SOCIETY-From The Vault 
(Nesak Int’l) 

Material from ‘93-’94, including 7” and 
comp tracks, early versions of songs that ended 
up on their “Not Enjoyin’ It” album and some 
unreleased songs. No lyrics, unfortunately 
(they couldn’t have put something on the two 
inside pages instead of leaving them blank?) 
but here’s a quick/easy way to get some tough- 
to-find Violent Society recordings. In their 
nascent years, Violent Society actually tink¬ 
ered a little with the straight-ahead punk 
sound, although that was still the main thrust. 


Mike Vanderpool is not a typical punk guitar¬ 
ist, by any stretch... not the way he throws in 
some metal riffs for “El Quitto,” a Banshees’ 
shimmer for “Misunderstood” or the angular¬ 
ity for “Basically.” And “Dissolve” is about 
as close to pop as they’ll ever get. On the other 
hand, there’s no missing the fury of “Ridi¬ 
culed,” “Stupid Me” or the anthemic “You’re 
Gonna Fall” and “Culture Magnet.” (14000 
Military Trail, #208A, Delray Beach, FL 
33484) 

VODKA COLLINS-Tokyo New York 
(Man’s Ruin) 

Vodka Collins was a collaboration between 
New Yorker Alan Merrill (who later wrote “I 
Love Rock ‘n Roll”) and Hiroshi Ohguchi 
from Toledo... just kidding! Recorded in ‘73 
and apparently obscenely rare. The sound is 
pure glam, a merger of Ziggy era Bowie, the 
Dolls and T.Rex and they’re not shy about it 
whatsoever. Not with the Bolan guitar and 
vocals for “Pontiac Pan,” for instance. Still, 
there’s an organic quality to these recordings. 
They avoid Bowie’s cabaret tendencies and the 
stripped-down arrangements gives the tunes 
room to rock ‘n groove. “Diamond To Dunga¬ 
rees” features pumping rhythm guitar, hot har¬ 
monica and an infectious melody. Sure, it 
sounds like an outtake from “Aladdin Sane,” 
but that’s not necessarily so bad. Rescuing this 
album from obscurity was a great idea. Why 
let the record nerds have all the fun? (610 22nd 
St., #302, SF,CA 94107) 

WEDDING PRESENT-Singles 1989-1991 
(Manifesto, dbl. CD) 

Many British bands are overhyped and not 
worth the bother. The Wedding Present, on the 
other hand, were always more of a cult item 
in the US and put out some stellar work in the 
late 80s/early 90s that deserved more wide¬ 
spread attention on these shores. Centered 
around David Gedge’s mannered, archly vul¬ 
nerable vocals (the best description I ever 
heard was from Conflict's Gerard Cosloy— 
’’Morrissey, if he’d been raised by Thurston 
Howell III”) and an infectious, fast-strummed 
twin guitar sound. Kind of like the Smiths on 
a caffeine jag. These two discs collect their 
EP’s from the ‘89-’91 time period and add on 
some unreleased and live material. The 
Weddoes’ best songs packed an aching, yearn¬ 
ing beauty, as well as chaotic elements. They 
could also push the repetitive strum effect to 
the extreme, as with “Take Me,” presented in 
a somewhat truncated 6 minute live version 
here, but spread out to over 9 minutes on the 
“Bizarre” album—a gleeful, so fucking happy- 
sounding song that you wonder just how much 
prozac the band had consumed. Even when 
one of those guitars was acoustic, as with 
“Give My Love To Kevin,” the motor-like 
rhythm section and shimmering hooks pro¬ 
pelled the compositions along. Frenetic pop 
music with an endearing uniqueness. (740 N. 
LaBrea Ave., 2nd Floor, LA, CA 90038-3339) 

YOUTH BRIGADE-Out Of Print (BYO) 

In retrospect, the original version of “Sound 
and Fury,” which comprises 12 of the 16 songs 
here, wasn’t that bad. Not as mind-blowing as 
its re-recorded version (these songs were done 
in ‘82, the 2nd version in ‘83 and only 4 songs 
were re-done) but a spirited slice of punk, 
nonetheless. Raw, brawling arrangements with 
ragged harmonizing, taking a UK punk inspi¬ 
ration but finding their own sound. Even in its 
unpolished form, there was still an anthemic 
feeling to “Boys In The Brigade,” “Violence,” 
“Fight To Unite” and “Brigade Song.” The 
balance are various outtakes from ‘81, ‘84 and 
‘93 and one of them is an unexpected cover of 
the Moody Blues’ “Question” (which is one 
of the Moodies’ best songs—you’ll have to 
trust me on that one). Their take on 
“Somebody’s Gonna Get Their Head Kicked 
In,” written by Reetwood Mac’s Peter Green 
and popularized by the Rezillos, isn’t quite as 
successful. Still, the bulk of the music here 
holds up well. There’s also a CD-R portion 
with footage from “Another State Of Mind” 
and interview segments. The puke green cover 
is kind of hideous, though—they should’ve 
resurrected the original album artwork. Oh 
well... (PO Box 67A64, LA, CA 90067) 
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7"RECORDS 


ADOLF & THE PISS ARTISTS-This Is 
Your Law EP (45 Revolutions) 

Chet Knight (who used to write for SV a 
long time ago) is the vocalist and a guitarist in 
this band. A little oi, a little thrash, a little old- 
school punk and done with scruffy intent. 
“False Idols” packs the venom nicely. A band 
trying to break down the ridiculous sub-group¬ 
ings and they do just that. (PO Box 2568, 
Decatur, GA 30031) 

AEROBITCH-Are You Ready (Intensive 
Scare) 

AEROBITCH/LOUDMOUTHS-Shock 
And Acceleration (Punch) 

Laura’s vocals could peel the paint with the 
gutteral nastiness and equally formidable is 
Aerobitch’s slam-bang punk bile. Only one 
song on these 7”s show up on their full-length. 
Volume and attitude, baby. The same for the 
Loudmouths. Raucous, as usual, ending with 
a cool cover of the Lewd’s “Kill Yourself.” (Int. 
Scare : PO Box 640338, San Jose, CA 95164- 
0338/Punch: Apdo. 60167, 28080 Madrid, 
SPAIN) 

ALIEN BLOOD TRANSFUSION (Acme) 

Better than the “lisa” 5” that came out 
awhile back. A side project for Mark and John 
from Out Cold and a slightly more traditional 
punk take, although “Abducted” picks it up to 
a faster tempo. Hard-edged, bad-ass fodder and 
getting the job done for “Hot Red Negative” 
and “Insect.” (PO Box 441, Dracut, MA 
01826) 

AMERICAN STEEL-Every New Morning 
(Cheetah’s) 

Fervent punk with raspy vocals, coming 
across best on the rockin’ “Time Gone By.” 
The PsychFurs cover, “No Tears,” is given a 
nice bashing. The ska bits that punctuated their 
album are nowhere in sight. Fine with me. (PO 
Box 4442, Berkeley, CA 94704) 

ANTI DOMESTIX-This Demon Called 
Love (Cheetah’s) 

Definitely an emotional element here, 
along with some surging hardcore and it 
works. The title track packs a mean hook and 
“Kid Icarus” goes in a faster direction. Frayed 
vocals that can go against the grain a bit, but I 
find them more of an asset. And I can even 
ignore the journal-entry lyrics. (PO Box 4442, 
Berkeley, CA 94704) 

APOCALYPSE BABYS-Nuclear Rain 
(Therapeutic) 

Message to labeldude: Michael, this is a 
great power pop single, a huge hit there on the 
A, but you really must do a better job with the 
sleeve. Xerox sleeves look like total shit and 
it doesn’t matter if you’re gonna limit the 
pressing to 500 copies like this one or not— 
you’ve really gotta do the packaging right if 
you expect your release and your label to be 
taken seriously. For a good punk rock printer, 
try Imprint, PO Box 3880, Venice, FL 34293. 
Another great slab from this catchy English 
band! (UNO Box 534, New Orleans, LA 
70148) (T. Chandler) 

ARMS REACH/SC ALPLOCK-Split 
(Shortfuse) 

Two intense hardcore bands, Arms Reach 
hailing from Australia and Scalplock from the 
UK. Arms Reach approach topics both per¬ 
sonal and societal with hammering slow/fast 
transitions. No hooks, just viscerality. 
Sclalplock don’t play pop, either, but also float 
between ultra-fast and heavier patterns, along 
with agitated lyrics. Nicely packaged in an 8 
panel booklet/sleeve. (34 Atchison Rd., 
Macquarie Fields, NSW 2564, AUSTRALIA) 

AUTOMATICS-I’m A Kid/Life Of Crime 
(Just Add Water) 

Turn up the fuzz on the guitar, pluck out 
three chords and keep it simple. It works for 
these three guys and their ‘77-styled punk. 


Lyrics that traverse the dumb/clever line and 
the choruses certainly stick. Hard not to like 
these two songs. (PO Box 420661, SF, CA 
94142) 

AXIOM-Impaled By Chaos (Ministry Of 
Peace) 

I checked this out on advice from my buddy 
TJ and he steered me in the right direction. 
Hammering political hardcore with a touch of 
metal in the guitar arsenal and arranging 
(Slayer!), anguished vocals and veering into 
grind occasionally. Portland is sort of a mini- 
mecca for these types of bands. Reign in crust? 
Maybe. (PMB 121,4110SEHawthorneBlvd., 
Portland, OR 97214-5246) 

BAR FEEDERS-Injun Ron/Jula Bell 
(Fastmusic) 

Best thing I’ve heard on this label so far— 
two punk scorchers that don’t look back, but 
steam ahead full-tilt. And what band was Jula 
Bell in? Can’t remember right now... guess I’ll 
have to peruse my old issues of Flipside. That 
song has an intricate little bridge before going 
back into overdrive mode. Looking forward 
to their next album. (401 Broadway, #2011, 
NY, NY 10013) 

BEFORE I HANG (Dixie Pig) 

Card-carrying Confederacy of Scum 
people and this Mississippi band have the 
Antiseen wall-o-noise guitar sound, along with 
some metal thrown in (the leads are a bit 
wanky). It ain’t pretty, that’s for sure. “Get 
Drunk, Throw-Up” and “People Must Die” 
kind of sum up their philosophy. Loud as fuck, 
though. (PO Box 32, Petal, MS 39465) 

BLACKS-Balls Deep (No Theme) 

Howling, nasty punk music with hoarse 
vocals and abrasive arrangements. Covering 
the Feederz’ super-offensive “Jesus” (aka 
“Jesus Entering From The Rear”) revives quite 
a classic tune, as well. That’s actually the best 
of the three songs here. The two originals have 
a primitive energy but come up just a bit short. 
(2509 N. Campbell Ave., Box 75, Tucson, AZ 
85719) 

BOILING MAN-Roadkill Museum (Six 
Weeks) 

Finally, some new Boiling Man material 
and just as raging, along with some subtle 


musical progressions. Todd Rogers’ blood¬ 
curdling vocals certainly have presence and 
“Posterboys Of Anarchy,” in addition to pull¬ 
ing-no-punches about “all talk no action” 
anarcho punks, features Jim Martin of Bro¬ 
ken as a guest vocalist and has a Pist-like drive. 
None of the lyrics spare any venom, actually, 
whether dealing with racism, drug addiction 
or homophobia. The music conveys those ideas 
with a thorny aggressiveness, mainly at a 
thrashy pace, but with a few doomy passages, 
as well. Visceral music that is devoid of con¬ 
trivance. Todd’s artwork is provocative, as 
usual. (225 Lincoln Ave., Cotati, CA 94931) 

BOOZERS/REDS-Split (Turkey Baster) 
REDS (Little Deputy) 

The Boozers have the Rolling Stones 
tongue on their side of the sleeve and there’s a 
certain love for sleazy rock ‘n roll inherent in 
their sound. But it’s wrapped up in a punk- 
snot cloak and performed with brazen, swag¬ 
gering arrogance. “Unglued” is a high-speed 
tirade. Cool. The Reds, not to be confused with 
the late 70s Philly noo-wave band, do the ga¬ 
rage raunch thing well for “It’s Alright” and 
cover the Pagans’ “Dead End America” in a 
similarly galloping style on the split. Their own 
4 song EP (on Little Deputy) has a compa¬ 
rable drive, especially the rip-snortin’ “Teen¬ 
age Nation” and “Zero.” (Turkey Baster : PO 
Box 222059, Dallas, TX 75222 /Little Deputy : 
PO Box 7066, Austin, TX 78713) 

BROKEN-The Assassination Of Mayor 
Giuliani/RESTARTS-Your World (Magilla 
Guerrilla) 

BROKEN-Red Army Sessions/A GLOBAL 
THREAT-The Power (Controlled Con¬ 
science) 

Two kickass splits with Connecticut’s Bro¬ 
ken, pairing up with British punk band the 
Restarts on one and Boston’s AGT on the other. 
While I’m generally a non-violent person, see¬ 
ing the neo-fascist mayor of NYC in a gun- 
sight on the cover of the Restarts’ split doesn’t 
offend me in the least, nor do the “Adolf 
Giuliani” caricatures inside. “Excessive Force” 
addresses the mayor’s “gestapo tactics” and 
does so with the band’s fast punk sound rein¬ 
forced with thick guitar chords and Jim’s bel¬ 
licose vocals. And “Fat Lying Bastard” be¬ 
comes a singalong mantra for their song about 
a so-called friend of theirs from England. On 
the AGT split, not too much deviation from 
form and “Imposter” has a definite Discharge 
influence and the lyrics deal with “rich kid PC 
punks,” the pitfalls of wage slavery and police 
surveillance, all in cynical fashion. The Re¬ 


starts have a strong mix of chuggy pogo punk 
for “Skint,” while “Your World” and “Better 
Off Dead” are pissed-off, raging thrashers. A 
Global Threat keep it loud and fast, them¬ 
selves, with rabid vocals from both Mark and 
Bryan and a trebly, thrashy sound. The songs 
are taken from their recent CD. ( Magilla Guer¬ 
rilla : PO Box 1271, New Haven, CT 06505- 
1271 /Controlled Conscience : 320 Rt. 81, 
Killingworth, CT 06419) 

BROTHER INFERIOR-Six More Reasons 
(Sensual Underground Ministries) 

Angry punks from Oklahoma strike once 
again with six ass-kicking cuts. The last track, 
“Fucked Up,” is by fellow Sooners NOTA and 
that band’s vocalist Jeff Klein helps out on the 
vocals. Charging thrash with an old-school 
fervor and perceptive songwriting. “Lottery” 
and “Nothing Inside” present similar themes 
of striving for that American material dream 
through government-run gambling schemes 
and, also, the emptiness of the day to day 
ratrace. A dehumanizing process that empha¬ 
sizes money and power over humanity. An old 
story, but still the truth. (PO Box 8545, Tulsa, 
OK 74101-8545) 

BUDWEISERS-My Girlfriend’s A 
Bonehead (No Tomorrow) 

Can’t judge a book (or record) by it’s cover, 
huh? Well, the three Budweisers are lined up 
against a wall, wearing leather jackets. So 
when I slap it on and hear the Ramones and 
Queers-inspired punk, it comes as no surprise. 
Joe King could’ve written the title track. 
“Stereorat” sounds like one of the Queers’ 
faster songs, too. Minimal chords, an empha¬ 
sis on poppy melodies, the usual routine. OK, 
but not really special. I hope Anheuseur-Busch 
is giving them something for all the free ad¬ 
vertising. (Apdo 1134, 12080 Castellon, 
SPAIN) 

CALLAGHAN-Paddy Polski (Quincy 
Shanks) 

One of the guitarist, Ken, has previously 
played with the Boll weevils and Feds and this 
band continues with a merger of tunecraft and 
punk power, although this band is a little more 
rock ‘n roll oriented. Loud and catchy, with 
just enough grit in the vocals. (PO Box 3035, 
St. Charles, IL 60174) 

CASH MONEY (Orange, dbl. 7”) 

4 instrumentals by this 2-piece band. 
Bluesy, rootsy rock and they fill up a lot of 
space, but I can’t say it blows me away. The 
cover of Link Wray’s “Rumble” seems half- 












hearted. “Space Is The Place” is an original 
and makes me wonder what they could’ve 
done with Sun Ra’s song of the same name. 
They’re on better ground for Freddie King’s 
“Hide Away.” (1020 W. Belmont, Suite #2, 
Chicago, IL 60657) 

CITIZEN FISH-Habit (Lookout) 

The new album is better and “Habit” was 
probably my least-favorite track on that disc, 
but this isn’t a bad EP. A live version of “Phone 
In Sick” and two non LP cuts, including the 
catchy “Overheard.” Dick Lucas remains an 
engaging vocalist and lyricist. (PO Box 11374, 
Berkeley, CA 94701) 

THE CLAP-Songs For The Sophisticated 

Sophisticated my ass... the Clap sound like 
a ruder, cruder Showcase Showdown, only not 
quite on that band’s level in terms of 
catchiness. Faux-Brit, high-pitched vocals and 
some disgustoid{in a good way) lyrics, as well 
as the big political message for “If Shell Wants 
The Oil That Badly Let Them Go Fight Their 
Fucking War.” “Mandatory Abortion” is an 
example of the ‘noxious quotient. Better on 
paper than it sounds. (142 Fountain Ave., 
Selden, NY 11784) 

CLONE DEFECTS-Bottled Women/Chee¬ 
tah Eyes (Tom Perkins) 

Some crazy-ass garage nastiness. Trash-can 
production, with lots of reverb and slashing 
guitars. They muck about without any control, 
without any reigning in of an id gone amok. 
On the loose and out to get ‘ya. (PO Box 
970936, Ypsilanti, MI 48197) 

CLUSTER BOMB UNIT-And The Dirty 
Little Weapon (Havoc) 

I’ll resist to make the inevitable weaponry 
analogies, like saying this band set off a musi¬ 
cal detonation, machine gun guitar volleys, etc. 
Oops... Anyway, some pillaging hardcore from 
this German band. A little of the Dis- thing 
and Euro-core mixed together, with savage 
guitars, angry vocals and blistering thrash tem¬ 
pos. The medium-speed “Zukunftsvisionen” 
is equally punishing. (PO Box 8585, Minne¬ 
apolis, MN 55408) 

COMAS-Anything For Kicks (Therapeu¬ 
tic) 

Oh yeah, this kicks like crazy. The Comas 
are a four-piece from Mississippi and their 
rockin’ garage punk comes with a strong dose 
of nastiness and attitude. Played fast, too. This 
would give the guys at Junk Records a stiffie 
and that’s a recommendation. (UNO Box 534, 
New Orleans, LA 70148-9998) 

COMBAT WOUNDED VETERAN/SCRO¬ 
TUM GRINDER-Split (Burrito) 

Instead of one side per band, they alternate 
tracks. Neither group will be mistaken for soft 
rock, either. This is intense hardcore pillage 
from each, favoring lightning-fast velocity and 
ravenous, screaming vocals. Thrash and grind 
and creative song titles, such as “Q: What Kind 
Of A Name Is Scrotum Grinder? A: A Ter¬ 
rible One” and “Shutting Up Is Your Best Fin¬ 
ishing Move.” Ugly and violent. (PO Box 
3204, Brandon, FL 33509-3204) 

COMPUTER COUGAR (Gern Blandsten/ 
Spirit Of Orr) 

Two jagged, attention-grabbing songs (no 
titles, just the beats per minute listed). Com¬ 
puter Cougar have something of a retro feel, 
embracing late 70s UK purveyors (Gof4, 
Buzzcocks, Mekons, Wire) but it still comes 
out sounding contemporary. Former members 
of such bands as Bom Against and Rorschach 
trying something different and succeeding. 
(PO Box 356, River Edge, NJ 07661) 

COWSLINGERS-Gotta Kill My Baby/The 
Bottle Let Me Down (Drink & Drive) 

As you can probably gather, a country-ori¬ 
ented punk band and on the bar-bandish side. 
They’ve got the dirty, down-low ambiance, 
dosed with fired-up rock ‘n roll, but it still dil¬ 
ettantish, although good humored. Oh well. 
B-side is a Merle Haggard song. (PO Box 
771101, Lakewood, OH 44107) 


CRIMSON SWEET 

Rooster Booster, huh? One nasty vocalist 
who sounds as though she swallowed Drano 
and they offer a primal, rough-sounding punk 
bashing. Self-described glam punk, but I don’t 
hear anything glammy about it, just undiluted 
bile. Sweet? Far from it. ($3 ppd, PO Box 
20506, NY, NY 10009) 

DAGGERS-She Told Me She Said/Nowhere 
To Go (Sloth) 

From Canada, but they sound as though 
they should be playing the Continental in 
NYC. Two mid-tempo songs with a poppy/ 
punk ‘n roll impetus. Drives along nicely, al¬ 
though it doesn’t reach the godhead level or 
anything. (#1 A-1304 4th St., SW, Calgary, AB 
T2R 0X8, CANADA) 

DARLINGTON-Bowling Betty (Mutant 
Pop) 

Recorded in ‘95 when this Texas band were 
called Mess... anyway, the band sent a DAT to 
Tim, the label honcho, and he tossed it under 
his desk. Then, a few years later, he heard the 
Darlington album and was blown away and 
realized that it was the band formerly known 
as Mess and... well, here’s a 3 song 7”, finally, 
and it was worth crawling under the desk to 
retrieve. Aching, buzzing punk with strong pop 
hooks and the title track really is about bowl¬ 
ing. (5010 NW Shasta, Corvallis, OR 97330) 

DAS KLOWN/SECRET HATE-Split 
(Skunk) 

The two Klown songs are from the last al¬ 
bum but the Secret Hate track is new. Two kin¬ 
dred bands with the classic SoCal punk 
sound—aggressive and anti-social. Secret 
Hate were around “back in the day” and have 
come back to raise a little more hell. By the 
indication of “Dissonant Pendulum,” the fire’s 
still there. (16572 Burke Lane, Huntington 
Beach, CA 92647-4538) 

DEAD END CRUISERS-Field Operations 
EP (TKO) 

DEAD END CRUISERS/THROWAWAY 
GENERATION-Punk Rock. Double Fea¬ 
ture (Unity Squad) 

Not-too-bad older style punk by the Cruis¬ 
ers. A rock ‘n roll undertow and there’s a de¬ 
cent hook for “Another Night” on the TKO 
7”, although it’s not quite a mind-blower. The 
best of the three songs is a cover of Eddie & 
The Hot Rods’ “Do Anything You Warfna Do” 
and I caught the Clash “Groovy Times” har¬ 
monica. I think of the Clash and Rancid quite 
a bit with these guys, in fact. On the split, the 
Cruisers’ songs have a tad more drive. Throw¬ 
away Generation follow their solid album with 
two more killers. Utah’s answer to the 
Pinkerton Thugs? A ring and bum in the gui¬ 
tars, anthemic arrangements and from the gut. 
It all definitely adds up and they top the Cruis¬ 
ers slightly. (TKO : 4104 24th St., #103, SF, 
CA 94114/ Unitv Squad : 354 W. 100 N., 
Logan, UT 84321) 

DEAD MAN’S CHOIR-What’s Wrong 
With Me? (Know) 

Dead man’s guitar, borrowed from Johnny 
Thunders. Those little trills are a dead give 
away. In fact, I’d call it pretty much complete 
tribute, although they’re sprightlier than the 
Heartbreakers. Trills ‘n thrills in their rockin’ 
universe, as these four songs kick up a nice 
little storm. (PO Box 90579, Long Beach, CA 
90809) 

DEFECTIVES-D Is For Defectives 
(Cacophone) 

Not-bad Stones/Real Kids-inspired rock. 
The guitars are kind of twangy and the com¬ 
positions favor a bouncy, beat-driven pop rock 
emphasis for “Cornin’ Around” and “Cranky.” 
There’s also a rocked-up version of Hank Wil¬ 
liams’ “Cold Cold Heart.” A notch above bar- 
band fodder, anyway. (PO Box 6058, Albany, 
NY 12206) 

DEMONICS-Say Ten!/Drag Race In The 
Cemetary (Just Add Water) 

A righteous butt-whupper here, two slam¬ 
ming chunks of rock and roll blast from this 
Frisco hot rod crew that’ll thwack your head 


against the wall until your eyeballs bleed. 
Revved up guitar buzz that sounds sorta like 
the Groovie Ghoulies if they sold their souls 
for a big-block Chevy and two cases of beer. 
An extremely solid release, virtually a double 
A-side, making this well worth your four 
greenies in an envelope. First 100 copies on 
blue opaque vinyl with tweaked color on the 
sleeve—good fucking luck, mate! (PO Box 
420661, SF, CA 94142) (T. Chandler) 

DEMONSYSTEM 13-For The Kids, Not 
The Business (Insect) 

Had to get my hands on this, after their 
kick-ass 7” on Havoc. Since they’re DS-13, 
there must be a rule that they have to have 13 
tracks on each release and here’s another rag¬ 
ing baker’s dozen. A full-on hardcore firefight, 
mainly at a high speed tempo, indulging in the 
occasional blast-beat, and keeping the lyrics 
simple and straight-forward. There’s even a 
song on that topic, stating “we don’t have 
fancy lyrics in our punkrock songs! and if you 
don’t like it man , that’s yourfukkin’ problem. ” 
Leave the poetry for the emo bands, I guess. 
A Swedish band successfully mining Ameri¬ 
can hardcore, as opposed to the usual Dis-axis. 
(distr. in US by Vacuum, PO Box 460324, SF, 
CA 94146) 

DENTS-The End Of All Civilization (So 
Fuckin’ What) 

Yeah, this is pretty fuckin’ punk. Hard, fast, 
nasty, presented in a xeroxed sleeve and with 
8 rough/ready songs. Self-claiming themselves 
anti-authoritarian, anti-capitalist and anti-fas¬ 
cist, but they love you. Rough around the edges 
but the Dents approach their music with a 
bottle-smashing fury that works. (253 
Alexander St., Apt. 322, Rochester, NY 14607) 

DERKS-What Do You Think of Me Now? 
(All Girls Dig... Records) 

Hard-edged punk with sneer and grit, sorta 
akin to the Dead Boys, I reckon. Loud and 
inclined to spew a bit of bile as they whistle 
while they work, The Derks still retain a fun¬ 
damental catchiness. These four tracks were 
ably recorded by Eric Simple in exotic Green 
Bay. These cheeseheads sport Black Flag and 
Necros leisurewear on the pic sleeve, that’s one 
clue. Quite decent but a little too mean for my 
taste. Insipid mysogynist sleeve, minus one 
more point. (PO Box 2315, LaCrosse, WI 
54602) (T. Chandler) 

DISKONTO-Silenced By Oppression 
(Clean Plate) 

Recorded in ‘94-’95 and more blatantly 
Discharge-obsessed than the band’s newer 
material, but that’s not a fault in my eyes. Ram¬ 
paging, non-stop aggro to peel the paint off 
your walls. Everything I’ve heard from this 
Swedish band totally kicks ass and this EP is 
no exception. (PO Box 709, Hampshire Col¬ 
lege, Amherst, MA 01002) 

DISTILLERS (Hellcat) 

Raspy, well-worn vocals from Brody that 
grate, cajole and dominate the proceedings, 
although it’s well-complemented by her razor- 
sharp guitar and the nimble bass/drums tan¬ 
dem. No easy listening. (2798 Sunset Blvd., 
LA, CA 90026) 

DRYWATER-Wav Back/Worth (Swell) 

The sleeve of this one had my SUCK de¬ 
tector going “beep-beep-beep!” but this hunk 
o’ plastic turned out to be sorta okay. Poppy 
punky rawky stuff from NYC that’s apparently 
coming up on the destination via indierockland 
rather than the post-Lookout! Records high¬ 
way. The A-side is a minor hit, catchy and 
bouncy, guitars mixed up and vocals mixed 
down. I don’t know that I’ve heard more than 
three minutes of the Offspring in my life, but 
I’m gonna throw that name up on the wall and 
see if it sticks. The flip is more rawk and misses 
the mark for me. (PO Box 7004, New York, 
NY 10128) (T. Chandler) 

DYF-Not A Good Day For A Picnic (Cor¬ 
nerstone R.A.S.) 

Peppy west coast punk. Two fast, pumped- 
up compositions eschewing poppy fluff for a 
harder-edged sound. “You Won’t See It 


Cornin’” throws in a few metal licks, but noth¬ 
ing to dilute the speedy buzz. (16572 Burke 
Lane, Huntington Beach, CA 92647-4538) 

E-150/DARKSIDE OF SOUL-Split (DIY/ 
Don’t Belong) 

This is quite a record... the vinyl itself, that 
is. Probably the thickest wax I’ve ever seen, 
tucked inside a heavy stock sleeve. E-150 are 
quite a band, too. Saw them over the summer 
at a basement show and this wax captures their 
ravenous hardcore, played at full-tilt speed and 
with two manic vocalists. Includes a Larm 
cover and the slower, intense “Coraje.” 
Darkside Of Soul are a heavier, scream-o type 
band and fairly convincing at it. E-150 own 
this 7”, though. (PO Box 613, 08913 
Barcelona, SPAIN) 

ELECTRIC FRANKENSTEIN 2000- 
Takin’ You Down/I Just Can’t Kick (TKO) 
ELECTRIC FRANKENSTEIN 2000-Mon¬ 
ster Boots/LE SHOK-Booze Is The Best 
Part (Know) 

A new name for the new millenium? Nah, 
they’re just doing some recordings under the 
EF 2000 moniker with a slightly different 
lineup. Jim Foster is MIA and Steve Miller 
has taken over some of the lead guitar duties. 
The TKO 7” isn’t quite up to their usual level. 
The drums sound like a rhythm machine and 
there’s just not the ravaging power EF have 
become known for. It seems as though they’re 
trying to do something more “futuristic” here 
and not quite getting it done. Things aren’t a 
lot better for “Monster Boots” on the split. Le 
Shok have a crazed, angular punk sound, with 
thundering bass, twisted guitar and vocals. One 
song just whets the appetite. (TKO : 4104 24th 
St., #103, SF, CA 94114/ Know : PO Box 
90579, Long Beach, CA 90809) 

EMBARRASSING WRECKS/FROWN- 
IES-Split (Fastmusic) 

The Embarrassing Wrecks have made a 
couple fine pop-punk records, but this isn’t one 
of them. Track down their CD collection on 
Gruntshop, that one rocks hard. Their track 
here sounds tuneless, feels soulless, and is 
marked by a creeping SoCal influence. They 
use their side of the insert (!!!) to invite the 
listener to phone them for lyrics. Duh. The flip 
features Myrtle Beach, SC’s Frownies, an un¬ 
abashed melodic punk band. Since they’re 
unabashed, I won’t bash them. Not my thang 
but they do manage to mix tempos and flavors 
nicely. First quality SoCal-type goods. (368 
Broadway #511, New York, NY 10013) (T. 
Chandler) 

EYERSOR (Dogprint) 

From Italy and with a sound encompass¬ 
ing the pop/punk of the Descendents or All 
and emo. The songs are driving and punctu¬ 
ated by hooky, stinging guitar lines and did 
get me tapping my foot. A bit. (PO Box 2120, 
Teaneck, NJ) 

FISHSTICKS/HOSTILE TAKEOVER- 
Split (Aloha) 

A quite unusual, apparently limited-press¬ 
ing 7”. Fishsticks are a sporadically-compe- 
tent, fast ‘n disorted hardcore band with a 
somewhat weak vocal presence, but they do 
effectively destroy on a cover of the Misfits’ 
“Mommy.” The flip is an approximation of 
what would happen if Depeche Mode covered 
Black Flag’s “Nervous Breakdown.” Very bi¬ 
zarre. And I’d be lying if I said it wasn’t in¬ 
triguing. (PO Box 1070, Hermosa Beach, CA 

FLATLINERS-The Chaos Youth EP (ADD) 

Mark Unseen keeps digging up these bands 
from all over the country. These guys are from 
Texas and dish out fast UK-82 punk mixed 
with a dose of oi. Has its moments, if not ex¬ 
tremely unique. The band’s gobby buzz gets 
‘em by to an extent. (270 Central St., Hingham, 
MA 02043) 

FUCKFACE (Little Deputy) 

Awesome-looking full-color screened 
sleeve. The musical contents are fairly jarring, 
as well, as this now-defunct band mix up hyper 
thrash with Sabbath-imbued heaviness and 
lyrics concerning personal betrayal and full- 






of-shit politicos. Unvarnished fierceness. (PO 
Box 7066, Austin, TX 78713) 

FULL SPEED AHEAD-Born And Bred 
(Teamwork) 

Hardcore in an older vein, with a scrappy, 
brawling drive. The tandem of “Two Hands” 
and “Overload” rock with unfettered fury. 
“Dispose Of’ talks about technology being out 
of control (although they do have a web-site— 
hmmm!) and other lyrics deal with life’s frus¬ 
trations, betrayals and personal outrage. No 
whining, though... just aggro. (PO Box 4473, 
Wayne, NJ 07474) 

FYP/GRUMPIES-Split (Recess) 

A tribute, of sorts, to FYP’s late bass-player 
Joe “Stoots” Ciauri, who took his own life. 
FYP’s side is a ‘97 poppy/punk song, "Un¬ 
tamed and Useless” and a hip-hop track by 
Joe, “Oink Joint,” recorded on 4 track. The 
Grumpies’ spitball punk is entertaining, par¬ 
ticularly their excoriation of Robert DeNiro 
(come to think of it, he hasn’t been that great 
in recent years) and a cover of Lita Ford’s 
hoary “Kiss Me Deadly,” which almost works. 
(PO Box 1112, Torrance, CA 90505) 

GEEKY DORKS-My Pussy Hurts/The 
Geeky Dorks Are Ugly (Sluttish) 

...so’s this music. A whirlwind of noise- 
rock punctuated by drillpress guitar, theremin 
and atonal vocals. Sounds like Sonic Youth on 
a bad acid trip. Brooklyn’ll do that to you. (327 
Bedford Ave., #A2, Brooklyn, NY 11211) 

G.I. SCHMOE-Warning (Cruisin’ For A 
Bruisin’) 

The heavy intro had me thinking this was 
going to be tough-guy hardcore but, instead, 
it’s rough, boisterous punk played with speed 
and spit. Middle-finger fodder, making a 
racket, although not rising to the next level 
quite yet. Kind of like older Unseen. (28 
Timberlane Drive, Pennington, NJ 08534) 

GLUEBALL-Millennium Dome (Naked 
Dog) 

“Two thousand pricks up your ass.” That’s 
the line repeated like a mantra on the title track. 
Sounds painful. Glueball, on the other hand, 
won’t cause any pain, except to those who 
can’t take their rock ‘n roll raw. In that Zeke 
hit ‘n run style, although “New York” has more 
of a Stooges’ bent. The contact address is 
Reading and I’d like to see these miscreants 
crash that blasted Reading festival, (distr. by 
PHD, Unit 15, Bushell Business Estate, 
Hithercroft, Wallingford, Oxon 0X10 9DD 
ENGLAND) 

GOD HATES COMPUTERS 

So I’m looking at the sleeve of this 7”, with 
a computer in flames, and wondering if they 
have a web-site. Bad joke, I know. As for the 
record, it’s melodic, ‘77-inspired punk with 
quavery vocals and a chugging guitar sound. 
The antisocial slant of “Get Me The Fuck 
Away From These People” is enjoyable, with 
an Adverts/Buzzcocks ambiance and the ag¬ 
gression and gnarled tunefulness also come 
together effectively on “Kitchen” and “Past 
Tense.” Something here. (PO Box 55125, Port¬ 
land, OR 97238) 

GORDON SOLIE MOTHERFUCKERS- 
Chairshot Politics EP (River On Fire) 

This side-band for members of Nine 
Shocks Terror finds Tony the Terror Erba on 
vocals and pouring out his guts about pro wres¬ 
tling, cops, closed-minded hardcore assholes 
(“Closed Mind, Open E”) and wondering why 
the fuck he’s still “screaming so loud.” Rip¬ 
ping fast hardcore with trebly fidelity and it’s 
a throwback in a good way. Hardcore is a 
music of anger and rage and these guys are an 
antidote to the watered-down swill that’s 
claimed the name in recent years. (PO Box 
771296, Lakewood, OH 44107) 

GRAND PRIXX-33 MPH 

Snotty tuneful punk by this Western Mass, 
band. Adenoidal vocals and fired-up guitar and 
songs about the ups and downs of everyday 
life. The Prixx approach their music with a 


certain amount of infectious gusto and there’s 
an edge to the poppiness. (2 Gold St., 
Westfield, MA 01085) 

HARSH (Rat Town) 

Judging by the logo and song topics (“Liq¬ 
uid Diet,” “Drunk Again”) it’s obvious that this 
band likes their beer and the sound is quite 
harsh. Ugly and heavy hardcore without much 
in the way of melody. Filled with venom and 
rage. In other words, not your singy-songy 
drunk punk here. This is a violent sonic 
moodswing. (PO Box 50803, Jax Beach, FL 
32240) 

HAT TRICKERS-Come On United (Knock 
Out) 

Is soccer a big thing in Japan? Apparently, 
it is to these would-be hooligans. Clunky- 
sounding street punk that just isn’t that good. 
The guitars sound a little out of tune, the har¬ 
monies are more than a bit ragged and the 
tempo isn’t all that sprightly. Almost veering 
into parodic territory. (Postfach 100716,46527 
Dinslaken, GERMANY) 

HELLBOYS-Bloodshot Eyes (Hellcat) 

Four French fellows doing two cuts. The 
A-side has a gritty vocal edge and a bit o’ 
jangle, no big hit but somewhat akin to THE 
DAMNED, I suppose. The flip is better, quite 
excellent actually—authentic and anthemic 
‘77-sound Britpunk with singalong potential. 
The record sleeve says it was “Made in Hell,” 
but I recognize the matrix etchings of Rainbo 
Records in San Francisco. Draw your own 
conclusions. If you’re trying to collect every 
modem ‘77-sound record known to man, pur¬ 
sue this one for the B-side. It’s great. (2798 
Sunset Blvd., LA, CA 90026) (T. Chandler) 

HUDSON FALCONS (Headache) 

Mark Linskey’s voice is a gruff marvel and 
this band have a catchy, urgent sound. Punk 
folk music? Not an acoustic guitar in sight, 
but there’s a hint of that, along with SLF and, 
at its core, classic rock ‘n roll. Tales of the 
working life, as expected, along with no-miss- 
ing-the-point unionist sentiments concerning 
Ireland for “26 + 6=1.” (PO Box 204, Mid¬ 
land Park, NJ 07432) 

INHUMAN-Our Dedication (Now Or 
Never) 

Four songs plucked from their 1997 album 
on Eyeball Records, so I don’t exactly see the 
point of this release (maybe the album’s out 
of print?), although it’s good stuff. “Crippled 
Inside” and “My Dedication” were two of the 
better songs on that album and these guys have 
a tough NYHC sound that balances heaviness 
with bruising thrash. (151 Ivy Hill Road, Red 
Bank, NJ 07701) 


IN REACH-Sieze The Day (Unity Power) 

Still playing melodic, youthful hardcore but 
the band’s lyrics are quite progressive, not al¬ 
ways something expected with this style— 
such as being outraged by the murder of Mat¬ 
thew Shepard (the young gay man from Wyo-^ 
ming) and the liner notes take a strong stance 
against homophobia. Same for noting objec¬ 
tification of women in advertising. They’ve 
tightened up since their demo, too. Not bad at 
all. (20 Vernon St., Holyoke, MA 01040) 

THE INSURGENT/CONTRA-Split 

Two politically-oriented punk bands from 
Long Island. Hearts in the right place and rag¬ 
ing about what’s wrong with the world. Each 
band favors a scrappy punk sound with me¬ 
lodic underpinnings. Not overpowering, but 
certainly overflowing with youthful idealism. 
Each band could use some musical sharpen¬ 
ing, though. ($3 ppd to PO Box 144, Stony 
BrooMMY 11790) 

INSURANCE RISK (Crucial Response) 

Let’s see, the band took their name from a 
DYS song, the back cover rips off the first SSD 
album and the sound is decidedly early Bos¬ 
ton HC-sounding. “Fashionable Idiots” cops 
a riff from “No Pain No Gain,” for instance. A 
tribute, I guess. As for the lyrics, it’s hard to 
tell if it’s tongue-in-cheek and meant to be 
offensive or serious but I sure as fuck hope 
it’s the former, with such lyrical nuggets as 
“ You take it up the butt, suck it like candy, think 
you’re a man, you’re a fucking sissy” (“Do 
We Offend”). Manly hardcore—take that how¬ 
ever you want. (Kaiserfeld 98, 46047 
Oberhausen, GERMANY) 

IOWA HAWKEYES-Hung From The 
Tassle/Akbar (Carbon Cycle) 

Rough punk rock with a shit-hot guitar 
sound. “ Distorted vocals and played with edgy 
rage. Had me thinking of a combination of 
Swiz and Articles Of Faith on the verge of los¬ 
ing control, particularly for “Akbar.” Quite rip¬ 
ping. ($4 ppd to PO Box 11741, Portland, OR 
97211) 

JINX (They Still Make Records) 

Says it was recorded in 1996, so I don’t 
know if it’s just been released or this label is 
sending me really old records. Anyway, three 
gentlemen with Polish names but no accordi¬ 
ons. Just guitars and a punk sound, with an 
older-style bent. Spiky street punk? Something 
like that, particularly for “Talking Shit” and 
“Injured Pollocks.” (1349 W Taylor #3R, Chi¬ 
cago, IL 60607) 

THE JINX-Razor Blade Love (Rough 
Rider) 

From Sweden and not playing Dis-core or 
retro hard rock. This is a band with skins and 


punks rubbing shoulders and a fairly rockin’ 
one. “Fire Fire” does have a thrashy tempo, 
but the title track is in more of a punk ‘n roll 
muse. And “Uffe Beuaty (X-Mas Ska)” is a 
ska-style track I can stand, although I might 
have told the keyboard player to stay home. 
(Dahlstromsgatan 24, S-414 65 Goteborg, 
SWEDEN) 

JUD JUD-The Demos (No Idea) 

The party record of the year... to describe 
the genius of Jud Jud is kind of tough to do in 
the parameters of a record review. The origi¬ 
nators of acapella hardcore. That’s right—vo¬ 
cally sounding out all those crunchy, chugging 
guitar riffs and drum patterns. Complete with 
a lyric sheet that must have been quite a chore 
to write out, detailing every “jud,” 
“wwwwwwww,” and “tsssss” (“Our lyrics 
have always been the most important part of 
JUD JUD... they represent values, ideals, 
friendships and motivations), as well as flyers 
for their shows with Minor Threat, Uniform 
Choice and others (wow!). Rumor has it that 
one of these mystery men might be in Assuck, 
but that wasn’t confirmed at press time. I think 
more than a 7” could cause irreparable dam¬ 
age, though. The sleeve rips-off, er, pays trib¬ 
ute to Judge and Side By Side. Funny and 
twisted. (PO Box 14636, Gainesville, FL 
32604) 

JUDGEMENT-Night Brings/Heart Of 
Darkness (H.G. Fact) 

The pulverization continues from Judge¬ 
ment. Two more doses of rampaging hardcore 
and some echo-laden vocal effects on “Dark¬ 
ness.” Three strong 7”s in a row and one hopes 
that a full-length is on the way. (401 Hongo- 
M, 2-36-2 YAYOI-CHO, NAKANO, TOKYO, 
164, JAPAN) 

JUMPIN’ BEANS AND THE MOUS- 
TACHES-Strychnine/Complication (Ball)/ 
Memphis/Around and Around (Ball) 

Sounds like shit... on purpose. This is low- 
fi... fuck it, NO-fi roots rock slop, with covers 
of Chuck Berry and Sonics’ songs (don’t know 
who did “Complication”) and it’s twisted and 
fucked-up. The take on Berry’s “Around and 
Around” is the best of the bunch. The flyer 
that came with the records says “Plug yer 
earholes!” I might take their advice. (PO Box 
152, Gardiner, ME 04345) 

JUNO-A11 Your Friends Are Comedians/ 
The Great Salt Lake (Mag Wheel) 

“Comedians” pulsates with striking me¬ 
lodic to loud transitions and those emotional 
peaks are haunting and gripping. “Salt Lake” 
is a less-intriguing, largely instrumental com¬ 
position (accompanied by an almost inaudible 
spoken narrative) that sounds like semi-hip 
soundtrack music. They do nail it on the a - 
side, at least. (PO Box 115, Stn. R, Montreal, 
QC H2S 3K6, CANADA) 

KLOPECS (Mutant Pop) 

Upbeat pop/punk that has the buzz and snot 
and sounds good, as it was recorded at Sonic 
Iguana. Three chords of joy, delivered with an 
abundance of volume and the requisite who- 
oah along with it. Read the lyrics, though, and 
it once again proves that punk is the music of 
the maladjusted, maybe the slightly-twisted. 
“She’s Retarded” indicates a tremendous dif¬ 
ficulty dealing with the opposite sex. Grist fqr 
the punk mill. (5010 NW Shasta, Corvallis, 
OR 97330) 

KNUCKLEHEAD (H.G. Fact) 

Combination of hardcore, grind and rav¬ 
enously expurged vocals. Song titles are in 
Japanese, but the a-side is slightly more ac¬ 
cessible and the better of the pair, with a mid- 
tempo power-slam, before careening into over¬ 
drive. Sonic electroshock. (401 Hongo-M, 2- 
36-2 YAYOI-CHO, NAKANO, TOKYO, 164, 
JAPAN) 

LADONNAS-Pick Up Your Soul (Junk) 

Three new rockers by the LaDonnas. Well- 
worn riffing and fired-up tempos and coming 
straight from the groin. I’ve liked these guys 
in the past and this 7” is no exception. Keep¬ 
ing it loud and pumpin’. (PO Box 1474, Cy- 





press, CA 90630) 

LANDO’S 45 (Harmless) 

New band with ex-Bollweevils’ vocalist 
Daryl Wilson and continuing in a similar fre¬ 
netic, tuneful vein for “Open Mind” and “Ti¬ 
tanic.” Daryl’s singing is raspy and passion¬ 
ate and complemented with the scrappy ar¬ 
rangements. “Walden” pays musical tribute to 
Naked Raygun. Not a bad thing. (1437 W. 
Hood, Chicago, IL 60660) 

LEXINGTONS/HABITUALS-Split 

Two bands from Florida with member over¬ 
lap and not much stylistic difference... this is 
three-chord pop/punk with more buzz than 
sweetness, so that’s a welcome element. A 
good amount of energy, if not otherwise that 
memorable. (807 NW 3rd Ave., Gainesville, 
FL 32601) 

LIBERATE/SELFISH-The Only Thing 
Between Life And Death... Is You! (H.G. 
Fact) 

Two bands mixing metal and hardcore, 
with Liberate hailing from Japan and Selfish 
from Finland... well, Liberate operate in a little 
more of a metal vein than Selfish. But when I 
say metal, it’s not the slowed-down tough guy 
stuff, but a dose of rockin’ boogie, more or 
less. Selfish’s “Lose Heart” is a heart-racing 
speed bomb, the best track here. Interesting 
monster artwork, as well. Bringing the scorch. 
(401 Hongo-M, 2-36-2 YAYOI-CHO, 
NAKANO, TOKYO, 164, JAPAN) 

LOOSE LIPS-Two Time Loser (TKO) 

Well, praise Jesus, Mordam finally pulled 
their head out and added a decent label to their 
roster. They’re below the Mendoza line in that 
department, but adding the mighty TKO 
Records (effective 9/1/99) was a muy goodo 
decision. Congrats to the Glorious Workers’ 
Collective. This latest bundle of joy courtesy 
of Mark and the crew isn’t gonna attain any 
sort of classic status, but it’s a pretty damned 
okay romp with the dog in Iggy Pop Park. It’s 
a modem take on the proto-punk rock sound 
featuring one guy who wears white pants and 
another who’s a gold chain boy with his shirt 
unbuttoned to his tum-tum, looking very much 
like a disco duck. All the same, it’s only rock 
and roll and I like it. TKO usually does some¬ 
thing like 300 copies on colored wax, by the 
way, watch for that. (4104 24th St., #103, SF, 
CA 94114) (T. Chandler) 

LOS INFERNOS-The Outlaw (Alt. Ten¬ 
tacles) 

Large hispanic men with tatooed arms the 
size of Thanksgiving hams belt out two de¬ 
lightful high-energy blasts informed in equal 
measure by rockabilly and surf. If you liked 
the DK’s doing “Viva Las Vegas,” this is from 
the house two mailboxes down the road. Far 
and away the best A-T release of 1999,1 know 
that in April. Damned good! (PO Box 419092, 
SF, CA 94141) (T. Chandler) 

LOWER CLASS BRATS-Glam Bastard/ 
Live For Today (TKO) 

You’d probably have to be a 70s rocker to 
like this. Maybe not... the intro to “Glam Bas¬ 
tard” sounds like Mott The Hoople doing 
“Holidays In The Sun” and it’s an uptempo 
rock tune. The flip is a Sweet song—kudos 
for doing something less obvious than “Ball¬ 
room Blitz” or “Fox On The Run.” “Live For 
Today” comes from that band’s “Off The 
Record” and the Brats do it justice. Kinda liked 
this. (4104 24th St., #103, SF, CA94114) 

MAD PARADE (Dr. Strange) 

Still kickin’ out the loud, ringing punk rock. 
Billy Ledges has a unique vocal presence and 
the songs resonate nicely, especially the fast- 
paced “In Fair Play” (which, along with “Men¬ 
tal Masturbation,” appeared on their “Crawl” 
album) and “Victims” Far from fossilized; 
maintaining a vibrance and vitality. (PO Box 
7000-117, Alta Loma, CA 91701) 

McRACKINS-We Like to Make Records 
(Cheetah’s) 

White vinyl, yellow label—it looks like a 
fried egg! I’ll bet Suburban Voice is the only 


zine to get that joke, eh? One excellent cut 
from the band’s “Comic Books and Bubble 
Gum” CD plus a couple demo tracks from the 
halcyon days of 1993, a mere 435 McRackins 
releases ago. Three jolts of catchy Ramones- 
core from the loveable Canucks who dress like 
eggs and make a consistently-OK-but-never- 
amazing record every four days, rain or shine. 
You know them by now, eh? (PO Box 4442, 
Berkeley, CA 94704) (T. Chandler) 

ME FIRST & THE GIMME GIMMES-In 
Your Barcalounger (Alt. Tentacles) 

I’ll confess I kinda liked James Taylor’s 
“Fire and Rain” when it came out in 1970. Hey, 
I was ten. Give me a break. That song and JT’s 
“You’ve Got a Friend” are given the Me First 
treatment... meaning poppy /punk. “Friend” 
even starts with a “Blitzkrieg Bop” style chant 
and thrown in a riff from the song along the 
way. Good for a laugh or two. I’m curious what 
my Taylor-loving wife will make of this. (PO 
Box 419092, SF,CA 94141) 

MESSED UP/????-Split (HG Fact, flexi) 

A split of two Japanese bands and I couldn’t 
tell you the name of the second band because 
it’s in their native language. Messed Up serve 
up blistering thrash, although only bass and 
drums are audible—no guitar, and it detracts. 
The other band plays in high-speed assaultive 
mode. I don’t like flexis all that much, inci¬ 
dentally. (401 Hongo-M, 2-36-2 YAYOI-CHO, 
NAKANO, TOKYO, 164, JAPAN) 

MORNING SHAKES-The Go Sound of the 
Shakes (Cacophone) 

Well, shine my pecker with Turtle wax! I 
* always thought New Yawk City’s Morning 
Shakes were rockers in the mode of The Devil 
Dogs or The Spills or The Chinese Million¬ 
aires. Nyetski! Instead, these cats have a hap¬ 
pening 1960s vibe sorta like middle period 
Beatles or The Rolling Stones. Four very solid 
uptempo rock and roll tunes on a chunk of 
yellow wax. They get a big thumbs up from 
me! (PO Box 6058, Albany, NY 12206) (T. 
Chandler) 

MOTORMUSCHI-Fischauge/Hallo 
Nachbar (Empty) 

German punk with a garage meets melodic 
sound. Sung in their native language and 
“Nachbar” is a song by Hostages Of Ayatol¬ 
lah, who I own a split album by (as if you care). 
A decent addition to this label’s lower-priced, 
one-sided “lite” series. (Erlangerstr. 7,90765 
Fiirth, GERMANY) 

MURDER-SUICIDE PACT-Lobotomy Kit 
(Burrito) 

Four more psycho-punk songs here, with 
Bob howling in an agonized state and a rum¬ 
bling, aggressive approach. “Deadened” picks 
it up to a thrashier barrage. Don’t know how 
many of you ever heard of another Florida 
band called Load, but MSP are in that vein, 
using Black Flag as a jumping off point and 
adding their own trigger-finger impulses. 
Check out their track on this issue’s CD, as 
well. (PO Box 3204, Brandon, FL 33509- 
3204) 

NAILED DOWN-Honour And Glory (Six 
Weeks) 

OK, it’s an 8” and pressed on a flexi-disc. 
It also skips on one side because my post of¬ 
fice jammed it into the box. Anyway, 10 songs 
are crammed onto the disc, including a pair of 
poor-sounding live tracks and Nailed Down 
favor thick riffing, agitated vocals and a 
tightly-executed thrash assault. A furious dose 
of aggro, but why not do it on vinyl? (225 Lin¬ 
coln Ave., Cotati, CA 94931) 

NEIGHBORS-The More Money One Has, 
The More Important Is One’s Life (Kan¬ 
garoo) 

Kangaroo has crammed the last Neighbors’ 
release, originally available on CD, onto a 7” 
and it doesn’t sound like shit, either. Very tight 
sequencing and the effect is pure hit and run. 
The Neighbors are a blazing-fast hardcore 
band from San Diego and the pissed-off na¬ 
ture of the lyrics matches the band’s rampage 
perfectly. They also appear on the CD that 


comes with this issue. Kick-ass? That only 
begins to explain it. (Middenwegl3,1098 AA 
Amsterdam, THE NETHERLANDS) 

NEW WAVE HOOKERS-Not Even A Vir- 
gin/Thunderbird (Junk) 

A bit of Dolls-ish glammy rock on the a- 
side, piano plinking along, and the flip is a 
barrelhouse ZZ Top cover, taken from their 
“Fandango” album. Why not cover “Tush,” 
instead. There’s a credible, rockin’ spirit but 
this 7” didn’t grab me quite as much as the 
other discs on this label. Oh well. (PO Box 
1474, Cypress, CA 90630) 

97A-It’s In Our Power (Teamwork) 

This came out quite awhile ago and the new 
album’s already out (and kicks ass!). “Power” 
is on the album and is backed by a new ver¬ 
sion of “Crossing” and otherwise unreleased 
“Kill The Messenger,” which clocks in at a 
whopping 21 seconds. Frenzied hardcore done 
with ruthless precision. (PO Box 4473, Wayne, 
NJ 07474) 

NOCTURNAL PROJECTIONS-World¬ 
view (Raw Power) 

Limited edition issue of 4 songs from this 
early 80s New Zealand band. Peter and 
Graeme Jefferies went on to be in This Kind 
Of Punishment, who I’m only marginally fa¬ 
miliar with. A stripped-down punk approach, 
but also quite melodic, especially in the semi- 
chiming guitar sound. Quite low-fidelity, but 
a few of these songs do engage. (PO Box 7127, 
Wellesley Street, Auckland, New Zealand) 

ONE SIZE FITS ALL-Co-Cord Control 
(H.G. Fact) 

Wild, crazy band bridging the gap between 
loose garage punk and the anarchic 
spiritedness of, say, the Casualties. Yossie 
yowls as if in the middle of a hoarse shit-fit 
and the arrangements surge with an unhinged 
kineticism. Kudos for including a sample from 
Cheech & Chong’s “Sister Mary Elephant,” 
too. (401 Hongo-M, 2-36-2 YAYOI-CHO, 
NAKANO, TOKYO, 164, JAPAN) 

OR DIE TRYING-Middle Class 

The “hey hey hey” on the opening track, 
“Valentine’s Day,” make me believe Or Die 
Trying would be readily accepted by the Bos¬ 
ton punk audience. 8 songs here, including yet 
another cover of Twisted Sister’s “We’re Not 
Gonna Take It” (doesn’t anyone ever do “I 
Wanna Rock”?) and a mix of gruff street punk, 
melody and faster parts. Kind of hitting a 
middle ground, neither lousy nor amazing. (PO 
Box 22739, Kansas City, MO 64113) 

OUT COLD/NO SIDE-Split (Acme) 

A loud combination spanning half the 
globe... both Out Cold and No Side opt for 
fairly primitive recording quality here and the 
rawness is appealing. Hard and fast is are the 
operative mode for each act, a throwback to 
hardcore’s early days and without anything too 
complicated to mess up the signal. No Side’s 
“Don’t Interfere” is a garage-tinged corker. 
(PO Box 441, Dracut, MA 01826) 

PAINTBOX-The Door/Provided Railroad 
(HG Fact) 

Defying the expected. Paintbox do offer 
two loud hardcore blasts, here, but both songs 
have trumpet and “Railroad” is the tour-de- 
force, with harmonica, Spanish guitar and even 
a little of Hendrix’s “3rd Stone From The Sun.” 
The lead part for “The Door” echoes Uriah 
Heep’s “Blind Eye.” Really! Getting out there, 
but not predictable. (401 Hongo-M, 2-36-2 
YAYOI-CHO, NAKANO, TOKYO, 164, JA¬ 
PAN) 

PANTHRO UK UNITED 13-Goleta/Dead 
Asshole/Rat Patrol (No Idea) 

Stingin’ 7” from this Florida band. Tough 
punk with a raw edge and brutish vocals. 
“Dead Asshole” is particularly venom-filled, 
while “Rat” is a Naked Raygun cover. 
“Goleta” allows some melody to sneak in with¬ 
out diluting a thing. Not sounding like every¬ 
one else. (PO Box 14636, Gainesville, FL 
32604) 


PINKERTON THUGS-The Times (Go- 
Kart/A-F) 

3 songs from the same session that yielded 
“Another Story” and the Brooce cover. “The 
Times” and “Don’t Tread On Me” also ap¬ 
peared on comps. Anyway, those two songs 
are catchy, uptempo Clash-inspired rockers 
and “The Times” has a great chorus hook. “I 
Remember” makes references to some Bos¬ 
ton landmarks and is a somewhat folkier song, 
with a briskly strummed acoustic rhythm gui¬ 
tar. Something of a change from their album 
and not a bad one, either. (PO Box 20, Prince 
Street Station, NY, NY 10012) 

PIRANHAS-Garbage Can (Tom Perkins 
Records) 

The singer has blood all over his torso and 
they’re from Michigan. And while they may 
revel in the wildness of Iggy, the Piranhas don’t 
sound like him or the Stooges. This is primi¬ 
tive garage rock wildness, done in trebly fi¬ 
delity, though not bargain-basement, backed 
up by slashing guitars and spooky organ lines. 
“Redundant” is a hell-raising noise-burst and 
“Garbage Can” a raucous instrumental. An 
irresistable rawness. (PO Box 970936, 
Ypsilanti, MI 48197) 

PLEASURE FUCKERS-Ride ‘Em Cow¬ 
boy/Absolute Ruler (Intensive Scare) 

I’ve heard better swill by these Spaniards 
but the two songs here rock relatively hard, in 
a driving, garage punk vein. The b-side is a 
cover of a classic oldie from Swedish punks 
the Rude Kids and they speed it up to the point 
where the rock fury of the original is lost a 
bit, but it’s not a complete cock-up. In fact, 
the Fuckers do it a semblence of justice. (PO 
Box 640388, San Jose, CA 95164-0338) 

PUT-DOWNS-National Band Of Texas 
(Tdrkey Baster) 

A new band with ex-Motard Paul Johnson 
and here are four raw, righteous garage rock 
burners. Short and to the point and I’m way 
anxious to hear more. They could very well 
be competing for that Texas honor. (PO Box 
222059, Dallas, TX 75222) 

RABBLEROUSERS-The Way The Street 
Ought To Sound (Blind Beggar) 

Somehow, reddish pink vinyl doesn’t seem 
appropriate for this band. Wouldn’t black ‘n 
blue be better? Anyway, four fast tempo oi- 
inspired punk tunes played with hearty gusto, 
if somewhat predictable. An anti-cop song, a 
song about wearing boots, being blue collar 
and rioting in the street and one about having 
pride in a place called North York. Standard 
skinhead fodder. (Bogenstr. 25, 66957 
Eppenbrunn, GERMANY) 

RABBY FEEBER (Resurrected) 

Fairly straight-forward punk ‘n roll and 
“One Tank Underground” goes into Electric 
Frankenstein territory, which isn’t necessar¬ 
ily a bad thing. Loud guitars and a few hooks 
along the way and I might be curious about 
further developments. (125 S. Ashland Ave., 
Lexington, KY 40502) 

RADIO 4 (Gern Blandsten) 

The Gang Of Four comparisons are inevi¬ 
table and every review will mention that semi¬ 
nal UK band. There’s a fluidity in the groove 
to “Beat Around The Bush,” with the guitar 
jab offset by a melody-carrying bass-line and 
effectively jagged bridge. A new band various 
“ex-members” (Garden Variety, Milhouse, 
Sleepasaurus) and they’re definitely onto 
something here. Good use of space in the ar¬ 
rangements and adding sucker-punch hooks. 
(PO Box 356, River Edge, NJ 07661) 

RAZORWIRE-Man The Guns (Rodent 
Popsicle) 

New lineup for this Boston band, with 
Scotty Montropolis (ex-Bastard Squad) now 
on guitar and Jim Makseyn on drums. Pull- 
no-punches punk with gruff vocals and an ag¬ 
gressive, yet subtly melodic sound. “Killing 
Time” ups the speed quotient a bit. Pretty good. 
(PO Box 335, Newton Center, MA 02459) 


RC5 (Junk) 

This has an air of familiarity to it. Not just 
the name, and there’s only four people, by the 
way. Bad-ass rock ‘n roll with a throaty vo¬ 
calist, Robb Clarke, and the four songs pro¬ 
vide a dose of arrogant scorch. Like a more 
ass-kicking Supersuckers, before they started 
to suck. A bit of research reveals that Robb 
and guitarist Todd Ohashi used to be in Zipgun, 
a rockin’ Seattle band from back in the day. 
These guys might be even better. “See You 
Tonight” chugs with wound-up power. Ringin’ 
the bell. (PO Box 1474, Cypress, CA 90630) 

RED FLAG 77-Drunk Again/Change In 
You (Empty) 

Rough punk rock, as you’d probably guess. 
“Change In You” sounds like it could’ve been 
released on the Raw Records label back in the 
day. New? No. But the Limey accents are au¬ 
thentic and how can you go wrong with a 
drummer named Malcum Powder. 
(Erlangerstr. 7, 90765 Fiirth, GERMANY) 

RED STARS-Welcome To The Party/We 
Lost (Far Out) 

Low-fi garage bum and the crudity is win¬ 
ning. Hits you where it counts. Both of these 
songs clock in under two minutes and that’s 
all ‘ya need. Anyone say primal? (PO Box 
14361, Ft. Lauderdale, FL 33312) 

REDUCERS SF-Don’t Like You (TKO) 

Another great blast of ‘77 flavored rock 
from the mighty TKO Records. This one 
doesn’t sound particularly Brit or even par¬ 
ticularly punk, so it loses a little bit of interest 
with me. I haven’t listened to Graham Parker 
in a million billion years, but this sounds like 
I remember him at his most rocking. The A 
side is, in short, anthemic barroom rock with 
radio sensibilities—and I don’t mean that as a 
slam in the slightest. The flip is a red hot cover 
called “Situations.” Sounds like The Jam, not 
sure who actually did the original. (Slaughter 
& The Dogs?—AL) B smokes A today. An 
excellent recording in a purty package, yaay 
for TKO. (4104 24th St., #103, SF, CA94114) 
(T. Chandler) 

RETARDED-Judy Wants To Be My Girl 
(Mamma ho Perso l’Aereo) 

They’ve got the Ramones/Riverdales look 
down on the cover... three guys in leather jack¬ 
ets leaning against a wall and the music is 
bright, tuneful three chord punk just like you- 
know-who. More than a little derivative, but 
kind of catchy and “I Don’t Wanna Stay With 
You” would have fit in nicely on “Rocket To 
Russia.” (Paolo Nardi, Via Gamalero 19, 
27058 Voghera (PV), ITALY) 

SAFETY PINS/TOXIC SQUE4K-100% 
Raw Punk Rock (Punch) 

SAFETY PINS-Just In Fun (No Tomorrow) 

No lie about the title for the split. The 
Safety Pins play with a huge chip on their 
shoulder and buzzing guitars to match. Toxic 
Squeak don’t provide any respite from the 
volume, either, perhaps favoring a little more 
boogie, but still punk to the core. Play it nice 
and loud. The Pins’ “Fun” 7” doesn’t quite 
pack the same rawness, with a pair of slightly 
more tuneful songs. (Apdo. 60167, 28080 
Madrid, SPAIN) 

SCREWBALLS-No One Ever Says I 
Wanna Be a Screwball When I Grow Up 
(They Still Make Records) 

I’ve got a Screwballs CD somewhere in this 
pigsty, I wish I could find it. I know at least 
some of the songs here are there, too. This in¬ 
cludes their hits “Strip Bowling” and “She 
Danced Like She Wanted It.” Uptempo, puer¬ 
ile pop-punk from Wisconsin slashed out with 
a raunchy sonic roughness. Not horrible, not 
great—this one has socially redeeming value, 
unlike their dogturd of a split with The 
Shrubbers. Hardly a ringing endorsement, I 
know, but collectors of obscure 1990s pop- 
punk singles could do worse. (1349 W Taylor 
#3R, Chicago, IL 60607) (T. Chandler) 

SCREWBALLS/SHRUBBERS-Split 

(Dinghus) 

To say The Screwballs aren’t yet ready for 


primetime is putting it mildly. A bad original, 
complete with bottom-10-percentile 
demophonic sound quality, and a meatcutter’s 
dream of a slaughterjob of a Replacements 
cover. Guys, I admire your spirit, but you need 
to learn how to fucking record before you 
fucking release. It’s crap like this that gives 
pop-punk a bad name! 50 hours of commu¬ 
nity service for each of you! (Bangs gavel). 
The Shrubbers score one point off the top for 
a name that references the greatest movie of 
all time, “The Holy Grail.” They promptly lose 
it by attempting to make a record. Rotten times 
two to the fifth power. (900 S. Silverbrook Dr., 
West Bend, WI 53095) (T. Chandler) 

17 YEARS-PIease Stop That (They Still 
Make Records) 

Double plus excellent! Three cool cuts fea¬ 
turing boy/girl harmonizing over rocking 
countrified pop-punk tunes. The points of ref¬ 
erence that make sense to me are a bit obscure: 
Grieving Eucalyptus and Oswald Five-O. 
Capiche? Big hits with a gritty edge and a 
twang, radio smashes in a just society. This 
Atlanta band’s awesome debut full-length was 
(inexplicably) released on the streetpunk (!!!) 
label GMM before recently being reissued on 
Far Out Records. Find that and worship it! 
These hepcats can write and record and they 
have their own sound and a really cool vibe. 
Very highly recommended stuff. Send $3 to 
They Still Make Records and have a happy 
day. (1349 W Taylor #3R, Chicago, IL 60607) 
(T. Chandler) 

78 REVOLUTIONS PER MINUTE 
(Cheetah’s) 

With the organ fills and pogo-induced 
tempo, 78 Revolutions have me thinking ga¬ 
rage rock crossed with new wave-ish punk. 
Short, snappy songs, particularly “Figure It 
Out,” although the hooks don’t quite hit home. 
They certainly approach their music with a 
manic intent and it doesn’t sound as though it 
came off an assembly line. So there’s definitely 


a bit of personality, for what that’s worth, but 
it still didn’t really blow me away. (PO Box 
4442, Berkeley, CA 94704) 

SHYSTER-Cold Weather (Firmament) 

What happens when a melodic punk band 
goes emo? Here’s your chance to find out for 
a nominal fee... Two rather unorthodox tunes 
from these Florida punk vets in a nifty lo-fi 
heavy cardstock sleeve. More uptempo than 
their emo-pop peers, certainly more distinc¬ 
tive and worthy than the vast hordes of SoCal 
clones. While retaining elements of both 
worlds, this one is certainly closer to Tiltwheel 
than it is to Lagwagon. If that makes your 
mouth water, be my guest. I need more sugar. 
(PO Box 420484, San Francisco, CA 94142) 
(T. Chandler) 

SIDECAR/TRIGGER HAPPY-Split (Fast- 
music) 

Internet music merchant Fastmusic is now 
making records, this seven inch slab being their 
latest contribution to our saturated planet. On 
this split EP Cleveland vets Sidecar return with 
two bolts of their rather overblown melodic 
punk—uptempo and proficient but still man¬ 
aging to lose my interest completely. Singing 
drummer Brandon Abate may well eventually 
emerge as one of the most important record¬ 
ing engineers of the underground, but this band 
has never been more than a big pop fly for 
me. (I don’t really care for Mass Giorgini’s 
band either, truth be told.) Trigger Happy 
dishes up their two tracks with less gloss and 
more edge but it’s nothing that I’ll be hum¬ 
ming in the morning, if you catch my drift. 
Major demerits for a wanky guitar solo and a 
cheeseball rawk ending. Snore. Obsessive/ 
compulsive record accumulators please note: 
first 500 on red wax. (368 Broadway #511, 
NY, NY 10013) (T. Chandler) 

SISTER MARY ROTTEN CROTCH-Hell 
Hath No Fury (American Upstart) 

3 women and one guy and one hell (pun 



intended) of a bad attitude. Catholic school 
must’ve been a nasty experience for these 
people and it’s payback time. Especially if 
you’re a “club kid”—then you’re in big 
trouble, because they want to “Club A Club 
Kid for Rock ‘n Roll.” Three-chord punk 
played with straight-ahead venom and a sense 
of humor. Includes Misfits and Business cov¬ 
ers. (PO Box 10005, Kansas City, MO 64171) 

SMASH YOUR FACE (Prank) 

Half hardcore, half garagey treble, believe 
it or not. Smash Your Face have one foot in 
each camp and indulge in some rambunctious 
hell-raising on the three songs here, including 
an untitled instrumental. A lot of careen and 
packaged in a colorful sleeve. (PO Box 
410892, SF, CA 94141) 

SPIDER BABIES-Comin’ Unglued (Killer) 

A band from Portland and a record pressed 
on a Finnish label. On cool-looking clear splat¬ 
tered vinyl, no less. Of course, it has to have 
grit in the grooves to make it worthwhile and 
the Babies have that in abundance. Fuck-raw 
garage punk with distorted vocals, really pick¬ 
ing up steaam for the hot/nasty “You’re Gonna 
Bum.” Sounds like Billy Childish having a 
really bad day. (PO Box 2, 28801 Pori, FIN¬ 
LAND) 

SPITFIRES-Slick Black Cat (Junk) 

Four songs, two of which were on their 
Sonic Swirl album last year. Still a pretty 
mighty dose of punked-out rock. You know 
the drill—cranked-up guitars played with a 
surging bravado. Promising no more than a 
good butt-whoopin’ and delivering on that 
promise. (PO Box 1474, Cypress, CA 90630) 

SPOON-Anticipation/Headz (Mag Wheel) 

Poppy minimalism and these songs have 
an engaging stick-in-head quality, especially 
“Anticipation.” Disarming in its simplicity and 
understatedness, but there’s presence. (PO Box 
115, Stn. R, Montreal, QC H2S 3K6) 

STATISTICS (Rodent Popsicle) 

5 hit ‘n run punk tunes by this Boston band. 
Guitarist Brian “Chainsaw” was with the Un¬ 
seen for awhile and the Statistics aren’t far- 
removed from what that band were doing, al¬ 
beit with more of a straight-ahead punk style. 
Ravenous vocals and fired-up arrangements. 
(PO Box 335, Newton Center, MA 02459) 

STOOL SAMPLE-4 Life (Defecation Na¬ 
tion) 

The fake acoustic intro is pretty damn cool. 
Revved-up, pissed-off punk rock with 
disgustoid lyrics and an attitude towards 
women that rivals El Duce’s. So it’s not to be 
taken seriously or with a huge grain of salt. 
Includes new versions of “Suck My Dick 
While I Take A Shit” and “Trapper Keeper.” 
Yep, they make Bluto look like a choirboy. 
(4290 Bells Ferry Rd., #106-82, Kennesaw, 
GA 30144-1300) 

STUPID BABIES GO MAD-Turbo, Trash, 
Frenzy (Acme) 

Rough, tough rock mania from Japan. The 
Stupid Babies indulge themselves in a whole 
lotta volume and nasty attitude, here, mixing 
up thrash and garage into a roaring combina¬ 
tion. “Fuck and Kill,” huh? And when it’s com¬ 
ing from instruments listed as Distortion Gui¬ 
tar, Beer Drinkin’ Bass, Destruction Beat and 
Agitation, you get the idea real damn quick 
what’s going on here. Destroy oh boy! (PO 
Box 441, Dracut, MA 01826) 

SUBWAY THUGS (Oink) 

Colorful picture disc for this Vancouver oi/ 
punk band. Fairly typical, otherwise. Semi¬ 
tuneful songs played at a medium tempo and 
with gruff vocals. Songs of alienation and a 
pair to raise a pint of Labatts or whatever it is 
they drink north of the border. (PO Box 27813, 
Washington, DC 20038) 

SUPERSLEUTH-The Hate Divides (Un¬ 
derestimated) 

Driving hardcore with melody, going some¬ 
what emo-ish for “Flags,” but otherwise stick¬ 
ing with a high-powered, speedy sound. The 
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Chain Of Strength cover, “Through These 
Eyes,” give you an idea of where their musi¬ 
cal sympathies lie. Picking up where their al¬ 
bum left off and it’s time to give that disc an¬ 
other spin. (PO Box 13274, Chicago, IL 
60613) 

SWINGIN’ UTTERS-Teen Idol Eyes/To 
Return Now (TKO) 

This is more like it! If you’ve been disap¬ 
pointed with the increasingly produced-sound- 
ing, diverse Utters’ releases the last few years, 
here are two upbeat punk songs to make you 
remember what a hot band these guys can be. 
“To Return Now” even throws in a sly SLF 
guitar line (from “No More Of That”) at the 
beginning. Bringing back the rougher-sound¬ 
ing punk and that’s fine with me. (4104 24th 
St., #103, SF, CA94114) 

TALK IS POISON (Prank) 

5 new Talk Is Poison songs? I’m a happy 
guy. Hard and fast, although with a few vari¬ 
ances in tempo along the way and some wind¬ 
up before they uncork it into overdrive. “Draw 
Blood” has a little of that Blast stutter-step in 
there. This is raw energy, unfettered and undi¬ 
luted and they’d better play Boston on their 
next tour or I’ll hunt them down and drag them 
here. (PO Box 410892, SF, CA 94141-0892) 

TEARS OF FRUSTRATION/STEP2FAR- 
Split (Guillotine) 

Both bands have the NYHC thing down, 
although TOF are from Jersey. Close enough. 
Anyway, TOF come from more of the youth 
crew thing, with thrashy surges interspersed 
with mosh parts and “The Workers Come 
First” bring up pointed class issues, although 
I don’t think the liberal elite are the only prob¬ 
lem; it’s the monied classes, who are usually 
far from liberal. Anyway, there’s definitely a 
truth in the fact that the working poor are get¬ 
ting left behind. Step2Far have more of an 
Agnostic Front influence and one of the two 
songs is performed in Spanish. Kind of a back 
to basics feel here by each act. (314 79th St., 
Suite 8E, NY, NY 11209) 

TEEN DOGS (No Tomorrow) 

Four fast punk songs with a rock ‘n roll 
and semi-melodic undertow. Decent, if not 
exactly over-the-top. Maybe even a touch non- 
distinct. After awhile, bands of this ilk start to 
lose their taste unless they really come out and 
grab you by the throat. The Dogs don’t quite 
accomplish that on this 7”. (Apdo 1134,12080 
Castellon, SPAIN) 

TERMINUS CITY/BLOODY SODS-Split 
(Reactionary) 

Two underbelly-dwelling Georgia bands. 
Terminus City lash out against druggies and 
landlords with a feisty, oi-tinged punk sound. 
The Sods play it faster and one track, “Watch 
Your Ass,” is about a real-life experience with 
a bastard cop who apparently faked his own 
shooting. Bruising music. (PO Box 5466, At¬ 
lanta, GA 31107) 

30 SECONDS OVER TOKYO-The Ambi¬ 
tion Of One... The Hatred Of All (Police) 

30 Seconds continue to embrace an older, 
semi-melodic hardcore sound on this EP. The 
sound quality is kind of primitive (don’t know 
if it’s because of the recording or mastering) 
but it adds an edginess, I suppose. Continuing 
evolution, musically and lyrically. They also 
throw in a rockabilly cover (Gene Vincent’s 
“Race With The Devil”) for good measure, 
with a guest guitar stint from Micah of the 
Pinkerton Thugs/Racketeers. Not bad. They’ve 
since called it quits. (207 Chicks Crossing Rd., 
Wells, ME 04090) 

THOUGHT POLICE-Content When They 
Work For You (I Think) 

Stripped-down punk with both early 80s 
UK and US influences. “The Gap,” in particu¬ 
lar, owes a debt to the Pist. Disillusionment 
with the previous generation’s abandonment 
of their ideals and disgusted with their icons 
(the aforementioned Dylan), as well as politi¬ 
cal and corporate entities. Not always that 
tight—they lose their way on “Blob Dylan,” 
but the energy’s there. ($3 ppd to PO Box 362, 


W. Boxford, MA 01885) 

324-Soulwinter (H.G. Fact) 

Grindcore terrorism that has ravenous vo¬ 
cals and blistering riffs in its favor, but is ham¬ 
pered, somewhat, by thin-sounding drumming 
that also relies too much on double-pedal runs 
and weak snare-slamming. Still, it’s quite bru¬ 
tal for those of you who can’t get enough of 
that style. (401 Hongo-M, 2-36-2 YAYOI- 
CHO, NAKANO, TOKYO, 164, JAPAN) 

TIME FLIES-Can’t Change The Past 
(Teamwork) 

So I finally got around to this 7”, review¬ 
ing it at the same time as their album. Kind of 
a blueprint for that record, but this Virginia 
band’s unreconstructed melodic hardcore does 
get the job done. Granted, it’s often a closed 
community, more or less a boys club and the 
worldview doesn’t often spread beyond the 
paramters of their self-imposed scene but when 
the hyped-up tempo and cranked guitars leap 
out, I can’t say it’s not enjoyable. (PO Box 
4473, Wayne, NJ 07474) 

TOTALITAR-Vansinnets historia (Crust) 

Ripping, trebly hardcore and Totalitar are 
a letter-perfect example of the Swedish 
hardcore blitz. Agitated vocals and a mainly 
fast tempo, slowing it down for the mid-speed 
“Tavlor Som H&nar” without losing the force¬ 
fulness. English explanations of the songs sung 
in their native language and the rage is con¬ 
veyed both musically and vocally. (PO Box 
1001, Providence, RI02901) 

TOXIC NARCOTIC/AUGUST SPIES- 
Split (Rodent Popsicle) 

Toxic finally put the so-called instrumen¬ 
tal bagpipe song they’ve been opening their 
set with (the title of which is “Paddy’s Leather 
Britches”) on vinyl, so now you can do a jig 
in the privacy of your own room. “You Were 
Warned” is typically fast and ravenous. The 
Spies go through two slow and two fast songs 
with scabrous, snotty punk attitude. (PO Box 
335, Newton Center, MA 02459) 


TRAITORS/FORCE-Don’t Fall Asleep You 
Might Never Wake Up (Johann’s Face) 

The Traitors had an album that I played the 
hell out of last year, but the two songs here 
don’t quite reach the same level. Feedback- 
infused punk whose roughness is still an ap¬ 
pealing factor, but something feels incomplete 
about it. The Force do a better job of ripping 
the fuck out of their instruments. Manic 
hardcore with older influences and a whole 
lotta rage. (PO Box 479164, Chicago, IL 
60647) 

UNITED SUPER VILLAINS-Escapist 
(Havoc) 

Felix Von Havoc releases his first trip-hop 
record and it’s punctuated by supple beats and 
extraordinary samples. HA! That’s a fucking 
lie. This is full-on, old-style thrashy hardcore 
with ranted vocals, blazing guitar, fast bass¬ 
lines, frantic drumming. Pointed, personalized 
observations, with one song urging a friend to 
get out of a destructive relationship. Raging 
youthful rebellion that never goes out of style. 
(PO Box 8585, Minneapolis, MN 55408) 

US BOMBS-Hoboken Dreams (TKO) 

Two album tracks (“Hoboken,” “Isolated 
Ones”) and one exclusive cut, “The Captain,” 
which isn’t anything that memorable and the 
keyboards don’t help. “Isolated” is a tuneful 
keeper, but since it’s on the album, this isn’t a 
crucial acquisition. And “Hoboken Dreams” 
just sounds watered-down. (4104 24th St., 
#103, SF, CA 94114) 

USERS-Sick Of You/(I’m) In Love With 
Today (Damaged Goods) 

Damaged Goods are reissuing material 
from the old Raw Records label and here’s a 
damn good one. Two snarly, attitudinal punk 
stingers from 1977. I snagged this single for 
990 a few years after it came out and it still 
holds a valued spot in my collection and con¬ 
tinues to kick my ass whenever I play it. 
Stripmine guitar and vocals dripping with con¬ 
tempt and venom. Its a raw, rough approach 


that still hammers home a hook or two, espe¬ 
cially on “Sick Of You.” On lovely puke green 
vinyl. (PO Box 671, London E17 6NF, EN¬ 
GLAND) 

VARIOUS-Dare To Defy Vol. 1 (Working 
Class) 

3 bands from France (Chenin Blanc, Billy 
Boy E La Sua Banda, Criminals In Feast) and 
one from Pennsylvania (Dead Empty). Oi oi 
oi, although with varying influences. Chenin 
Blanc come from a Red Alert/Blitz influence, 
as do Half Empty to an extent. Billy Boy en¬ 
compass a rock ‘n roll style, while Criminals 
In Feast go for a faster-paced sound. Decent 
material from all four bands. ($5 ppd, David 
Christian, 15 rue Charles de Gaulle, 49500 
Segr6, FRANCE) 

VARIOUS-No Band Photo, Vol. 1 (Mutant 
Pop, dbl. 7”) 

Four melodic punk bands—the Fratellis, 
Spodie, the Proms and Ruth’s Hat—and none 
of ‘em do much for me. I did get a kick out of 
the way Ruth’s Hat harmonize on the phrase 
“what the fuck” but their mid-to-fast tempo 
pop fodder is otherwise unimpressive. Same 
for the energy-lacking Proms. Spodie do a 
classic rock ‘n roll meets ‘77 punk sound. The 
Fratellis’ come from a Queers’ direction, al¬ 
though not as strong. (5010 NW Shasta, 
Corvallis, OR 97330) 

VIOLENT SOCIETY/BRUTAL TRUTH- 
Split (Relapse) 

MDC covers by both bands, here, and three 
of the four songs come from their first album, 
so it’s the prime material. Brutal Truth ravage 
“Bom To Die” with rough-voiced venom com¬ 
ing from Kevin Sharp. Violent Society rip 
through the blink-and-you-miss-it 
“Henrykissmyassinger,” “I Remember” and 
“My Family Is A Little Weird.” That first MDC 
album meant a lot to this writer and both bands 
do ‘em justice. (PO Box 251, Millersville, PA 
17551) 

WANNA-BES-Saturday Night (Mutant 
Pop) 

Catchy punk songs with a Ramonesy bent 
(as the sleeve notes point out, but it’s kinda 
hard to miss here). “Summer Was Fine” is 
more harmony-oriented, anyway, and “Make 
Believe Baby” has a 60s surf/hot-rod flavor. 
These guys aren’t one-dimensional, although 
it’s still a tad lighter than what I’m into these 
days. (5010 NW Shasta, Corvallis, OR 97330) 

THE WORTHLESS-I’m Still Having Fun 
(Taang) 

Rockin’ street punk. Loud, boisterous and 
catchy as hell and it’s amazing that such a 
simple, well-worn approach can still work so 
damn well. The rock ‘n roll impulses are a big 
part of equation and putty in their hands. (706 
Pismo Ct., San Diego, CA 92109) 

YOUNG HASSELHOFFS-Foibles and Fol¬ 
lies (Far Out) 

Lovely blue vinyl and poppy, three-chord 
Weasely punk. Includes a cover of Dion and 
the Belmonts’ “Runaround Sue,” which I never 
liked much to begin with. The rest is pretty 
average, to tell you the truth. (PO Box 14361, 
Ft. Lauderdale, FL 33312) 

YOUR ADVERSARY 

A four song EP and none of these songs 
are on the CD reviewed elsewhere in the ‘zine. 
Same MO, with a fired-up approach, darting 
from powerchords to angularity and it all 
rocks. Who says there’s no originality in punk 
rock anymore? “Delightful” made me think 
of the late, great 1.6 Band. Who? Yeah, it has 
been awhile, hasn’t it. Unpredictable, musical 
and brimming with power. (PO Box 1289, NY, 
NY 10276) 

ZEN GUERRILLA-Mama’s Little Rocket 
(Allied, 5”) 

One of the last releases on this label and 
it’s a scorching Little Richard cover by this 
Bay Area band I never paid much attention to 
before. That could change, now, because this 
is some damn fired-up rock ‘n roll. (PO Box 
460683, SF,CA 94146) 





TAPES & VIDEOS 


•••TAPES*** 

ABDOMEN-Abdomenizer (D.U.) 

A selection of cover songs recorded throughout the 90s by 
this band. They sure do love the metal, with songs from Sab¬ 
bath, Maiden, Metallica, Kiss, Priest and Celtic Frost. Not re¬ 
ally improving on them, but I’m impressed with the recreation 
of the Frost’s bulldozer riffing for “The Usurper.” The industro- 
noise of SPK’s “Metal Field” is a change of pace. I might’ve 
selected other songs by the Doughboys or Lemonheads. Why 
not “Ever” by the latter band? A stylistic range, with Nirvana, 
Dinosaur and BGK songs rounding it out. Played with a fan’s 
enthusiasm, at least. (PO Box 18677, Denver, CO 80218) 

ANTIBODIES-Anthology 

British band with a thorny combination of ‘77-era punk. 
Rudimentary Peni mid-tempo jolt and a dash of angularity. 
Songs taken from live performances, practice sessions and 
demos. Pete, the band’s vocalist, also tacked some studio-qual¬ 
ity recordings onto my tape and the music comes into clearer 
focus. Even without those songs, it’s still over an hour long. 
These guys should take it to the next level and do a vinyl or CD 
release. There's something here. ($5 ppd, 74 Little Grove Field, 
Harlow, Essex CM 19 4BX, ENGLAND) 

A POOR EXCUSE 

Rippin’ new local band, fronted by Mike McCarthy. Five 
songs, four of which clock in under a minute and influenced 
by early Boston and DC hardcore. They can’t get completely 
away from the oi influence, though, as “Barbedwire Love” cribs 
from the Rejects’ “East End.” And it’s a song about ECW wres¬ 
tling, no less. Good shit. Expect a split with Right Brigade on 
Rodent Popsicle pretty soon. 

CEASE 

A Swiss hardcore band leaning towards emo-metal. Soul- 
scream vocals, heavy passages and a somber, melodic under¬ 
current that wouldn’t be out of place on a newer Metallica al¬ 
bum. Played well, but just not my thing. (Philipp Zimmermann, 
Himmelrichstr. 2A, 6010 Kriens, SWITZERLAND) 

THE EXPLOSION (Standhard) 

Tough, catchy punk rock from a relatively new Boston band. 
Matt barks the vocals with swaggering authority and the tunes 
are beefy and memorable, especially “These Times.” Mixing 
bits of oi, hardcore and poppier impulses and not too far from 
what the Trouble were doing. So it’s no surprise that Sam from 
that band joined the Explosion after this demo was recording. 
(22 Sunset St., Boston, MA 02120) 

FALSIES 

Fast, melodic hardcore with a tinge of emo (that’s emo 
hardcore, not the shit they call emo these days). The vocals are 
occasionally straining, but the band’s energy seldom flags and 
it’s a good-sounding recording, as well. (3245 Atlee Ridge Rd., 
New Windsor, MD 21726) 

FRIGGIN’ IDIOTS 

Energetic punk by this suburban Boston band punctuated 
with a lot of hearty fuck-yous. But I’m a little leery about the 
lyrics for “Birth Control,” which seems to equate abortion with 
birth control. It’s about a young woman who’s “pretty fat and 
she’s pretty ugly/She's the type of girl who gets fucked at par¬ 
ties” and ends up pregnant. Then there’s a line about how she’ll 
“go down the clinic and kill my babies.” Maybe it’s just a wise- 
assed song or a true tale, but something bugs me about equat¬ 
ing the right to choose with birth control, because that’s what 
the friggin’ pro-life idiots do. Maybe I’m reading too much 
into a stupid punk rock song, but those lyrics stuck out like a 
sore thumb, (no address) 

LUBRICANTS-I Want You 

Fast-paced pogo punk without much oomph or vocal pres¬ 
ence. While the lyrics to “Kids Today” do effectively express 
the frustration at being a shat-upon youth, this young band is 
fairly non-distinct at this point, (e-mail: Dooms- 
day77@aol.com; Website: http://members.tripod.com/Lubri- 
cants77) 

MORTAR BLAST 

A twin male/female vocal attack and some scabrous, ag¬ 
gressive punk rock. Too bad it’s basement-quality. But they’ve 
got a 7” coming out soon on Rodent Popsicle, so keep an eye 
Out for that. I’ve seen this band live and they’ve got something, 
(e-mail: Mortarblst@aol.com) 

REAL HORROR SHOW 

HEY, HEY! Some bands sure like to punctuate their songs 
with that exhortation and Real Horror Show, with members 
hailing from such working class communities as South Boston 
and Dorchester, are certainly one of them. Uptempo street-style 
punk with a few catchy riffs, but kind of ordinary, overall, and 


the vocals aren’t that strong. If they could get a guy in there 
who could really snarl through the songs, it might improve 
things a bit. (PO Box E55, South Boston, MA 02127) 

RIGHT BRIGADE-Demo ‘98 (Standhard) 

OK, so I’m a little late reviewing this and now they’ve got a 
split 7” with A Poor Excuse on the way. It’s still a hot demo 
and worth hearing. Loud, fast, pissed-off hardcore. A cross¬ 
pollination of ‘82-era aggro and youth crew mania, with 
butcher-block guitars and in-your-face vocals. Reminded me 
of Judge somewhat, especially with Jesse’s vocal style. (127 
Perry Drive, New Milford, CT 06776) 

THINK I CARE 

Don’t think this band will be playing at the Middle East 
club anytime soon, judging by the title of the last song here, 
“The Middle East Fucking Sucks.” Mainly thrashy hardcore, 
with slower segments and a little better on tape than the one 
time I saw them play, at a basement show in Brighton. On the 
rudimentary side in terms of playing skill (especially the drum¬ 
ming) and sound quality. A little rage does go a long way some¬ 
times, though. (Joe Shumsky, PO Box 344, Winchendon, MA 
01475) 

3RD MAN IN-Getting Somewhere Fast 

Emo-core with a combination of melody, heaviness and the 
occasional faster tempo. Richie’s vocals are earnest and im¬ 
passioned and they hit the mark once in awhile (“Scrape My 
Eyes”), but this is still fair to middling at best. (Ryan McCahill, 
42 Hargrove Dr., Stonybrook, NY 11790) 


TUTSIS-Stick With It 

Punk w/sax and it ain’t ska. Not many demos have sax intros 
of the “Leave It To Beaver” theme or “Love Story” and I don’t 
think it adds much. On the other hand, the slam-bang punk of 
the latter song does the trick. Tough male and female vocals 
add an edge, as well, (contact: 413-739-3740) 

VARIOUS-Busted At The Lit Club (Dagger) 

Subtitled the history of Hartford punk 1979/85 and put to¬ 
gether by Keith Grave of the Sanity Assassins. For some rea¬ 
son, he didn’t include his own band from the period, the White 
Pigs, when he was known as Earl E. Grave. That’s a small dis¬ 
appointment. And, truth be told, the number of truly awe-in¬ 
spiring moments on this tape are a little slim, as well, although 
there’s some decent material here. The Reducers’ catchy “No 
Ambition” holds its own after 17 years, Roger C. Reale rocks 
with Who-meets-Pistols vigor and it’s better than I remember 
it being when I saw him open for X at the old Agora Ballroom 
in West Hartford. Jack Tragic’s sinister, sneering gloom-punk 
is an enticingly dark entry. The M80s and Foreign Objects came 
from a garagier direction. (PO Box 380152, E. Hartford, CT 
06138-1052) 

WORKED OVER/MINIMUM WAGE-Split (Blood 
Soaked) 

Two pissed-off, raw sounding punk acts and I’m wonder¬ 
ing if the personnel are the same. Or at least the vocalist. No 
info, but it’s a solid, if occasionally sonically-deficient, expres¬ 
sion of rage. There’s also three songs on this tape by a band 
called Grizzly Fetish that comes from more of an Infest/grind 
direction and is somewhat less-successful. (27450 Garza Drive, 
Saugus, CA 91350) 


•••VIDEOS”* 

CASUALTIES-Ugly Bastards (Para Punx) 

For the fans, to paraphrase one of their songs. The Casual¬ 
ties live and it’s mainly hand-held video camera footage. Not 
professional or polished, of course, and the sound and visual 
quality aren’t always the best, but it does give you a pretty 
good approximation of the ambiance. This is communal bond¬ 
ing to a loud soundtrack. Dark, smoky roomfulls of kids 
pogoing, slamming and singing every word. Includes a few 
interview bits, as well. (PO Box 157, High Bridge, NJ 08829) 

FACE TO FACE-The First Seven Years (Vagrant/Lady 
Luck) 

Documentary-style piece on the SoCal punk band, includ¬ 
ing live footage, interviews and, at the end, they tack on four 
videos. It’s all about the music—no talk of the song writing, 
what’s behind the lyrics, etc.... but Face To Face are pretty de¬ 
cent entertainers with their infectious pop/punk. They do own 
up to their “swashbuckling” metal days (Victoria Manor!). And 
their buffed, gym rat look (well, Trever and original bassist 
Matt, at least) makes me think that the WWF should pay them 
royalties because the Mean Street Posse seem to have copped 
their look, somewhat. Moving quickly and not too quick-cut 
(the bane of the MTV generation) make this a worthwhile keep¬ 
sake for fans. (2118 Wilshire Blvd, #361, Santa Monica, CA 
90403) 

FUGAZI-Instrument (Dischord) 

A film by Jem Cohen and, along with the input of the band, 
they’ve put together a coherent chronicle of the longtime DC 
band. Shot in various media—super 8, 16mm and some video 
footage and it’s a tapestry of everything from dream segments 
to recording sessions to rehearsals to interviews with audience 
members and the band themselves (including one from a jun¬ 
ior high TV show). The most exciting portions are the explo¬ 
sive live sequences. One look at the concluding live piece, “Glue 
Man,” brings it all into focus, capturing the kinetic power of 
Fugazi at their best. They mention playing without a set list 
and how live shows flow from physical cues and audience in¬ 
teraction and there’s certainly some sort of intimate mental te¬ 
lepathy going on. Some segments of the film feature instru¬ 
mental bits the band recorded as the audio portion—generat¬ 
ing a mood while scanning people waiting in line or watching 
the shows or showing the band touring different parts of the 
world. Does the viewer gain an understanding of the band? In 
a way... you gain a respect for the amount of work involved in 
keeping a creative unit going for a decade and on their terms, 
maintaining integrity while your so-called fans sometimes be¬ 
come your most vociferous critics. One doesn’t necessarily 
come away from “Instrument” knowing the various members 
inner-most thoughts or having their motivations spelled out; 
instead, watching the film, it’s obvious that this motivation 
stems from a dual sense of conscience and, at the same time, 
striving to create a sonic catharsis for themselves and their au¬ 
dience. (3819 Beecher St. NW, Washington, DC 20007) 

RELEASE (Victory) 

A short film/documentary (a little over an hour) of the 
hardcore scene, filmed between ‘96 and ‘98 and attempting to 
give an overview/primer of the music, the participants (bands, 
fans, promoters, etc... but no zines... boo!). Live performances 
and interviews and it’s an interesting piece. An attempt to dis¬ 
pel the myths, explain it to the outside world, to an extent, to 
present hardcore as something positive. The “release” part 
comes from what the bands and audiences feel—a release of 
emotion, of pent-up anger and energy. They don’t downplay 
the occaionally-violent elements of it, either. The more politi¬ 
cal/underground elements of the scene aren’t really part of this 
story, so it’s certainly not all-encompassing but many of the 
bands interviewed do express a preference for more intimate 
shows, where the audience and band become one entity. Kind 
of hard to do at the Warped Tour, where some of the live mate¬ 
rial was shot, but they give it their best. Among the bands are 
454 Big Block, Ignite, Sick Of It All, Earth Crisis, Weston, 
Yuppicide, Shelter, Bouncing Souls, Hatebreed and members 
of some of those bands are interviewed, as are Greg from Bad 
Religion, Agent Orange, Lifetime, etc... Concise and with a 
scene-savviness. (PO Box 146546, Chicago, IL 60614) 

VARIOUS-Punk Lives (Para Punx) 

Over 20 different bands playing live, shot in the US, Eu¬ 
rope and Japan (I think)... unfortunately, there’s not a track by 
track listing so I don’t even know who the hell is playing some 
of the time, but it’s an assortment of various punk and oi bands, 
as well as footage of audience members, parties, etc... Bands? 
Peter and the Test Tube Babies, with some stand up comedy 
before kicking into “Banned From The Pubs,” Violent Society, 
Unseen, Special Duties, Casualties, Defiance, Discocks (at the 
Rat), A Global Threat, Oxymoron, Thusla Doom and Dis¬ 
traught, to name some of them. Quality varies. Just shows that, 
no matter where you go, it doesn’t change much and that’s for 
good and bad. Let’s just say some of the punters don’t come 
across as great geniuses. It shows, though, just how much the 
punk think has seeped into every nook and cranny of America 
and overseas. (PO Box 157, High Bridge, NJ 08829) 






SWINGIN’ UTTERS / YOUTH BRIGADE 

BYO Records Split Series Volume II 

all new songs from both bands on volume II of this classic full length split series. 

available on cd and Ip. limited edition color vinyl available through direct orders only! (byo 065) 


LEATHERFACE 


H0TWA1INUSIC 


ssas, 


Greetings From The Welfare State 
Best of the UK “Budget” Sampler 

Snuff, Leatherface, Goober Patrol. Citizen Fish, Four 
Letter Word, Consumed, Road Rage, plus lots more!! 
cd only byo 066 


21-IM) VISIBILITY 

FOUR LETTER WORD 
Experiments in Truth 

14 more blistering political punk rantings from this 
4 piece from Wales, UK. Recorded by Frankie Stubbs! 
cd only byo 062 


www.byorecords.com 

post office box 67a64 • los angeles, ca 90067 
order by phone l-877-byo-punk 


LEATHERFACE / HOT WATER MUSIC 
BYO Records Split Series - Vol. I 

All new songs from England’s notorious Leatherface, 

and Florida’s amazing Hot Water. 

cd/lp byo 060 


PINHEAD CIRCUS 
Everything Else Is A Far Gone... 

The 3rd full length from Denver's premier punk trio 

reconfirms the greatness ol the circus!!! 

cd/lp byo 059 























THE PACK IS BACK" CD/LP 

The bands second full length 
album, 14 Punk anthems 
MCD $11 / MLP $9 


Oxymoron 

order by phone 603-424-6620 
WESTWORLD" MCD/MIP 

i new savage punk tunes from 
Europes top Street Punk band 
/ICD $8 / MLP $8 



“World Poison” T Shirt 


Potte 

“World Poison” CD $11.00 

15 tracks of rambunctious, sing a long 
Punk Rock. Their debut full length album 




Boils “Flag” T Shirt 


We carry tons of other Punk and Oil titles, send $1.00 
or a few stamps for a printed mailorder catalog 

OUT NEXT: WEEKEND BOWLERS “In Over Our Heads” 7” 


All T Shirts are $12.00 and come 
in Large or X-Large Sizes. To 
order call 603-424-6620 or email 
orders@cyclonerecords.com or 
send your order and payment to 
us in the mail. Prices for these 
items include postage in the US 


Cyclone Records 24 Pheasant Run Merrimack NH 03054 www.cyclonerecords.com 


















